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- From sick call to pink:slip 


by Maureen Dezell 
| —E- during the months his wife was in the 


hospital, e Wilkens worked overtime. 

A consultant, he finished a complicated 
project ahead of schedule and under budget. His 
clients were delighted — they said so to his boss. 
Nonetheless, shortly after George’s daughter was 
born prematurely, his New Hampshire consulting 
company laid him off. 

Wilkens (a pseudonym) was confused. The 
company seemed to have plenty of work, and his 
job reviews had always been glowing. He was also 
panic-stricken. His wife, who'd survived a high- 
risk, See URCHING pregnancy, and his tiny, two- 
purk bv d daughter were running up 

that would a pete cost close to 
$0000. Without a job, he would have no health 
insurance. Since his employer had indicated his 
was a “friendly” layoff, George asked if he could 
-. Stay on the company health-insurance policy until 
he fourd work.At that point, his employer 


panicked. “Absolutely not,” he was told. To his 
amazement, his employer added, “You're fired.” 
It didn’t take George Wilkens long to figure out 
that his peremptory dismissal had less to do with 
his job performance than with how much his 
family was adding to his employer's health- 
insurance bill. 
' George Wilkens’s health-care costs were ex- 
traordinary, as was his employer's behavior. But 
his plight is not. It’s an example of what happens 
when a health-care and a health-insurance system 
become so expensive that their fiscal survival 
depends on. dropping the critically ill — like 
Wilkens’s wife and daughter’ and even the 
potentially ailing from insurance rosters. 
Employer-sponsored health-insurance coverage 


— the kind that insures most people with jobs, 


their spouses, and their children — is deteriorating 


rapidly, aecogdling to Nancy Turnbull, deputy 
Continued on page 6 
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Weeklong 
lock-up at 
Cedar Junction 


by Joe Bargmann 


risoners in a 45-cell block of 
the state’s maximum-security 
_- prison at Cedar . Junction 


were tear-gassed, locked up, and 
denied showers for a six-day period 


-beginning Wednesday, February 1, 


after some of the inmates in the 
unit, protesting recent changes in 
prison policy, pelted guards with 
food and feces, the Phoenix has 
learned. 

The uprising-in-the-Essex’2 Block 


~ Of MCI Cedar Junction, located in 


Walpole, was the culmination of 
more than a month of increasing 
tension at the prison. The primary 
fuel for the fires of protest was the 
enforcement of a policy that re- 
quires inmates to wear their IDs 
clipped to their uniforms. 

The lockdown was lifted, prison- 
ers were released from their cells, 
and the block was hosed down on 
Tuesday the 7th, the day a Phoenix 
reporter visited the prison to meet 
with a Department of Corrections 
(DOC) spokesman. 

The prison administration has 
admitted that the lockdown — 
during which prisoners also were 
teportedly denied consultation 
with lawyers, phone calls, and 
visits — punished inmates innocent 
of recent in-prison wrongdoing as 
well as agitators who were actively 
involved in protesting the ID pol- 
icy. 
The incident has prompted in- 
vestigations by the Massachusetts 

Continued on page 10 
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JULIA SHAPIRO 


HERO OF THE WEEK 





well. 


Laurie Everett 


Today it is taken for granted. But back in the early 
1970s it was a revolutionary idea. It’s called “closed 
captioning” — the now ubiquitous service that grants 
access to television to the hearing impaired. It was 
invented and developed here, in Boston, at WGBH. 

Well, the folks at WGBH are at it again. This time 
they're in the forefront of the development of a new 
technology to make television a more consumer- 
friendly medium for those who are visually impaired. 

Laurie Everett, the director of WGBH’s Descriptive 
Video Services (DVS), explains: “DVS provides 
descriptions of key visual elements of programs, such 

, as characters’ body language, scene changes, costumes, 
and other visual information. It’s a descriptive service. It 
doesn’t editorialize.” These descriptions are inserted in 
programs via low-keyed voice-overs during lulls in. 
dramatic action. 

Everett, an Emmy Award-winning producer ‘who 
during her 10 years at WGBH has logged stints with, 
among other shows, This Old House and The Ten 

. O'Clock News, is in the process of trying to raise $1.3 

- million to bring DVS technology to the visually 
impaired across the nation. 

So popular is the WGBH-developed closed- 
captioning technology that production facilities in Los 
Angeles (for mass-market entertainment), New York 
(for commercials), and Boston (for the Public 

‘Broadcasting Service and local programming) are busy 
churning out the product. If Everett has her way, 
companion studios will soon be at work making 
television more accessible to the visually impaired as 
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Katherine Graham wasn’t selling. 
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THE ONE-MINUTE INTERVIEW 
Robert Colon 


Recognition that AIDS is not merely a problem of gay 
men and intravenous-drug users has been a long time 
in coming — not only in the press but also in the black 
and Hispanic communities, both of which are likely to 
be hit even harder as infected [V-drug users pass on 
HIV, the virus that causes AIDS, to their children and 
partners. 

“AIDS was labeled early on as a gay disease,” says 
Robert Colon, the minority-community-resource 
developer for the AIDS Action Committee. “What 
people were fighting was accepting being labeled as a 
risk group for being of color. What's changing that is 
the number of cases. You can’t deny it any longer.” 

Colon says that fighting the disease in minority 
communities requires a comprehensive approach. “We 
can’t talk about AIDS in a vacuum. We have to talk 
about drug abuse, teen pregnancy, access to medical 
care. AIDS points to all the cracks [in health care] 
people have been falling through anyway. We have an 
opportunity to address some structural problems now.” 
Those problems, Colon insists; must be tackled from 
within the communities. “It [AIDS] is going to be an 
epidemic of the underclass. . .. The way we have to 
fight that [trend] is to work to build the capacity to deal 
with AIDS in those communities themselves. I can’t go 
in as Daddy AIDS Action and solve their antes for 
them.” 
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se “Aim for the Heart,” a weekend of fundraising and programs sponsored by the AIDS Action 
Committee, through February 12. Events include a WZLX radiothon, an aerobathon pledge- 
workout, and a sexual-communication workshop for gay men. Call 437-6200. 


The fifth annual Jack Williams Ski Race for Wednesday's Child, February 25 and 26, at Waterville 
Valley, New Hampshire. The event benefits the Massachusetts Adoption Resource 


Exchange. Call (603) 236-8311. 


7 “Nightwalks in the Ecuadorian Amazon,” a forum on the tropical forest, February 23, 7:30 p.m., at 

Boylston Auditorium, Harvard Yard, Cambridge. The forum is sponsored by the Department of 
Organismic and Evolutionary Biology, Cultural Survival, and the Environmental 
Action Committee of Phillips Brooks House of Harvard University. Call 495-2562. 


“Daffodil Days,” a flower sale to benefit the American Cancer Society, March 20 through 26. 
Flowers can be ordered by calling Mary McMorrow at 321-8533. 


= The Arthritis Foundation needs volunteers to help with information requests, referral services, 
and community-outreach and aquatic programs. Call Betsy Lanjuin at 926-2900. 


Families are needed by the Leventhal-Sidman Jewish Community Center to share 


Passover with a senior adult. Call Patti at 734-0800. 


rz Volunteer-training program for Harbor Me, an ongenizatidin providing support to battered 
women, beginning February 23. Call Liz Roberts at 884-8974. 
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GRAHAM CRACKERS 





A Martha’s Virieyard woman is under investigation 
for forgery after she allegedly tried to sell a piece of 
island property belonging to Washington Post owner 
Katherine Graham — without telling her. 

According to a civil suit filed’ December 30, 1988, in 


US District Court, the woman allegedly accepted two '' 


checks, totaling $145,000, from a New York man in 
September 1986 as a down payment for property 
Graham owns on the island, even though the land was 
never up for sale. That suit was settled out of court and 
dismissed a month after it was filed, but the Barnstable 
County District Attorney’s Office is now investigating 
the case. 

The w6man’s lawyer, Howard Miller, confirmed that 
the Graham'scam — “an aberration of conduct” — took 
place, but he blamed it on an unspecified “emotional” 
problem from which the woman suffers, one that he 
and the woman’s family became aware of only last 
week. “I don’t know exactly when it began, but [the 
woman] attempted to handle the problem without 
anyone’s assistance,” he said. “People’s conduct, as I'm 
sure you're aware, becomes very bizarre at times.” 

Miller said the woman is now being treated by a 
doctor for the “severe emotional strain” she’s suffering 
from, but added that he didn’t know specifically what 
the disorder was. “I also don’t think it’s a matter of 
public interest,” he said. “This isn’t Kitty Dukakis.” 

As for the DA’s investigation; hé said he was 
confident no criminal-charges ‘would be brought. 

Gerald Kelly, an editor at the Martha’s Vineyard 
Times, however, says the Graham case may be “a tip of 
the iceberg thing.” According to him, at least three 


other suits have been filed against the woman this year, | 
all of which accuse her of accepting down payments for 


property that wasn’t for sale. Don Carpenter, a 
spokesman for the DA’s office; however, told the 


Phoenix that only the Graham case was currently under 


investigation. 

According to the suit filed in the Graham incident, 
the woman accepted the prospective buyer's down 
payment and then told him not to contact Graham 


personally because she was handling the transaction for | 


her. She then strung him along for'more than two 
years, allegedly forging Graham’s signature:on a phony 
purchase-and-sale agreement, arid then forging a note 
apologizing for the delay in ‘closing the deal. The scam 
fell apart in late December, after the buyeér’sdawyert 
wrote a letter to the woman Confirming the deal would 
finally be sealed in Jariuaty. “ 

The buyer's lawyer also sent a copy of the letter'to 
Graham, whose lawyer fired back’ a missive; explaining 
that the land had never been for sale; that no‘one had 
been authorized to put it on the block; ahd that 
Graham’s signature had been forged’on both the 
purchase-and-sale agreement anid the subsequent note. 

The suit was dismissed orr January 31; Néithér Miller 
nor the buyer's lawyer would reveal the details of the 
settlement but both strongly Suggested the Wwonran 
returried the $145;000. 

Neithet Graham nor her’ lawyer could be reached for 


comment. 
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1 aided one of the members of the 
“Pome Penn _< oataprosy.. phgtren favorite 
shows, Powerful Men for Jesus. 


-Inone< ee for the glory of 
thé-Ldra, the'hiero dove face first through three stacks of 
six bricks:each. (For those of you not versed in 

numerology or entalism, “666” is the sign of the 
beast.) The derring-do was accompanied by shouts of 


“Praise Jesus!”, “Hallelujah!”, and “High five!” 

I was idly surv the cable channels, just before 
getting ready to put the finishing touches on my 
definitive 1988-presidential-campaign book proposal 
(tentatively entitled “Willie Horton and the Reform 
Impulse’) when CNN flashed the news of the former 
deity’s Earthly demise. | zapped the set in time to catch, 
on cee the first of countless Hirohito obituaries. 

piece had hardly ended when my phone rang; It - 
was my favorite satirist, Barry Crimmins. 

Although already hard at work on his 1989 “Decade in 


| Review” show, he always has tirhe for me. Barry, whose 


father is a WWII veteran of the Pacific Theater, was in an 
especially nasty mood that evening. He took great pains 
to share it with me. 

“Did you see the piece on Hirohito on CBS?” he 
growled. “It’s nice of them to give such a pleasant send- 
off to another fascist war criminal. He was Hitler's 
partner in the Second World War. And he made. 
Mussolini look like a slacker. That bastard is responsible 
for the massacre of almost a million Chinese in 
Manchuria and hundreds of thousands of Koreans 
during the ‘30s. His Imperial forces killed tens of 
thousands of allied soldiers and innocent civilians in 
Asia and across the Pacific. And the worst thing they can 
think to call him is ‘controversial,’ for God’s sake.” 

_ Crimmins went on. “Wade Boggs is controversial. 
Hirohito’s a murderer. And now, I’m watching footage 
from 20 years ago about the bastards trip to Disneyland? 
Give me the number for the CBS Evening News.” 

I gave him the number. Anything to get him off the 
phone. — 

In fairness to that network, itmerely promulgated the 
first, and-by far not the worst, of the countless, relatively 
uncritical obituaries of Hirohito, the Showa emperor 
whose 62-year reign is now being re-examined by 
historians and scholars in Japan and around the world. 

In Japan in particular, the “Chrysanthemum taboo,” 
which has made it impolite and nearly impossible to 
discuss the nature and extent of Hirohito’s responsibility 
for World War II, seems to be lifting, much to the distress 
of right-wingers in that country. 

Here in the US the question of Hirohito’s 
responsibility for the war has been more openly debated 
— with most post-war scholars holding that Hirohito 
was at the very least guilty of monumental nonfeasance 
(by passively acquiescing to the bellicose military), if not 
actual malfeasance (by actively choosing not to invoke 
and utilize the power of his worshipful pre-eminence, an 
indisputably transcendent force, to halt his people's rush 


} into the abyss of global conflict). The debate calls into 


dispute the alleged sin of inaction, of failing to try to 


| prevent what one knows to be a crime. 


There are those in the US, Japan, and elsewhere who 


| hold Hirohito even more directly responsible for Japan's 


involvement in the war. Among the most prominent 
(and colorful) of this group is New Zealand Prime 
Minister David Lange. When asked if he would be 
attending Hirohito’s funeral, Lange responded, “Hell no. 


| The bastard’s.a war criminal. He should have been tried, 


hung, and chopped into little pieces.” 
By late evening.on theday of Hirohito’s death, 


| January 7, the Reagan White House had issued a 
| statement; it announced that president-elect Bush would 


probably attend the funeral. .. 
(Attending state funerals, of course, is a job for which 


Bush has plenty of experience. On the other hand, given 


that Hirohito has been an ex-god since 1945, Bush might 
still, in the end, decide to send Vice-President Quayle in 
his stead.) ..... 

Reagan, apparently i in keeping with his forgive-and- 


| forget “Bitburg doctrine” toward Nazis and fascists, 
| mourned Hirohito’s death. He issued a statement that 
referred to the late emperor as a‘ ‘monumental figure,” a 


“great man,” one who “made peace possible by casting 


'| the deciding vote in favor of surrender to the Allies.” 


This is certainly true, However, if my history doesn’t 


‘'| fail me, it should be recalled that Hirohito cast that 


| historic vote just days after American bombers dropped 
| atomic bombs on Hiroshima and Nagasaki — 


presumably, as the emperor must have worried, just 
before we got around to dropping a third.atomic bornb, 
perhaps on Tokyo or the Imperial Palace. 

And though the emperor's vote for an unconditional 
surrender was certainly the deciding one, it should be 
pointed out that the vote wouldn't have been necessary 
had Hirohito not, at the very least, i acquiesced to 
the Imperialist military warlords, and had he not cast the 
pivotal vote in favor of the declaration of war against the 
United States on Pearl Harbor Day, December 7, 1941. 
nn historians disagree about the degree of the” 
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SECTION ONE, FEBRUARY 10, 1989 


THE BOSTON PHOENIX, 





We welcome readers’ responses to 
Phoenix articles. Letters should be typed 
(double-spaced) if that’s possible, and 
every letter must include the writer's 
name and address, as well as a 
telephone number (we’‘d appreciate one 
where we can reach you during business 
hours). The last is solely for purposes of 
verification: as you can see on this page, 
only the writer’s name and town are 
printed, and these may be withheld if 
there is good reason. 

All letters-are subject to editing 
for considerations of space, fairness, 


.and literacy. 





STATE STREET 


STATEMENT | 


Important and intense public scrutiny 
has been given to the litigation between 
Harold Brown and Thomas Finnerty 
over the site on which 75 State Street 
was finally constructed. As.citizens, and 
as a Boston-based company, we support 
the media’s inquiry into this issue. 

_ In the course of this investigation, 
however, three major errors are 
becoming part of the reporting. As these 
errors may affect the public's perception 
of 75 State Street, it is time for us to 
correct them. 

1) Harold Brown is not the developer 
of 75 State Street: In fact, 75 State Street 
was developed by the Beacon 
Companies and Equitable Real Estate. 

2) The 75 State Street you see today is 
not the property in dispute between 
Brown and Finnerty. The project in 
which they were partners was never 
built. 

3) Mr. Finnerty performed no legal 
work and was not part of the 
development or ownership group for 75 
State Street. 

Harold Brown orice owned part of the 
land that now houses 75 State Street. He 
had been designated by the Boston 
Redevelopment Authority in 1983 to 
develop that parcel, which was called 99 
State Street. The original designated 
team included Equitable Real Estate and 
Graham Gund. 

In 1984 Beacon and Equitable 
purchased Brown’s land and became the 
general partners of the new limited 
partnership. 

We believed that the parcel as it had 
been assembled was not a feasible . 
development. Beacon therefore added 
additional parcels to the 99 State Street 
site. We redesigned the building and 
named it 75 State Street, the building 
you see today. 

When we purchased Mr. Brown’s 
majority interest and replaced him as the 
developer, he required that he retain ari 
interest in the property. Mr. Brown 
therefore owns slightly less than 10 
percent of the building: Mr. Brown is not 
a managing partner of 75 State Street, 
nor did he play the role of developer in 
any way. His ownership interest is 
similar to owning stock in a company — 
except that Mr. Brown is not entitled to 
vote. 

Mr. Finnerty has never been a partner 
of any sort in 75 State Street. The 
dispute between Mr. Brown and Mr. 


99 State Street 


Finnerty referred to the previous 
development. 

In the past weeks we have read and 
watched the extraordinary story and its 
many serious allegations unfold. This 
controversy calls for scrutiny of the 
public and private processes involved in 
real-estate development. 

As the story continues, we are asking 
Boston’s media to be factual and 
accurate about 75 State Street's actual 
ownership. We have enclosed a 
rendering of the building that Harold 
Brown was developing. Among the 
differences, you'll notice that it is some 
10 stories smaller than 75 State Street 
and has no gold leaf. 

As the existing building was not 
involved in the sequence of events, we 
trust that the enclosed tan replace our 
building in future reporting. The project 
in question is 99 State Street — a project 
of a different time and-a different team. 
Continued reference to 75 State Street 
without clarification is both inaccurate 
and inappropriate. 

It seems obvious that 75 State Street 
as it exists is much more interesting 
visually than the enclosed rendering. We 
hope that you will clarify any reference 


.to the building should you mistakenly 


use it as a visual. 

The Beacon Companies has 
maintained a consistent reputation for 
setting standards of integrity in business 
for 40 years. This standard extends to 
the quality of ou! ton portfolio. If 
includes such properties as Rowes __ 
Wharf, the Hotel Meridien, One Post 
Office Square,and Center Plaza. Our 
reputation.is very important to us, as is 
the reputation-of all our buildings. The 
accuracy of the reporting of this 
controversy is therefore very important 
to us. 

Monique Doyle Spencer 
Vice-President 

The Beacon Companies 
Boston 











IMAs: 


}* 


S/PRESSO\ dx 
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Come Friday, I always pick up the 
Phoenix for your informative and 
provocative reporting. This week was no 
exception. Your article on friendship 
(Lifestyle, January 27) touched a very 
common yet often ignored or 
undiscussed subject. The article 
validated an often painful situation. The 
‘80s are tough; the ‘90s will have their 
share of relationship difficulties too. 

A regular puzzle-solver, I have won a 
couple of T-shirts. A number of my 
colleagues are showing quiet but 
powerful interest in the weekly puzzle. 

The cartoon is often priceless. | like to 
xerox it and'share it with colleagues and 
friends. A deep and rich chuckle! I 
generally enjoy the Phoenix's humor 
more than the New Yorker's! 

The last comment I have to make is 
about the Arts section. Your TV blurbs 
are a joy to cruise through. | devour the 
thumbnail sketches of current films as 
well as your ratings, which I have 
learned to interpret. A good balance to 
Siskel and Ebert. 

All in all, I don’t think there is a 
weekly buy around that can beat the 
Phoenix. Keep it coming! 

Tracy Powers 
Watertown 


I just finished reading Francis J. 
Connolly’s latest commentary, “Power 
of Attorney” (News, February 3), and 
saw it as a fairly accurate assessment of 
future prospects for the state GOP, 
which is still trying to forget the 
horrendous antics of a number of 1986. - 


Republican candidates.. However, if the 


party is to rebound from past — 
misfortune, it must be more than the 
anti-75 State Street or post-McNamata 
party. 

Bay State Republicans are going to 
have to identify with average blue-collar 
workers and middle-income 
homeowners, the so-called Reagan 
Democrats. Every day we read about 
politically connected developers making 
millions, while General Motors lays off 
workers out in Framingham and General 
Electric takes away hard-earned health 
benefits up in Lynn. If the Republicans 
want to win in Massachusetts again, 
they must start identifying with such 
real-people issues and not rely on a new 
US attorney uncovering Democratic 
mistakes. 

A recent remark by a Republican 
appointed official blamed all his 
troubles on pot-smoking, bow-tied 
liberals from the Kennedy School in 
Cambridge, and it is just that kind of 
rhetoric that keeps the state GOP the 
latest version of the Edsel in 
Massachusetts, a one-party state. 

Sal Giarratani 
Boston 
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Continued from page 1 
commissioner of the Massachusetts 


Division of Insurance. More and more 
people who had no trouble getting 
insurance coverage in the past are being 
left with inadequate coverage or none at 
all. 

As insurers raise premium prices an 
average of 20 percent each year, 
employers — whose share of these bills 
has risen a remarkable 50 percent within 
the past five years — are shifting a larger 
portion of the high cost of health-care 
coverage to their employees. Companies 
are buying policies that leave their 
workers “underinsured” — covered for 
little more than their own basic medical 
and emergency care. (The many 
underinsured workers are starting to put 
a strain on Massachusetts’s bad-debt- 
and-free-care pool, a state- and 
employer-financed fund that was set up 
five years ago to pay for hospital care 
provided to the estimated 600,000 
Massachusetts residents without health 
insurance.) 

What's more, an increasing number of 
employers are requiring job applicants to 
submit to pre-employment physical 
exams. Once conducted primarily to 
determine a candidate's physical 
capability to perform a job, the medical 
exams are now used as a means of 
identifying qualified job applicants who 
suffer from, say, a genetic disorder, a bad 
back, or a potentially life-threatening 
condition — conditions that, if treated, 
would drive up company health- 
insurance costs. 

“Employee health costs are increasing 
so quickly that companies are 
increasingly engaging in non- 
occupational medical screening to try to 
keep out of the workforce people they 
consider to be high users of health-care 
benefits,” says Mark Rothstein, director 
of the Health Law Institute at the 
University of Houston Law Center and 


author of the book Medical Screening of . 


Workers. The examples range from a 
trend to refuse to hire cigarette smokers; 
even if they only smoke at home, to 
testing for genetic disorders and AIDS — 
something that’s illegal but is easy to do 





and is done.” 

“Employers have only a finite amount 
of money,” says Steven Tringale, vice- 
president of the Life Insyrance 
Association of Massachusetts. “Overall, 
as health-care costs go up, they'll 


_ continue toldok to contain costs by 


diminishing benefits or increasing the 
amount of cost-sharing they require of 

A growing number of employers, notes 
Tringale, have switched their employees’ 
health-insurance coverage from 
expensive, comprehensive policies to 
cheaper, bare-bones plans that come 
with a long list of exclusions. They won't 
cover the worker's children, for instance. 


(Some 25 percent of the estimated 12 


million children not covered by 
insurance in the country live in families 
in which one or both parents has a 
health-insurance policy that doesn’t 
cover his or her dependents.) Or they 
won't pay for treatment of “pre-existing 
conditions” — a category that can 
include anything from cancer to chronic 
back problems to allergies. 

Some empioyers have kept their 
comprehensive plans but require 
employees to pick up bigger and bigger 
chunks of their cost. “They'll switch toa 
70/30 co-pay [in which the 
picks up 70 percent of the cost of his or 
her monthly health-insurance premium] 
and the employee will drop coverage 


‘because of the price pressure,” says 


Tringale. With the price of all health- 
insurance plans rising (for example, a 
Blue Cross/Blue Shield family plan now 
runs to more than $400 per month), the 
cost of 70 percent of a standard policy is 
rapidly moving out of many people’s 
reach. 

Another way in which employers are 
trying to save on health-insurance costs 
is by self-insuring. Self-insured 
companies don’t have to offer the range 
of benefits insurance companies must 
provide under state laws. (See “The Do- 
It- Yourself Solution?”, on page 25.) 

In Massachusetts, with its near-full- 
employment economy, many employers 
are hesitant to impose draconian cost- 
cutting measures on their health-benefit 





plans for fear of losing employees. Still, 
the ramifications of cutbacks in 
employer-sponsored insurance are 
reverberating throughout the state’s 
health- pina cm na 

"We're getting a number of complaints 
from whose 
owliched emnneengadiowea ines 
‘insurers exclude their 
conditions,” says Turnbull. “We talk to 
people all the time who say they just 
can’t believe their companies can do this. 


People with as conditions have 
to be wary of changing jobs. It’s gotten to 
the point where the health-insurance 
system distorts job choices.” 

While the Massachusetts middle class 
is beginning to feel the ill effects of the 
erosion of employer-sponsored health 
insurance, the symptoms of something 
‘far more unpleasant are coming on. - 

* * * 

Ten years ago, most employers put 
together a health-care benefit package 
and took a hands-off attitude toward 
how, when, and why employees went 
about getting their medical care. Today, 
employers have a hand in how much 
health care their employees use, what 
king¥of care they’re and whether 

beable tobuythekindof | 
insurance they need to pay for it at all. . 

More than 100 million Americans’ 
health-insurance claims are now 
monitored by medical-review or 
utilization-review specialists.hired by 
insurers and employers to screen for 
“inappropriate” use of health-care 
services, Medical reviewers can nix 
patients’ and doctors’ plans for surgery or 
hospitalization. Or they can tell patients 
they can’t have an operation at a certain 
hospital because it’s too expensive. 
Employers such as Sunbeam, in 
Pittsburgh (a division of Allegheney 
International), now require their 
pregnant employees to participate in a 
maternal-education program. With the . 
cost of medical treatment for premature 
infants running in the six figures, these 
employers feel they have a vested 
interest in seeing that their pregnant 
employees carry their babies to term. An 
increasing number of employers have 





busine 


- instituted so-called wellness programs, 


in which they offer employees financial 
incentives to stay healthy — or todo 
something that might keep them healthy 
— such as joining health clubs or weight- 
loss groups, or quitting smoking. 

Finally, more and more companies are 
requiring pre-employment physical 
exams. A recent.survey by the 
Congressional Office of Technology 
Assessment shows that two-thirds of all 
US companies that employ more than 
500 people now require exams; private- 
sector surveys indicate that a majority of 
smaller companies are following suit. 

According to surveys conducted by the 
National Institute for tional 
Safety and Health (NIOSH), the number 
of companies that required job applicants 
to pass medical-screening exams — tests © 
that include blood-chemistry profiles 
and urinalyses — increased from 38.5 
percent in the early 1970s to 49 percent in 
the early 1980s. Nationally recognized 
workplace-health-care experts such as 
Rothstein say the percentage of 
companies performing such tests — 
particularly companies in the service 
sector — has gone up since then. 

Businesses that specialize in 
developing and administering pre- 
employment drug screens and medical 
tests are. springing up around the country 
and advertising their expertise in 
lowering corporations’ health costs. One, 
Preventive Plus, reported in a recent Wall 
Street Journal article that it was doing 
twice the drug-screening work it had 
done a year earlier. Rothstein and other 
concerned occupational-health 
professionals maintain that more and 
more companies are doing genetic 
screening and predictive tests to try to 
weed out not just unhealthy job 
candidates but also people who might 
turn out to be health-care risks. 

Some observers of the pricey, 
patchwork system that is health- 
insurance coverage in America say 
employer intervention in the 
extraordinarily expensive health-care 
delivery system is a good thing. “Cost 
containment can actually result in better 
health care,” says Charles Donahue, a 








Insurance wrongs and your rights 


mean one automatically loses his 

or her health insurance. As George 
Wilkens (see story) eventually 
discovered, the federal Consolidated 
Omnibus Budget Reconciliation Act of 
1985 (COBRA) requires employers to 
offer continuation of health benefits to 
employees and their families if the 
employee is terminated or laid off or if 
his or her work hours are reduced. Under 
COBRA, if you leave a job for any reason 
other than gross misconduct, you are 
eligible to continue your insurance 
coverage for up to 18 months. Your 
former employer can charge you up to 
102 percent of the cost of your health- 
insurance premium, but must offer you 
the company’s group rate (not an 
individual, more expensive rate). 
COBRA, which covers companies with 
20 or more employees, also requires your 
former employer to offer coverage to 
your dependents and your divorced 
spouse, should you have them. 


L osing or leaving a job does not 


Massachusetts state law on 
continuation of health-insurance 
benefits, which covers all employers, 
overlaps with COBRA in certain ways. 
For information on COBRA, call 
223-9837 between 1 p.m. and 4 p.m. 
weekdays. For information on 
Massachusetts health-insurance 
regulations, call the Division of 
Insurance at 727-7189. 

hal ™ oe 

Insurers are in the business of 
discrimination, and there is‘no law that 
prevents them from discriminating on 
the basis of health. (Health Care for All, a 
consumers’ advocacy group, has filed a 
bill in the Massachusetts legislature that 
would prohibit insurers from refusing to 
cover pre-existing conditions.) 

Employers are prohibited by federal 
and state law from discriminating against 
job applicants on the basis of physical or 
mental disability, and are barred from 
ease cabled inva to 7 if dk et: 


to George B. Moseley III, professor of 
health law at the Harvard School of 
Public Health. 

Employers who do business with the 
federal government or who receive 
assistance from the federal government 
cannot discriminate against or reject 
someone who can perform a job on the 
basis of a handicap. In fact, those 
employers are required to engage in 
affirmative action to hire people who are 
handicapped. And the definition of 
handicapped, says Moseley, comprises a 
wide variety of things, including cancer 
and alcohol and drug addiction, in cases 
where a person has recovered from the 
addiction. 

Massachusetts law prohibits 
employers from refusing to hire people 
because of a physical or mental 
impairment, including conditions such as 
high blood pressure and obesity. State 
law also specifically prohibits employers 
Shr cera to ee ajob candidate 

lovercaperds -himor her 


Pen Oe 244 4 ee 


as a health risk and the employer 
believes that hiring him or her will drive 
up employee group-insurance rates, 
according to the Massachusetts © 
Commission Against Discrimination 
(MCAD). 

Inquiries and complaints about 
discrimination in hiring and employment 
can be made to MCAD at 727-3990. 

* * * 

According to the Massachusetts Office 
of Handicapped Affairs, genetic diseases 
are considered handicaps under state 
law, and people who suffer from genetic 
problems are protected under the state 
handicapped law. 

The Clinic for Inherited Disease, at the 
Deaconess Hospital in Boston, is 
collecting information on insurance and 
job discrimination, and is offering 
information and support to people who 
suffer that kind of discrimination. For 
more information, call Paul Billings, MD, 
at 732-9719. 

co ve . «ace MD, 
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health-care activist and executive 

" director of the Greater Boston Health 
Planning Council. “It saves everyone 
money. And at the same time it can 
prevent things like unnecessary 


surgery. 
But other health-care-system 

. observers insist that employers’ 
increasingly activist cost-containment 
policies are dangerous. In screening 
employees and potential employees for 
non-job-related biological or lifestyle 
traits, says Rothstein, employers are 
heading “toward a civil-rights fiasco.” 
(See “Insurance Wrongs and Your 





careisnot benign,” says 






: Lane en cobtinircccoee 


health-care costs is ridiculous. Their only 

concern should be impairment on the 

job,” : 

As an example of this type of intrusion, 
Glantz cites “the state, which in order to 
reduce the cost of its disability payments 
now won't hire policemen and 
firefighters who smoke. The state wants 
to reduce costs by reducing acts. What if 
there was a law that says firemen can’t 
eat eggs or eat at McDonald’‘s?” 

Rothstein worries about wellness 
programs. “Wellness programs in theory 
sound great,” he says. “You eat right, you 
exercise more. But there's a thin line 
between encouraging employees and 
coercing them, and between promoting 
wellness and discouraging or refusing to 
hire people who are overweight or 
hypertensive.” 

What bothers Rothstein more than 
wellness programs is what he calls the 
“new, very scary potential of genetic 
tests” and how they can be used in the 
workplace. “We don’t have the potential 
to do it easily now, but within five to 10 
years we will have DNA probes for 
Huntington’s disease, Alzheimer’s 
disease, manic-depression, and cancer,” 
Rothstein says. And though many of 
those tests will not be able to predict 
accurately who will actually get those 
diseases, Rothstein insists ‘ertiployers will 
use them ifi making hiring decisions. 

“Accuracy hasnevef been a limitation 
on employers,” he observes ruefully. 
“The railroads still do pre-employment 
low-back X-rays that are of low 
predictive value, and will throw out 
mahy candidates who won't have back 
problems in order to save money on one 
job candidate that will.” 

If employers in the 1990s use 
information obtained from genetic and 

‘other biological screening the way the 
insurance industry has used it in the 
1970s and 1980s, many people will have 
reason to be not only concerned but 
frightened. 

According to Paul Billings, MD, an 
internist, geneticist, and head of the 
Clinic for Inherited Diseases at the 
Deaconess Hospital, tests are now 
available that can be used to detect the 
presence of genes that may cause 
diseases such as sickle-cell anemia and 
cystic fibrosis. Insurance companies 

_ regularly.not only.refuse to.cover -. 
treatment related to genetic problems but 
also refuse coverage of some people with 
geneticdjseases i in their families. 

i a SS gerietic 

nga patient's 
en Nay. )* same genetic — 
diseases are highly variable within 
families — some people are very sick and 
some may not be-sick clinically at all,” 
says Billings. In the case of 
neurofibromatosis, the disease popularly 
associated with the Elephant Man, for 
instance, “you can walk by some people 
on the street and. not-know they have it. 

“Most genetic conditions are variable 
and should be dealtwith on an 
individual basis,” contends Billings. But 
most of them are not. “Insurers,” he says, 
“see a genetic diagnosis and assume 
you'll get sick or your family will get sick. 
That's ignorant. It adds an immense 
amount of suffering to people struggling 
with being sick or with the fact they're 
harboring a gene. .. . [Moreover] there’s 
a lot of information: sharing among 
insurers when one is labeled with a 
genetic condition or mild variation — 
information that is encoded in some 
way.” (See “Insurance Wrongs and Your 
Rights.”) 

One little-known way in which 

Continued on page 25 ° 
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“Most senetiee: 
‘conditions ~~ ~~ 

are variable and 

should be dealt 

with on an 

individual basis. 

Insurers see a 

genetic diagnosis 

and assume 

you'll get sick 

or your family 

will get sick. 

That's ignorant.” ° 

— Paul Billings 


“We talk to people all 
the time who say 
they just can’t 
believe their 
companies can 
do this.... 
It’s gotten 
to the point 
where the 
health-insurance 
system distorts 
job choices.” 

— Nancy Turnbull 


The state “now won't 
hire policemen 
and firefighters 
who smoke. 
What if there 
was a law 
that says firemen 
can't eat eggs.or 
eat at McDonald's?’ 
— Leonard Glantz 
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ool tical 
purgatory 


by John Medearis 


ith his prized reputation for 
W probity besmirched by pub- 

lished reports about his finan- 
cial and business dealings, Senate Presi- 
dent William Bulger proved to more than 
a thousand supporters at his $100-a-head 
fundraiser last Monday that his aspira- 
tions for exoneration are at least loftier 
than those of former US attorney general 
Edwin Meese. 

Bulger said he sought and expected to 
be fully vindicated in regard to insinua- 
tions of questionable activities. By con- 
trast, Meese sought mereiy to evade 
prosecution or official sanctioning. 

“I am very mindful today that my own 
character and personal integrity are 
under enormous, persistent, protracted 
attack,” Bulger said. “I’m mindful of that. 
Rest assured your confidence is well 
placed. Rest assured, rest assured, that 
the future will prove your faith to be not 
partially, not generally, not mostly, but 
entirely and completely justified.” 

Proud words, but the vindication 
Bulger seeks lies on the other side of 
explanation, which must survive the 
certain scrutiny of a press corps that has 
sprung to the attack. Beginning in early 
December, with articles on cross-liti- 
gation involving charges that Bulger’s 
longtime friend Thomas Finnerty had 
extorted $500,000 from real-estate de- 
veloper Harold Brown, nearly half of 
which Bulger used in investments, hardly 
a day has gone by without new reports 
on Bulger’s private dealings. 

The late Boston political consultant 
and novelist Jack Flannery was known to 
observe that a single article was an item, 
articles on consecutive days constituted a 
story, three days in a row represented a 
problem, and four days in a row made it 
a scandal. By Flannery’s law, Bulger, 
until now untarred by suggestions of 
private wrongdoing, has plenty of ex- 
plaining and convincing to do before he 
is likely to emerge from the shadows of 
State Street, where Finnerty and Brown 
agreed to something that entailed the 
latter turning half a million dollars over 
to the former in 1985. 

Not only must Bulger convincingly 
explain how he came to have approx- 
imately half the money Brown trans- 
ferred to Finnerty, he must also convinc- 
ingly explain away published charges 
that he and Finnerty came to buy — with 
Brown’s money — what is becoming a 
valuable piece of property from a frail 
woman who claims her attorney, one 
with close ties to Finnerty’s law firm, 
“tricked” her into the transaction. 

Bulger’s vindication will certainly not 
result from his continued silence on his 
business dealings with longtime friend 
Thomas E. Finnerty. If the public never 
hears another word from federal or state 
prosecutors — and Bulger never en- 
counters trouble with the law — he will 
not have met the standard he’s set. There 
are questions of ethics beyond issues of 


law — to -be--answered, -considerations__ 





Bulger acknowledged Monday night. He 
said he is “ever mindful of the ethical 
aspects of every single act.” 

The vindication will not come from 
Bulger’s supplying the press with his 
pretexts for postponing full and convinc- 
ing exculpation. When first asked by 
Boston Globe reporters, in Decetnber, to 
explain his relationship to the office 
tower that is now known as 75 State 
Street, Bulger said, “Put me down for 
double-checking everything.” But after 
the first Globe revelations of the lawsuit 
in which developer Harold Brown al- 
leged extortion by Finnerty, Bulger’s 
position seemed to change; now, it was 
that he would not comment on the 
matter because it was the subject of 
ongoing litigation. 

After the suit was settled out of court, 
in late December, Bulger seemed to 
change his position yet again. At the 
time, Bulger’s attorney, William P. 
Homans, said the Senate president rued 
the loss of a chance to explain himself, 
but Bulger, he said, would have no 
further comments. Even more recently, 
Bulger has told reporters he would 
answer questions at a time he deemed 
“appropriate.” 

When he deems it “al , the 
Senate president must address only a 
small number of concerns: 

What did Bulger know, if an 
about Finnerty’s dealings with Harold 
Brown? 

This question is at the very center of 
Bulger’s problem. Finnerty claims that 
through work he did to help Brown 
obtain the government approvals needed 
to build an office tower on a prime parcel 
near Faneuil Hall, he earned an interest, 
worth more than $1 million, in the State 
Street project. In July 1985 Brown paid 
Finnerty $500,000 of that total. In May 
1987 Finnerty filed suit to claim the rest; 
Brown responded last fall, filing a 
counterclaim alleging that the entire sum 
was an extortion payoff. In court papers 
from that counterclaim, Brown charged 
that Finnerty had offered to use his ties to 
Bulger and other city officials to speed 
the project’s approval, and “through his 
actions and words, communicated to 
Brown that government approvals of the 
project wodld be in jeopardy unless a 
financial arrangement satisfactory to 
Finnerty was made.” 

Bulger has said he never involved 
himself in any way in the approval 
process for the State Street project — and 
indeed no allegation has ever been made 
that he did. But Bulger has yet to explain 
whether he knew that Finnerty may have 
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99 State Street: whence began the trouble 


If Bulger did not know of Finnerty’s 
involvement in the Brown project, he 
may be hard-pressed to explain how he 
knew his friend, then recently divorced 
and not a man of wealth, was in a 
position to loan him the $240,000 he has 
poh in sworn court papers he borrowed 

m Finnerty in July 1985 — shortly after 
Brown had made his payment to Finner- 


ty. 

(The question of whether Bulger knew 
that Finnerty allegedly used his connec- 
tion to the Senate president to advance 
his interests took on greater importance 
after the Globe reported last week that 
another downtown developer, Gerald I. 
Brecher, claims that in 1984, when he was 
a vice-president of the Claremont De- 
velopment Company, Finnerty had 
asked for an equity interest in one of 
Claremont’s projects. Brecher told the 
Globe that Finnerty said he could deliver 
Bulger’s support for the development, 
and Brecher claims he, in fact, did meet 
with Bulger.) 

By explaining exactly what role he 
played in the State Street project, Finner- 
ty could do a great deal for Bulger. In 


particular, the production of evidence 
that Finnerty performed several hundred 
thousand dollars’ worth of work for the 


would seriously deflate Brown’s 


claim that Finnerty extorted the money. - 


One attorney for the project, Michael 
Davis, asked whether Finnerty had been 
involved with the project, told the 
Phoenix, “The answer is yes. | won't say 
anything more thar that.” But so far, that 
is the only evidence of Finnerty’s work in 
behalf of the State Street project. 
Finnerty based his suit against Brown 
not on a demand of money owed for 
work performed but on a contract he 
signed with the developer in February 
1985. In it Finnerty agreed to sell to 


Brown “whatever interest Finnerty may - 


have” in the project for $500,000 plus an 
additional fee based en the size of the 
completed skyscraper. 

Finnerty never responded to Brown’s 
court requests for documentation 
proving he had performed work to earn 
the $500,000. Finnerty has admitted in 
court filings he was not present for a key 
formal presentation on the project to the 
Boston Redevelopment Authority (BRA) 
in November 1983. Finnerty’s’ mame, 
moreover, does not appear on afiy BRA 
documents on the project. 

Was the $240,000 B : received 

as the 


Phen d'that Finnerty is er 
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Brown: big bucks, bad witness 


Brown-out 
on State 
Street? 


by Scot Lehigh 


arold Brown's modification last 
H Tuesday of an important allega- 

tion hed made about former 
' Massachusetts attorney general Edward 
J. McCormack Jr..speaks to the problem 
that ultimately stymied federal in- 
vestigators in their probe of possible 
extortion surrounding the development 
of what has become 75 State Street: 
Brown's own questionable credibility. 

According to sources familiar with the 
case, federal investigators were never 
able to put together convincing cor- 
roboration of Brown's claim that Thomas 
E. Finnerty, the former law partner and 
longtime friend of Senate President 
William Bulger, extorted money from the 
Boston real-estate mogul. 

So far, sources say, no significant 
information unknown to federal in- 
vestigators has come to light as a result of 
a three-month media investigation of the. 
case. 

The controversy came to public atten- 
tion in December as a result of a Boston 
Globe Spotlight Team report on cross- 
litigation between Finnerty and Brown. 
In May of 1987, Finnerty sued Brown for 
more than $426,000, part of nearly a 
million dollars he claimed Brown owed 
him for work he had done in behalf of 
Brown’s efforts to develop what was then 
known as 99 State Street. 

Brown then counterclaimed, charging 
that Finnerty had essentially tried to 
extort those fees from him, $500,000 of . 
which he paid. In his court papers, Brown 
contended that Finnerty had said his 
connections, including those to Senate 
President William Bulger, could help 
expedite the project. In those same 
papers, Brown also alleged that Finnerty 
had, “through his actions and words, 
communicated to Brown that govern- 
ment approvals of the project would be 
in jeopardy unless a financial arrange- 
ment satisfactory to Finnerty was made.” 

Brown's court papers said that Finner- 
ty’s demands had come after former 
Massachusetts attorney general Edward 
]. McCormack Jr. had first contacted him 
about obtaining a share in his proposed 










































































development. 
In an October 27 court filing, Brown's 
lawyers asserted that “Edward J. 


McCormack, Jr., of Boston proposed that 
he be made the owner of from 30 percent 
to one-third of the enterprise in exchange / 
for. McCormack’s doing whatever was 
required to obtain all necessary ap- 
provals for 75 State Street by government 
agencies. ...” 

A December 8 filing on behalf of 
Brown states that “Brown was first 
approached by Edward J. McCormack, 
Jr., Esq., who asked for approximately a 
30 percent interest in the 75 State | 
Street real estate development in ex- | 
change for his assistance in obtaining 
necessary government approvals for the 
project. After McCormack’s proposal was 















rejected, McCormack Fin- 
nerty in his negotiations with 
{ Bepwr.. dytinitinol 
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wv irtvolving such a compromised 
witness is independent evidence that will 


’ But” last }Tuesday “Brown ‘released a 
- statement saying McCormack had fot 
actually “him in for the 30 
percent he'd alleged McCormack 
wanted. That statement said, in part: “I 
have been asked questions w have 
led my attorneys and me to conclude that 
others have inferred from my court 
filings in the case of Finnerty versus 
Brown that Edward J..McCormack, Jr., 
approached me personally and asked me 
for a 30 percent equity interest in the 75 
State Street project. I never intended any 
allegation of mine to read in that manner. 
Mr..McCormack never approached me 
personally about an equity interest for 
himself.... Out of fairness to . Mr. 
McCormack . . . 1 do want to be clear as to 
what I was not claiming, on the basis of 
my personal knowledge, that he did. Any 
statements that I made concerning Mr. 
McCormack, other than his represen- 
tation of Mr. Finnerty, were made on the 
basis of information told tome and not 
on personal knowledge, and my court 
papers should have so indicated.” 
Harvey Silverglate, one of Brown's 


attorneys (anda frequent Phoenix con- 


tributor) told the Phoenix last Wednes- 
day that “Brown never intended to say 
McCormack directly approached him,” 
and attributed the mistake to “an im- 
precision” 
papers. According to Silverglate, issuing 
the clarification “was a matter of elemen- 
tary fairness.” 

Although Brown did not retract the 
central point of his counterclaim — the 
allegation that Finnerty had tried to 
extort nearly a million dollars from him 
— the correction is nonetheless bound to 
cast further doubt on Brown’s account. 
The real-estate developer's credibility 
was never Sterling to begin with. In 1985 
he was indicted for perjury in connection 
with a bribery charge, to which- he 
eventually pleaded guilty. 

He initially damaged the credibility of 
his own account of this particular con- 
troversy in late December, when, with 
his lawyers actively engaged in pre-trial 
motions, he unexpectedly settled the case 
-by agreeing to pay Finnerty an additional 
$200,000 of the money Finnerty claimed 
he was owed. 

rSources familiar with the federal case 
say it is largely doubts about. Brown’s 
n<redibility as a witness, combined with 


onan:inability’té develop-convincing cor- 


roboration of his claims’ of extortion, that 
convinced the US Attorney’s Office not 
‘ito seek indictments in the case, 
‘Had there been indictments, defense 
lawyers would almost certainly have 
attacked Brown’s account by under- 
mining his credibility. In all likelihood, 
they would have underscored the fact 
that he had been indicted for perjury, 
that he’d pleaded guilty to bribery, and 
that as a result he’d cut a deal with 
- federal authorities. 

“The veracity of any government 
witness is subject to proper attack by the 
defendant, through his counsel,” says 
one source familiar-with the case. “That 
certainly includes,but is not limited to, 
any agreement or deal that was entered 
into by the government as a preheat to 
» his testimony.” >: 

\. ‘Aescrucial need: jn ‘any investigation 
potential 


support ‘the allegations such a witness 
makes.-As part of the federal investiga- 
tion inthis case, Brown reportedly wore a 
wire: toa meeting with former Boston 
‘mayor Kefin. H:: White. He was also 
apparently either wired for. a meeting 
with, or tried to tape-record a conversa- 
tion’ with, Finnerty: The evidence from 
both attempts:-— which came after his 
mid+1985 - indictment, .an- event. that 
would have alerted any would-be extor- 
tionist to the: possibility: that Brown 
might be cooperating with law-enforce- 
ment authorities — reportedly proved 
inconclusive. ; 
:* Federal investigators had hoped that 
Cambfidge architect -Graham » Gund, 
Brown’s associate in his plans to develop 
the State Street property, would. cor- 
roborate the real-estate tycoon’s account 
of-attempted extortion. But Gund, a 
variety of sources agree, either could not 
or: did not substantiate Brown’s allega- 
tions: Gund: did: not return Phoenix 
phone calls. The Globe has reported that 
Gund, in an interview. with that paper, 
has ‘said that. McCormack:did not ap- 
proach: him to demand a share in. the 
project, though the two did discuss the 
project. 

Those same sources say that no 
political considerations were involved in 
a decision .by» the US Attorney's. Offi 
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in the drafting of the court’ 
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PAULA POUNDSTONE 
Sat, Feb. 11 7:00 p.m. 
‘ one show only 








TSUNAMI POETS. 
Rs SHOTGUN - 

‘LOST DOG - 
Wed. Feb. 15 7:00pm. 








‘ LENE LOVICH 
Thurs., Feb. 16 8:00 p.m. 
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URBAN BLIGHT 
SHE CRIED 
Friday, February 17 8:00 p.m. 














THEY MIGHT BE GIANTS 
Wed., Feb. 22 
special 8:00 p.m. showtime 





MINK DEVILLE 
CINDY LEE BERRYHILL 
Thurs., Feb. 23 8:00 p.m. 








THE PROCLAIMERS 
Wed, Marchi. 
special 8:00 p.m. showtime 





DEAD MILKMEN 
Thurs., March 16 
. 7:00 p.m. all ages+ 10:00 p. 1m. over 21 





’ THE ZUL 
* Fil, March 17° BE i 





Thurs., March 23 8:00 p.m: 
benefit for 
it he as 





D.J. HAZARD 
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Fri., March 24 800 p.m: 





DARK ANGEL all 
w/DEATH — 


THAT PETROL EMOTION. 3/30 





w/VOICE OF THE BEEHIVE 
Comedian BOB NELSON _ 3/31 


le CCH NEl Ele Mela sites 
Office and at all 
~— 


fn 7 


Mi - locations 


787 4 Must be 21 

Positive |.D. Box Office 

open MAF F 12-6. Sat. 3-6 
967 Commonwealth Ave 


SOASTOA 54.905 
Baste °*<J04 2052 





















March 21 7:30 pm 
$17.50, $16.50 
(+ Ll revertnn 6 9 Ube ss bones) 


Orpheum Theatre 


Tickets available at 
box office, all Ticket- 
master outlets, Out- 
of-Town Tickets in 
Harvard Sq, or call 


Fema Gasen 


at 617-787-8000. 


A Tea Party 
Concert. 


TixOn Sale 
Saturday! 








TICKETS ON SALE MONDAY! 


APRIL 6 7:30 PM 


$17.50, $16.50 
(+.50 restoration fee) 
ORPHEUM 
THEATRE 


Tickets available at 
the Orpheum 
Theatre box office, all 
Ticketmaster outlets; 
Out-of-Town Tickets, 


Harvard Sq., or call 


Ea pasar 


at 617-787-8000 


A Tea Party Concert. 




































































TICKETS ON SALE SATURDAY | 





MIKE * 
Mecha TCD 


"WILD, WILD, WEST" 
FRIDAY APRIL 7 7:30 PM 


UVING 





$17.50, $16.50 (+.SoRESTORATION FEE) 
ORPHEUM THEATRE 

TICKETS AVAILABLE AT THE ORPHEUM 
THEATRE BOX OFFICE, ALL TKCKETMASTER 
OUTLETS; OUT-OF-TOWN TICKETS, HARVARD 
rexel asrer 


AT 617-787-8000. A TEA PARTY CONCERT. 
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MCI-Cedar Junction 








Trouble in 
the big house 


by Joe Bargmann 





Continued from page 1 

legislature's joint Human Ser- 
vices Committee and by Massa- 
chusetts Correctional Legal Ser- 
vices. (MCLS), a state-funded 
prisoner-advocacy group. Repre- 
sentative Paul Kollios (D-Mill- 
bury), House chairman of the 
Human Services Committee, 
said, ‘That's just, the kind of 
thing we're interested in looking 
at — a situation where people 
who are innocent of any wrong- 
doing are subject to punitive 
measures,” Dianne McLaughlin 
of MCLS said attorneys with her 
organization would be meeting 


» this week to consider filing civil- 


rights lawsuits on behalf of pris- 
oners who were in the lock- 
down. 

A group of about 70 prisoners 
has filed a class-action suit 
against the prison, alleging that 
the ID policy violates several of 


Stibestiannal siahtc Tha 


their CORStinmmOTas sABPtteo. aaeew 


_ lawsuit claims that inmates are 


intimidated into wearirig the IDs 
clipped to their collars, and if 
they . refuse they are denied 
regular meals;phone calls, visits, 
access to legal services, and the 
right to attend religious services. 

Last Monday, DOC spokesman 
Deodato Arruda confirmed that 
the block had been locked.down 
for six days. He first. denied 
reports, however, that a plywood 
board had been bolted over the 
bars of the cell-block door. On 
Tuesday, he said he had “a 
correction to. make”; the board 
had been affixed to the door, he 
said, “to blockyisual access, in or 
out,” and to “contain the smell.” 

He elaborated: “If other in- 
mates going. by.saw. what was 
going on in there, the potential 
for that type of behavior spread- 
ing would increase.” 

Asked whether the DOC con- 
sidered it fair, much less constitu- 
tional, to punigh the innocent, 
Arruda shot back, “Life’s not fair. 
fdoh't think ): @éair for guards to 
be hit with.garbage and crap. It’s 
a reaction tosomething that the 
inmates provoked.” 

The troubieri Essex 2 by no 
means came outvof the blue. To 


down can be traced to a series of 
events that began in December. 


*In the middle of that month, 


prison officials claim to have 
discovered drugs and a cache of 
weapohs that indicated gang ac- 
tivity. On December 27, respond- 
ing. to an alleged impending 
outbreak of violence among 
those gangs vying for control of 
drug trade in the institution, the 
prison administration locked all 
inmates in their cells and con- 
ducted a prison-wide search for 
drugs ‘and weapons. Many 
weapons were discovered, but no 
drugs, and when the lockdown 
was lifted, prison administrators 
instituted the ID policy. Prisoners 
protested, saying it was merely 
harassment. 


Tension has mounted since ° 


then, and the prison administra- 
tion’s. response to that tension 


promises to bring greater official 
+h 


Inmate weapons seized in the search ° 


up the largest weapon: a two- 
foot-long machete with a razor- 
sharp edge. He wielded it slowly 
and said almost reverently, “You 
could easily take someone's head 
off with this. 

“You look at this,”- he con- 
tinued, running a finger along the 
edge of the blade, “and you have 


bes sda thasn’ s2 coonerative 





ermstioc: tn hance nx - rey 
ows acaacy w veas wet tac Wp weaseurse 
of the Cedar Junction facility. 
According to State Representa- 
tive Barbara Hildt (D-Amesbury), 
a member of the Human Services 
Committee, “It seems the 
measures that the [prison] ad- 
ministration takes to maintain 
control serve only to heighten the 
tension and to create an environ- 
ment where there is less secur- 
ity.” 
- * * 

The afternoon sun beat hard on 
the harsh white walls at Cedar 
Junction last Tuesday.” Inside, 
DOC spokesman Arruda stood 
next to a desk and a plywood 
board covered with crude, sinis- 
ter-looking instruments of may- 
hem that he said were seized 
from prisoners in two raids. The 
collection consisted primarily of 
various “shivs, scissors, saw 
blades, thin rods filed into ice 
picks, and a couple of wooden 
clubs, one of which was wrapped 
if’ heavy-duty tape and marked 
with the words “Fuck you pigs.” 
Scattered among the weapons on 
the plywood board, on which 
were displayed the fruits of the 
first search, were several syringes 
and evidence bags containing 
packets of powder labeled 


. 


effort to produce this kind of 
‘weapon.” 

Yet most of the weapons are 
less like the machete and more on 
the scale of another of the dis- 
played implements:. a toothless 

* comb with a razor taped to the 
tip, something a weak con might 
use to defend himself. “Weapons 
inside a prison are not an uncom- 
mon thing,” says MCLS’s 
McLaughlin, who has worked in 
prisons for 20 years. “Bui ‘hey are 
more defensive than offensive.” 

Nonetheless, the bigger 
weapons, along with the theory 
that they are falling into the 
hands of organized groups, make 
for better headlines, such as the 
one stripped across the bottom of 
the Boston Herald's front page 
last New Year's Eve: WEAPONS 
SEIZURE .IN WALPOLE PRISON 
‘AVERTS DRUG WAR.’ 

An inmate account of. the 
search for drugs and weapons 
belies such headlines. Cedar 
Junction prisoner Richard 
Picariello sent the Phoenix a 
letter dated January 3 and Signed 
by some 70 other inmates. “On 
Dec. 28th after prisoners 
returned from breakfast, all 
prisoners were locked in their 

28th 


cells.” be. waete, Wun Dec 
Ip-oarertSthrubou2esesieeeadtis of C} 


the TACT team [guards in full riot 
gear] entered each cell block and 
intimidated .prisoners, hand- 
cuffed and’ shackled everyone, 
removed them from their cells, 
and searched cells. The DOC 
reported to the press that con- 
traband was found during the 
search. I and other prisoners 
don’t know of any prisoners who 
have received disciplinary [ac- 
tion] for contraband. The DOC 
used this big lie to justify the 
lockdown [in late December],” 


‘ which continued prisonwide at 


least until January 2, according to 
Picariello. 

Some contraband was indeed 
discovered, but it’s impossible to 
confirm that a “drug war’ was 
about to begin at Cedar Junction. 
Nonetheless, that is the official 
line, and prison officials offer the 
following evidence. 

“We had information indicat- 
ing increased activity over control 
of drug distribution in the institu- 
tion,” Arruda said. “There was a 
very clear-cut breakdown of 
gangs, and there was evidence 
that there was a struggle going on 
about'a major drug trade.” 

Arruda cites non-specific infor- 
mation from “informants and 
the discovery in’ mid-December 
about -a‘week before the 
prison-wide search — of drugs 
and “eight or nine sophisticated 
weapons” in a common area of 
the prison. “They were :in the 
laundry or something,” he said. 

Corrections Department Com- 
missioner Michael Fair said that 
the yrring: factior onsisted 
of a yzroup of inmates ‘from 

‘ tiled 


rh estoy nh 





and “several other groupings that 
break down along racial lines.” 

Drugs. Gangs. Racial strife. 
These explosive elements would 
seem to justify almost any action 
against the. prisoners by the 
administration. 

But according to one skeptical 
state legislative aide who has 
done time in a Massachusetts 
prison, “They always claim that 
it’s drugs or racial strife. This time 
they claimed it was both.” 

The prison administration’s 
claims are also suspect to Linda 
Thurston, a prisoners’-rights ad- 
vocate with the Pfison Reform 
Group of the American -Friends 
Service Committee. ‘They keep 
talking about weapons and: drug 
activity,” she said. ‘That's okay. 
But my question is, ‘How are 
these drugs getting in there?’ In 
the quantities they talk about, it’s 
not coming in through the in- 
mates and their visitors. And I've 
heard about guns and I've heard 
about 007s [a lethal; mass-pro- 
duced. knife], Those: types of 
things can only get:im one way.” 

Arruda stopped short of deny- 
ing that corrupt guards could. be 
supplying some of the goods.. He 
admitted :that the. smuggling: of 
drugs by: guards “has happened 
in the past;’~aind.said;, “I'd ‘be 
foolish -to; deny: that: that: hap- 
pens: That's. something that is 
always monitored by imternal in- 
vestigation: “’ 

Inc this tease, she” said, “there 
wast a big shipment that came 
in-or anything: dike: that: We're 
talking .about. the accumulation 
of drugs.over:time, 
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flow, we would,” he continued, 
offering several theories about 
how -drugs. breach; the prison 
walls. He advanced the old story 
of the LSD-laced stamp glue that 
arrives via the mails. But this is 
hardly the stuff to precipitate a 
drug war. 

“Prisoners are allowed to have 
physical contact during visits,” he 
said.’ There are‘some ingenious 


ways to get drugs in. I think you . 


would be extremely surprised 
how big a stash can be shoved up 
someone's ass.” Having said that, 
Arruda launched into a detailed 
description of one “transfer” that 


took~ place’ between a female 


visitor and a male inmate. 

“We caught it on videotape,” 
Arruda said. “It was transferred 
from her vagina to his anus in 
less than seven seconds. We 
segregated him and asked him to 
give them up.”.-The prisoner 
refused, of course, so he was kept 
in. segregation for several days. 
What finally emerged, Arruda 
said, “was $10,000 in drugs.” 
Arruda said the man had been 
hiding a stash of heroin, pills, and 
cocaine “one and a half times the 
size of a normal male fist.” 

- It would be a brave and in- 
genious prison gang indeed that 
imported its drugs in this 
fashion. What precipitated the 
prisoner protest, though, was far 
less lurid than packets of heroin 


’ Arruda: “a reaction to 
something the inmates 
provoked” 


hidden in unlikely body cavities. 

After the: lockdown in the 
wake of the tate-December 
search for weapons and drugs, 
the ‘administration decided to 
implement a policy that is on the 
books but had fallen out of 
practice: the wearing of prisoner- 
ID tags on the outside of clothing. 

Prisoners protested. The timing 
of the shakedown — four days 
before the new ID policy was to 
go into effect — led them to 
believe that the administration 
was simply trying to intimidate 
them into following the ID pol- 
icy. Further, they alleged the in- 
cidents were part of a grander 
administration scheme to exer- 
cise “total control” over the in- 
mate population. 

During the first week. of Janu- 
ary; many inmates went on hun- 
ger strikes. “Wearing the ID in 
here is tantamount: to: being 
black and having to wear a pass 
in South Africa,”:said Picariello, 
who is named as a plaintiff in the 
prisoners’ class-action suit. ‘For 
several days, only about 75 in- 
mates, of a total population of 


about 600, went to the chow-hall, 


for regular meals. 

Meanwhile, to enforce the ID 
policy, guards denied prisoners 
who failed to wear the IDs “basic 
human rights,” namely, access to 
legal services, recreation, regular 
meals, religious services, and 
medical care, according to the 
lawsuit. Speaking for the ad- 
ministration, Arruda denied this. 

On January 22, an ‘anrelated 
altercation, which at first in- 
volved only two men but grew to 
a mini-riot, resulted in another 
lockdown. Tension increased 
further, and the inmates began to 
focus intently on the ID policy. 

“It was an unfortunate coin- 
* Ceidence,* Arruda’ said; “that the 


ID policy went into-effect in the 
midst of the lockdowns over this 


-.vidlence.” 


“That's a pretty big. coin- 
cidence,” said Thurston of the 
Prison Reform Group. “At the 
very least, it was stupid timing.” 

Barry Phillips, aide .to the 
chairman of the state legislature's 
Human Services Committee from 
1981 to 1986, said the ID policy is 
a “bullshit rule.” 

“They have gone for a number 
of years without wearing the IDs 
on the outside of their uniforms,” 
he said. ‘There is no real practical 
purpose served by the wearing of 
the IDs on the outside. There’s no 
way a guard can tell who a 
prisoner’is by the face on the ID 
tag anyway. It’s just a way for the 
administration to say to the 


prisoners: ‘You are aanyert to our . 


sw 


rules. 
Said Thurston, “These guys are 
in prison, Why have IDs clipped 
to the collar? What are they, little 
bow-wow dogs? It’s unnecessary 
humiliation and degradation.” 
On February 1, the camel's 
back broke. The 45 inmates in 
Essex 2 block, which Arruda 
called “the tough guy’s block,” 
began throwing food at guards. 
The situation worsened, and they 
began throwing their own feces 
and urine around the block. 
TACT team guards, in full riot 
gear, stormed the block, reported- 





Th urston: “unnecessary 
humiliation and degradation” 
of prisoners 


ly tear-gassed the prisoners, 
stripped their cells of all personal 
property, and forced the inmates 
into individual cells. A plywood 
board was placed over the bars of 
the door on the block. 

For six. days thereafter, the 
block, containing innocent 
prisoners as, well as agitators, 


-remained closed, off. Showers, 


phone calls, regular meals, and 
visits were denied. ° 

Arruda admitted that several of 
the inmates on the block were 
indeed innocent of any wrong- 
doing. “Unfortunately, it’s an 
instance where the many pay for 
the sins of the few. 

“Picture a battle scene in a 
movie,’ he continued. “You have 
people in riot gear putting people 
into their cells. You can’t very 
well stop and weed out who's 
right and who’s wrong.” 


The lockdown, he said, “was a : 


protective measure to keep the 
institution under control. If the 
inmates are provoking, it’s up to 
us to bring that under control as 
quickly and safely as possible. If 
we contain that kind of behaviar 


‘and. prevent it from spilling over 


into the rest of the prison where’ 


“— might get hurt, then we 
4 


ve fulfilled our mandate.” 

How the prison fulfills its 
“mandate” is precisely the issue 
that will. now be under the 
legislature's scrutiny, according 
to Hildt of the House Human 
Services Committee. 

The lockdown and the protest 
over the IDs indicate fundamen- 
tal problems, Hildt said. “There 
are many very serious questions 
that need to be asked about the 
running of that institution,” she 
said. “The situation in Essex 2 
might be over, but that doesn’t 
automatically reduce. the ten- 
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8:00 — all ages * 11:00 — over 21 
Sun., Feb. 12 * 8:00 & 11:00 


NIGH BSTAGE 
> 





Fri., Feb. 10 + 1 show + 8:00 


PIECES OF A DREA 


with special guest 
ADVENTURE SET 





at 617-787-8000. 


A Tea Party 
Concert. 








ROBERT JR. 
ee 


Tues., Feb. 14° 8:00 & 11:00 
one time only reunion! 
Valentine’s Day celebration 








Wed. & Thurs., — 15 & 16 
8:00 & 10: 
celebrate his 25th year Fiiinive sé 


DAVID BROMBERG 


Fri., Feb. 17 * 8:00 & 11:00 
back by popular demand 


BABA OLATUN)! 
with SHY FIVE 


Sat., Feb. 18 ¢ 8:00 & 11:00 
former keyboardist for Van Morrison 


PETE BARDENS 


plus on drums MICK FLEETWOOD 
Sun., Feb. 19 « 8:00 & 10:30 
direct from Trinidad 


a Caribbean carnival celebration 
“New Wave Calypso’ 


CAROL & CARL 


. JACOBS 

Tues., Feb. 21 +1 show 8:00 
THE HARPER 
BROTHERS 


Wed., Feb. 22 +1 show * 8:00 
Boston jazz musicians unite! 


ep 


Thurs., Feb. 23 + 8:00 & 11:00 
A.C.REED& | 
THE SPARK PLUGS 


Fri., Feb. 24 
closed — private party 


. Sat. Feb, 25 + 8:00 & 11:00 
GATO BARBIERI 








Camb., Mass. 497-8200 


Tickets available‘at ts Box 
Office, Ticketron, ali leaned. 
’ Out of Town/Harvard Sq.. Concert 

Charge-497-1118, Teletron 720-3434 


Valet Parking Ave: ible 
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7:30 pm $18.50 


Tickets available at 
Centrum box office; all 
Ticketmaster outlets; 
Out-of-Town Tickets, — 
Herverd Square, Cam- 
bridge; or call 


TERA fasran 
at 617-787-8000. 
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Gipsy Kings 


Saturday March 4 


7:30 pm $17.50 
Berklee 
Performance 
Center 





Tickets available at box office; all Ticketmaster outlets, Out-of-Town 
Tickets: Harvard Sq., Cambridge or call 77x azar 
at 617-787-8000. A Tea Party Concert. 

















and his Large Band 





Tickets 


& LEO KOTTKE Ftpeme 


March 15 
7:30 pm $17.50 
Berklee 
Performance 
Center 


Tickets available at box office; all Ticketmaster outlets, Out-of-Town Tickets; Harvard Sq.. 


Cambridge or call recep -amsrerm at 617-787-8000. A Tea Party Concer. 
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- Word-Processing Typewriter for Home or Office! 
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Panasonic RK-T37 Electronic Typewriter 
with Built-In 63,000. Word Dictionary. 
You'll produce professional-looking results with this 
full-featured, electronic typewriter. Includes 8KB text 
memory; easy-to-read, 32 character LCD; Quick 
Erase; triple pitch; bi-directional printing; and more. 
Interface capability. Our reg. 299.99 


Details available in store. fr] | See our large assortment of Panasonic typewriters! 
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JULIA SHAPIRO 


he plant: making the wrong cars 


Unplanned 
obsolescence 


Last year’s models, no more jobs 


by Francis J. Connolly 


he final strains of “Taps” were 

i played for the Miracle of Massa- 
chusetts a week ago last Wednes- 

day, when one of General Motors 
chairman Roger Smith’s hit men an- 
nounced the shutdown next August of 
the firm's 41-year-old assembly plant in 
Framingham. The announcement trig- 
gered a wave of protest from elected 
officials, a promise from Governor 


‘Michael Dukakis to lobby with the big 


boys in Detroit for the plant’s reopening, 
and a paroxysm of indignation among 
the leadership of Local 422, United Auto 
Workers. But mostly, what it triggered 
was a much needed reality check. 

The reality — despite GM’s dis- 
ingenuous insistence that the Fram- 
ingham plant will not be “closed” this 
summer, but rather simply “idled” — is 
that heavy-manufacturing jobs are flee- 
ing Massachusetts, and are not likely to 
return. It’s a reality that the governor has 
long soyght to deny: during the presiden- 
tial campaign he consistently down- 
played statistics showing that the state 
has been losing manufacturing jobs at an 
alarming rate. But even as the governor 
intoned the mantra of “good jobs at good 
wages,” the form of employment that 
most Americans have traditionally con- 
sidered “good jobs” — high-paying jobs 
with high-level benefits in the highly 
unionized industrial sector of the econ- 
omy — has become progressively harder 
to find in his own state. From January 
1983, when Dukakis took office for his 
second term, untillast May, Massachu- 
setts actually lost almost 26,000 manufac- 
turing jobs. That decline of more than 
four percent in its manufacturing work 
force ranked Massachusetts 45th of the 
50 states in terms of manufacturing-job 
growth. 

Granted, those statistics are somewhat 
misleading. By ignoring the impact of 
new-job crea in the high-tech and 
Pal na re 
which" are; by anyone’s definition,.very 

“good jobs” indeed — those numbers. 
created the impression, harped on con- 


stantly by .such Republican cri as. : 


White House Chief of Staff and for 


-New Hampshire governor John Sununu: 


comes to. premioting the state’s econ 
growth. 

‘That's simply hot true. But what is true 
is that the sorts of jobs that have been 
created in Massachusetts under the 
Dukakis administration are not;-by and 
large, the sorts of blue-collar jobs that 
sustain not only a healthy middle class, 
but the traditional alliance between 
organized labor and the Democratic 
Party. And that fact must concern the 
host of potential Deme __ic candidates 
for governor — especi hose, such as 
former attorney general Frank Bellotti, 
who are banking on their appeal to 
“traditional” Democratic constituencies 
in next year’s run for the orner Office. 

More immediately, o: course, the 
Framingham closing mu concern the 


many of - 


“with the company’s 
product quality. And they. know that. . 


2100.GM workers who got their good- 
luck-come-August pink slips on Febru- 
ary 1 — along with the other 1200 GM 
workers who were laid off from Fram- 
ingham 15. months ago, and who had 
been hoping that the company would 
restore their’ jobs: by reinstituting a 
second shift at the plant. Simply put, the 
chances of GM’s resuming a second shift 
out at Framingham.are now about the 
same as Dukakis’s chances of ‘getting a 
second shot at George Bush — and, 
despite the company’s carefully worded 
disclaimers, the chances of the plant's 
reopening, even on a single-shift basis, 
aré not much better than that. 
Technically speaking, GM officials 
insist that the Framingham plant has not 
been “closed” — for the very simple 
reason that, in its current contract with 
the United Auto Workers, the company 
pledged not to close any plants currently 
in operation. But that contract has a 
loophole big enough to drive a Cadillac 
Eldorado through: it allows the company 
to lay off individual shifts of workers as a 
result of “sales downturns,” In the case 
of Framingham, the company has simply 
decided to lay off both existing shifts — 
which in the most technical legal sense 
does not amount to a plant closing. AGM 
spokesman stressed the supposed dif- 
ference between this “volume-related 
production schedule adjustment” and an 
actual plant closing, noting that the laid- 


off workers retain “recall rights” — 


should GM ever decide to resume 
production ‘ out: in Framingham, But 
“recall rights” don’t pay the rent for the 
thousands of workers who've now got to 
decide whether they should wait for the 
company to change its mind, or face 
reality and start looking for a new job. 
Those workers are in fact victims of the 
new mood in corporate America — one 
that dictates that the corporate profits of 
the moment are not enough. Despite the 
fact that GM posted its second-highest 
net earnings ever-last year, what most 
concerns the company brass is ‘not the 
recent past but the looming future, GM's 
executives, like»the: auto analysts who 


_follow,the industry for Wall Street, know 
ee wellthat the company’s recent: 
that Dukakis has been a slacker it {pro 


stoi intioned oy 6 variety 6 


of arnong: them — that had tok to ae 
uctivity or 


those economic factors cannot, and*will 
not, last -forever,. Knowing all that, their 


* decision to close the Framingham plant 


was not only logical, but inevitable. 
“What's happened in Framingham 
shouldn't have been a surprise to anyone 
— except maybe to the union people 
who actually believed what the company 
was saying,” says a leading Wall Street 
stock analyst. “The simple fact is that the 
Framingham plant was making the 
wrong products at the wrong time. And 
nowadays, no smart company is going to 
keep on doing that any longer than it 


Continued on page 16 
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Dogs, cats and other animals are suffering 
in Massachusetts laboratories. To find 
out how we are working to help these 
and other animals, call or write to CEASE. 


CEASE 

P.O. Box 27. 
Cambridge, MA 02238 
(617) 868-2350 - 
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"An Outspoken 
Evening with 


MORTON 
DOWNEY, JR.!” 


Saturday, March 18 





ickets available at: Opera House Box Office, All Ticketron Outlets, Out of Town Ticket 
Strawberries Records and Tapes and Teletron (800) 382-8080 or (617) 720-3434, 








MARIENNE 








ERROI 
ind the 


CONCIOUS 


y 


BAND 


THE MOTOR CITY 
RHYTHM KINGS 


ou a eh 4 


THE LIFE OF 
BOB MARLEY 


ROGER STEFFENS 


NEW GENERATION 


STRENGTH 


DEWEY REDMAN TRIO 


ED BLACKWELL 
MARK ELIAS 


EDS REDEEMING 
QUALITIES 


ROBBIE 
KREITLO 


BOOGALOO 
390.010) 0m O) e201 Oe) Ot 


itive ILD. Required 


O' CONNELI 


W 


SWAMIS 














NEIL DIAMOND 
Worcester Feb, 13. 14 & 15 


Hartford /Peb. 20 & 21 


POISON 
hy ‘Feb. 12 
Worcester : ; Feb. 1 
NEW EDITION 
BOBBY BROWN. 3 
& AL B. SURE: 56 Dee 
ee 





OPRAH WINFREY 
Been: gramescoarie 


“BON J OVI 


Feb. 


University Conn 
& All Big East Games-— 
All Lower Level Seats! 


Celtics Tickets Available 
Red Sox 


Opening Day 
Mets & Yankees Available 


RED SOX VS YANKEES 


SeAeeeeeeeebe 


SPORTING EVENTS 





RUSSIAN 
JOURNAL 


Quirks in the culture 





BY RICHARD LOURIE 


ndrei Sakharov a can- 

didate for political office 

in the Soviet Union! Lech 
Walesa urging Solidarity to join 
in partnership with the Polish 
Communist Party! Those are in- 
deed surprising developments. 
But such incongruities are not 
confined to the great arena of 
national and _ international 
politics. Up close, on streets, in 
stores, and in rooms, Soviet life is 
as full of quirks as tomorrow’s 
announcement from Gorbachev. 

The main difference between 
us and them is that for us history 
is a subject to be studied in school 
and for them it is a synonym for 
life. Soviet citizens measure their 
lives by the reigns of various first 
secretaries and measure them- 
selves as human beings by the 
way they react to a given histori- 
cal crisis. “The invasion of 
Czechoslovakia in 1968 com- 
pleted my alienation from the 
Soviet system,” a refusenik told 
me in Moscow. Another man, 
one who'd had a rough time of it 
in the Brezhnev years, said with 
sarcastic nostalgia, a sentiment 
rarely encountered here, “At least 
under Brezhnev they had 
sausages in the stores.” Noted a 
poet: “At least under Stalin the 
sidewalks. were shoveled,” a 
statement whose emotional 
strands could be untangled per- 
haps only by a Dostoyevsky: 
Most likely he was evoking the 
name of Stalin to call up some 
dark operatic vision of the past — 
a past that was great if only 
because it was a time of great evil. 

When I was there in Novem- 
ber, on the eve of the American 
election, | was surprised at how 
little the event interested the 
Russians. It seemed that out of 
courtesy to me the subject of 
“Bush and the other one” would 
be brought up every so often, 
discussed for a polite while 
before the subject veered back to 
the only topic that interests them, 
that possesses them day and 
night — Russia. 

You can hardly blame them. 
From there America seems like a 
space station orbiting in the 
future. Russia feels like the past 
— the streets have a ‘30s tone to 
them; the hotels a post-war air, 
when chocolate bars were a 
currency that could buy any- 
thing; the cars look ‘50-ish. And 
the place as a whole is like 
another planet, one where the 
gravity is three times what we're 
used to. 

Their homes feel strikingly 
different from ours. Windows are 
de-emphasized. Walls are very 
thick to keep the winter, and the 
world, out. Yet there is a familiar 
tone to those cave-like interiors, 
evoking memories of a time 
when people were warmer to one 
another simply because life was 
dangerous. 

Almost all Russian peeree 
are identical. Two rooms; a 
kitchen, the toilet and the tub in 
adjoining narrow spaces. Rooms 
serve different functions. there 
than here. The kitchen is where 
you sit with friends. The other 
two rooms fulfill a variety of roles 
— asa study, a living room where 
moré-official guests are received, 
and, at night, a bedroom. If 
there's only one child — often the 
case — every attempt is made to 
give him a room of his own. A 


_ good childhood is dearly prized 


in Russia. Very few people have 
had.one — wars and arrests 
meant that many Soviet children 


- grew up in orphanages and were 


; early. acquainted, with, p eh x 


OO 


the one thing parents can attempt 
to give their own children before 
they go out into the world, the 
Soviet world. 

They are almost even more 
indulgent with dogs. Especially 
in Leningrad, many people have 
large borzois living with them in 
their apartments. “We have meat 
once a week, but the dog has to 
get meat every day,” said one 
woman, with a mixture of tender- 
ness and irritation. Later, her 
daughter took the dog out for a 
walk and I went with her. After 
the borzoi had pulled her flailing 
and slipping over the ice, I asked 
her why she let the dog do 
whatever he pleased. With her 
face expressing true grief and 
compassion, she said, “But they 
only live 12 years — it’s so little!” 

Smoking and staying up late 
are two ways of living with flair, 
and the Russians do plenty of 
both. To sit in the kitchen until 
2:30 drinking tea and brandy ona 
Tuesday evening is nothing un- 
usual and just means that the 
conversation is lively. They don’t 
go out nearly as often as we do, 
and when they do, it’s usually to 
visit friends, to sit in their 
kitchen, drink their tea. 

Their generosity is dependable 
and entirely genuine yet often, on 
first look, quite eccentric. For 
example, I spent a day in Lenin- 
grad talking with a young man of 
26 by the name of Anton. Tall, 
good-looking, with long hair, he 
could walk through Soho Lon- 
don or SoHo New York without 
giving off the slightest signal that 
he didn’t belong. Our conversa- 
tion, which I was recording for an 
oral history of Soviet Russia, was 
good enough but hadn’t really 
caught fire. The next time we 
met, two days later, I was a little 
early but was happy to wait, 
resting against the wall of a metro 
station and watching the 
Russians come streaming out. 
There was something about the 
way I was leaning, utterly at 
peace, smoking, that won his 
heart, and, as he told me, from 
that moment he liked me. And 
that made me like him. Then we 
could really talk. This was all 
perfectly understandable. But 
what I couldn't quite fathom was 
why, the next time we. got 
together, he brought me a present 
from his mother. Why did she 
feel that she should give a white 
clay condiment tray with Russian 
folk designs to an American she 
had never laid eyes on? The 
family was asking one small 
favor of me — to bring two gifts 
to a friend who now lives in 
Allston. Still, the favor wasn’t 
large enough to warrant such a 
hice gift. Her son had met an 
American he liked and who made 


him happy, so of course she 


should give something to the 
man who made her’son happy. 
The gesture is really quite normal 
when you come to think of it; it’s 
just that nobody in the States 
makes it anymore. 

In Vilnius, once called Wilna 
and now the capital of Soviet 
Lithuania, I went into a lovely 
peach-colored Baroque church 
that was until last year a Museum 
of Atheism, an educational exhib- 
it designed to demonstrate the 
folly of religion. It was school va- 
cation and the place was packed 
with kids and teachers riding a 
rather loose herd. The show had 
been quite intelligently arranged 
— it began with primitive man 
and ended up in space. I couldn't 
help but think of that brilliant 
» piece of. cinematic gbarthand in 
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2001: A Space Odyssey when 

Kubrick has the bone used as 

weapon in the-film tossed in the 
~ air to_become a spaceship. In fact, 


this is the view that—most.. 


pera ease have of the 


h aon big and 


displays of ‘ancierit™ nail 
mail and sword. A few were 
transfixed by the utter alienness 
of a pale stone Buddha. But the 
only people who seemed truly 
excited about the exhibit were 
two young boys in front of a 
corner case. Their discussion was 
animated, full of disagreement, 
revelation. I tiptoed up to them 
and peered over their heads to 
see what was causing them such 
delight. The case contained a 
lithograph depicting the ex- 
pulsion of Adam and Eve from 


the Garden of Eden, which the - 


accompanying inscription stated 
was a myth common to many 
tribes at.an early level of civ- 
ilization. But that was all totally 
irrelevant to these ‘two scamps. 
What mattered was that as Eve 
waé leaving the garden, she had 
her arms crossed beneath breasts 
that were absolutely bare. 

The American equivalents of 
those two Soviet boys would not 
require a 16th-century lithograph 
to get their first glimpse of female 
anatomy. Our society is per- 
meated with erotic imagery, 
theirs is not. Someone with a 
strong interest in both world 
affairs and lingerie could do 
worse than read the front section 
of the New York Times. But in 
the Soviet Union the sight of skin 
is rare, both because the winter is 
so long and because sex is only 
rarely used to sell anything. 

Which.doesn’t mean that there 
isn’t plenty of sex. As one former 
camp prisoner, Boris, told me, 
new limits of human ingenuity 
were reached whenever there 
was a women’s prison camp in 
proximity to a men’s camp. False 
bottoms were built into sheds 
barely large enough to hold two 


human beings terrified of being - 


caught yet desperately hungry 
for love. Yet, amazing to an 
American, Boris speaks of the 
camps with respect. No matter 
what, those were the most impor- 
tant years of his life. In 
Solzhenitsyn's The First Circle, 
one of the characters says that 
there are two kinds of Russians 
— the ones formed by the war, 
and. the ones formed by the 
camps. Boris quoted that line, 
then went_on to say that he of 
course is-a real camp bird. The 
camp was his great University of 
Russian History. He -graduated 
after taking the 10-year course. It 


was-an experience even greater 


than history, for it showed “him 
the true nature of good and evil. 
“Tt’s life, it’s still life, And life is 
always different, and people are 
different,” he said. “Some of the 
jailers were good men and some 
. Of the prisoners weré bad It was 
elife. And life that was out in the 
open, everything cleanas canbe,” 
Then he laughed with all the 
delirious joie de vivre of someone 
who is still surprised’ that-he’s 
_alive. 

The chance meeting is part of 
traveling in any country, but one 
that I had in the USSR was 
exceedingly odd. It took place in 
“Tbilisi, the capital of Soviet Geor- 

_ gia, Which borders on Turkey and 
Armenia. The place has traffic 
like any Western city, 300,000 
private cars in a city of 1.2 
million. Freelance cabbing, ‘by 
anyone with a car, is now. per- 
mitted in the Soviet Union, which 


passenger from the squeeze-box 
torture of Soviet buses. I once 
watched in horror as a little boy’s 
head disappeared among the 
rhino-like hips and buttocks. 
“Don't worry, he’s used. to it, he 
does it every day,” said my 
Russian ‘friends -with smiles that 
_ both mocked my oversensitivity 
-and_were a bit in awe that there 
was a society that~even made 
such feelings possible. ; 
e car that picked 
Bre up had twa fmen ih the front 
*Seat, the driv t clearly a Russian 
lond, with very 
lavic cheekbones — the man 


. eside him a fypical Georgian — 


mustached, peppy. 
; as notorious for 
- fet desi ig-the Russian language, 
= this man ‘proved true to form. 

His. accent was thick as axle 
grease, his grammar minimal, 
and needless to say he spoke very 
rapidly. The three of us swapped 
banalities until it was clear to 
them both from my Russian that I 
might be from the Baltics but was 
probably from even farther. west 
than that. When I said I was from 
America, their interest perked 
right up, for Americans are loved 
with comic excess in Georgia — I 
have never once had to pay for a 
cab ride in Georgia after disclos- 
ing my nationality. And so I was 
prepared for that. What I wasn’t. 
prepared for was the near-hys- 
terical delight that erupted from 
the Georgian when he found out 
I was from Boston. He began 
speaking more _ passionately, 
more rapidly, and much less 
coherently than before. 
“Kelteakbeerdmikhail!”” he howl- 
ed. Kelteakbeerdmikhail — what 
the hell could that possibly 
mean? But as he répeated his 
exclamation I was able, to break 
the code into parts — Kelteak — 
Beerd — Mikhail. It couldn’t be, 
but it was. 

“Celtics, Bird, McHale!”’, | 
shouted to him in the sudden joy 
ofa breakthrough in communica- 
tion. 

“Kelteak, Beerd, Mikhail!” 
shouted back. 

- Now I had caught on to his 
lingo and so, when he had 
calmed dowr: a little, I was able to 
understand him perfectly, in 
more ways than one, when he 
said: “You don’t know how: I 
suffered over the loss to the 
Lakers.” O 


Unplanned 


Continued from page 13 
absolutely has to.” 

In the case of General Motors, 
the “wrong products” were the 
Oldsmobile Cutlass Ciera and 
the Buick Century — both exam- 


ples of GM’s “A-body” line of 
cars, a line that has recently been 
selling about as well as Harvey 
Wallbangers in Teheran. Analy- 
sts say the A-body cars were the 
victims of competition, not from 
overseas or even from Ford but 
from within their own parent 
company: when GM introduced 
its remodeled, and more stylish, 
“GM-10" line of cars in 1986, the 
A-bodies were rendered all but 
obsolete. “It’s just a straightfor- 
ward question of a new car mak- 
ing the old car — the one that 
hasn't been remodeled — unat- 
tractive,” the analyst says. 

The obvious question, of 
course, is why General Motors 
won't simply switch the Fram- 
ingham plant over to construc- 
tion of autos that are selling well 
— say, the GM-10 line (which 
includes the Ciera’s top-of-the- 
line cousin, the Cutlass 
Supreme), or the company’s line 
of mini-trucks and vans. But the 
question isn’t really a simple one 
at all, because General Motors — 
unlike its Japanese competitors, 
not to mention its chief American 
rival, Ford Motor Company — 
has steadfastly resisted the latest 
trend in automobile manufac- 
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“flexible plants,” which can be 
quickly converted from produc- 
tion of one automotive product to 
another, GM’s factories remain 


specific models. In the General 
Motors corporate scheme, then, 
the task of switching production 
lines is so costly and time- 
consuming that it’s much cheaper 


down an entire plant — if that 
plant is unfortunate enough to be 
. in the business of turning out 
— and switch its resources 
to. a factory that’s making a more 
popular model. 
~And that’s:precisely what GM 
has been doing. Last year, when 
it announced a goal of running at 
100 percent of: production ca- 
pacity, many workers hoped that 
meant the company would be 
hiring more .workers at idled 
plants. But industry insiders 
knew it meant the company 
would actually wind up idling 
more plants — thus reducing its 
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Limited to first 100 people! 


dedicated to the production of. 


for the company. just .to shut. 


production’ capacity to the point 
where “100 percent” would mean 


ll. : 

In effect, GM management has 
been cutting its losses — losses 
that appear not-on this year's 
bottom line, but that are bound to 
start showing up in the years to 
come, as the company continues 
to lose market share to foreigners 
and to Ford. And the process of 
cutting losses inevitably means 
cutting people: the company’s 
losses become, the workers’ 
losses. 

And, in a very real political 
sense, they become losses for the 
Massachusetts Democratic Party, 
as well. The long-term 
significance of Framingham’s 
“volume-related production 
“schedule adjustment” is the -way 
it so clearly demonstrates the 
inability of state and local politi- 
cians to influence the course of 
national economic events: 

Publicly, the governor remains 
optimistic that he can convince 
GM to change its corporate mind 
— but how he might do that, 
short of ordering about a hun- 
dred thousand Cutlass Cieras to 


March 3 & 4 


MURDER MYSTERY 
WEEKEND 


by Joe Thomas 


at 
The Thomas Inn & Playhouse 
Old. Route 302, So. Casco, Maine 04077 
Includes: 


Lodging Fri.& Sat. 


night 


Fri.-Complementary Champagne and Hors-d'oeuvres 
Sat.-Breakfast & Dinner 
Prizes 


$195 pp/do 
$145 per person without lodging 
NO REFUNDS 
207-655-3292 


























ME 
CROVERS 





l 


fewer, not more, workers on the- 


give as Christmas preserits ‘next 
December, remains patently un- 
clear. There is, of course, always 
the possibility that GM might 
return to Framingham, should 
the union or the state (or both) 
make extraordinary concessions 


*to the company. But such a” 


development would only post- 
pone the inevitable — namely, 
the plant’s demise. 

The immutable fact is that the 
future of Framingham’s GM 
plant will be decided by people 
— Roger Smith and his corporate 
planners, Treasury. Secretary 
-Nicholas Brady and -his fellow 
finance ‘ministers of the G-7 
nations, the thousands of curren- 
cy traders who will help de- 
termine the dollar's exchange 
rate, and the millions of potential 
-car buyers who will probably not 
buy a Ciera or a Century this year 
— who know little and care less 
about what happens on Beacon 
Hill. 

For the state Democratic Party, 
not to mention for the governor 
who spent months on the presi- 
dential campaign trail boasting of 
a presumed ability to work econ- 
omic miracles, that’s-got to be 


CUSTOM MADE 





depressing news: The truttris that~~benefictary- 
such miracles are wrought not by | 
men, but by the market — and 
these days; the market is*turning 
against Massachusetts. “So 


Bulger 


Continued from page 8 
into whose bank account Finner- 
ty deposited the $500,000 he was 


paid by. Brown. If Bulger and 


Finnerty benefitted jointly from 
che trust — known asthe St. 
Botolph Realty Trust — then 
Finnerty’s simply depositing the 
money there would constitute a 
de facto split of the money. 
Finnerty has ced; tax re- 
cords in which he claims he’s the 
trust's sole beneficiary, but he has 


never produced the actual legal’: 


document that sets out a list of 


people who split proceeds from. 


the trust. Moreover, according to 
some. experts on Massachusetts 
trust law, the St. Botolph Realty 
Trust would have no legal force 
if, as Finnerty claims, he was both 
its sole trustee and: its _sole 


ETRO 





TRIPLE DRESSES 
16X67X29 


BIRCH $254 


_FURNITURE BY _V 





(ole;e(eifo} ai 


| 7 DRAWER DESK 


7, 
Variety of headboards and wallsystem 
Designs Available 
We sell - Foam « Interspring & Futon Mattresses 





Beverly «392 
ni N-Exit 20S > 


Feo. 17 


TREAT HER RIGHT 


FEB. 18 


LAURIE SARGENT 


FORMERLY OF FACE TO FACE 


FEB. 19 


CLOROFOAM KATE 
and THE NORBERTS 


Genuine Draft 


MILLER GENUINI 












FEB. : 
NEW 
FRIENDS 


e Club 


t, Salem 


14-26 











DRAFT CONCERT SERIES 


nenienaniiiens tee" 


Adding,to Bulger’s problems 
regarding the identity or identi- 
ties ‘of who benefitted from the 
trust was thé réport by Channel 
2's The Ten O'Clock News that 
Bulger’s Social L ity number 
appeared with erty’s on the 
customer's copy of the deposit 
slip Finnerty used in placing 
Brown’s money sin the St Bo- 
tolph trust’s bank account. ; 

Just as suggestive of Firmerty 
and Bulger’s tting jointly 
from the St. Bo trust is that 
between August 14 and October 
17, 1985, the two: split evenly vir- 
tually all the m in the trust 

‘Clock News 
y 24 that the 
first money Fing 


$6966 down 


“ited partnership. Bulger and Fin- 


nerty.-own those units together 

as tenants-in-common. 
Documents filed in Finnerty v. 
ait show that.next, on August 
26, identical ‘checks for $225,000, 
made out to Finnerty’s and 
Bulger’s respective mutual funds, 
Continued on page 22 


Volunteer. 


King's Chapel, Boston 


FAURE REQUIEM 
and : 
MESSE BASSE 


Daniel Pinkham 
conducting 
Sunday, Feb. 19 at 5pm 
No tickets required 


FEB. 19 


FARRENHEITT 


one night only 


MAR. 11 


MOTO) Bie 


one night only 


PIX AVAILABLE 


AT DOOR 
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of 00 Sale 


$3.9 





From CMV 
Michael Jackson 
“Moonwalker" will take 
you to the next dimen- 
sion of special effects. 
Features the full 40 
minute version of 
“Smooth Criminal”. 
Bruce Springsteen's 
"Video Anthology”, 
contains hit songs from 
1978-88...The Boss 
is back again! 





Off every video in stock 


Save now on every type of video, including 
music, exercise, feature movies, children's, 
classics, and adult entertainment. 


Manufacturer's overstock not included. 





Reserve yours now! 
Get a FREE U2 cassingle! 


‘ From Paramount, U2 “Rattle 
and Hum". This hot new video 
is not yet available to the public. 
However, if you hurry to 
Strawberries now, you can 
pre-purchase "Rattle & Hum”, 
and receive a FREE “Desire” 
cassingle while supplies last! 
Expected release date: February 22nd 


VIDEO ANTHOLOGY / 1978-68 


18.95 


18.95 


reg. 24.95 











VIDEOS VOLUME ONE 


15.95 12.95 


me reg. 16.98 
reg. 19.98 Volume:-I! also cn sale 





hit ABB AR} 


From Elektra entertainment 
comes the 90 minute Metallica 
video “Cliff ‘em All", featuring 
hits such as "Creeping Death", 
"Metal Militia", and lots more! 
From Atlantic video, “Genesis 
Volume |" features hits from 
1976-1986. From Virgin music 
video, Ziggy Marley "Live 
at the Palladium”. Debbie 
Gibson “Out of the Blue” 
also on sale! 


From HBO video, 
the first behind- 
the-scenes look 
at the making of 
the multi-million 
selling swimsuit 

issue of 

Sports Illustrated. 


AT THE PALLADIUM 


AaMELODY 
MAKERS 


15.95 


reg. 19.98 


as, / 


15.95 


reg. 19.99 


VIDEO 


Availabie 
February 10th 








From Polygram, From Vestron, "Dirty 


HISTORIA 


(me 


»~ 
Hip 

HISTORIA 
HISTORIA 


19.95 


reg. 24.95 


CBS Fox presents Arnold 
Schwarzenegger in two of 
your favorites: "Predator" 
and "Commando". Also 
available: 007 in "The 
Living Daylights”, and 
"View to a Kill.” 
On Sale Now! 
: "Predator" 


. 15.95 


reg. 19.98 


STRAWBERRIES 

INFO HOTLINE! 
(“For more info, call your ) 
local access number in 
The , 


TALKING 
PHONEBOOK 


972-6000 
then press > (Sas) | 














> Sree hee he oa tte % 


IWyoig.Feb, IRI: 


Def Leppard “Historia” is 
a 90 minute compilation 
; of 17 songs including 
"Love Bites". The complete 
video history plus never 
before seen. footage. 
“Meltdown” features hot 
tracks from Bon Jovi, 
Cinderella, Deep Purple, 
Kiss and others. 


PolyGram 


Dancing Live In Concert.” 
90 minutes of live-footage! 
From Paramount, Michael 
Douglas and Gienn Close 
in the box office smash: 
"Fatai Attraction.” Also 
from Paramount: 
Beverly Hills Cop II & 
The Untouchables. 


15.95 


reg. 19.89 . 





From RCA Columbia 
Pictures, and 
Musicvision: 

"U2 Under a Blood 
Red Sky" _ 


reg. 19.95 
Also Available: 
“The Unforgettable Fire 


SCHWARZENEGGER 
PREDATOR 

















RECORDS -TAPES-CD'S: VIDEOS 


OVER 60 CONVENIENT LOCATIONS IN 
NEW ENGLAND TO SERVE YOU! 


tits , Aas sent oe 


bin Anat oS 
From 
[SQoormes} 
Video, the 
special edition 
"Close Encounters 
- of the Third Kind.” 
Also available, 
Cosmopolitan 
“Tonetics”, 
and 
Cosmopolitan 
“Dance 
Aerobics". 


RECORD 
BREAKING 
CAREERS! 
CALL DAVE 

ROEMER 

(508) 
478-2031 


ere rrr CTT Se ee 


RAADS 





te es 


as ‘e's AX Th AS 


=? 
>, 


» 








4 NIC k CAVE 
"and THE BAD SEE Dt 


m\ioege ANG SS § 


22 


Wins 


, pla ( i ¢ C OF 


Fam LS THES. U ARREST 


\ i 
Tm whe bes SS 
i) \ lop 
i) \ BIKE R 


FOGH vi 


ee ary iii. HEATER 
G were seen 


a WP 


rashes 


P \UL STANLEY 


eS cr Lith x LEASE ata. © on te 


STON PHOENIX, SECTION ONE, FEBRUARY 10, 1989 


THE 


BIG DIPPER 


‘iIS* BROT] 
an I eNOReee ee ss. coo ND 4 
‘i Kibys 


PIE ReK.0-: ee Mepis sine 


- radise by the Dashhbe a 
‘Iwo Out of Thre tR 


MEAT LOAF 


WHALLIDAY & THE HURRICANES 
REEL LOREAL +CEAIRVOYVANG) 
Live I.\ laping Dirty Water 


- OMEN 


QUICK FEVER® PERSL ADER 
MIAFTLSTRON« DESTOK 


SLD xD a ‘tad TERRE RE erg ne 


e Made Vij So Very HH. sia 
“And Wh 1 Dik Hs 


BLOOD SWEAT 
& TEARS 


DAVID Cl AYTON PHIONTAS 


RELA Cae ae ee: thy 


“Spint 


and JR. WELLS f 
_ NIGHTHAWKS &f 


ae a OOD 


| GREGORY ISSAC s" 
THE 


: ‘Shon 


4 , rg SIiALA 


~~ 
~~ BS 
— Bee 


rests ce line rece 


pb mee ome wre any Lo. ae 
Le © OCIS, ir reed ‘ 


ff 25 NECCO ST. BOSTON 451-190 


Cis) 
f 


> v7 ch) ra P, o = * 5 ; 
a Sea pe) i tae eS | ery FE 


. 


“ 
wn. © a) ey 











_TICKETWSRLD 


WORCESTER CENTRUM — Neil Diamond: Feb. 13, 14 & 15; 
Bon Jovi: Mar. 12 & 13; Poison: Feb. 16; R.E.M.: April 9; 
Metallica: Mar. 6; New Edition: Feb. 21 


HARTFORD — Neil Diamond: Feb. 20 & 21; Celtics: Feb. 24 & 
Mar. 13; Bon Jovi: Mar. 6; Poison: Feb. 12; Metallica: Mar. 17 





PROVIDENCE CIVIC CENTER — Bon Jovi: Mar. 2; Poison: Feb. 17 


BOSTON GARDEN — R.E.M.: April 16 
.We also have Patriots; Bruirig CEINIES, Red Sox, 
Yankees, Mets, Whalers, Giants & Jets tickets 
CORPORATE ACCOUNTS WELCOMED 
CALL MON-FRI, 10-5, SAT, 10-2 


an on 413-785-5000 
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Great Northeast Productions, inc. present 





BIC CIRCUMSTANCE 
BRUCE COCKBURN 





An Evening With 


Bruce Cockburn 


Friday, March3 8:00p.m. Opera House 
All seats reserved: Tix: BO; Ticketron;Strawberries; Out of Town. 
Charge By Phone: 1-800-382-8080; 617-720-3434; 617-497-1118. 


DON'T MISS THE PAT METHENY GROUP 
TONIGHT LOWELL AUDITORIUM 








RIZZOLI BOOK STORES 





Give them this superb collection of postcards 
from the great trash films. They'll never forget: 


One Girl's Conlsosiam 


Pickup 
“The lowdown on “I’m the kind of girl 
a come-on girl.” every man wants— 
but shouldn’t marry.” 
Alimony 
“A pretty face, a shapely Giris in Prison 


“The shocking story 
them to get what of one man against 
she wanted! 1000 women.” 


All postcards are perforated and ready to send 
to that special friend. Pantheon Books, $8.95 


figure. She used 











Open Mon-Thurs, 10-10, Fri & Sat 10-11, Sunday 11-6 p.m 
29 7 


Huntington Ave. « 43 


Copley Place * 101 








Bulger 


Continued from page 20 

were cut on the St. Botol 
count. Finally, on Octo 
Finnerty signed two $83, 
checks, one to himself andi@n 
Bulger. ae 







Bulger has never expiained 
why he asked Finnerty — 
than a bank or a wealthy ff ie 


>for what he has said » 
$240,000 foan, Last w the 
Phoenixreported that the laain, as 
Bulger has explained it,ywould 
have constituted a had financial 
decision. First, Bul appears to 
have invested thednoney abe rate 
of return ‘as fmuch as “Ss 

t lower than the # sat 
rate he said he paid Finnerty on 


the loan. But that’s not thé.only 
unusual aspect about ‘s 


. decision to borrow from Fit 


Bulger has said he did’ not 
know that Finnerty derived the 


_ $500,000 from Brown. But if he 


didn’t know about Finnerty’s 
profits from the State Street 
project, Bulger would almost cer- 
tainly have thought Finnerty in- 
capable of lending him $240,000 
in August 1985. During his 
divorce proceedings in early 
1985, Finnerty declared financial 
holdings that appear to have 
totaled Jess than the sum Bulger 
wanted to borrow. 

It's also unclear why Bulger 
needed to borrow the money, 
which he said was in anticipation 
of a legal fee he was expecting 
anyway. 

Bulger’s apparently needing 
the money so urgently that he 
could not have waited for the fee 
doesn’t square with the fact that 


Finnerty deposited most of the | 


$240,000 in a mutual fund for 
Bulger while the Senate président 
was vacationing in Europe. 

Bulger hasn’t adequately ex- 
plained why he suddenly repaid 
the $240,000 if he thought that 
Finnerty had earned it.slegit- 
imately, as Finnerty claimed in 
his suit against Brown. Bulger 
said in an affidavit filed in 
December 1988 that he had paid 
the money back after learning 
“some time after October 17, 1985 

_ that the source of € least. 
some of the funds in the St. 
Botolph Realty Trust was Mr. 
Harold Brown, whose réputation 
I knew.” 

Since, according to his own 
account, Bulger believed the 
money was legitimately derived, 
his only reason for paying it back 
would have been to avoid the 
merest appearance of involve- 
ment with unsavory figures. Such 
scruples would seem unusual for 
an experienced criminal attorney, 
a person who relies on the strict 
distinction between legitimate le- 
gal .fees.and the frequently un- 
pleasant, sometimes even feloni- 
ous characters who pay them. 

It was reported earlier this 
month that in the early ‘80s 
Bulger bought potentially 
valuable stock in a radio station 
controlled by bar owners Henry 
and Carmine Vara, businessmen 
whose reputations fly in the face 
of Bulger’s strict Catholic moral- 
ity and are at least as unsavory as 
Brown's. That works to under- 
mine further Bulger’s explanation 


..for his decision to repay the 
“alleged loan’ before he had 


planned. 

An alternative explanation 
may be inferred from the fact that 
Brown had been indicted in 
September on charges of bribing 
a municipal official. On a Sunday 
about two months later, Bulger 
wrote Finnerty a check account- 
ing for the bulk of the alleged 
loan just days after the appear- 
ance of a Globe article on a 
second round of indictments of 
Brown that suggested that the 
developer might be the subject of 
even more federal scrutiny; 

What did Bulger know about 
the circumstances under which 
he and Finnerty bought De- 
Loach’s Superette, in 


, Dérchéstér?,’,”,", 


More. than ‘six months aftér 
Continued on page 25 



















































































Also, Don't Miss 
PINK FLOYD: — 
Fridays 


RAINBOW CADENZA: 
Fri, Sat, & Sun 
5:30 p.m. 
GRATEFUL DEAD: 


Sundays 
8:30 p.m. 





LASEROG 8O: 
Thursday 
8:30 p.m. 
Saturdays 
8:30 & 
10:00 p.m. 


























HUMAN RESOURCE INTERN | rere ry 


WAKO) TRAVEL 


THE ARTS & ENTERTAINMENT AUTHORITY 
The Boston Phoenix, part of a multi-media corporation is looking for a has the best travel values! 


bright, energetic growth oriented individual to be an Intern in our 
Human Resource Department. 


The ideal candidate will be enrolled at a local college in a program vom 
that will allow you to work 15-20 hours per week majoring in business 


management or human resources. 


In addition to gaining experience in a specialized department, you “Winter | sake 


will have the opportunity to our dynamic media environment and 
attend seminars to learn about our newspaper operations. CHOOSE THE WEEK THATS BEST FOR YOU! 
MAR 11-18,18-25, MAR. 25 - APR. | 


if you want to work in an exciting fast-paced environment— don't Includes: Roundtrip jet 


wait until graduation— explore an option that's available now!! transfers between airport and 
; your hotel, admission to 3 Red 


no Rh Sox Spring Training Games 
Call Susan Kelley at 536-5390. 


The Boston Phoenix Ie in “Ore p-p. 
me ep htemny  ge } 29: 
Boston, MA 02215 from occ 


536-5390 
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Enjoy warm, sunny | 


: “Pico’s 35 trails are spread Be Bs 
, across four peaks, = : 
guaranteeing terrain to . BS uo & 
keep evervone happy.” ; BS 
—SKI Magazine, ‘ Bs 
NEW FRIEND io | STAY 3 to 5 NIGHTS 


Pico. bas ail the amenities 


of a big resort, with a smail resort feel.” aa : 

THIS SEASON 777 22252Se meme | od | Fl 
Ags : CHOOSE FROM BERMUDA s 

: : ly 5 


There are only : : Includes R/T Jet, Hotel, Transfers § 


= nine high speed 
quad Super Chairs in the eastern U.S., and two are 


at Pico! The Golden Express Super Chair intro- Ba 

duced last year is now complemented by the Bs 

Summit Express Super Chair, lifting you to 17 

miles of skiing on 35 trails—with 1,967 vertical 

feet—faster than ever! 1. from 
° a] 


p.p. dbl. occ. 3 nt. program 








Express 
Package $225. 


per person. double occupancy ed - : yo K 
. ; : IF YOU BOO 

i : i SAVE S100: <>" 
S cpl. BY FEB. 15 


¢ 3 nights luxurious 


slopeside condominium . 
eh une ur |) DEPART FEBRUARY-DECEMBER, 1989 


Short walk to five lifts. 


Daily housekeeping. Fully equipped kitchen BS : 
Marble fireplace. Kids stay free in same con- 2 . &B 
dominium as parents. BS 


* 3 days skiing. 


* 3 days membership major new Pico Sports Center = 
Packages also available midweek, non-holidays for 2 : 
4 days ($298 pp. dbl. occ.) and 5 days ($323 pp BS LAST 


dbl. acc. ). Call toll-free 1-800-225-7426 or 
1-800-848-7325 for reservations. Pico Central Res- 


ervations also offers 60 other lodging choices 
including Country inns, motels and more 


Old Time Value . . 
- a Includes: round trip jet, transfers, 3 nights hotel in 
> Matter when you visit San F 7 } in H No and 


Pico, you can count on the 


traditional values we're fa- much more. 
© mous for. So, make a new -§ ; 
friend this season. Pico Ski 4 ‘ ; 
Resort, Vermont's Friendly rae 21 3 Bo te 


Mountain. Easy to get to in 
central Vermont on U.S. 4. 




















1-800-225-7426 


1-800-848-7325 
39 John F. St. 
10" - 18" NEW SNOW ernst ieee 


LAST 5 DAYS (THIS WEEK) 
DAB UMAR Call "868-2600 
: Open 7 days a week 
ALL MAJOR LIFTS BOSTON — 2 Center Plaza 
AND TRAILS (617) 742-8500 


OPEN THIS Monday-Satu 
“WEEKEND |_| eee ae 

















Bulger 
inde from ra 2 


erty ce», , ‘ 
St: { Botolph ‘bank amt — _— 


Boil that had 
— to help bu 


atket on Mount Vert aia 


ity Dorchester.’ 200" told the 


gs 


tly fre trust.) =" 
Mpineteys an wD, acqui- 
sitio =| amarket. is con- 
trovel ease, aS“the Phoe- 
nix rept , Firinerty and 
his legal. associate, James _Mc- 
Donough Jr., had’a long: 


torney who fepresented ‘the 
permarket’s former owner, Mary 
Teebagy. Teebagy has said she 


believes ‘that her attorney, Henry’ 
G. Kara, “tricked” her into selling » 


no cok purchase 
ison iy “2S rep 


the market to a real-estate trust 
a secretly benefitted Bulger 

and. Finnerty, instead of to her 
* buyer of choice, Mattie DéLoach, 


, a close friend who had leased and 


or etre Mor several 


“Teebapy- ‘said Kara never told 
pert: Finnerty and Bulger were 
buyers she'd found, or that 


‘i Kara had Peek cles Busitess dealings 


“with McDonough, who was sole 
trustee of a realty trust Kara had 


set up for his own daughter. Less 


than a year after Teebagy finally 
* soléto Firinerty and Bulger, Kara 
“hired Finnerty to represent him in 
a zoning dispute concerning a 
West development. 
piste omy say. he never 
“Knew the details. of the te 


“market “purchase — 
plea of unfatniliarity with the j~ 
" tails-.of “his “ ventures with 
“Fin: may be Bulger’s .ulti- 
mate défense. 

But if Dalai hi is to restore con- 


 fidence”in -his integrity in these 
business relationship neg the as 


matters, he‘ll have to plead more 
~'tharr igniorafice. He must make a 


~ convincing’. showing that he 


didn’t simply let Finnerty use the 
Senate president's clout for their 
estimable joint gain. O 

















Unforgettable 
Experience 


Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
MS East 43rd Street. New York. New York 10017 





DON’T BE AFRAID OF THE DARK TOU 


74 


THE f0BER 


CRAY BAND 


featuring 
THE MEMPHIS HORNS 


P 





S Lowell Memorial | aetonvete 




















Risky 


Continued ‘jrom page 7 

sensitive medical information is 
encoded and shared is through 
the Medical Information Bureau 
(MIB). Located in Westwood, the 
MIB is a central databank main- 
tained by life-insurance com- 
panies that contains information 
on the medical, psychological, 
and personal histories of approx- 
imately 12 million “Americans 
who hold life-insurance ‘or indi- 
vidual health-insurance policies. 
Although the coded information 


inaccurate and misleading, in- 
surance underwriters routinely 
use it as a basis for accepting or 
rejecting applicants for health or 
life insurance. (People are per- 
mitted to review and challenge 
their MIB records, if they exist. 
But the bureau doesn’t notify 
people on whom it maintains 
files.) 

The presence and power of an 
organization like the MIB is 
disturbing to many people who 
believe access to good health care 
is a right and that health in- 
surance, which now provides the 
means of purchasing decent 
health care, ought to be readily 

Continued on page 28 


URETHANE 
FOAM | 


Wholesale-Retail 1 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 


z: 4° 6" 





Bench 24°x76" $13.50 $27.00 $40.50 


4 





Cot _30°x76" $17.43 $34.87 $52.31 








Twin _39°x76" $21.93 $43.87 $65.81 
| 3/4 48°x76" $27.00 $54.00 $81.00 
| Full _54°x76" $30.38 $60.75 $91.25 





Queen 61°x81" $34.31 $68.62 $102.93 











Vacation in the 
Lap of Luxury 


Hotel rooms available. 1 and 2 
bedroom condos sléep 2 to 8 people. 


Fully equipped, luxuriously 
* appointed. Dai housekeeping, 
individual jacuzzis. 


Clubhouse with indoor and outdoor 
* heated pools, saunas. 


‘Dining, shopping, nightclub, and 
cinema in the adjacent 
Millfront Marketplace. 


Daily rates starting at $65.00. 


SPECIAL MIDWEEK RATES: 
Daily, Weekly,Monthly, for the Season. 


ye 














RIVERGREEN 


A 
“THE LARGEST 
SELECTION OF 


BOOTS 
IN BOSTON" 


*Calf Skin * 
g Goat Skin 
1 *Antelope 
Lizard 
*Python 
Z| *Boa 
fa Elephant 
» Water 
Snake 





ACME -.FRYE - 
LUCCHESE - DAN 
POST - TONY LAMA 
4» JUSTIN - TEXAS 
- LAREDO 


6861 OF AUWNYE3 “SNO NOILOSS ‘XINJOHE NOLSOE SH1L 


provided by the MIB may be rw wowrwew 
PBPBPPBPPFYF* CRN ERE EER 
AT THE MILL * LOON MOUNTAIN ‘g 
Kancamagus Hwy, Lincoln, NH 03251 
TOLL FREE: 800-654-6183 
IN NH 603-745-2450 





RIDING APPAREL 
122 Boyiston St, Boston 











The do-it-yourself 
solution? 


ather than contracting with an insurance company and 

paying to be part of that insurer's risk pool (which includes 

thousands of people with a wide variety of health problems 
and a wide range of health-care costs), a self-insured company 
takes responsibility for insuring its own employees. That way, the 
company knows the health risks it’s paying for. It can tailor its plan’ 
to its own employees. It has more control over how much health 
care its employees use. And, at least theoretically, it has more 
control over its own costs. 

Self-insured companies don’t have to offer the same range of 
health-insurance benefits state law requires health-insurance 
companies and HMOs, to provide. (Federal law precludes states 
from requiring companies to offer any type of health insurance.) 
Massachusetts law requires that insurers pay for the cost of a 
certain amount of mental-health care, alcoholism treatment, 
cardiac rehabilitation, care for healthy children under the age of six, 
mammograms, Pap smears, and infertility treatment, among other 
things. But self-insured companies don’t have to pay for that kind 
of health care — as 18,000 Massachusetts General Electric 
employees recently found out. 

As the Boston Herald has reported, when GE switched late last 
year to a self-insured plan, an estimated 30 electric-company 
employees who'd been waiting to infertility treatment to |_ 
help ‘them Coriceive learned that the cost of -the sometimes 
prohibitively expensive infertility treatments (close to $25,000 in 
* the case of in vitro, or test-tube, fertilization) wouldn't be covered 
ander their new>insufance plans..GE workers who'd relied on 
‘insurance-to help defray:the costs. of psychiatric care found their 
; benefits too. One. sheet-metal worker, in particular, is 

"wit be: Wit shai by: the new insurance plan’s lifetime 























‘tare. His wife, who suffers 
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¢ 20 miles of skiing for all abilities 
are stockpiled: with up to 5 feet of 
machine-made base. ~ 


¢ 70 trails are open with 16 lifts this 
weekend. 


¢ Plan your February or March Ski 
vacation now or sneak away for our 
3 day/2night $139 midweek FUN 
PACK!! 


We’ve Got The Snow, Let Yourself Go! 


Mount Snow. 


————-(VEEMONT 2 


Tew ee «* 


so meragpre health-care 
i blic Health, | 


ear fos wiwhich ‘figy €s are available), 42 


¢ 30" of new snow since 
mid-January 


" The peti "seu George Gee story) is self- 
isdased. The vast majority of self-insured ne a tn don’t engage | 
in the kind.of illegal and capricious ceiving ioe company did. But 
what happened to Wilkens and° what's happening to local GE 
employees underscores some of the societal risks that arise when 
companies have a more direct liability for their employees’ health- 
care costs. 
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24-hour Ski Reports: 802-464-2151 
ais: es 802-464-8501 
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If you didn’t buy your music at Strawberries you probably paid too much! 
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|. See John Hiatt live at Lowell 


Auditorium, Feb. 16th 


| Patan eae, 
4 i008 | e 


CLUDES 
“DRIVE SOUTH" 
“TRUDY AND DAVE" 
ano “ICY BLUE HEART” 











RECORDS - TAPES: COMPACT pists” 


If you didn't buy your music at Strawberries, you probably paid too much. 
OVER 60 CONVENIENT LOCATIONS IN NEW ENGLAND TO SERVE YOU! 
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ONE mS AND YOU 
DRANK TORY 


So many of you have tried new 
Michelob’ Dry that we havent been able to 
keep up with the demand. 

Were doing our best to bring you the best 
ina dry beer Thats why we ve devel- 
oped a unique DryBrew method. It gives 
Michelob Dry its distinctive taste, less 
sweet without a trace of aftertaste. It also 


been so difficult keeping up with the demand. 
But now we are brewing more, 

so in the future, when you 

ask your favorite retailer 


- for Michelob Dry, you'l 


be able to get It. 
We appreciate your 
patience. And thank you 


extends the brewing time, whichis whyitS for trying 0 


for trying our new beer 






























> YAMAHA = 
Twelve 
Tone 














intelligent Music" 


ZAMS read —_ ee (Soacescicara VERMONT “* Oberheim 

















WE'RE IN THE MUSIC BUSINESS NOT THE MOVING 
ERMERULMUSIC MAN. (@MSOnic) beyerdynamic))}} Qse 
BUSINESS. LASALLE MUSIC IS MOVING DOWN THE 


PESO Stanbarg 4&R DIGITAL MUSIC CORP. lexicon Sender: 
_. | STREET TO 1090 eee AND WE DON'T WANT 
| FOSTEX. \\Vevetra Ur ; KURZWEIL (VT AKG 

|ToO MOVE OUR INVENTORY. ALL DEMOS MUST GO! 
| CARVER INVISIBLE PASSPOF : a TANVOY 
SAVINGS FROM 10% TO 60%. 


== 4ZkSENNHEISER m@Roland crouun. [\! 
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| ALL OVERSTOCK MUST GO! SAVINGS FROM 10% 
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TO 60%. COME IN AND TAKE ADVANTAGE OF US! 


FURMAN (EEE KORG biampP>)) :#Digiech 
NUM T Ciel a iat) 


” JCATARE Symetrix gg KAW SAMSON YAMAHA 
COME TNO DV 4 -V)'7-\ br (cl me) Uy 


~_ [aSalle 












AKAI 


wee Ofessional 
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led FOL 1 Sle at ae 
126 Brookline Avenue, Boston, MA| 
02215 +» (617) 536-5390 
















































































Phoenix Graphic Services 
offers complete typesetting, 
design, art and production 
services for: 


eNewsletters *Newspapers 


+ Advertising » Brochures 
* Catalogs * Business forms 


¢ Resumes * Camera services 


¢ Letterheads and Business 
Cards 


Get quality design, type, 


mechanicals and photostats. 
And get them all at prices that 


-won't blow your budget. 
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JOIN THE FIGHT... 


...for accurate and balanced media coverage 
of Israel and the Middle East. 


The Committee for Accuracy in 


Middle East Reporti 


in America 


counters propaganda and media bias through public 
education, monitoring activities and direct response. 
1. When a newspaper distorts -or lies- about events in 


the Mideast, what can a reader do? 


2. When a network misrepresents a story by using 
inflammatory film eripe and omits key information, : 


what can a viewer do? 


3. When a radio talk-show host levels relentless 
one-sided attacks against Israel, what can a listener do? 


TAKE ACTION. 


on a ee COA Se 
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Continued from page 25 
available: _. 


But the purpese of insurance is 


to discriminate — to exclude 
people, and to get a good deal for 
the good risks. by making the bad 
risks pay. 

American insurers and em- 
ployers are not in business to 
provide social security; they exist 
to make a profit. Yet because we 
in the United States share the 
dubious distinction of being the 
only industrialized nation 
besides South Africa that doesn’t 
have a comprehensive national- 
health-insurance policy, it is pri- 
vate corporations that determine 
how much insurance we get. 
These for-profit corporations are 
motivated to cut costs when 
they’re hit with double-digit in- 


creases in health-care costs. And _ 


in cutting costs, they are bound to 
cut some access to care. 

The current trend in public- 
health-care policy is to require 
that the private sector provide 
broader coverage of conditions 
and universal coverage of the 


* 
am tale oe 


jellies and ar get to ocrtee 
inate against high-health-risk 
employees and job applicants in 
order to contain their health-in- 

The health-insurance system 
that relies on the private sector 
to effect what ought to be guar- 
anteed.as a matter of public pol- 
icy is eroding. And that erosion 
is eating away at the social secur- 
ity. not just of the poor,. as it 
always has, but of the. middle 
class as well. Health-care cost 
containment, a buzz-phrase of 
the ‘80s, has had relatively little 
influence so far on the kind or 
quality of most voting Ameri- 
cans’ health-care. Within the next 
five years, though, strict cost- 
containment measures — health- 
insurance-benefit quits, testing, 


- and medical scrutiny — will be- 


come commonplace. ‘They will 
affect our quality of life, the kind 
of insurance we can buy, and 
what kind of jobs we'll be able to 
obtain. Perhaps then we'll de- 
mand that adequate health care 
be made available as a right, not 
as a spin-off benefit one might or 
might not get on the job. Oo 





Spurious 


Continued from page 3 

emperor's. support for the declar- 
ation of war, and though they 
remain divided about just what 
the emperor knew about .the 
plan ‘to bomb Pearl Harbor and 
when he knew it, Hirohito un- 
questionably signed the formal 
declaration without which war 
could not have been declared 
under the Japanese constitution. 

I want to emphasize this fact 
precisely because the networks 
and most of the Fourth Estate 
have not seen fit to do so: 

The netwotks and most of the 
press have turned a blind eye to 
the discomforting and indelicate 
debate over Hirohito's role in the 
events leading up to the start of 
World War Il. This. myopia is 


testimony to the mass media’s 


enslavement to the interests of 
geopolitical economy. 

In fact, at no time has con- 
sensus existed about Hirohito. 
Immediately after the war, there 
were two distinct schools of 
thought. 

One group, within the Allied 
Occupation Forces high com- 
mand, wanted to see him tried as 
a war criminal. But the suprerne 
commander of the allied occupa- 
tion forces, General Douglas 
MacArthur, believed that 
Hirohito would be more useful to 
the US as a tool in the mod- 
ernization .and restructuring of 
Japanese society, recast as. a 
British-style monarch rather than 
executed or imprisoned as a 
martyr. 

So we brought him down -to 
Earth. He became, in the stroke of 
a pen, the symbolic figurehead 
his defenders. insist he had 
always. been before and during 
the Seeond World War. 

Buffing up Hirohito’s reputa- 
tion was no easy task. If you want 
to know why, ask any WWII vet 
who survived the “Long March,” 
spent time in a Japanese POW 
camp, or. read any historical 
account of Imperial Japanese 
Army atrocities in Manchuria or 
Korea. 

Nevertheless, while Nazi war 
criminals were beirig corivicted 


Hirohito: jondmerital nonfeasance ¢ Or WOTSE,.. 
7 ts 


and executed through the 
Nuremburg trails in the late ‘40s 
and early ‘50s, Hirohito, in whose 
name kamikaze pilots had fear- 
lessly hurtled their Zero fighters 
into US warships, was having his 
image rehabilitated in America. It 
was, in advertising lingo, 
awesome repositioning. 

I would argue that this reposi- 
tioning, which began with & 
revisionist analysis““6f the 
emperor's role in Japan's mili- 
tarization, culminated with the 
Showa emperor's triumphant vis- 
it to Disneyland; that episode 
signaled the coming of age of 
economic internationalism, 
which has proved the most po- 
tent force in contemporary global 
politics and has overwhelmed 
both ideology and history. 

Hirohito’s deal with 
MacArthur was the biggest and 
perhaps the most successful plea 
bargain in history — right up 
there with Richard Nixon's, and 


- ahead of Spiro Agnew’s (after all, 


Agnew only had to give up the 
vice-presidency to keep his ass 
out of jail). 

As I wrote down that last 
sentence, I.had an ugly thought: 
It occurred to me that if the 
Fourth Estate — in effect, popular 
history — could gloss over, 
underplay, oversimplify, or even 


_ overlook Hirohito’s ambiguous 


but profoundly important role in 
the greatest conflagration of the 
20th century, in his obituaries, it 
could just as easily fail to men- 
tion, say, Watergate or the illegal 
bombing of Cambedia when the 
time comes to write the obits for 
the aforementioned unindicted 
co-conspirator who resigned in 
i . That's one bit of histori- 
cal revisionism I'll have to re- 
member to correct in the column | 
write just before | head out to 
Barry Crimmins’s First -Annual 
Nixon's Death Day Celebration 
when Nixon finally expires. 
Although eight or nine nations 
(former Allied and vic- 
tims of Japan's Imperial ag- 
gression) are boycotting the 
funeral, it looks by and large as if 
the emperor is going to have a 
world-class sendoff at his state 
funeral later this month. 
Hirdhito continues to be 
mourned in Japan, particularly 
Continued on page 3Z 
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fF (Where were you in '72?) 
Sineirereney- Party 
















366 Days a year 
ngs siabitiae Foosball, Darts 





a er *Kitehen Featuring Homemade Subs, 
Ase e gt Pizza. & Tacos © 
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Tuesday, Feb. 14 







DAY 


LIVE bands local and regional acts 


' Fri./Sat. 10-11- Alternative Music w/D.J. 
Sun. 12 - Deadhead Sunday w/SMAUG 
Tues. 14 - Valentine's Day DANCE PARTY 

Wed. 15 - ELAN from Hartford, Ct. w/D.J. Mark S. 
Thurs. 16 - FOURPLAY 

Fri. 17 - DANCE PARTY 


) UPCOMING: Sun. 19 - THE CUTS w/ D.J. Mark $. 
Mon. 20 - Washin ‘s Birthday 

and ...we're open : 
Wed., March 8 - Big Barn Burning 


For Booking Info ¢ 232-0112 
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WED., FEB. 15th 
Y APPEARING 


ELAN 


Original Music blending th eoiag of Depeche Mode 
sic 
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AP PEAR LAN GC 
SUNDAY, FEB. 19th 
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*CAGE CARD REQUIRED FOR ADMITTANCE 


El Caminos, The Peasants, Balboa Dance 








FRI. 10 
SAT. 11 REGGAE NIGHT w/Mystic Jammers ~ 
TUES. 14 Special Anti-Valentine'’s Day Party with 3 
Bands including: Border Patrol, 
is. 
WED.15 21+ Alternative Dance Party - 
THURS. 16 Crabdaddy 9-10PM 
Alternative D.J. 10-2 
FRI. 17 Dogzilia, Heli To Pay, Damaged Goods 
SAT. 18 REGGAE NIGHT w/Diversity 
UPCOMING IN THE CAGE 
WED. 22 Visigoths, Dreams Made Fiesh, Curious Ritual 
'’ THURS. 23 Zug Zug 9-10, The Promise 10-11:30 
Alternative D.J.“11:30-2 
FRI. 24 Special Surprise Gues, WFNX Radio Stars 


FOR BOOKING INFO - 254-6466 


Find it reli mel ive LLY’S: 


one- sixty-one 2800. Ave. 
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1 Take Out Food « 254-8969; | E470 B+ | [er 2/10 3 bands 

st. Room Rental ¢:783-2900. | | Sun.2/12 SMAUG | Wed. 2/15 Closed 

< ! | ‘Tues. 2/14 Dance party | | Thurs. 2/16 Crabdaddy 

: ; (birthday / graduation) er pres eyiy" Soe ee | | Fri. 2/17 a, i 

| timo Rental © 783-2900 | | Fri. 2/17,” Danes Party | T san 2/19 Bamaged Goods | 
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A QUESTION EVEN 
STRAIGHT “A” STUDENTS FIND 
TOUGH TO ANSWER. 
Write Co-op Education, Box 999, 

Boston, MA 02115 for some 
ponccnpet nathy Leh. sond 
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STUDIOS 


What do 
JUAN de BERMUDEZ 
and KEITH RICHARDS 
have in common? 
They both discovered Bermuda!. You can too... 


One week for 5 people in 


BERMUDA 


$4,500 


Price includes: Airfare ( NY, NJ, MA’yAccommodation 
* Studio time. We'll handle all your arrangements..." 
Call (809) 292~1103 for 


"Convenient Off-Shore Recording" 




















WE FEATURE THE COMEDIANS THAT MADE BOSTON FAMOUS 








254-2054 





TEL 


969 COMMONWEALTH AVE. BOSTON 


VOTED BEST OF BOSTON 1984, 1985, 1987, 1988’ - BOSTON MAGAZINE 








SUGARBUSH 
Skt Kesat 


SNOW! 


OVER 5 FEET 


OF NATURAL SNOWFALL 


PLUS 90 DAYS 


OF SNOWMAKING 


ADD UP 
. TOWHAT MANY CONSIDER 
THE FINEST SKIING IN THE EAST! 


We're also easy to get to—a little more than 3 hrs from Boston, with only 18 
miles of two-lane driving off the i interstate. And remember to pick up your lift 
tickets at any Ski Market before you come to Sugarbush. Save $4 on each ticket 
and go straight to the lifts from the parking lot! Call for details. 


Call or Write For Information or Reservations 


800-53 SUGAR 


R BOX 350, 3s VERMONT 05674-9993 
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LASER BEAM PRINTER 


FASTEST. QUIETEST. 


Congratulations on starting your in-house printing firm. With the 
quality you receive and the money you save, you’re already a hero 
in the corner office. Here’s why you’ ll handle all your print runs 
in a walk. 


Fastest. 

Each cassette tray holds up to 200 sheets of letter, executive or 
legal-size paper. A manual feed also allows envelope printing. 
You’re warmed up and raring to go in less than a minute. 

With eight, picture-perfect pages in the next minute. 


Quietest. i 
If you're into db(A)’s, ours is less than 43 on standby and 53 while 
printing. Translation: no office interruption with the Canon LBP-8II. 


Regional distributor for Canon Consumer Products. 1-800-EASTCO8 





The Next Generation of Desk-lop Laser Printers is Here. Now. 








Easiest. 
From the virtually service-free replaceable cartridge to memory 
upgrade to software support programs including word processing, 
data base applications, desktop publishing, spreadsheets and more, 
the LBP-8II is user friendly beyond expectations. Standing short at 
9” (18 x 19) and weighing in at only 44 lbs., your printing factory 
can be easily-moved by anyone. With 4 contemporary type faces 
and 7 different point sizes, your look is professional and varied. 
And the price surprisingly affordable. 

Call today. And change printing problems to printing pleasure 


~ Canon 


For the Canon Dealer nearest you, call: 
Eastco 1-800-327-8268 ext. 293 _ 
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“AIRLINES 
«CRUISE LINES 
-TRAVEL AGENCIES 


*SECRETARY 
“EXECUTIVE SEC 
-WORD PROCESSOR 


1-800-327-7728 — 








THE HART SCHOOL 
ik : 
Nat'l. hdqtre, Pompano FL 

















UDDENBR« 


NEW YORK 


EMPEROR 
OF THE AIR 





TIMES BESTSELLER 


invites you to hear 


Ethan Canin 
read from 


EMPEROR 


OF THE AIR 
Tuesday, February 14 


ETHAN CANIN 
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 Camtitidge Center w Adult Education 


Register Now for Spring Courses 
Classes begin March 27th 
Call for a FREE Catalogue 
547-6789 


"Don't Miss the 6th Annual Cambridge Center Road Race’ on April 30th 




















Since 1938 
42 & 56 Brattle Street, Harvard Square 
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Theory and Practice of 
Studio Engineering, Location Recording, 
and Stage Sound 


24-track Projects... Acoustics... 
Albums... Automation... CD's... 


Challenging three-course program meets two evenings a week in 
Cambridge, and weekends in the studio, over four months. 
Classes Fill Quickly. Registration clases soon! 

The principal studio site for Audio Workshop dasses is Newbury Sound in Boston. Founded in the early 80's, it 
features the largest studio room in the area, three booths, a sizeable control room, a DiskMix™ automated 
Harrison MR-4 console, studer and Otari decks, and elaborate MIDI setup, and full video post-production facil- 
Yes. Other studios colaborating in the producton of our training program indude Blue Jay Recording in Carfisle 
(48-Wack Studer and Total Recalf™ SSL console), Eastern Sound in Methuen (32 rack Otari and MCI 636 
Console) Downtown Recorders in Boston (24-track Sony and MC1), and Q-Division in Boston (16-tack and Mil 


The Audio Workshop School 
: (617) 547-3957 
Guiding aspiring engineers, producers, and musicians since 1972 
A teers the 
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Jal ig 
MUSICIANS 


WALT DISNEY WORLD Resort is casting experienced musicians for two new 
facilities to open Spring 1989. Audition categories are: 

I- Individuals who play trumpet, trombone, tuba, saxophone, reeds, drums, 
percussion, electric bass, strolling and single guitar, keyboards, synthesizer, organ 


Il- Specialty groups /individuals comedic in nature with unique instrumentation. 


Ill - Contemporary top 40/pop bands to perform current and 6('s - 80 top 40 tunes. 


Auditions will be held in Orlando, F! by appointment only. Call (407) 345-5701 to 
schedule an appointment. Telephone line is open Monday through Friday from 10 am 
-4 pm. D oS 

Individuals (except guitarists) will be seen Saturday, February 25 by appointment 
only. Specialty group/ individuals, strolling and single guitarists will be seen Sunday, 
February 26 by appointment only. Prepare a three-minute piece that best displays 
your style and bring a non-returnable resume and photo. Sight reading required. 
Contemporary top 40/pop bands are to send non-returnable promotional materials 
(pictures and cassette or video tape) to: DISNEY MUSICIAN AUDITION, Talent 
Booking, P.O. Box 10,000 Lake Buena Vista, Fl 32830-1000 no later than 

February 21, 1989. 
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Continued from page 28 

among such “older Japanese” as 
ex-Zero pilots, onetime POW- 
camp commanders, and the usual 
right-wing extremists. For most 
of the rest of Japan, Incorporated, 
it has been, for the most part, 
business as usual. 

In airbrushing Hirohito’s role 
in the Second World War, the 
press is not so much flaunting 
and abusing history as ignoring 
and trivializing it, subordinating 
it to the exigencies of ec- 
onomic and geopolitical expe- 
diency. Once again, the past is 
being remade to comport with 
contemporaneous circumstances. 

Maybe there’s nothing wrong 
with this. It’s always tempting to 
rewrite history to serve our im- 
mediate needs, but whenever we 
do we risk repeating the mistakes 
of the past. 

So be forewarned: I'll probably 
fire bomb the first bastard who 
uses the word “controversial” or 
“monumental’’ to describe 
America’s pre-eminent war 
criminal and unindicted co-con- 
spirator, Richard Nixon, in his 
obituary. If 1 am sober enough to 
drive. 

Although part of the past may 
remain uncertain, there are some 
truths we can’t afford to forget. 

Hirohito, we hardly knew 


ye. 
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Continued from page 9 

not to seek indictments. “No one 
ever thought they had enough 
evidence to propose indict- 
ments," says one person familiar 
with the case. “And you are not 
dealing with neophyte pros- 
ecutors or with people who in 
any sense could ever be ques- 
tioned.” 

So far, no material evidence 
has come out that the federal 
authorities were not privy to, 
according to one source. For 
those familiar with the federal 
probe, this source says, “there 
have been no new revelations.” 

That doesn’t necessarily mean 
that interim US attorney 
Jeremiah O'Sullivan will simply 
perform a perfunctory review of 
the previous investigation and 
affirm the decision not to seek 
indictments. One source says that 
O'Sullivan has told associates 
that after a preliminary review he 
believes there are “questions that 
still: need to be answered and 
leads that still need to be fol- 
lowed up on.” Last Thursday the 
Globe reported that the FBI is 
said to be actively pursuing the 
case again. And according to a 
numnber of sources, other federal 
agencies, including the US Postal 
Service and the Internal Revenue 
Service, have looked at, and may 
still be investigating, the case. 

But unless investigators turn 
up new evidence to support 
Brown's contention of extortion, 


‘it seems unlikely that O’Sullivan 


will try to push forward with the 
case. If so, this murky, malodor- 
ous affair may ultimately fail to 
meet the threshold for prosecu- 
tion. Still, that minimum stan- 


. dard is hardly the same as the 


threshold for acceptable public 
conduct. So far, the public revel- 
ations. in this case have done 
much more to buttress Browri’s 
allegations than they have to 
support the scant explanations 
proffered by Bulger and Finnerty. 
Those revelations have raised 
serious questions about the 
finances, the ethics, and ‘the 
judgment of both Finnerty, a 
member of the Massachusetts 
Convention Center Authority, 
and Bulger (see accompanying 
“Bulger’s Political 
Purgatory”). Unless the Senate 
president provides convincing 
answers to those questions, his 


_reputation..will . remain ~in the 
“Shadow of State Street. ——<—“ 





























~ AMERICAN-STANDARD 


MAKES EUROPEAN ELEGANCE 


oe Se 





Toll free 1-800-626-3700 or call 244-8100 Visit our showroom — — Daily 9-5, Thursdays 9-8 


AT HOME IN AMERICA. 
THE ROMA SUITE. 









































Sleek, sophisticated and stylish, the design matched Roma™ Suite is 

European elegance translated into the most modern form of luxury. A 
luxury you can expect from American-Standard. 

From the spacious pedestal basin to the elegant bathing pool, every 
matched piece reflects a long tradition of fine craftsmanship and a 
dedication to innovative design. Because oy should begin at home. 


. 





Pure luxury. 





YOURS FROM AMERICAN-STANDARD AND 


AJ. FELZ CO. 


56 Ramsdell Street 
Newton Highlands; MA 
Rte. 9 — 1 mile east of rte. 128 
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LEARN HOW TO JUMP-START A LIFE. 
LEARN RED CROSS CPR. «:::-4 


» 














GC TRAVEL -- BARGAIN CRUISES 


BEST CRUISE PRICES 
*SPECIAL 6 DayCruiseBoston To 
=-- BermudaFrom$695.00 
7 DAY CRUISES - From495.00 


Cruises From: San Juan, PR. 
To Tortola, BVI/St. Maarten, 
FWI/Guadeloupe, FWI/ 
St. Lucia/Antigua/St.Thomas 
‘ USVI/San Juan, PR. 
OR 
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*EXOTIC* IBBEAN CRUISE From San Juan PR 
to Caracas, Venezuela,Grenada,Barbados,Martinique 
FWYV/St. Thomas, USVI San Juan, PR. 


3 DAY CRUISES - From $375.00 
3 - Day Bahamas Cruise From Miami or Port Everglade, FL 





AFFORDABLE CRUISES THIS WINTER/SPRING '89 
_ Your Caribbean Specialist For Reservations 


CALL 1-800-635-1534 
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preneys — 

ON ICE 


special guest M.C. 
WFENX's Angela 





STAY TUNED 
FOR YOUR CHANCE 
TO WIN FROM WFENX 


XXXXXXXXX 
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Best Things 
InLife Are 

Commercial 


INT 
PNG: > 
DIAMOND JUBILEE .....—--. 


Wed. FEB. 15 thru 


Sun. FEB. 26 
Boston Garden 


*% PERFORMANCES # WAYS TO GET . 

ee YOUR TICKETS ~ 

WBZ-TV IN PERSON: BOSTON GARDEN 
4 HOPS BOX OFFICE and aii TREKETRON” 


FAMILY NIGHT © ALL TICKETS $4 OFF Outlets " 
om ; - : with coupons from STOP & SHOP (service charge added at TICKETRON) 
From the King of Classical to the Duke of Ellington. From Wall Street to en os ods TITKETRON 
Basin Street. The White House to the Roadhouse. Ageless to New Age. fr. FERAT.... 730eu9 OY PHONE: 

~ jopm (Boston) (617) 720-3434 or (Eise- 


Twenty four hours a day, seven days a week, 89.7 delights, incites and Sat. FEB 18...12NOON 3:30PM. 
: y y 6 Sun. FEB 19... 12NOON 3: 730m Where) 1-800-382-8080 Mon-Sat. 


invites you to fill your ears. And your aa.  Sogem 9 AM to 10 PM © MAJOR CREDIT 
mind with the best programs on radio. ® Wed. FEB. 22... 12NOON 730? CARDS ACCEPTED 
- ; ‘ res : hai ecard ititied it Thu. FEB 23 Biba: .......1 30°M (service Charge added to phone orders) 

Special Programs The Folk Heritage Ellington’s “Liberation Suite” Fn. FEB 24 eee 30PM YOUR BEST 

for Black History Saturdays, beginning February 11 Sunday, February 12 at 2 a.m. Sat. FEB. 25.....12NOON....... nes OPM ”  ENTERTABONENTT cian 

Month at 12 noon. “Voices OF The Jack Woker presents this SUA. FEB 26... neon -- 5 00PM ALL SEATS RESERVED 
Americas” the beginning of an extended work by The Duke in + TSAVE $2.00 ON KIDS UNDER 12! $8.50 - $10.50 - $12.50 
8-part series. Music of Cuba, “The Jazz Gallery” during Black information: Special Rinkside Seating Available 
Puerto Rico, Colombia and the History Month. Later in the 1-800-382-8080 Call info for Details 
Andes. On future programs hear month the “Symphony In Black” Group Rates: chia " Oi 

gospel, blues, country and more. and the “Afro-Eurasian Eclipse?” (617) 227-3206 poste — 


CAAA EHARRAEPRAOAIR EES jpn Digk Digaparts gach week, EAA, AF AA EARS EwNA Ow AVR CPN AS RA A al “ , 
\ A hevenoretocietohe eines Se SCTE SSOHSCSESHEHSEPHCCHEEDOSY OFFS 
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The best groomed trails in New 
England @ 100% snowmaking ® great 
rates @ college student discounts @ 
trailside lodging ¢ and much more. 
The best skiing value in the East! 


KIDS’ WEEK: FEB. 20-24 





KK Win a trip to Walt Disney World 


Ski with your favorite 
_ Cartoon characters 
















| 3G races, prizes, toy show 





| Applause gifts 
for the kids 


(with purchase of. 
multi-day lift ticket) 


ne package information: 
1-800-334-RESV 


1 -800- 323- 0488 


_oKi Bet al 
Cranmore 


Box 1640BP, North Conway 
RAVEL 49EASTERN S New Hampshire 03860 
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THE CAT'S 








- +4 tetas po parer ap expe 
‘ : sgrag 8 Beat Be ' 7 e Cat is so easy anyone can e an.ex 
The smart new breed of office machine. 3 on it in-less than-a day. So it.increases office productivity 
3 yma ec and . the day-you begin to use it. The Cat has been designed:to: 

You'll learn it in minutes and love it forever oon a wen with Canon printers including The 
Introducing an entirely new concept in office computers: the Canon Cat. It’s a €at180 Daisy Wheel Printer and the Canon Laser Beam. - 
breed apart because it wasn’t designed to be a’'typewriter, or word processor, or Printer. And The Cat is most affordable. ~ 
personal computer. It was designed to be a Work Processor, featuring the best They say curiosity killed the cat but satisfaction 
characteristics of the office machines that went before it. brought him back. If you’re the slightest bit curious, call 1-800-327-8268 and 

The Canon Cat is so simple to use you just plug it in and start typing. Yet it will we’re sure you'll be satisfied with all the things The Cat-can 
let you write and edit faster than any word processor on the market. It allows ‘ do. Entirely risk free: "38 
you to do calculations right in the text, store information and communicate with D : 
other office machines. It will even dial telephone numbers automatically. a 
peter Canon 
The Canon Cat is the brainchild of the man who designed the Macintosh com- , 
puter, so it’s no surprise that it’s state of the art. The Cat features an advance no 
other computer offers: the Leap Key. To access a document, all you do is hit the 


Leap Key, type in a few letters from the document. you’ re seeking and you’re 
there in an instant—quicker than a cat. 


For the Canon Dealer nearest you, call:Eastco 1-800-327-8268. EXT. 293 
























































CLASSIFIED LINE ADS: 267-1234 
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framer needed for Boston. Phesnix 
Tl at home. Mthers. Gali 0009 Salary & benefits } NURSES AND 
1ot0 bbs tbda anne ee cn to Al DES ADMINISTRATIVE 
Full-time position’ in bus SECRETARY 
Female f n 
operstors wamed. No ex: pine agg Me ‘organized. Complete International has The Williamson Group 
perience nec. wiltrain. Greet Must be health oriented and Graphic Design got it = Top Subur- a leading Harvard 
| 1 ceenings. working people. and an Assignments Square Software for 
a x Salary commensurate Production om oe not-for-profit 
Hi Sq. Incen- rvices ig , organizations, is 
@ @D tive program 1 oe ADES OF CAPE COD (0 Desktop Publishi * Top Shifts seeking candidates for 
ia Medford & ms ” rf. eres » two positions. 
ton . Da f Typesetting nternational wi ; 
Fun-loving pre-school 396-2330, ask for Scott O Camera work even help you with ee harmerugell 
hours, competitive wages. O Laser Printing TRANSPORTA- Seibacetion. be 
DIRECTOR ot pro Wanted: Half-time Call Jeannie at 522-1 bitin TION. Don't be left dependable, and enjoy 
BU ss gram for a women's or- secretary keeper for JOB SITUATIONS A service that out. Come on over casual but demandii 
. Qanization-training, organiz- Tufte Schoo! Of - recep MAT SOB aor, WANTED Bassas os and get the facts. | | 2% ——s 
OPPS ing women of . & older Nutrition and UNICEF child wandgaia Therapeutic combines the work of Find out why your environment. 
women in state public development and nutrition 44, Cntr. Exc salary + experienced designers . yy Responsibilities 
; & women's issues. ag in eee, Ni- ee 986888 Cc s with the latest friends & co-work- des range 
stamped ned envelope : Rose- sartng. ull benefits ine Rot a volunteer job, this is an ren needed 8s Sur. desktop applications. reader z etney've shonee ean ou 
Productions, Dept. Q. : : opportunity to contribute : ‘ - ee PMS 
Bod Oia Thorsby Raed cian Women'e "Lenisietieg the cause ot onan wend p to have children is wil We Can Do It! joined the interna- sales reps. We offer 
ton, Alabama . 37 Temple Place, hunger and to learn about HAIRDRESSERS _ ing to pay $10,000 fee and 126 Brookline Ave.Besten || tional team. To ar- competitive salaries 
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business & desires an in- Newton Office of the largest - bookkeeping and good nicurists — facialist rector, the INFERTILITY re, 
come in excess of $10,000K adult educ co. specializing in secreta s. Please call = ma nee acialists. §— Center of New York, 14 E HOMECARE international Personnel Manager 
month. | will train.CallMr test pr . Ability to Oeanna Roberts at pe wl pra new  ovth street, Suite 1204, New TEP Hoare THE 
Love (508) 651-0505 work public and handie 381-3272, or stop by at 169 sal on treet York, NY, 022 Specialists GROUP 
j a@ must. Sales t., » to - 1-800-521-1539. All 
Dynamic, articulate in- Many resp @ —— on anol an Please call 266-2155. Make responses ! NURSE 199 Wells A’ 129 Mt. Auburn St. 
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your name & number. Rec, Data Entry, Accts, Prestigious na-_ tion. Know more about your | arrange an in- DMR licensing. staff scheduling, etc. Program opens 
jg All areas of Adult Ed. if you ) may Ph nny od oon tional/international firm is body , and your : Spring 1989. BA in healthcare-related fields, and two 
from L ‘aye a course idea send co's, py; seeking seductive female + earn $$$. terview, please rs’ residential experience. preferably with MR and 
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. FonCnasma 2eeNT, 
Local paper needs a depen- Gan wean 
euislon + bonuses. (Also te Necrmucel, © proteed. 20 
Opportunity to write.) Some- : be 
Nowe 150A Broad “Hag "Secrealor nesced Tor 
wey. staffed ind P. 
sein ae 
for hes fe ad social, ening oki, 
based . Base + . 
comission Reach pad aa gy ese. CITIZENS FOR PARTICIPA- 
617- 130 above avrg, pay. EOE. Call cone pahaee tone 
COPY CENTER ——. tend siers 10 STOP 
Growing printing and 2 yrs where wit you 9 $8/nour. Call Laurie 
firm seeks you Continue doing what oat soa 
frown ine customer service you're doing? 
Potential etal oatome: Earn $30,000-$50,000. CLAIROL NEEDS 
Saree Suanwpouns © enpy- joan “ba accts. We MODE _ 
whores sbOO, Keck 980 or Guaranteed income to start; 18+ to take part in major 
related high-speed copiers $5000 for 1st 13 wks. Fringe snow at The Boston 
pam gy Be Mandeibaum, 329-7284. Or or Mon 2/27. You'll receive 
Cal Perecnnel a St Degnam MA andjor perm & FES Giarcl 
967-0444 osb26 c/o rm 217 haircare products.. Our 
model call will be heid Thurs, 
Ea 
lively museum office, FT. Piaza Hotel, Arlington 
DAYCARE Good opportunity to learn at cee on tae 
lots about the museum.  cail: Ellen at (S06) 443-9681 
Well Child care Responsible for operation of 
center wonderful SOP reservation system DOORSTAFF & 
teachers po gn a Exc 
team  Deginning Th tate phone, mis = Wanted for_Cam 
Aogust be at least yang SONP to | Rightclub. Please cali 
times wag ey Ee nn assortment of Salary Are an employer in 
eo afternoon range to $15.9K depending ofan then 
a alee O onexp,+benefits.Resumes The Boston Phoente 
great work environment: Ss oe s is the place tor 
Gose to T. Brockine infant St. Boston, ey TT TI 
9 Conver, 506-4083. 02210. EOE. 2:00pm Thursday. 

















teacher qualifications. Early child- 


hood education background 
preferred. Competitive salary and 
complete benefits. Call Martha 
Eshoo, HHCC Day Care, Inc. 
236-1915. 


Hill, Holliday, Connors, C P 
John Hancock Tower/200 Clarendon Street/Boston, 
? New York /Los Angeles/London/Hong Kong 





fos, Inc., Adh % 
Massachusetts 02116/617-4 37-1600 
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COURIERS/DRIVERS 








> {| BRAIN-WAVE STUDY 


brain waves. 


Researchers at the Harvard-affil- 
iated McClean. H 
ing for normal, healthy, non-drug 
using males and females (ages 
21-55), to take part in an electro- 
encephalogram (EEG) study of 


Volunteers will be monitored for 
one hour, once a week for four 
weeks. Participants will be paid 
$80.00. No drugs or blood sam- 
pling is involved. 


Prospective volunteers should 
call Leslie Amass at 855-2944. 


ital are look- 





person at: 


WRITE YOUR OWN $ PAYCHECK$ 


You don't have to dig up your own leads at Central 
delivery Service. We provide the customers. Working 
on a paid commission basis you could earn as much 
as our top drivers ($945.00) 


To qualify for our established national company you will 
need a late model vehicle, insurance, good driving 
record, and like to work independently. we offer prime 
day time hours (full/pt.). Find our more by applying in 


396-6549 
iy Central 


Del 
SY serivee 


17 Sycamore Avenue, Medford, MA 02155 
An equal cabokel 
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_ Singin’ the blues 
» because you cant 
lind a lead vocalist? 






































There are plenty of leads in the Boston Phoenix 
Musicians’ Classifieds. You'll not only find vocalists, | 
but instruments, gigs and much more. And-because |. 
the Phoenix covers the music scene from classical to [° 
Tock, it's the most comprehensive.classifieds.section |. 
“in Boston. a +s | 


50 stop singin’ the blues... 
the Phoenix Musician's Classifieds will 
have you changin’ your tune in no time. 
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Line Ads: 267-1234 Display Ads: 536-5390 
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_ CONSIDERTTSOLD | 
WHEN YOU SELL IT THROUGH 
“THE PHOENIX CLASSIFIEDS 


if you want to sell your stereo, camera, computer, car, furniture, or fur 
coat, don‘t spend more money than you'll make from the sale. The Boston 


Phoenix Classifieds are read by over 400,000 readers every week — readers 
who may be looking to buy what you are selling. 
Best of all, when you run your ad for two weeks, if you don't sell it, we'll 


keep running your ad FREE until you do. 
One of the few guarantees in life. 


To place your ad, call 267-1234. 


Mastercard, Visa, and American Express accepted. 
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enthusiastic, intelligent, and detail-oriented individual. 
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ATTENTION MOVIE BUFFS 


RETAIL CLERKS and MANAGEMENT TRAINEES 








Videosmith, New England's leading chain of video 
rental stores is now hiring full and part-time 


for several locations. Immediate openings for 


Flexible schedule. 


_ EXCELLENT BENEFITS 
_APPLY IN PERSON 














| The | Acacias Buffs yas Store 


1266 Comm. Ave. 
Alliston 
_ NOW HIRING! 


283 Harvard Ave. 64 Worcester Rd. 997 Mass Ave. 


Brookline — (Rte. 9) Natick Cambridge 
Chestnut Shopping 61 Leonard St. 355 Fresh Pnd Parkway 
Center Belmont Cambridge 
275 Dartmouth St. : 1713 Mass. Ave. 50 Franklin St. 

Boston Lexington Boston 
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Healthy women ages 18 to 55 


are needed for market/clinical 


research on feminine f 

products conducted by clinical 
research group in Boston. — 
Paying $100 to $250 for LOE 


~ more visits depending upon the 


For more details call 


Mon: - Fri. from 


~ 9:00 to 4:30 


at 444-5616 








HEALTHY MEN AGES 18.- 45 


Are needed to participate in a one 
month metabolic study during the 
month of March. Two studies are 
currently available. This study 
consists of staying at MTRA on an 
inpatient basis for a total of 22 days 
(ie two 11 day stays) and 
pays $1,600.00. 


_Free room and board is provided 
during the inpatient stays as well as 
recreational activities and a 
comprehensive health screen. 
Call weekdays 9:00 to 4:30 
for more information. 
522-0303 


Medical and Technical 
Research Associates, Inc. 


L MIRAL 


Clinical Pharmacology Unit 
408 South Huntington Avenue 
Boston, Massachusetts 02130 
































Like People? 
Like Plants? 


Horticulturalists 


With just your interest and wa 
titude. we'll train you to care for 
all kinds of greenery at oe 
clients’ business/commercie 
locations near your home. Start a 3 
$6.00/hour:: your “yp paige 
can-bring you $7/nour In just : 
months: Excellent benefits an 


growth potential, too. 


installation 
Techs 


or interior installa- 
mercial client 
ple who like 
od start 


it's the season f 
tions at our com 
firms. So reliable peo ph 
t plantings off to a 
ah pai a root of our SUCCESS. 4 
you. can interpret viene tte 
plans. use planting tools and dea 
warmly and well with our 
clients—and have a valid Mass. 
license to drive our compe” 
vehicles—we Il start you = 
$6/hour,. with the potential be 
$7.00 in yust 3 months, plus 'u 


benefits. 
Call (617) 965-8130. 









































~WP'S 


IT'S FEBRUARY 


AND TIME | 
TO GET SERIOUS! 


TAC Temps. can place experienced IBM PC, 
.Wang and:Lotus WP's in the Copley. Square 
area. Wo offer top pay rates. Challenging as- |} 
signments, and individual attention from-one 44: 
of our personnel recruiters. Call Saratr or 


Kurby today. 




















607 Boylston St. 
Boston, MA 02116 
266-1 
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MALES - 
21-60. 
Outpatient.study 
of the effects of 
an investigational 
drug on alcohol 
intake in heavy 
drinkers. Mone- 
tary compensa- 

tion. 





Well established fund raising firm 
is starting an exciting new 
commercial venture. We are 


‘| looking for a few good 


telemarketing representatives to 
help us get this off the ground. 
Part-time evenings and weekend 
hours. Guaranteed hourly pay, 
bonuses and a convenient Red 
Line location makes this job a 
“must call." 


For more information about how 
you can earn full-time pay for part- 





RECORD 


DEPARTMENT 


MANAGER 


Quality book and record 
retailer seeks 
management trainees. 
Experience is helpful but 
self-starting, motivated 
individuals with an 
interest in books, are and 
music are welcome. We 
offer an excellent benefit 
package. Apply in person 
or forward resume to: 
Store Manager, Rizzoli 


[International Bookstore, 























PAID> 
VOLUNTEERS 


$175 - $200 


Healthy women ages 
21 - 25. No experience 
necessary. Harvard af- 
filiated research project 
seeks healthy female 
volunteers for alcohol 
sensitivity testing. 
Blood sampling in- 
volved. 
































time work, call 576-6100, Monday 
CALL - Friday, between 10 am and 2 100 Huntington Ave., ota saa 
855-3386 [I] cece: ee ee CALL 
i“, An Equal Opportunity Employer 
ANYTIME NewBostonGroup 855-2248 
WEEKEND | ge 
merasouc ||| Laented ||| © LOANS ||| gamer 
| Fi? .£0R IF YOU 
STUDY FOR ADMINISTRATIVE HAVE HIGH 
MEN ASSISTANT DOLLARS $ 
Personable, take charge BLOOD 
AGES 18-50 individual needed to provide E $7 $1 D) PRESSURE 
, support services for both the arn - per 
- EARN $400 Publisher and President. h | b Ret s 
3 (full or part time hours our p uS DONUS. By participating ina 
This study consists of quralepie.) Recuires nase Work part time pharmaceutical research 
staying at MTRA, a. communication skills and ' study. This 7 week study 
clinical research firm in _ Ability to handle a variety of evenings. involves a comprehensive 
Jamaica Plain from duties including significant 3 health screen, weekly 
phone work. If you are blood pressure 
Tuesday evening to looking for a professional MASS CITIZEN ACTION O press latin 
Thursday morning for 3 opportunity and want to be cau our monitoring inciuding four 


‘Study periods. Free 

room and board provided ° 
as well as a complete 
- health screen. Call for 
more information 
weekdays between 9- 

4:30 at 522-0303. _— 














a part of a dynamic 





environment, send resume to | 
Dept. A or a te 536- 


The Boston Phoenix 
126 Brookline Ave. . 
Boston MA 02215 

EOE/MF 








members for outreach and fund 
raising. Our issues include a safe 
environment, child care and lowering 
auto insurance rates. You provide the 
enthusiasm, we provide the training. 
Friendly office, health benefits, and 
advancement. 


Mass Citzen Action 
Central Sq. 
Cambridge 
864-2277 











36 hour impatient visits 
(during the week or 
weekenq), plus 
compensation of $700. 
Call MTRA weekdays 9-3 
to find out more 


information at 522-7575 


P MTRAY 


had 
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SALES 
Crate & Barrel feels 
strongly about people and 
Strongly about the service 
we offer our customers. 
We are currently 
interviewing for full-time 








Pus 
yi 


{base 
~finitiative. Good salary and 





Sales associates to sell our 
unique collection of home 
don your own 






benefits. individuals who 
want to make a difference 
and who find satisfaction 

in helping others, should 
apply in person. 

140 Faneuil Hall Marketplace 742-6025 

















We help “4 


good 





companies 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach the type 
Of people you most want to hire: well 
educated, intelligent, upwardly mobile. — 


hire 
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MASTERCARD, VISA AND AMEX ACCEPTED 
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- Do all roommate referral agencies: have nearly’ 700 pedple * Ph 
seeking roommates, use computers to pre-screen listings for = 
you, update their files ona frequent basis, have an unlimited * 
service period, require references and back you up.if you «=; . 
and your new roommate do not get along: : 


the roommate 
fh connection’ 


New England's Largest Referral Network 


~ 24- Hour Information: (617) 243-4275, 


By Appointment 


B KLI BOSTON CAMBRIDGE 
1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 
Coolidge Corner Back Bay Harvard Square 


OPENING SOON IN NEW YORK CITY x9 


an Sst eet “ “a . 
eS © the roommate connection 1988 
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PHOENIX CLASSIFIED 
LINE RATE CHANGE 
EFFECTIVE FEBRUARY 3, 1989 


Attention All Ciassified Line Advertisers 
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Entertainment weekly, 


for bright, enthusi 
available in our various departments. 


If you want to work in an exciting fast paced 
15-20 hours per week. 
You will gain experience in a speciale de 


_newspaper creations. 


Departments with openings for interns include: 


ADVERTISING PERSONNEL) | ART 
preted - HUMAN RESOURCES PRODUCTION 





Susan Kelléy, 











ANNOUNCIN 


The BOSTON PHOENIX, New England’s largest Arts and - 
has opportunities for people like you. Openings 
c and career-oriented people as —— are now 
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lho I ESiale, February 3, 1989 
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338-1938 ceclenale OP os wom | rao 
4 A to /mo+ 39 meg, 
MEDIA BUYER alps tg Parm resp gay male roon- 
Small Advertising amide frequent gay then. 806-864-4443 
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EDITORIAL 
CREDIT. 


Uma willl deck ace adlataiies ters _ 
let us help you start now. Send cover letter and resume to: 


Phesiiix | 126 Brooktine eAve., Boston, MA 02215 














environment, en this 


option that’s available now. Ideal candidates should be enrolled at a local © 
college in a program that allows you to receive college credit-and work : 


partment, be exposed to our’ . 
| dynamic media environment and attend seminars to learn about ‘our : 
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by Joe Baramann Rae si SGia oR 


ike Vaters is getting ready to go to work. He’s pacing the oil-stained 
concrete floor of a cavernous room beneath the Centrum, a 10,800- 
seat arena in Worcester. He'll have to drive only about a hundred 
yards to work — through the gangway with the huge red-and-white 
Bud beer sign hanging above it and onto the dirt-covered arena floor. 
Which is a good thing, because his truck gets only about a mile to the gallon. 
This room is big enough for a few planes, though none are hangared here. 
Instead, parked side by side are two 18-wheel Kenworth rigs and a dozen 
gleaming pick-up trucks built for pulling competition. Chrome headers 
protrude like cathedral-organ pipes through their hoods, and their deep- 
treaded tires are as big as beer barrels. Their bodies are lacquered, maybe 
comes to black or candy-apple red, and airbrushed elaborately on their sides are names 
such as Black Gold, Tazmanian Devil, and Barnstormer II. 
The men and women who drive these 1000-plus horsepower trucks have 
Worcester been warming up the crowd, which is only 12 shy of a full house, by hitching 
Continued on page 4 
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BY MARJORIE SIEGEL 


PHOTO 


BETWEEN THE SHEETS 





Flowers die, candy melts, 
and daffy broads drop their 
diamonds down the kitchen 
sink (well, at least on sit-coms 
they do), but love letters are 
forever. So, does anybody out 
there remember how to craft 
said immortal prose? 

Right. I thought not, Here 
are the rules: 1) No sentiment 
is too mushy, and no one 
subtracts points for grammar. 
(Editor’s note: J do.) 2) No 
Foreigner lyrics allowed. 

3) No word processors, 
either. 

I'll assume your adoration 
for the letter’s recipient will 
see you through the contents 
on your own (always keeping 
ii betsy 





the first two rules in mind), but 
let me elaborate on the 
mechanics. Word processors 
stink at love letters because 
they prohibit the loopy 
flourishes that define the 
genre; WordStar, for example, 
refuses to draw little heart 
doodles instead of dots over 
i's. The only proper tools for 
love-letter making are stylus, 
ink, and paper. 

Pad & Pen, a well-appointed 
stationery store on the upper 
level of Copley Place, can set 
you up with everything you — 
need. Recommended among 
the store’s reams of paper and 
cases full of pens are stationery 
designs from Paper Moon 


aes 





graphics (25 to 30 cents a 
sheet), antique-style fountain 
pens from Merlin, and ink 
from Pelikan ($30 for pens 
with jewel-tone barrels, $6 for 
a small bottle of blue or black 
ink). 

The paper, decorated in 
pastel water-color washes, sets 
an appropriately dreamy tone. 
Pen-and-ink calligraphy, like 
love itself, demands your 
undivided attention. 

Pad & Pen, on the upper 
level of Copley Place, is open 
from 10 a.m. to 7:45 p.m. 
Monday through Saturday, 
and from noon to 5 p.m. on 
Sunday. The phone number is 
353-0250. 
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THAT OLD FAX MAGIC 





Back in the days when fax 
was young (on February 14, 
1985, as local legend has it) a 
pioneering woman in a 
Framingham office park got it 
in her mind that this promising 
new gizmo deserved far more 
interesting a diet than the 
business correspondence being 
fed into.it. So she sketched a 
little holiday cartoon, sent it 
off to her beau in a Boston 
highrise, and thus was the fax 
valentine born. 

Today’s fax valentines put 
that clumsy first attempt to 
shame, what with sharper 
resolution, continuous-gray- 
tone reproduction, and other 
advances in facsimile 
technology. And, yet, on 
Valentine’s Day, we all pause 
to honor that brave pioneer of 
old. 

For those of you making 
your maiden Fax Valentine’s 
Day observance this year, do 
let the accumulated technical 
wisdom of those who’ve gone 
before you guide you and keep 
you from jamming the 
machine. 

@ When attempting to fax a 
three-dimensional object — -: 
flowers, candy, jewelry, 
lingerie — remember that you 
will obtain the best results if 
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Fax from the heart 
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you xerox the original and fax 
the xerox copy. Anything 
thicker than a sheet of typing 
paper (and this includes 
pasted-on doilies) will 
probably get stuck in the 
rollers. 

®@ in deciding whether to send 
a detailed color image — say, a 
replica of a store-bought card 
— look for high contrasts and 
simple designs. Subtle 
shadings and intricate designs 
tend to suffer in the 
transmission. 

© Remember that fax 
communications arrive in 
wide-open, public places and 
are subject to the scrutiny of 
middle managers. Should you 
choose to send a facsimile 
body part or to wax poetic 
about some intimate moment, 
you can expect your lover's co- 
workers to attach a long 
routing slip. 

A happy Fax Valentine Day 
to you all, and may your in box 
be full to overflowing. 

Most copy centers offer fax 
service for anyone who doesn’t 
have access to a machine. 
Copy Cop, which hag fax : 
machines at all of its locations, 
charges $6 for cor on! page 
of any transmissiort and $3 for 
all subsequent pages. 
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I’MSTUCK 
ON YOU 


Love that exceeds all known 
bounds — obsession, to 
borrow a word from Madison 
Avenue — certainly deserves a 
larger Valentine’s Day effort 
than a four-by-six-inch store- 
bought card. Monumental love 
deserves a monumental effort: 
say, a wall installation. 

The Tack a Note adhesive 
stick, a glue stick that turns 
ordinary sheets of paper into 
Post-it notes, enables such 
emotive outrageousness. Tack 
a Note excels at bonding 
materials like paper and Mylar 
(two valentine materials par 
excellence) to hard surfaces 
like windows, walls, and 
refrigerators. 

Express your love by 
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fashioning hearts and flowers 
out of oversize sheets of 











by Becky Batcha 








construction paper and Mylar 
from the local artists’-supply 
store. Then pop the lid Off your 
adhesive stick and go to work 
on the canvas of your choice. 





Tack a Note’s unusual 


chémical properties safeguard 
your windows, walls, and 
major kitchen appliances from 
the vagaries of love and art. 
Because the adhesive is a 
temporary one, you can pull 





down your lovework and wipe 
the canvas clean as soon as the 
passion fades. 

Tack a Note adhesive sticks 
sell for $1.49 in stationery and 
office-products stores. 
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#21 — FREE SKI INSTRUCTION 


_ You don’t know how to ski and deep down:you harbor a secret desire to don a pair of 
goggles and soar over the snow. You want the people in your office to ask you why your 
face looks sunburned and you want to be able to reply, “Oh, it’s windburn. I spent the 
weekend on the trails.” 

Here’s your chance. The MDC is offering cross-country skiing lessons and adventures 
at various state reservations. The programs are free and, for some, Eastern Mountain 
Sports is providing equipment. 

We do realize that a.person can’t ski on dirt; but since it is winter (really it is) there’s an 
outside chance that it might snow and we're running this list on the outside chance that 
you might be able to use it. Better safe and snowless than sorry. If there’s no snow to ski 
on, the MDC will be offering the noted alternatives. 


® Beginner Ski-Touring: Learn the basics of cross-country skiing. February 
25, 10 a.m., Belle Isle Marsh Reservation, Bennington Street, East Boston. Bring 
your own skis. Pre-registration required (call 727-5350). The alternative 
program is “Seasons Of A Salt Marsh: Winter,” a nature walk exploring the 
Belle Isle marsh. , 


® Moonlight Ski Workshop and Tour: An introduction to cross-country 
under the stars. February 18, 7:30 p.m., Blue Hills Reservation, 695 Hillside 
Street, Milton. A limited number of skis are available for use. Pre-registration 
required (call 698-1802). An indoor demonstration is planned as an alternative. 


» Cross-Country Skiing: For beginners or those who want to ski in a group; 
learn the basics, then participate in a nature walk/ski. February 19, 1:30 to 4:30 
p.m., Breakheart Reservation, 177 Forest Street, Saugus. Bring your own skis. 
Call 233-0834 for more information. No alternative program is planned. 


Making Tracks: Participate in a leisurely ski-tour of the Elm Bank 
Reservation. February 18, 10 a.m., Elm Bank Reservation, 900 Washington 
Street, Wellesley. Bring your own skis. Call 239-0659 for more information. The 
alternative program will be a nature walk focusing on animal footprints. 


‘ — Marianne McEvoy 





ILLUSTRATION BY PAUL SANCES 








Copyright © 1989 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 
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THE 


STRAIGHT 
“DOPE: 


by Cecil Adams 


I am 10 years old and I ask my mom a lot of questions. She 
said to ask you because she asked you questions before and you 
know everything. My question is, why do gas stations sometimes 
have rocks on the roof? 
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Owen Kehoe, Seattle 





You must be a pretty precocious kid, Owen, since you seem to 
have mastered computerizéd word processing, which has baffled 
a few 40-year-olds I know. | attribute this to the influence of your 
mother, Joyce, with whom I have had a long and mutually 
entertaining relationship. Purely platonic, of course — but have 
her tell you the story about the Velcro nursing bra sometime. 

To clarify your question, I assume you're not talking about 
rocks meaning boulders, but rather the layer of small stones you 
see not just on gas stations but on many flat roofs. Ideally the 
stones are river gravel, which has smooth edges and won't cut 
into the roof when somebody walks around on it. ' 

Talk to 10 roofing contractors and you'll get 10 answers on 
what the gravel is for, but this seems to be the consensus: 

1) Stabilization. In a typical tar-and-gravel roof (which, by the 
way, is gradually being supplanted by gravelless roof systems), 
you put down a layer of tar paper, then tar, and finally gravel. 
































SLUG SIGNORINO 


Tar has a low melting point. In the summer it gets pretty soft and 
if left to its own devices would flow to the lowest point on the 
roof. The stones force it to stay put. 2) Protection. The gravel 
prevents sun, hail, errant baseballs, etc. from damaging the 
“membrane,” the all-important moisture seal created by the tar 
paper and tar. 3) Ballast. The stones keep the tar paper in place 
and prevent it from buckling or blowing away in a high wind. 
That's all there is to it. My Sa Hs to mom. 


I was sitting here in my office grading students’ papers and a 
question came to mind that only you can answer. Why is there A, 
B, C, D, and F, but no E? 

Jim Ward, 
Austin, Texas 


What makes you think A-B-C-D-F is standard? The University 
of Illinois, for one, uses A-B-C-D-E, E meaning failure. 
Admittedly, most colleges yse A-B-C-D-F, but at the elementary- 
and high-school levels, letter grading systems vary all over the 
lot. Cecil’s research among his relatives has turned up the 
following: S (superior), E (excellent), G (good), F (fair), D 
(failure), Catholic grade school, 1936; E, VG (very good), G, L 
(less than average), S (satisfactory for this child), U 
(unsatisfactory), Catholic grade school, 1966; E. (working 
efficiently), C (not working efficiently but improving), N (not 
working efficiently), X (not marked in this grade), public grade 
school, 1938; E, G, F (fair), P (poor), public grade school, late 
1960s. 

A-B-C-D-F seems to be gradually supplanting other systems, 
particularly in high schools with college preparatory programs. 
Why E was left out nobody knows, but given that it means 
excellent in many systems, my guess is that some nameless 
pedagogue decided it would be too easy for a smart-aleck kid to 
convince his parents that a failing E grade was actually a high 
mark. I never had any failing grades, of course, but if I had, Lord 
knows I'd have tried it. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston 02215. 
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Continued from page 1 

a 50,000-pound steel-and-lead sled to 
their trucks and pulling it down a 175- 
foot clay track. It’s a peculiar form of 
entertainment that deserves some 
explanation. But that’s for later. 

Right now, the star of the show, Mike , 
Vaters, the pudgy 24-year-old with the 
mop of dirty-blond hair and the tight- 
fitting white coveralls, is shifting from 
foot to foot while his father-in-law talks 
at him. Vaters hardly listens. His eyes 
focus on the floor, he absently nods 
agreement, then stares blankly toward 
his truck. Vaters has a habit of working 
his jaw as if he’s chewing gum even 
though he’s not. It gives him the air of a 
nervous kid. But by the look in his eye, 
he could be a prizefighter preparing to 
step into the ring, an actor getting ready 
to take the stage. 

In fact, what Vaters will do tonight has 
a lot more to do with theatrics and 
domination than with competition. 

His wife, Pam, knows this, but she 
says it doesn’t take away the pressure. 
“Especially tonight,” she says, “with 
ESPN here and all. There'll be millions of 
people watchin’ this on TV.” 

Pam, 23, her strawberry blond hair- 
sprayed curls spilling all around her face, 
is trying to hold their son, Michael Jr., in 
her arms, but the toddler keeps writhing . 
around, insisting to be set down. She's 
not a small woman, but she looks puny 
standing beside one of the rear tires of 
her husband's truck. We're talking here 
about the juice of many a rubber tree — 
the tire is more than five feet tall and 
about four feet wide. As soon as the kid’s 
feet hit the ground, he darts off, 
disappearing behind the tire, and Pam 
takes off after him. 

Mother, father, son, father-in-law. Yes, 
this is a family scene. And for the past 
four years it has all centered around Mike 
Vaters’s truck, the Black Stallion. 

And this is no ordinary truck. In the 
world of motor sports, it is called simply 
a “monster truck.” There are probably 
between 400 and 500 of these bizarre 
machines in the US today, though fewer 
than 50 are first-class chrome-and-polish 
rigs like Vaters’s. 

These motorhead dream machines — 
among them, Krimson Krusher, 
Excaliber, and Hercules II — appear as 
centerfolds in magazines such as 4WD 


Monster fans at the Centrum 





Action. They cost anywhere from 
$125,000 to $200,000 to build, and they're 
all about the same size as Black Stallion 
— 12 feet tall, 12 feet wide, and weighing 
six and a half tons. And for those who 
believe that bigger is necessarily better, 
which might include some of the people 
who look at centerfolds, there is 
Godzilla, a monster truck from Rhode 
Island that stands some 16 feet tall and 
weighs 28,000 pounds. “SF , 

All monster trucks are descended from 
one, amammoth machine that goes by 
the name of Bigfoot, which was created 
in the mid 1970s by a handful of guys 
who run a truck-parts store near St. 
Louis, Missouri. Parked in front of the 
store on.a busy boulevard, the mutant 
truck served as an excellent 
advertisement. But the fun-loving dudes 
who built Bigfoot weren’t about to let all 
that horsepower go to waste. So in an 
empty field outside St. Louis, with the 
videotape camera rolling, Bigfoot 
powered over two junk cars to give birth 
to the weirdest and most purely 
American sport to come along since the 
demolition derby: the car crush. 

The similarities in the appeal of the car 
crush and the demolition derby — which 
was created in the late 1950s and survives 
today — are strong. Tom Wolfe, the great 
observer of popular culture, once wrote 
that the demolition derby was the first * 
game since the bloody spectacle of 
gladiatorial combat to consistently 


_ display the underlying motifs of most 


sports: aggression and destruction. On 
those counts, the car crush easily outdoes 
the demolition derby. It manages to 
combine the primal urge to destroy with 
the perverse lust fos maximum power — 
namely horsepower — that draws 
thousands of Americans to race tracks for 
drag racing and funny-car competitions. 
Not only that, but the most successful of 
the monster trucks are spit-polished, 
chrome-plated show machines, 
spectacles just sitting still. 

Which is why 10,788 fans have paid 
$12.50 or $14.50 apiece to come to the 
Centrum tonight, where just now Bruce 
Springsteen's Born in the USA is echoing 
off the rafters as the spectators return to 
their seats from the Budweiser beer and 
hot-dog stands. Five dead American cars 
from the ‘70s, including an electric blue 
Lincoln and a drab green Electra 225, 
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Photos by John Nordell 


have been set side by side in the center 
of the arena floor. The music fades, only 
to be replaced by the surging voice of the 
announcer: “Are you ready for some 
ACTION?” In response, the crowd gives 
up.a few half-hearted cheers, a 
smattering of applause. It’s tough to 
catch all of what the announcer says 
next, but it’s something like, “Black 
Stallion! Big!! Powerful!!! Monster-truck 
action!!!” 

With that, Vaters, who has been 
fidgeting next to Pam while she holds 
Michael Jr., perks up. “Bye-bye, boy,” he 
says, and he bends to kiss the child on 
the forehead. He kisses his wife, too, and 
says “Bye, honey.” He hooks his foot into 
a tread of the tire, reaches up and opens 
the door of the Black Stallion. Strapped 
in and helmeted, he slams the door. 
Daddy is on his way to work, 

The truck lets out an ear-splitting roar 
as Vaters fires it up and rolls slowly 
toward to the mouth of the gangway. 
Outside, the seats are filling faster, and as 
the truck comes into view, giddy cheers 
start to rise from the crowd. Vaters taps 
the gas pedal ard the truck leaps foward. 
Some kid is yelling in a frenzy: “Black 


* Stallion!! Black Stallion!!” 


Vaters drops the truck into gear and 
rolls it slowly toward the cars. The front 
wheels of the machine nudge the first 
car, and Vaters, hanging like a madman 
out of the driver’s-side window and 
holding on to the chrome bracket of the 
rear-view mirror, punches the 
accelerator. All six and a half tons of the 
truck sail toward the ceiling at an 
almost-90-degree angle. 

A thousand flash cubes pop. It’s loud 
as hell now, what with the Black 
Stallion’s methanol-burning, 460-cubic- 
inch supercharged engine cranking for 
all its worth. In fact, you can’t hear a 
damn thing except that engine, but you 
can tell that the spectators are howling as 
they leap to their feet, jabbing fists in the 
air. Some are slapping the tops of their 
heads in disbelief. It’s easy to réad their 
lips as they slowly mouth: “Hoooooly 
Shit!” 

And gravity has yet to bring the Black 
Stallion crashing back down. 

* * o* 

The only child of wealthy parents who 
run a nursing home on their 100-acre 
farm in Hagerstown, Maryland, Mike 


Vaters cared only for things mechanical ~ 
when he was growing up, “He hated 
school,” his wife says. “I mean, he hated 
it with a_ passion.” On his third attempt, 
he made it through the eighth grade and 
into high school, which he dropped out 
of in the ninth grade. 

As much as he hated school, though, 
he loved motors, and the bigger the 
better. In the early ‘80s, the great 
American teen pastime of cruising 
flourished on a Hagerstown strip called 
Dual Highway, and Pam and Mike were 
making the scene in his Oldsmobile 442, 
a muscle-car classic, and a big-block 
Chevy. Vaters liked those vehicles all 
right, but his respect for cars somehow 
began to fade, and at the same time he 
realized something about himself. 

“I like to show off,” he says. “I used to 
get an old junk car and run it out across a 
field and bust it up, just ride across the 
field like a wild animal, run the car into 
stuff, roll it over, whatever. 

“My parents used to say I'd never get 
anywhere destroying things.” 

Vaters soon got out of cars and strictly 
into building his truck. The first 
incarnation of the Black Stallion was a 
Ford F250 with the body jacked high 
above the axles and tires 44 inches across 
Vaters won many a trophy showing the 
chrome-laden truck at custom-car and 
-truck shows, and by 1982, at the age of 

18, he owned the tallest, oddest-looking 
vehicle working the Burger King and 
Pizza Hut parking-lot circuit on Dual 
Highway. 

The Black Stallion, he says, “was still 

















just my cruisin’ veehickle.” 

That changed in 1983, when Vaters got 
his first look at Bigfoot at a truck 
jamboree in Indianapolis. The monster 
Ford from St. Louis was equipped with 
the 66-inch Terra tires that Vaters says he 
had long wanted to mount on a truck. “In 
ninth grade I seen those Terra tires,” 
Vaters says. “Even Bigfoot didn’t have 
them then. If I’d have known he [Bigfoot] 
was gonna get as far as he did, | would 
have gone out and robbed a bank to pay 
for the bigger tires.” 

As it turned out, Vaters had to rob only 
a college fund his mother had set up for 
him; a year later, the monster truck Black 
Stallion was born. 

- * ad * 

One determined gear-head building a 
monster truck is, of course, only a sliver 
of the story of the biggest drawing card in 
‘ndoor motor sports today. The growth of 
the cult of the monster truck owes more 
to the promoters and corporate sponsors 
(among them, Budweiser, McDonald's, 
and the US Hot Rod Association), whose 
noses for profit smelled an easy kill in a 
sport that appeals to the primal, 
destructive instincts of the targeted 
audience: working-class men between 
the ages of 18 and 35. 

But even those who would eventually 
delve exclusively into promoting 
monster-truck shows — and the 
accompanying motor sports of truck- 
pulling and mud-bogging — were tough 
to convince at first. 

In late 1977 Steve Greenberg was vice- 
president of productions for the 


Philadelphia Spectrum, a major rock- 
concert venue, and home of the Flyers 
hockey team and the 76ers, one of the 
hottest teams in basketball. A former 
President'sScholar at Temple University 
who had a “typical, middle-class, 
suburban, Jewish background,” 
Greenberg says he dreamed of producing 
“cultural extravaganzas,” like Aida in an 
arena setting. 

“I get a phone call one afternoon from 
a guy named Tony Vaccaro,” Greenberg 
says. Greenberg didn’t know it, but 
Vaccaro was a big-time promoter of 
custom-car shows who had, in fact, put 
on such a show at the 1964 New York 
World's Fair. On that day, though, 
Vaccaro wanted to talk about bringing 
something different to the Spectrum. 

“This is a truck pull,” Vaccaro told 
Greenberg. “You bring in a dirt track. 
Trucks pull a heavy sled. And you've got 
giant-sized trucks crushing cars.” 

Greenberg demured. “Why don’t you 
set up an appointment with my 
secretary,” he said. “In the meantime, 
maybe you'd like to send me some 
literature on this event.” 

Vaccaro persisted. “No. You don’t 
understand. I’m between flights at 
Philadelphia Internatinal Airport. Can I 
come over and see you now?” 

Half an hour later, Vaccaro was in 
Greenberg's office. He was deep into his 
rap, leaning across Greenberg's desk, 
showing him photographs and programs 
from truck shows other arenas had 
carried. It wasn’t working. Greenberg 
had visions of trucks going out of control 





Paula Gevin, 1985’s monster-truck champ 


and ending up in the 15th row. Besides, it 
all looked so messy. He envisioned 
motor oil seeping onto the ice, and the 
Philadelphia Flyers coming out two 
nights later to a rink covered in oil and 
dirt. 

Greenberg tried to discourage Vaccaro, 
who said he wanted a weekend in 
January or February to put on the show, 
by offering him a Wednesday night in 
April. But Vaccaro wanted the winter 
weekend. The truck-pulling and 
monster-truck shows were starting to 
catch on in outdoor shows in the spring 
and summer, he insisted. The object was 
to try to get them indoors for the winter. 

“That's it, Mr. Vaccaro,” Greenberg 
said. “The April date is the only one! 
have.” Greenberg was relieved; perhaps 
Vaccaro was getting the message. 

“T'll take it,” Vaccaro said. 

“Now what do I do?”, Greenberg 
thought. “Well, this guy is nothing but a 
truck-pull promoter. He can’t have two 
nickles to rub together.” 

“Don’t take offense, Mr. Vaccaro,” 
Greenberg started, “but I think this event 
is going to draw the sons and daughters 
of 50 pig farmers from South Jersey. 

“Now, I'm sure you're a very 
honorable man,” he continued, “but I’ve 
got to ask you for a rather large deposit 
up front.” 

“How much?” Vaccaro asked. 

“Under the circumstances, I need 
$20,000. And, I need it in a certified 
check. So, if you’d care to mail that to 
meée.:." 

“Do you want to do business right 


now?” Vaccaro asked. 

“What do you mean?” 

“Will you take cash?” Vaccaro flipped 
open a briefcase on his lap and started 
stacking five-, 10-, and 20-dollar bills on 
Greenberg's desk. 

Greenberg excused himself and 
stepped into an office next door to 
telephone Ed Rubenstein, the Spectrum’s 
vice-president of financing. 

“Ed, you won't believe this,” 
Greenberg said. “I have this man who 
wants to bring in these trucks, with this 
dirt, and this car crushing. . . I don’t even 
understand what the event is.” 

“Offer hima bad date,” Rubenstein 
said. 

“I did. He took it.” 

“Well, ask him for money,” 
Rubenstein said. 

“I did — $20,000.” 

“Do you think the check is good?” 
Rubenstein asked. 

“Check? It’s cash.” 

In a minute, Rubenstein was in 
Greenberg's office sweeping the money 
into a bank bag. Greenberg and Vaccaro 
shook hands. 

More than 8000 people attended the 
first truck-pull and monster-truck show 
at the Philadelphia Spectrum. But it 
wasn’t until 1982 that Greenberg, who 
had just left the Spectrum, heard again 
from Tony Vaccaro. 

Vaccaro told Greenberg that he had 


- returned to the Heartland after the 


Spectrum date to “fine-tune the 
concept.” And he had. Working with the 
Continued on page 6 
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Black Stallion owner Michael Vater and family 


One of the side shows of the car crush: load pulling 


in the show’s popularity. 


Initially resistant, promoter Steve Greenberg now revels 
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Determination doesn’t win the race — or crush — this time. 
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Continued from page 5 

US Hot Rod Association, Vaccaro had 
attracted better drivers and hotter trucks. 
Moreover, the cult of Bigfoot was 
growing, thanks to its appearance at 
truck shows and its Hollywood-movie 
debut in the 1981 Take This Job and 
Shove It. Not only that, but kids like 
Mike Vaters were building monster 
trucks and beginning to compete with 
one another. 

Still, though, the arenas in the 
Northeast wouldn’t touch the shows. 
Vaccaro told Greenberg, “We call these 
guys and get about two minutes into our 
presentation before these guys start 
laughing or hang up.” 

Greenberg finagled. He managed to 
get Vaccaro and the truck show into the 
Meadowlands arena, in New Jersey, for a 
weekend, where three sold-out shows 
grossed $600,000. From there, the truck 
show went into the Spectrum, the 
Hartford Civic Center, the New Haven 
Coliseum. “I’ve been with him [Vaccaro] 
ever since,” Greenberg says. 

Today Tony Vaccaro is president of 
SRO/Pace, a motor-sports promotional 
firm based in Hot Springs, Arkansas. The 
truck-pulling and monster-truck story 
since those first big East Coast shows has 
expanded to encompass both a spectator 
appetite that only seems to grow and the 
corresponding response from the 
corporations that make money from it. 
SRO/Pace entered agreements with Ford 
and Budweiser, and eventually merged 
with the US Hot Rod Association to put 
on bigger shows. Ford has become 
Bigfoot's sponsor, and companies like 
McDonald’s and Coors and US Tobacco 
also sponsor individual monster trucks. 

These are advertising dollars well 
spent. In 1987 nearly four million fans 
paid $12 to $14 a head at the gate to see 
SRO/Pace’s shows. Even more attended 
last year. 

But the people flocking to the arenas 
and superdomes to witness the monster- 
truck mayhem are only part of the 
audience. Last year ESPN, the sports- 
cable network,.aired a total of 72 truck- 
pulling and monster-truck shows, 
reaching an audience of 1.3 million with 
each. 

The Wall Street Journal has duly noted 
that the monster-truck craze “is a 
national phenomenon, the fastest- 
growing motor sport in the entire country 
and one of the fastest growing of all 
sports.” Promoter Steve Greenberg calls 
it “the professional wrestling of the ‘90s.” 
And Dan Rather has pronounced it 
“America’s new favorite cultural event.” 

The event usually begins with the 
aforementioned truck pull, an outgrowth 
of the down-home county-fair 
phenomenon of the horse pull, in which 
Farmer Jones’s team of mules tries to pull 
a wooden sled laden with rocks farther 
than Farmer Smith’s team. What you 
hear at a horse pull is the popping of 
bone and cartilage, a good deal of 
snorting, and the slap of leather reins on 
the horses’s backs. The air is redolent 
with the sweet smell of manure. 

What you hear at the modern truck 
pull is the obscenely loud flatulent 
revving of engines that push more than 
1000 horsepower. These fancily painted 
trucks pull a massive sled across a clay 
track, their engines screaming and their 
front ends rearing up, until foward 
progress is stopped, at which point the 
drivers usually keep the accelerator 
pinned so the truck wheels spin, digging 
ruts in the dirt and sending up earthen 
plumes. For the unseasoned fans, the 
ones without the earplugs or the rifle- 
range earphones on, the noise requires a 
set of index fingers in the ears. The air is 
redolent with the stench of 120-octane 
exhaust. 

Next comes something called a “mud 
bog,” in which four-wheel-drive open- 
cockpit jeeps slog through a man-made 
swamp on the arena floor. The truck that 
pushes farthest through the muck wins. 

These events consume the better part 
of the show, which usually lasts three 
and a half hours, but they are merely a 
prelude to the monster-truck action. In 
one form of monster competition, the 
monsters race around the arena floor in a 
sort of steeplechase, climbing over two 
“fences” formed by tows of junk cars. 


Speed is the object. 

The more spectacular form of 
competition is the car crush. Drivers win 
points by tipping the needle on an 
applause meter. The object is to drive 
with thrilling style, which means making 
the multiple-ton monster truck dance on 
the junkers, getting as much air time as 
possible in the process. 

It should come as no surprise that 
members of the Brie-and-Chablis set are 
not the primary patrons of this madness. 

Tonight in Worcester, Greenberg is 
abuzz before the show. “This is my 
favorite part,” he says, fairly beaming in 
the entry hall of the Centrum. “I like to 
get a feel for who’s paying.” Greenberg 
insists that the show will be attended not 
only by the gear-head who guzzles 
Budweiser, listens to White Snake, and 
drives to the shows in his pick-up, but 
also by the thirtysomething architect 
whose little kid insisted that Daddy buy 
tickets to see Bigfoot. 

A line four deep is snaking toward the 
ticket windows, past the giant inflatable 
can of Bud Light. Standing near 
Greenberg is a woman with five kids, all 
roughly five years old, swarming about 
her feet. “Who dragged who down here 
tonight?” Greenberg asks. The woman 
laughs and says good-naturedly, “Yeah. 
Right. Answer that one for yourself.” 
One of the kids pipes up and says he got 
a remote-control Bigfoot toy for 
Christmas. 

“You ask whether this is a trend or a 
fad,” says Greenberg, the smile of 
Someone Who Knows coming over his 
face. He points to the youngest child, a 
three-year-old. “I’ve got a good 15 years 
to go on this one.” 

Fifteen and three makes 18, which is 
the bottom rung of the “blue-collar, 18- 
to-35-year-old, white male” audience 
that has been targeted by the marketers. 
As expected, that group makes up the 
lion’s share of the viewers tonight. 
What's astonishing, however,is the 
number of chil@ren. At least a fifth of the 
crowd is12 years old or younger. 

Most of the people here, though, fit 
into the targeted demographic. Dave 
White, 31, of Whitinsville, says his kids 
convinced him to bring them down for 
the show. He’s a bearded guy who wears 
a black-leather jacket, works at Midas 
Muffler, and is in the process of restoring 
a ‘57 Chevy. 

White is one of many people wearing 
leather tonight, and there are a lot of 
spike-and-shag heavy-metal hairdos. 
Bon Jovi is certainly a bigger influence 
than David Byrne here, though a few 
guys sport slicked pompadours. 

John Gaudet, 22, of Ayer, works for a 
company that builds thermal chambers 
for high-heat testing of equipment built 
under Defense Department contracts. 
“I'm into heavy metal,” he says. “Mostly, 
I came down for the noise. That, and the 
monster truck. The tires on that thing are 
bigger’n me and shit. Awesome. Totally 
awesome.” 

- *” om 

It is totally awesome, indeed, as Black 
Stallion crashes down on the roofs of the 
junkers in the middle of the Centrum 
floor. Sheet metal buckles, and the 
monster truck bounces like a sinister kid 
on a mattress. The truck climbs down 
from the cars and powers to the far end of 
the infield. 

The annoucer is barking and the crowd 
is howling, positively beside itself. It’s 
tough to avoid personifying this truck. It 
seems angry now, growling at the cars it 
mashes. In fact, much of the commercial 
success of the monster truck grew from 
the recognition by the marketing teams 
and promoters that people, especially 
children, impart personality to monster 
trucks. Vaters says kids will frequently 
ask, “How is the Black Stallion feeling 
tonight?” 

Vaters slowly reverses the Black 
Stallion into the line-up of cars. His wife, 
crouching on the sidelines, mutters under 
her breath, “What are you gonna do 
now?” Vaters floors it again, and the rear 
end of the truck shoots into the air. This 
is easily the most outrageous move 
Vaters has made — the truck is nearly 
verticle, standing on those massive front 
tires — and it’s enough to make his wife 
Continued on page 16 
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The existential tourist 


DON RUBIN 


Czechoslovakia: 
red bait 


by Don Rubin 


here's a tall chain-link fence along the frontier 

between Czechoslovakia and Austria, but the 

border looks more like a drainage culvert than an 
iron curtain. The endless cement ditch is designed to 
prevent tunneling. And the watchtowers spaced a 
kilometer apart down its length make climbing. the 
barrier suicidal, in the unlikely event that one makes it 
that far. There’s a town on the Czech side called Haté, 
ironically enough. It was here that the hitchhiker in our 
back seat, a Romanian, would attempt to make her 
escape. 


Czeching in 

“Don’t be anxious how to make yourself understood,” 
it said in the brochure from the Committee for Tourism. 
“The people of Prague has a good sense of humour.” 
Yes, and a healthy sense of curiosity. We were stopped 
by state police within minutes of entering “the Golden 
City.” 

Prague had been the scene of sporadic demonstrations 
for weeks prior to our arrival, which was fine with me. 
My companion, Martina, may have come to’ central 
Europe to visit her folks in Vienna, but I was just looking 
for trouble, some newsworthy brush with 
totalitarianism. Our visas prohibited the photographing 
of railway stations and steam locomotives; I would begin 
with them. But the police were another matter entirely. 

They’d noticed our dark blue Montero the instant it 
turned onto Wenceslas Square, followed us for several 
blocks in fact, until we lost them on a side street called 
Stepanska, as I remember. And when we doubled back 
to get our bearings they were waiting for us on a traffic 
island next to the National Museum. 

“Your papers,” the soldier demanded in German, and 
he wasn’t talking about the International Driver's 
License from the AAA. 

“What's the problem?”, I asked Martina who asked 
him in his language. “He says that trucks aren’t 
permitted in the square.” A truck? C’mon, hadn't he seen 
the commercials? This wasn’t a truck, it was a utility 
vehicle. In America we drive these things for fun, to 
bring home groceries from the mall. Martina didn’t 
translate. Actually, had I chosen to make a break for it, I 
could have crushed his pathetic Skoda into scrap. Maybe 
it was a truck. "4 

We paid the $10 fine on the spot, and got an 
embarrassed smile from one of the soldiers, who’‘knew 
that we'd seen through the pretext but would shell out 
whatever it took to get them off our backs. We were free 
to go. I turned the key in the ignition and we lurched 
forward violently, jumped the curb, and stalled on the 
island beside them. Tricky clutch. 

The streets of Prague are a hopeless labyrinth of 
winding paths and cul-de-sacs that date back hundreds 
of years. The city is cobblestoned and ancient, uniquely 
foreign-feeling, even to someone familiar with European 
capitals. We were lost. So we hailed a cab, told it where 
to go, and followed it to a Cedok tourist office, where 
state-arranged accommodations would be provided for 
us. At least that’s what we‘d been told in Vienna. 

The Czechs prefer tourists who travel in groups, 
schoolteachers from Arizona, people with theme-park 
mentalities who visit the predictable sites via bus. We 
were offered a choice between a campground 25 minutes 
out of the city and the ultra-luxurious, $150 per night 

Continued on page 12 


Atlantic City: 
hot to slot 


by Mimi Coucher 


hey warned me not to go to Atlantic City. 
, “It's cheesy,” they said. (Oh goody, I thought.) 
“Really, Mimi, it’s tacky beyond belief, it’s just an 
unemployment line with slot machines.” (You mean it 
isn’t hopelessly gentrified? Praise Jesus, thought I.) 
“There’s nobody like us there, ask anyone,” said they. 
That did it. I packed my bags in a hurry, wanting to see 


the place first-hand before people like us started 


snapping up real estate and opening up Ben & Jerry 
franchises. 

Me and my best friend Candie went down, and what 
everybody said was right: it was cheesy and tacky and I 
loved every inch of that boardwalk, loved the steely old 
broads working the slot machines. Those one-armed 
bandits, they stole my heart. I want to move to Atlantic 
City and be forever blessed by that pagan goddess Lady 
Luck, for whom these shrines, these casinos, were built. 
She is not a distant prude like most goddesses; she lives 
right there in Atlantic City, fickle but present. She lives 


in the beating heart of every man or woman who stands - 
whooping at a slot machine while 350 shining quarters 


spill out into their plastic cups. 

She is wholly democratic, Ms. Luck. She turns her 
nose up at offerings of prayer or adoration. She does not 
care if you are rich or poor. She does love a beginner, 
though, and she doesn’t like you much if you actually 
need the money. “If you really need the money,” says 
she, “kindly get a job.” But she is sporting. She likes a 
high roller. And darling, she loves her casinos. She must 
also love mirrored columns and neon signs very much, 
and fantastic expanses of theme carpeting, such as the 
dice-’n’-cards fantasy in the lobby of the Palms Motor 
Inn. And she must be fond of leggy girls in hard-shell 
bathing suits, carrying trays and offering drinks, because 
they lurk in herds at every turn of the maze of the casino 
floors. 

The first pagan palace I set foot in was Bally’s Grand. 
Candie and I had just arrived and we strolled from our 
borrowed condo down the boardwalk, to see and smell 
this Atlantic City, this jewel of the Mob. We passed 
imposing seaside mansions, their swimming pools 
drained; more often we passed crummy flat-topped 
bungalows barely hanging onto their turquoise paint. 
Coming upon the casino district was like finding a 
carnival in the parking lot of a decrepit shopping center. 
The chain of glittering casinos sparkled like a dropped 
diamond necklace in the hard-bitten slum that is 
Atlantic City. 

We walked into Bally’s from the blistering cold, our 
noses red and our hair a fright, and were hit in the face 
with a blast of hot wind from the direction of the gaming 
floor. Blinded by darkness, we followed the noise and 
found ourselves in the casino room. My senses were 
unprepared for the vast panorama that waited there; 
eternal smoky -dimness, punctuated with enough 
blinking colored lights to give anyone an epileptic 
seizure. Sound crowding the air. The throngs at the craps 
tables yelling their bets, roars of glee rising from the 
roulette area, the lounge band pounding out a polka 
version of “Roll With It,” and clamoring above it all, a 
relentless metallic chatter of chings and rings and gongs 
and gears and bells: the slots. 

I had to spend money right away. I had to see those 
cherries and plums spin around and come up solid, and 
they did. My first quarter was replaced by four. “Just 
walk away while you're ahead,” urged a worried 
Candie. (She had been reading signs that said “Bet with 
your head, not over it.”) I handed her two quarters. We 
left three hours later, about $30 down and tingling in 
anticipation of losing even more that evening. 

We went back to the condo and changed into outfits 
that, we hoped, would inspire high rollers to buy us each 
a fur. And since no girl can bag pelts on an empty 
stomach, we then went to The Atlantis, where we waited 
in line for a very long time until we were seated before 

Continued on page 14 


Rasta primavera 


by Sandra Shea 


© ask a few of your single friends what their 

version of hell would be. Whatever they say, 

counter with this: Oh yeah? How about 
spending a long weekend — unescorted — in a couples- 
only resort? A couples-only resort in Jamaica where 
everybody is tan and looks good in skimpy bathing 
suits? 

That a concept like couples-only still thrives in 
modern-day 1989 should surprise few people — 
especially those who have kept-tabs on the birth rate 
lately. In fact, anyone tracking the birth rate over the 
past few decades might as well be tracking trends in the 
resort-travel industry. Club Med and other singles- 
oriented resorts stepped in when they saw the ‘70s 
singles revolution coming. Now, just a decade or so later, 
the move to couples-only clearly indicates a new path 
for the pendulum. 

It was the Sandals Royal Caribbean in Montego Bay 
where I was banished for a few days. Well, it wasn’t 
exactly hellish, since I'd been sent as a guest of the place. 
And certainly, having rounded up six other freeloading 
journalists, Sandals could hardly have been expected to 
let us bring our Significant Others on top of it. 

So began the invasion of the couples-only resort. 
Vacation hell. 

Well, maybe purgatory. Within an hour of arriving, I 
was floating on my back in the Caribbean. The Royal 
Caribbean is on 12 acres of prime beachfront property. A 
series of low buildings (Jamaican codes prohibit building 
higher than the highest palm tree) house a total of 170 
rooms, all with patios. The grounds are lush and tropical, 
bursting with wild flowers, banana plants, and coconut 
palms. There are a few swimming pools, an outdoor 
jacuzzi, a gym, and the ubiquitous beach volleyball net. 
Mostly, there’s the kind of light Boston never sees, even 
at the height of summer. It’s not just sunlight, either; one 
night, a relatively infrequent and incredibly dramatic 
thunder-and-lightning storm hit. The sound cracked 
open the sky and lightning illuminated everything quite 
beautifully. The next day, the sun drenched the world 
again, a cycle of weather not unlike Jamaica’s own 
political and historical changes. 

oa * ” 

Thete are many levels to Jamaica. There’s the island 
home of two million, the majority of whom are black 
and not exactly welt off — a large, mountainous island 
with a complex, sometimes rocky, political history. 

There’s the island. of white sand, emerald sea, and 
Nosekote, dependent on tourism, where the sunburnt 
guy from Ohio requests “My Way” from the house 
reggae band and contempt for rich overweight white 
girls who want their hair cornrowed is shared by natives 
and tourists. Since one of two main airports on the island 
is in the town of Montego Bay, much of the tourist 
activity is centered here. 

Fifty miles west of Montego Bay, there’s the hipper, 
laid-back, more hedonistic Negril, where a few bucks 
gets you funky lodgings and, allegedly, all the smoking 
materials you might require. (On the runway of Negril’s 
small airstrip, there are burnt-out wrecks of planes that 
have crashed during night landings, deliberately left 
there to remind would-be drug smugglers about the 
downside of their business.) 

All-inclusive resorts like Sandals have added a fourth 
element to the island, allowing you to arrive, stay in a 

Continued on page 12 
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One of the most stimulat- 
ing and challenging books 
ever written, DIANETICS 
will give you a new look at 
your life and your 
potentials. 


DIANETICS contains 
discoveries about the 
mind that have been 
compared to the discov- 
ery of the wheel or fire. 





110 weeks on 
the National 
Best Seller lists 
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See page 61 
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Millions have read 
DIANETICS and use 
its principles to live 
happier and more con- 
fident lives. 






Can aches and pains . 
be caused by the mind? —~ 


See page 127 







How can you increase 
your potential for 
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Restaurants _ 
Davio’s Café 


Rich rewards 





204 Washington Street, Brookline Village, 738-4810. Open Sunday 
through Thursday from 11:30 a.m. to 3 p.m. and 5 to 10:30 p.m.; Friday 
and Saturday from 11:30.a.m. to 3 p.m. and 5 to 11 p.m. All credit cards. 
Full bar. Up two steps from sidewalk level and most dining space up 
a full flight of stairs. Valet parking. 





by Robert Nadeau 


he Back Bay Davio’s is one 
of the few non-hotel 
restaurants in the world 
ever to improve. It was bought by 
a person named Steve DiFillippo, 
who must be an extremely mod- 
est restaurateur, because he 
didn’t rename the restaurant after 
himself, even though he changed 
the food. That feat belongs in the 
Guiness Book of World Records. 
Now DiFillippo is trying for 
another record by opening a 
branch restaurant that,,has. food 
as good as the original:one. The 
man is not a total non-con- 
formist; like most Boston res- 
taurant investors, he has gone 
into an area where it is already 
impossible to park. (It’s become 
the rule.that restaurants migrate 
to unparkable areas. If your 
original Durgin Park is already 
in, say, Quincy Market, then the 
first branch goes into Copley 
Place. If you started out in 
Brookline Village, your second 
location would have to be on one 
of the Harbor islands.) 
Davio’s Café is in the space 
that once held the Village Coach 
House, and parts of the bare brick 
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still show through a design so 
yupscaled that the menu has 
credits for both the designer and 
the painter of the impressionist 
oils, 

The meal starts promisingly 
with a loaf of rich, Tuscan bread 
with a slight sourdough aroma. 
Pasta courses ($6.95 to $8.95) are 
easily split up as appetizers. We 
ordered a daily special of scallop 
ravioli with lobster cream sauce 
($10.95) and the kitchen was 
happy to send it out on four 
plates, each with two raviolis. 
The dish is unique in my Boston 
experience in actually intensify- 
ing the flavor of shellfish in a 
composed recipe. The scallops 
came through their pasta shells 
quite well, and the lobster cream 
was a revelation — more highly 
lobster-flavored than “lobster 
sausage” appetizers I’ve tasted at 
twice the price. 

Arrosta e baccala fritti ($6.95), a 
codfish cake with added lobster 
meat, was perhaps too intensely 
flavored by the salt cod, which 
should have been soaked longer. 
The lobster flavor did come 
through at times, and the accom- 
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panying fresh-chopped-tomato 
sauce and branch of fresh fried 
sage were excellent. 

Gourmet pizzas are a specialty 
and make splendid appetizers, 
though slow. Ours came as an 
effective post-appetizer. There 
are four bases (we had the pesto 
at $5.25) and 36 garnishes, a full 
page’s worth. The staff rec- 
ommends a tein (we took 
smoked scallops, $1.75) and a 
cheese (goat for us). The result 
was eight slices of pizza so 
delicious we gobbled it up in 
minutes, and so rich I regretted 
that gobbling later on. 

There are three salads, includ- 
ing a Caesar with full tableside 
pomp and circumstance. We tried 
the insalata aromatica ($2.95), a 
lovely plate of red- and green- 
leaf lettuce. At first the raspberry 
vinegar in the dressing was too 
harsh, but a bit of the sweetened 
roasted walnut on the salad 
moderated that. It was a notably 
masterful dressing job, with 
every leaf coated but not a drop 
left over on the plate. 

Davio’s .wine list is mostly 
Italian, well selected, and ex- 
pensive, though there is one 
decent white and one decent red 
at $9. There are six wines by the 
glass. We revisited an old friend, 
the 1982 Rubesco of Lungarotti 
($18). What used to be an inex- 
pensive, solid alternative to 
Chianti is now more expensive 
than Chianti and nearly as 
aromatic as Beaujolais. A heavier 
red would have gone better with 
our red-meat entrees, but this 
was wonderful drinking. 

Main dishes are substantial 
and derive for the most part from 
Northern Italian cuisine. The veal 
chop in port-wine sauce with 
wild mushrooms ($19.95) is a 
popular dish at the “old” Davio’s, 
and will make new friends here. 
The chop is a Porterhouse cut, 
about an inch thick, and looks 





like an outsize pork chop, but the 
flavor is quite beefy. The sauce is 
minimal but the mushrooms are 
chewy shiitake. 

The vegetable garnish is a 
Renaissance painting of grilled 
thin green beans, yellow, orange, 
and green peppers, zucchini, yel- 
low squash, skin-on potato 
chunks, a pile of spaghetti 
squash, and a sprig of fresh 
oregano. It all tastes wonderful, 
especially the spaghetti squash, 
which absorbs the sauces well. 

The braised lamb shank 
($13. 95) adds even more: stewed 
onions and carrots, underdone 
white beans, and a square of 
grilled polenta. The shank is 
handsomely split and broiled 
after braising to make a platter 
for serious eaters. As a serious 
eater of lamb shanks, I would not 
cook the shank quite so long, and 
I'd consider using turnips in the 
broth. But anyone could eat this 
dish and envy the life of an 
Italian peasant — except for all 
the hard work, of course. 

Scallopine selvatiche ($12.95) 
comes out rather like the drier, 
more sophisticated sort of veal 
marsala; The veal is pounded 
fork-tender, there are plenty of 
fresh mushrooms, and the sauce 
is broth-like.: Bisteco di manzo 
($13.95) is a rib-eye steak, the 
favorite steak of France and a 
very tasty piece of beef even 
further enhanced with a_ rich 
reduction glazed on like the 
finish of a custom car. 

There are lighter entrees as 
well, and many diners will use a 

ta course as a main dish. After 
tasting all of the above, I was too 
full to do justice to the desserts, 
so some of what follows is based 
on reports by Mrs. Nadeau. 

The best dessert was, by uni- 
versal assent, the lightest, a 
tiramisu ($4.25). Tiramisu means 
“lift me up” and involves coffee, 
mascarpone cheese, chocolate, 
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and ladyfingers layered trifle-like 
in a wine glass. This one seemed 
so light-the mascarpone might 
have been whipped cream. 

Terrine of chocolate ($4.25) is a 
layered no-flour cake presented 
like a slice of paté. It was lighter 
than many, averaging out to 
mousse weight, but its intriguing 
hint of almond or pistachio didn’t 
make amends for its insufficient 
chocolate intensity. It all rested 
on a gorgeous pool of raspberry 
sauce. 

Chocolate cannoli ($4.75) is a 
silly idea. The shell is as choc- 
olate-y as an ice-box cookie, and 
the filling.is the usual ricotta 
cream with a decorative coating 
of pistachios. (The urge to fancify 
cannoli has lead one suburban 
specialty shop to chocolate-dip 
them. This will appeal to lovers 
of chocolate-covered bridge mix.) 

All the desserts are improved 
by the outstanding decaf 
espresso ($2) and cappuccino. 

Service at Davio’s Café is 
excellent and expansive consider- 
ing the close quarters. The close 
quarters are my complaint. 
Booths upstairs are well spaced, 
but the café tables between them 
are too small and too close 
together for a restaurant serving 
food so rich and intense. The 
interior design uses a lot of arches 
and angles to try to make some- 
thing Venetian out of the brick- 
arched windows. And putting 
mirrors around the inside frames 
of the windows is a_ brilliant 
stunt. But all those smooth sur- 
faces reflect a lot of sound. I find 
it disconcerting to eat a plush 
dinner in a loud environment, 
but that’s not a feeling apparently 
shared the entire yuppie 
population south of the Charles, 
who have started to crowd in 
here as though the Cannes Film 
Festival were in the now-defunct 
Hearthstone Plaza across the 
street. 0 














This directory is not like other restaurant listings. These are 
honest evaluations. distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the year 
and month of review. Price range is rounded to the nearest dollar 
and is the range quoted for entrees, unless followed by “ac,” 
indicating 4 la carte. Bear in mind’some menus change seasonally. 











RECENTLY REVIEWED 


Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 11:30 
a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. noon-10 
p.m. AE, DC, MC and Visa. Full bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. Good, 
generous fried seafood platters, with calamari 
and clams the most outstanding. Good 
blackened tuna and some of the cheapest 
lobsters in town. Atmosphere takes an 
expensive view, a bit of nostalgia, a large bar 
and makes something crowded and informal 
enough for students or large groups. (12/88) 
E.B. A Rendez-Vous, 152A Columbia St., 
Cambridge, 661-8858. Daily 11 a.m.-11 p.m. 
No credit cards. No liquor. $6-8. 

Cambridge’s second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Only one sauce, but it’s a good, mild tomato 
sauce that moistens plenty of rice and stews 
up with goat, chicken, conch or beef. Get in 
Sundays for the rich, savory, peppery squash 
soup. If you're new to Haitian food, fried pork 
or fried fish are familiar and delicious. The 
only problem is that three days later you're 
hungry again.(12/88) 
Giannino’s, Charles Sq. (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

A fine luxury restaurant with some Italian 
touches, less intense and expensive than 
Rarities in the same complex. If gourmet 
dining makes you feel pressured, Giannino’s 
offers many of the same thrills without the 
pressure. Have fancy soups or salads, the 
misnamed coulibiac of roast duckling, grilled 
tuna, or familiar-sounding Italian dishes 
Frenchified. Enticing array of desserts. (11/88) 
Grazie, 275 Washington St., Newton Corner, 








332-2932. Mon.-Thurs. 11:30 a.m.-3 p.m. and 
5-10 p.m.; Fri, 11:30 a.m.-3 p.m. and 5-11 p.m.; 
Sat. 5-11 p.m.; Sun. 4-9 p.m. All credit cards. 
Full bar. $7-10. 

A new-type family restaurant, with all the 
glories of suburban Italian food except decent 
tomato sauce, in mod surroundings. Your 
children can crayon on the paper table 
coverings and eat cheap, while you can dine 
copiously, cheaply, and well on Sicilian 
grilled-tomato salad, fried squid, gourmet 
pizza, and six shapes of al dente pasta in a 
variety of sauces. Don’t miss the grilled 
shrimp and vegetables and the cannoli tinged 
with anise. Huge and sometimes loud. (11/88) 
Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. Free 
parking after 5 p.m. in lot behind the building. 
$6-23. 


A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy fresh 
tempura, good soup and seafood. On the 
Korean side, our reviewer liked the jungol, a 
dinner soup filled with vegetables and fish or 
beef, livened up with red pepper. (12/88) 
indian Delight, 483 Cambridge St., Allston, 
782-0021. Mon.-Sat. 11:30 a.m.-10:30 p.m; 
Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
northern-Indian food around. The province of 
Punjab keeps coming up on this menu. That 
means excellent tandoori (grilled) meats, rich 
lamb do piaza, tangy chicken pishori, and a 
good list of vegetarian dishes, some new to 
the area. Also swell fried appetizers and 
soups, flatbreads, and real basmati rice. 
Desserts only average, and the Indian res- 
taurant average for desserts is poor. (12/88) 
Pattaya, 1032-1036 Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs 11:30 
a.m.-3 p.m, and 5-10 p.m.;. Fri. 11:30 a.m.-3 





p.m., and 5-10:30 p.m.; Sat. 11:30 a.m.-10:30 
p.m. MC, Visa. Beer and wine. $7-12. 
First-class new Thai restaurant with dazzl- 
ing food and decor. Don’t miss Pattaya roll 
(the thinnest, crunchiest spring rolls possible) 
or Penang beef, ruby shrimp, crystal noodle 
soup, or the “diet dish” Marina Bay broiled 
scallops with its locally unique northern Thai 
chili sauce as a dip. Solid versions of pad thai 
and sate, and a homy, sweet coconut milk and 
banana dessert. Some folk art on sale, though 
nothing as extraordinary as the richly carved 
wooden chairs. (10/88) 
Pistachio’s, 50 Church St., Harvard 
Square, Cambridge, 497-5488. Mon.-Thurs. 
5-10 p.m.; Fri. 5-11 p.m.; Sat. 11 a.m.-4 p.m. 
and 5-11 p.m.; Sun. 11 a.m.-4 p.m. and 5-9 
p-m. Full bar. AE, MC, Visa. $11-15. 
Excellent seafood in a difficult middle- 
brow format. First good seafood bouillabaisse 
in-a whale’s age. Also fine trio of grilled 
sausage, shrimp and scallion pancakes, blue- 
fish oriental. Wine sold by the glass and in 
two-ounce tastes. Good service, but loud, 
smoky, and uncomfortable location. (11/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 11:30 
a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 p.m. No 
credit cards; local checks. No liquor. $7-9. 

‘ New England’s best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistently 
superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. Desserts 
are fair, but coffee and tea need work. (1/89) 
Tokyo, 307 Fresh Pond Parkway, West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-19. 

Big, broad-menu Japanese restaurant with 
a variety of table arrangements and menu 
categories. What's new and different is the 
yakitori bar, serving a variety of barbecued- 
chicken dishes. The chicken meatballs with 
onion go down especially well, with or 
without beer or sake. Sushi, soup-stews, 
sukiyaki, and tempura all checked out as very 
good, not great, and somewhat expensive. 
Fine service. Wear your sharp socks and 
reserve the tatami tables. (1/89) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:20 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 
The yuppie neighborhood grill comes, to 











the corner of North Dorchester, South Boston, 
and Roxbury. It becomes cheaper, with an 
outstanding spread of $3 desserts. Better 
sauces than most, especially the mussels in 
garlic, the wine-and-cream sauce, and the 
lime mayonnaise that accompanies the fish 
cakes. Despite only 12 tables, we also enjoyed 
a tireless pianist. Actual grilling isn’t perfect, 
but this one is a check-rated “best buy.” 

(11/88) 


AMERICAN/REGIONAL 


Cityside Restaurant and Bar, 200 
Brookline Ave., Boston, 266-8282. Mon.-Fri. 
11:30 a.m.-10 p.m; Sat. and Sun. 11 a.m.-11 
p.m. Bar open longer hours at night. AE, MC, 
Visa. Full bar. No wheelchair access. $9-12. 
Fun food, from fried appetizers to ribs, 
nachos, quiche, omelettes, seafood, sand- 
wiches, pasta, onion soup, and salads, all 
done reliably at admirable prices. (11/87) 
Dovecrest indian Restaurant, Sum- 
mit Rd., Arcadia Village, Exeter, RI, (401) 
539-7795. Daily 11:30 a.m.-9 p.m. AE, MC, 
Visa. Full bar. Up two steps from street 












level; one step is ramped. $6-9 (ac). 

Southern New England’s best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game.special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnny cakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an 
anthropological experience. (7/88) 
Green Street Grill, 280 Green St., 
Central Sq., Cambridge, 876-1655, 
492-9723. Tues.-Fri. 11:30 a.m.-2 p.m. and 
6-10 p.m.; Sat. and Sun. 6-10 p.m. AE, MC, 
Visa. Full bar. Up six steps. $12-15. 

Modern bohemia: the music is Esther 

Phillips; the food is Loud Grill. Try the 
homemade sausages, red-hot conch stews, 
grilled ribs, or anything spicy and/or neo- 
Caribbean. No desserts; but good coffee 
and live jazz later. (11/87) 
Just Bar-B-Q, 1294 Blue Hill Ave., 
Mattapan, 296-9508. Thurs. 1-9 p.m., Fri.- 
Sat. 1 p.m.-midnight. No credit cards. No 
liquor. Takeout and catering only. 

Best barbecued ribs in Boston. As you 
might expect, it’s a takeout with weird 
hours in a fringe neighborhood. Worth all 
hassles. (3/88) 

New Jillian’s, 1185 River St., Cleary 
Square, Hyde Park, 361-7799. Mon.-Fri. 
11:30 a.m.-10 p.m.; Sat. 5-10 p.m. No credit 
cards. Local checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 

*s, 154 Prospect St., Cam- 
bridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m. Fri. 11:30-10:30 p.m; Sat. 
5-10:30 p.m; Sun. 10 a.m.-2:30 p.m. 
(brunch). MC, Visa. Full Bar. Access up a 
two-inch bump from sidewalk level. 
$5.50-10. 

Despite’ trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips” 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 
Redbones, 55 Chester St., Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
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p-m.; Fri. and Sat. 4:30 to midnight; Sun. 
4:30-10. p.m. No credit cards. Full bar. 


— 

Good barbecue in a great -collegiate 
hangout. Secounainsies Coprghe pulled 
pork, pppoe Sedge tiny si mmere smut 
Strong appetizers and desserts make it 
grazeable, too. (5/88) 
Serendipity 3, 120 South Market Build- 
ing, Faneuil Hall , Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p-m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 


Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 a.m.-11 
p-m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. ( 

Sunset Grill and Tap, 130 Brighton 
Ave., Allston, 254-1331. Daily 11:30 a.m.- 
midnight. AE; MC? Visa. Beer and wine. 
ap down a full flight of stairs.) 

-12, 

Fair food but an excellent list of 
American micro- beers. The strong 
points of the menu are the fried stuff other 
than potato skins, so have sume fC 
with your beer. (1/88) 


Aku-Aku, 109 Brookline Ave., Boston 
Fenway, 536-0420. Open Mon.-Sat. 11:30 
a.m.-1 a.m.; Sun. and legal holidays noon-1 
a.m. AE, MC, Visa. Full bar. Access up one 
step. Free parking in rear of restaurant after 
4 p.m., except on baseball-game nights. 
Delivery service within one mile, $3.50 ($15 
minimum order). $4.50-19 (ac). 

Enjoyable monument to the world that 
made and loved the movie “South Pacific.” 
Those rum drinks with the paper umbrellas 
do the job. (2/88) 

Genghis Khan, 344 Walnut St., New- 
tonville, 964-0727. Mon.-Thurs. 11:30 
a.m,-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m.; Sun. 3:30-10 p.m. All credit cards. Full 
Bar. Access up one two-inch bump. $3-15 








(ac). 

Self-styled Mongolian restaurant has the 

cook-your-own Mongolian hot pot and a 
tastier dish where you can grill your own 
food at the table. Otherwise a very 
respectable Mandarin-Szechuan _res- 
taurant, (12/87) : 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun, noon-midnight. AE, MC, 
Visa. Full Bar. $6-15 (ac). 

According to our reviewer, “some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: fried calamari, General 
Gau's chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Sally Ling’s, Centre St. and Langley Rd., 
Newton Centre, 332-3600. Sun.-Thurs. 
noon-2:45 p.m. and 5:30-9:45 p.m.; Fri. and 
Sat. noon-2:45 p.m. and 5:30-10:45 p.m. All 
credit cards. Full bar. No reservations. 
$8-15 (ac). 

The Newton location of Cambridge's 
ultra-luxe Chinese restaurant is merely a 
pleasant place with upscale decor and 
service. Excellent pan-fried Peking ravioli, 
two-course Peking duck. (11/87) 

Restaurant, 290 


Szechuan 

Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.; Sun. 1-10 p.m. Cash only. 
No liquor. $5-7. 


Small, out-of-the-way Mandarin- 








Dethi Palace, 187A Harvard St. 
Brookline, 566-9317. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. noon-10 p.m. 
MC, Visa. No liquor. $6-8 (ac). 
Neighborhood Indian restaurant with 
lots of good food for the price. Tandoori 
items the best. (10/87) 
Taj Mahal of india, 1215 Com- 
monwealth Ave., Allston, 787-2141. Mon.- 
Sat. 11:30 a.m.-11 p.m.; Sun. buffet brunch 
noon-3 p.m., dinner 5-11 p.m. MC, Visa. 


No liquor. $5-9. 
A serious bargain; food is generally quite 
good and plentiful. (4/88) 





ITALIAN 


Bello Mondo, Marriott Hotel, Copley 
Place, 110 Huntington Ave.,° Boston, 
236-5800, ext. 5627. Mon.-Sat. 6-10 p.m. 
Sun. 11 a.m.-2 p.m. All credit cards. Full 
bar. $16-23. 

Northern Italian menu with enough 
Roman dishes to provide familiarity and 
enough top-shelf ingredients to justify 
Copley Place prices. Stick with the pastas 
and simpler preparations. (3/88) 

Bnu, 123 Stuart St, Boston Theater 
District, 367-8405. Lunch Mon.-Fri 11:30 
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GOOD EATS, 


The Batter’s Box 


Seer 











cafeteria fare — 


is a condiment station. 


cheeseburgers out in left? 





© one associates terrific food with baseball, so you can 
pretty much assume a restaurant that’s called the Batter’s 
Box and lies kitty-corner from the Fenway ticket office 
won't be serving up gourmet cuisine. No matter. Standard 
the Batter’s Box’s stock in trade — does the job 
most days, and you can’t beat the atmosphere here. 
Take the floor, for instance: a mosaic of green, white, and 
brown tiles designed to look exactly like a baseball diamond. — 
Formica tables line the infield and outfield; the pitcher's mound 


Or take the walls: scale models of Fenway Park’s grandstand, 
painted green — monster green. 


Is that Yaz fielding 


Most especially, take the Ernie and Barry Show: a 10-hour-a- 
day, five-day-a-week song and dance that never fails to delight 
the lunchtime crowd. Ernest Jacobs, manager and rap master, 
fires off a steady stream of zingers; Barry Kalick, owner and 
straight man, offers up deadpan retorts. Occasionally, the banter 
does let up; during the lulls Ernie sings. 

As for the food, the Batter’s Box double cheeseburger ($3.25) 
ranks way up there in the Buzzy’s-class burger league: tasty 
meat, moist from the grill, with the perfect amount of bun and 
cheese for balance. The turkey club ($4) is another winner. I 
know people who swear by the $3 lunch specials (veal 
parmigiana on Monday; macs and cheese, meatloaf, ham-and- 
cheese sandwiches, or American chop suey on Tuesday; franks 
and beans on Wednesday; hot pastrami on Thursday; and fried 
fish on Friday) and none of these sworn lunch-special 
aficionados look like they go away hungry. The breakfast menu 
— eggs, bagels, toast, hash browns, and other basics — attracts a 
huge contingent.of construction workers. 

Back to atmosphere, Barry and Ernie know most of their 
customers’ names, and they know what everyone takes in their 
coffee. They call women “Hey, beautiful!” — even in the 
morning. You really don’t need to know more than that. 

The Batter’s Box, 80 Brookline Avenue, 536-6957. Open 
Monday through Friday from.4:30 a.m. to 3 p.m., with extended 
hours during Red Sox home stands. 


— Becky Batcha 
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a.m.-2:30 p.m. Dinner Sun.-Wed. 5-9:30 
p-m., and Thurs.-Sat. 5-11 p.m. AE, MC, 
Visa. Beer and wine. $8-15. 

The best pre-theater restaurant since the 
old Houndstooth: tasty (gourmet 
La se a few grilled dishes and most of a 

standard Northern Italian menu), quick 
service, a showy tone, and 
proximity to theaters. Good entrees, fine 
desserts. (4/88) 
Ciao Bella, 240 Newbury St., Back Bay, 
Boston, 536-2626. Sun.-Tues. noon-11 p.m.; 
Wed.-Sat. noon-midnight. All credit cards. 
Full bar. No wheelchair access; up full 
flight of steps. $10.50-21 (ac). 

Brilliant but erratic; mostly brilliant in 
appetizers and desserts. Outstanding min- 
was a lunch special. Monster veal 
parmigiana at dinner. Must haves: straw- 
berries and madeleines, bread pudding. 
(12/87) 


coconut sauce). On Sat. and Sun., get the 
feijoada (black-bean stew). (12/87) 

Chez Vous Creole, 1263 Cambridge St.. 

Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild 

but rich “Creole soup,” stewed conch, goat, 
fried-pork stew. Helpful staff. (5/88) 
I Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards.- No liquor. 
$3-7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nustalgic value but we recommend: 
guacamole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 








LATIN AMERICAN/ 
CARIBBEAN 





Buteco Two, 57 West Dedham St., Villa 
Victoria, South End, Boston, 247-9249. 
Mon.-Sat. 11:30 a.m.-11. p.m; Sun. 4-11 
p.m. MC, Visa; Local checks. Beer and 
wine. $6-10. 

Brazilian restaurant in Puerto Rican-run 
community housing. Get some fried mani- 
oc (here it’s called mandioca). Good fried 
plantains (tostones); don’t miss the 
spinach-and-cheese empanadas, the 
ceviche mixto, or the black-bean soup. 
Favorite entrees: picadinho a carioca (beef 
stew) and moqueca a baiana (haddock in 





Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 11:30 
a.m,-4 p.m. and 5:30-11 p.m.; Sat. 5:30-11 
p-m.; Sun. 10:30 a.m.-2:30 p.m. and 5:30-11 
p.m. All credit cards. Full Bar. $16-25 (ac). 
According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, though the kitcheri 
does well with dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 
proprietorship, with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 
Brasserie Les 300 Faneuil Hall 


* Marketplace, "Bostoh,'227-1272> Daily 11:30 





a.m.-3 p.m. and 6-10 p.m. All credit cards. 
Wine bar. Elevator access. $11-22. 

Despite the name, a rather fancy French 
restaurant. Our favorite items: the com- 
plimentary appetizer of calamata-olive 
paté on garlicked crouton, two kinds of 
onion soup, skate wings simply sautéed, a 
veal chop likewise. (1/88) 

Morton’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wrapped raw meat and a 
dying | giant lobster. And despite it all, a 

porterhouse 





NEW AMERICAN CAFES 


Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 
a.m.-1 a.m.; Fri. and Sat. 11 a.m.-2 a.m.; 
Sun. noon-1 a.m. AE, MC, Visa. Full Bar. 
$3-11. 

Fun-food place with above-average 
quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
(coconut in the batter), and the popcorn 
shrimp. (6/88) 

a 279A Newbury St., Back Bay, 

236-4488. Mon.-Sun. 11 a.m.- 

AE, DC, MC, Visa. Beer and 

wine. Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get 
to desserts: a don’t-miss mousse and créme 
ibrilée. Dress for a white room that will 
show you off. (9/88) 

's Bistro, 578 Tremont St., 
South End, Boston, 267-6068. Mon.-Sat. 
6-10:30 p.m.; Sun. 6-9:30 p.m. AE, MC, 

,Visa. Beer and wine. Access up two steps. 
Valet parking. $15-22 (ac). 

Trendiest of the new cafés. Informal food 
presented at a very high level. Successful 
appetizers include roasted red-onion soup, 
.braised artichoke. Sirloin steak, duckling 
are both recommended. People like to 
dress up to come here. (11/87) 
icarus on Appleton, 3 Appleton St., 
South End, Boston, 426-1790. Mon.-Thurs. 
5:30-10:30 p.m., with a late-night menu 
until midnight; Fri. and Sat. 5:30 p.m.- 
midnight; Sun. 11 a.m.-10 p.m. All credit 
cards. Full bar. No wheelchair access. 
*$17-24. 

Beautifully redone with Art Deco and 
Nouveau elements. Recommended: grilled 
‘rabbit sausage, spinach-and-sesame salad, 
duckling with kumquats and scallions. 
Desserts are the best thing here: black-and- 
white paté, and a no-flour gateau au 
, chocolat. (12/87) 

,On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 

‘from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 

,even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 

Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri. 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs. 5-10:30 p.m., Fri. and Sat. 
5-11 p.m. AE, MC, Visa. Full bar. $14-21. 

Chinese-American-owned, nouvelle 
, American food, all in an opulently re- 
converted church. Sometimes cuisines are 
mixed that don’t mix well, but appetizer 
* pizzettas, duckling, and lamb dishes with 
Asian touches are delectable. (2/88) 
Roecco’s, 5 Charles St. South, Boston 
Park Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p-m. and 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash. There’s respect 
for hearty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
continues with soup. Menu changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad, rabbit and pancetta 
cacciatore, and Jamaican stew were all 
treasures during our reviewer's visit. 
(3/88) 

Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon. 
and Tues. 7 a.m.-4 p.m.; Wed.-Sat. 7 a.m.-4 
p.m. and 5-10 p.m. Visa, MC. Wine and 
beer. $9-15. 

Quality fast food; call it a gourmet 
cafeteria. At lunch, soups are swell, as are 
chicken livers with onions and “seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 





Baltimore. (2/88) 





OTHER 





' Addis Red Sea, 544 Tremont St., South 


End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another ver- 
sion without. The basic foodstuffs shine 
thréugh? Come ptépared ‘to ‘eat’with your 


hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 
Yamasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p-m. and 5-11 p.m; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialities are sushi and one-pot soups, 
hedged with all the familiar dishes. Re- 
liably good without showing off, and 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romance for 
the money and a terrific new answer to 
“Where do I go for a good lobster?” (9/88) 
Cherrystones of Boston, 100 Atlantic 
Ave., Boston, 367-0300. Mon.-Sat. 11:30 
a.m.-2:30 p.m. and 5-10 p.m.; Sun. 
noon-2:30 p.m. and 4-9 p.m. All credit 
cards. Full bar. Valet parking after 5:30, $7. 
$15-22 (ac). 

Fish restaurant with nice decor and 
service, dressed-up clientele. Authentic 
oysters Rockefeller; unusual native red 
crab served stone-crab style. Good 
swordfish, mako shark, fried clams. (10/87) 
Dally Catch, 1 Kendall Sq., Cambridge, 
225-2300. Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
Sun. 5-10 p.m. All credit cards. Full bar. 
$9-17. 

Enlarged and upscaled third outlet in a 
small chain of Italian seafood places 
specializing in outstanding squid dishes. 
Fried calamari still superb; joined here by 
whiting soup, monkfish marsala. Eels from 
a live tank. (1/88) 


SOUTHEAST ASIAN 


Bangkok Mouse, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No access; a full flight of stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad 
thai. But several pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey-banana dessert. 
(10/88) 
House of Siam, 21 Huntington Ave., 
Copley Sq., Boston, 267-1755. Mon.-Fri. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Sat. 
noon-3 p.m. and 5-11 p.m.; Sun. 5-10 p.m. 
MC, Visa. Beer and wine. $4.50-13. 

Pretty and unpretentious, with warming 

food such as tom yum goong (hot-and-sour 
clear shrimp soup) and tom kha gai 
(chicken-coconut soup). The “Bird of Para- 
dise” appetizer — stuffed chicken wings — 
is a don’t miss. Siam rolls are the real thing. 
Also recommended: grilled beef salad and 
duck choo chee. (12/87) 
Maxim’s House, 84-86 Harrison Ave., 
Chinatown, Boston, 451-5282. Daily 9 a.m.- 
midnight. All credit cards. Beer and wine. 
$4-8.50. 

Everything here is good. Spring rolls, 
summer rolls, and Vietnamese egg rolls are 
all on the same menu. Try the crab-and- 
shrimp soup with “glass rice”. noodles. 
Blackboard specials of spiced fried squid 
and chicken curry are both recommended. 
(1/88) 

Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 p.m. Fri-Sun. 9 a.m,-midnight. 
No credit cards. No liquor. Access up three 
s 














Trilingual menu (Vietnamese, Chinese, 
English). From noodle soups and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 
Sawasdee, 320 Washington St., 
Brookline Village, 566-0720 or 566-0763. 
Mon.-Thurs. 11:30 a.m.-3 p.m. and 5-10 
p.m.; Fri. 11:30 a.m.-3 p.m. and 5-10:30 
p.m.; Sat. 5-10:30 p.m. All credit cards. Beer 
and wine. $6-13. 

Some of the best Thai food around. Try a 
lively version of sate, golden bags (wonton 
skins tied with a scallion and deep fried), 
pearl-turnip soup, and winter-melon duck 
soup. “Lean delight” entree combines 
chicken, shrimp, and veggies in a clear 
sauce; don’t miss the emerald curry. 
Someone here is a helluva saucier. (10/87) 
Sukhothai, 312 Bowdoin St., Dorchester, 
Meeting House Hill, 825-4930, 825-9397. 
Tues.-Sun. 11 a.m.- 9:30 p.m. No credit 
cards; personal checks accepted. No liquor. 

Good, very cheap neighborhood Thai 
restaurant owned by hero-chef who 
rescued six American consular employees 
during the Iran hostage crisis. (4/88) 


The Hot and Sour Line: If you have 
had a bad experience with one of the 
restaurants listed, let us know. Contact the 
Hot and Sour Line, c/o Robert Nadeau, the 
Boston Phoenix, 126 Brookline Avenue, 
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Ce Oy 
sy gourmet 
kitchen 
+ Catering » Take Out - Gift Certificates - Function Room + 
566-3122 


LUNCH: MON.- SAT. 11:30 A.M.-3:00 P.M. 
DINNER: SUN.-THURS. 5:00 P.M.-10:00 P.M., 
FRI. 5:00 P.M.-11:00P.M., SAT. 2:00 P.M.-11:00 P.M. 
SPECIAL MENU SAT. & SUN. 12:00 P.M.-5:00 P.M. 


1032-1036 Beacon St., Brookline 








PHOTOS BY DON RUBIN 


Red 


Continued from page 8 
Forum Hotel across from the 
Palace of Culture. The funkier 
Pariz might be available tomor- 
row, if we elected to stay that 
long. Have a nice day. 

Back on the sidewalk, a small 
group of people had gathered to 
examine the Mitsubishi. (“What 
do you think, Milos, car or 
truck?”) We parked the thing in 
the Forum’s underground park- 
ing garage and left it there for the 
remainder of our stay. 


Czeching out 


Three days later, Martina and I 
picked up Veronika in the rain on 
the outskirts of Prague. A small 
blond girl witir a missing incisor, 
she’d recognized the Austrian 
plates on our “truck” and figured 
she'd take her chances. 

“Kénnen sie mich nach Brunn 
mitnehmen? (Can you take me to 
Brno?),” she asked, in that 
peculiar inversion of syntax that 
characterizes German. And we'd 
foolishly agreed. 

Veronika had skipped out on a 
group of Romanian tourists visit- 
ing Prague and was intent on 
escape. Life in Romania is hard, 
she told us in two languages. 
President Ceausescu is system- 
atically bulldozing ‘the homes of 
German-speaking | nationals. 
Milk and meat are difficult. to 
come by, even in Bucharest, and 
electrical service is often cut off in 
the evenings. Any hope she had 
of getting a job as a 
petrochemical engineer had dis- 
appeared when she'd refused to 
join the communist party. Her 
initial plan was to seek asylum at 
the US consulate in Prague, but it 
was crawling with police. The 
Canadian consulate was too. By 
the time she found us, her tour 




















group had returned to Bucharest 
and she was desperate. Still, if 
she could hitchhike to Brno and 
from there to Bratislava, perhaps 
she could slip across the border in 
the dark. The crime is called 
Menschenhandel, the trafficking 
in human beings. 

Martina and I had taken two 
large bags of clothing, $1500 
worth of camera equipment, $600 
in cash and travelers checks, and 
a $16,000 Mitsubishi for our 
three-day excursion to Czecho- 
slovakia. Veronika was traveling 
with the clothes on her-back and 
a small bag of personal effects. 
We spent most of the three-hour 
drive to the border in an eerie 
silence punctuated by frantic ex- 
aminations of our road map, 
looking, for some last-minute 
inspiration that would improve 
Veronika’s odds. 

The border is too heavily pa- 
troed:near Bratislava; take a 
more rural route near Znojmo. 
Stay off the main roads, travel 
overland, skirt Haté and cross at a 
point where a secondary road 
veers away from the border. It’s 
less obvious. Do you have any 
food? Here’s some candy and 
juice. Do you have any money? 
Take a thousand shillings. 

We left the highway just 
beyond Znojmo and drove about 
a mile down a road that paral- 
leled the Austrian border. “Let's 
do this quickly,” I said, as we 
reached a tractor-tamped dirt 
clearing and the three of us got 
out. We were shaking with fear, 
at least I was, because I cranked 
the camera’s advance lever so 
fiercely that I pulled the film out 
of register. “Are you sure you're 
all right, will you be warm 
enough tonight?” 

She smiled with her mouth 
closed (a habit I attributed to the 
missing tooth) and assured us she 
was not afraid. “Tonight I will be 
in Austria or in jail,” she said, 

















SUNDAY BRUNCH 
11AM TO 3 PM 
"BEST BRUNCH 

IN NEW ENGLAND" 


biggest and best buffet 
brunch plus the relaxing 
jazz sounds of the Bocle 


for $.50 times their age. 
Streamship round roast 


entrees, and too much 





AN ALL DAY AFFAIR 
SEsnMinm Aw Ss 
at 33 DUNSTER STREET 


BIG BRUNCH ERA PA SPECIAL 


$10.95 entitles you to the 


Trio. Children under 12 eat 


beef, custom omelets, lots of 


dessert, all for just $10.95 





SSumistero ae! 


Harvard Square, Cambridge, Mass. 





F% — SKIERS' SUPPER 
SUNDAY 
BUFFET SUPPER 
5:30 pm to 1:00 am 


Not just for skiers; not just 
supper. $7.77 gets you the 
biggest dinner buffet spread 
this side of Aspen. So 
whether you're just back 
from the slopes, or just 
feeling laid back, partake in 
Sunday Special Supper: 77 
item salad bar, soothing 
soups, 7 different entrees, 
quiche, and more all for 
$7.77 


354-0636 
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Veronika atthe border 
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matter-of-factly. We were trading 
last goodbyes when a truckload 
of soldiers pulled over the hill. 

There are moments in one’s life 
one remembers forever. The elec- 
tric surge of adrenalin and 
stomach acid that hits when 
you're forced to acknowledge the 
enormity of your naiveté, the 
certainty that you’re fucked. We 
would all be going to jail. But the 
truck rumbled by, ignoring us, or 
just pretending to. We stood 
there as it passed, the alibis stuck 
in our throats. 

The could-haves and should- 
haves still bother me, though it’s 
been a few months since we left 
the frail Romanian by the side of 
the road. We could have taken 
another route, through Hungary 
maybe, where security is not as 
tight. Or returned to Prague and 
tried the consulate ourselves. We 
should have bought a compass, 
given her our map, found a river 
headed south. She could have 
followed it. I should have given 
her my sweater; it got cold that 
night. Oo 


Rasta 


Continued from page 8 
compound for a week or so, have 
every need taken care of, and 
leave, without ever straying from 
the path between airport and 
resort. 

Which was frankly quite fine 
with me. 

My first visit to Jamaica was 
close to a decade ago, a time of 
unrest in the country. Prime 
Minister Michael Manley, whose 
agenda included strengthening 
ties to Cuba, had nationalized 
many industries, as well as many 
hotels and resorts. Riots and 
strikes were commonplace; over- 
all, it was not a high point in 
Jamaica’s tourism history. Be- 
cause of this, and because I was 
highly conscious of being a 
young white woman being 
served by poor black natives, 
Jamaica was the first place I ever 
considered the politics of tour- 
ism. In the best of circumstances, 
a city or country dependent on 
tourist dollars must balance pol- 
itical and historical integrity with 
a marketing impulse that borders 
on servitude; being a _ pre- 
dominantly black country depen- 
dent on white tourist dollars 
can add complexity to the 
balance. 

Prime Minister Edward Seaga, 
Manley’s successor, has been 
more comfortable striking that 
balance. His wish to divorce 
himself as quickly as possible 
from Cuba and to establish 
himself as a militant non-com- 
munist has made his relations 
with the US much easier. (In 
return for US friendship, he has 
had to answer to Reagan’s anti- 
drug crusade. Reagan saw one of 
the major culprits of the drug 
trade as marijuana, one of Jamai- 
ca’s largest cash crops. Seaga has 
responded by going after many 
small, rural farmers whose only 
source of livelihood is their ganja 
crop. Many Jamaicans are quite 
critical of this. How critical 
should be seen in this month's 
election.) Seaga also dena- 
tionalized the hotels. 

Jamaican native Gordon 
“Butch” Stewart bought a few of 
them in 1981, and established the 
Sandals couples-only resorts. 
Now more than 20,000 couples 
annually visit the three Sandals 
resorts in Montego Bay; new 
resorts in Ocho Rios and Negril 
should bring 20,000 more per 
year. 

All are different, some subtly, 
others more obviously so. San- 
dals Montego Bay is the largest, a 
sprawling place on 19 acres, with 
a 1700-foot beach and 240 rooms; 
this is where many couples come 
and end up getting married (a 
service Sandals is in the habit of 
performing). Carlyle on the Bay is 
a much smaller 50-room hotel 
closer to downtown Montego 
Bay; Sandals Negril, recently 

Continued on page 14 
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FREE 


The Phoenix will give you a 15 word 
personals ad absolutely free 

for two weeks. 

With The Boston Phoenix personals, you can get hundreds of 
responses from a single ad. Quality responses, because 
thousands of single people read The Phoenix personals each 
week — more singles than any other paper in town. Now you 
can meet the kind of people you want to know: smart young 
successful people like yourself. And to prove that the 
personals can introduce you to the kind of people you’ve 
been wanting to meet, we’ll run your ad free for two weeks. 


To get your free personals ad, simply fill out the coupon 
) : below or call 267-1234. 


“ Sewubiaee ah arpee aameanecommamee eteratatatet pentenmteetetaietatatatataeatey 


GUIDELINES 
Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 

| { lifestyle, and avocations. Ads containing 
ay itll Al Th explicit sexual/anatomical language will not 


1 x ee = - be accepted. The Boston Phoenix reserves 
mh i od fy | } bp the right to edit or reject any advertisement. 
e lint Mrererrtliral Neereflnreert ttre tri ttmiitl Classified ads may be submitted for 


publication only by persons 18 years of age 
A BETTER PLACE TO MEET SOMEONE or older. Also, no ads will be published 


seeking persons under that age. 


CANCELLATION OF PROMOTION 
Ads not appearing in issue requested will appear in 


OPTIONAL HEADLINES next available issue as long as the promotion is in 


effect. The classified promotion may be cancelled at 
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PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 






YOUR FIRST 
15 WORDS 






















































































$10.00 9 PT. BOLD 12 letter limit 
(For optional headlines, additional words or services see box in lower right.) AD PLACEMENT OFFICE HOURS: 
PRINT CLEARLY Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 a.m. - 6 p.m. 


Thurs. 8:30 a.m. -.5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 
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367 Newbury Street 
Boston, MA 02115 








PRICING PER WEEK 
(OPTIONAL) 


MULTIPLY THE TOTAL 
BY THE NUMBER OF WEEKS 
THE AD WILL RUN 














FIRST 15 WORDS 
*(Free for first two weeks only) 


ADDITIONAL WORDS $1.25ea. $—.— 


% le ia OPTIONAL HEADLINE $8.75 
This information is confidential. or $10.00 (See above for size 

We cannot accept your classified ad without it. differential) 

0 Check here if you will let us read your MAILBOX: $3.00 per ad, per 

NAME Phoenix Personal Ad on the radio. issue 
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PHONE (No names will be used, box numbers only). OPTIONAL MAILOUT: $5.00 
per week, per issue 
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ADDRESS TOTAL: 
SIGNATURE REQUIRED — MULTIPLY BY 


WEEKS RUNNING: 
(Two week minimum) 
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WHERE THERE'S A NEED, THERE'S A WAY. 


THE UNITED WAY) 


Thanks to you it works for all of us. 

















10 Places! 
Start This Year 
with a 
Travel Career! 


12:30 p.m. every Thurs. 
(6:30 p.m. Wed., Feb. 15 


Day & Eve. Courses Start Soon 


call collect 
(617) 547-7750 
Cambridge, MA 
NH (603) 880-7200 
@ Accredited Member NATTS 





























HEALTH & 
COUNSELING 
SERVICES 








THE INNER POWER 


DEVELOPMENT CENTER 
* Psychotherapy ¢ Hypnosis 
The Inner Power Development Center continues to offer the 
powerful combination of psychoth and hypnosis ‘for 
the treatment of anxiety, depression, dysfunc- 
a wide variety of porchetherapotnie’ io" 
a ev otherapeutic 
ting individuals and commits, 


of Days & Evenings ¢ Sliding Scale 
696-2375 
South Shore & Brookline 
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Continued from page 12 

opened, is on Jamaica's largest 
private beach and requires a two- 
hour drive from Montego Bay’s 
airport. Each of these is all- 
inclusive, meaning that with the 
exception of airfare, everything 
— from food, drinks, and tips to 
lodgings and water sports — is 
included in one price. (Prices 
depend on time of year, specific 
resort, and length of stay, ranging 
from $645 per couple for four 
days and three nights at the 
Carlyle in summer to $1995 per 
couple for an eight-day/seven- 
night stay in Negril during high 
season). 

Of course, these, like all-in- 
clusive packages everywhere, can 
be a sort of summer camp for 
adults, with organized games, 
water sports, cookouts, theme 
nights and ethnic nights in the 
restaurants. At night, entertain- 


“ment includes calypso dancers, 


limbo dancers, and lounge reggae 


_ acts. 


All of which was fine with me, 
usually one of the snidest pooh- 
poohers of organized anything. 

This is heaven for the lazy, 
exhausted traveler. This is 
heaven if you're tired of making 
decisions and simply want to be 
coddled in a beautiful place 
where you can swim in a warm 
bath of an ocean or a fully 
stocked swimming pool. You can 
dive or sail. You can take formal 
tea in the afternoon. (Don’t bring 
anything too heavy to read, 
however; at tea one afternoon, I 
think a copy of the Atlantic 
brought more attention than my 
sitting alone.) 

Ah yes: sitting alone. What was 
it like being a single person in a 
couples-only resort? Not much 
different from being a single 
person in a couples-only world. 
Except here, the place reeked 
more of Coppertone and rum 
than of sex; here, you had breath- 
taking sky, water, sand, and 
tropical growth, which made ig- 
noring the existence of beach 
chairs grouped in twos relatively 
easy. Anyone would be com- 
fortable here — anyone, that is, 
who doesn’t think relationships 
should be work. If your idea of a 
vacation requires a Sherpa and 
high Gore-Tex and Thinsulate 
levels, well, go ahead and work. 
See where it gets you. As far as 
I'm concerned, when it comes to 
vacationing with loved ones, 
idleness is bliss. 0 


Slot 


Continued from page 8 

huge slabs of prime rib. Prime rib, 
you know, is the official food of 
Atlantic City, because it is both 
macho and easy to chew. Perfect 
for elderly suitors. None ap- 
proached, so we hit the gaming 
floors. We charged from casino to 
casino, across the bustling 
boardwalk with its crappy dis- 
count houses and T-shirt em- 
poriums, past custard stands and 
modern-day rickshaws. (These 
are the oversize perambulators in 
which hired humans push other 
more fortunate humans down the 
boardwalk.) We swung into Trop- 
World (formerly the Tropicana — 
we were told that the name was 
changed because it sounded “too 
ethnic”), and it was there that’l 
found a cozy little phone booth 
and called Mr. Lucky. 

He was in San Francisco, enter- 
taining a few ladies on the eve of 
his birthday. Ever suave and all- 
knowing, Mr. Lucky knew just 
what to do: he made Candie and I 
crowd in to the booth and snap 
our fingers in time while he sang 
“Lucky Be a Lady” at the top of 
his fine, fine lungs. I walked back 
in to the casino, dropped a 
quarter, saw three triple-bars 


;soome.up mndisied nottoscream. ..buman. contast.in Atlantic City, 


as 200 came pouring out 
of the machine. I blew 160 of 
them within the next 15 minutes, 

The slot machines are like any 
other vice; you know you should 
stop, you know you're being an 
asshole, but you just can’t. It 
takes a while to learn that not 
every machine is your friend. 
Some machines are cold, cold, 
cold. They don’t care if you put 
two million coins in them; they - 
just won't give it up. Not for you, 
anyway. So you learn to shop the 
machines. You walk around and 
listen; which one is calling your 
rame? Which one wants to spill 
its guts to you and you alone? 
There is a machine out there 
that’s been waiting for you all of 
its life. Somewhere deep within 
its mechanical banks there are 
hundreds, no, thousands of coins 
that await your touch to release 
them. Sometimes you think you 
have found the machine of your 
dreams. It is teasing you along; 
you give it 10 quarters, it gives 
you five. At the 11th, it gives back 
20. Four more, with one returned; 
then two for 10. Then, nothing. 
The machine has turned on you. 
You want it to start being friendly 
again; you coax it with more and 
more quarters. But it will not 
yield. You try to trick it. “This is 
the very last one, and I mean it,” 
you threaten. But the petulant 
robot won't give a nickel. You 
will leave it, you swear you will. 
You drop the very last quarter. 
You pull the arm. The spinning 
cylinders jolt to a stop: cherry, 
cherry, blank, bar. Ding! Ding! 
The bells salute you as five 
quarters spill out. That mechan- 
ical gigolo has trapped you again. 
The heel. 

Candie and I romanced the 
machines all night, from Harrah’s 
to the Sands and back again. 
When we were too exhausted to 
pull another lever, we collapsed 
in the lounge. There, nestled in 
the fat lap of a cushy red chair 
that swiveled and rocked, we 
drank bourbon on the rocks with 
a cherry and listened to four old 
guys in tuxedos waste their jazz 
chops on Paul Anka tunes. After 
a few instrumentals, they in- 
troduced their singer. He was a 
handsome black guy, younger 
than them by half, but it was 
obvious, despite his natty tux and 
smooth voice, that there was a 
severe drug problem in our 
midst. Not only was the guy 
totally jittery and unfocused, he 
actually started scratching 
himself during his opening tune. 
“L is for the way you (scratch) 
look at me, O is for the only 
(twitch) one I see, V is very, very, 
(jerk, scratch) extraordinary .. 
etc. Candie and I couldn’t believe 
our eyes. We started singing 
along: “H is for the horsy that I 
ride, E is every vein that tries to 
hide, R is rehab clinic, Betty Ford 
she wants me in it...” 

At that point, two elderly men 
doddered in, snapping their 
fingers to the strung-out crooner. 
One guy was over six feet tall, 
very skinny, and had his pants 
pulled up to his armpits. He had a 
short-sleeved knit shirt on, but- 
toned to the top and adorned 
with an American-flag stick pin. 
His friend was short and rotund, 
and had a bright red nose so 
pronounced that one was im- 
mediately tempted to give it a 
little honk. “Our dates are here,” 
I murmured to Candie. She im- 
mediately whipped around and 
stared them in the face. Naturally 
they responded to her attentions 
by blowing kisses and sauntering 
over to buy us a drink. The red- 
nosed gentleman was high as a 
kite and bragged with boozy 
breath about the new ‘slot ma- 
chine he had invented, and about 
how he was going to close a deal 
with Caesar’s that would make 
him a rich man. Suddenly furs 
didn’t sound so good. We 
thanked them very much and 
snuck away, just as the IV quartet 
segued into “Misty.” 

Believe it or not, the red-nosed 
Romeo incident was our .only 


The naysayers were right: there 
was nobody like us here. Not that 
we really minded. We couldn't 
relate to them, either. I mean, 
imagine wearing a sweatshirt and 
sneakers to a casino. What would 
Lady Luck think? But I guess we 
were the only ones who worried 
about such things, because 90 
percent of the casino population 
was most definitely dressed for 
comfort. (“My casino,” I said to 
Candie, “will have a dress code.” 
“Oh, sure,” said she, “Mimi's 
Casino and Fascist Regime.” 
Sounds pretty good to me.) 

The next day was Sunday. We 
found a deli and sat in a grumpy 
stupor with newspapers spread 
all over the table, and then took a 
jitney to casino territory to see 
Della Reese. The jitneys, by the 
way, are Atlantic City’s idea of 
public transportation; they are 
converted milk trucks that run 
every five minutes or so and will 
take you to the casinos from any 
part of town. They cost a dollar 
and are driven by escaped con- 
victs on amphetamines. Anyway, 
Della was fabulous. We caught 
her at the 4 p.m. matinee, for 
which the tickets were a mere $5. 
Normally I don’t like matinees, 
but casino time is different; once 
you walk through the doors, it’s 
midnight. Honest. That's casino 
time. Is it really 10 a.m.? No 


‘matter: it will be dark in the 


casino, cocktail waitresses will 
tempt you with libations, and 
very tired lounge acts will enter- 
tain you in the smoky lounge. 
And so it was with Della. We sat 
at tables in the Starlight Room 
with our cocktails, and nobody 
could have told me that it wasn’t 
midnight. Della sure sang like it 
was; she coaxed us into a mid- 
night attitude with that gospel 
voice and that jazzy phrasing 
that’s hers alone. Soothed by the 
blues and vodka, Candie and I 
sashayed out of the dark room 
with its high red banquettes and 
floated down the stairs and out 
the door, only to be slapped -in 
the face by daylight. It was quite 
a shock. Naturally, we took 
refuge in the nearest casino,on 
the boardwalk, which happened 
to be Caesar's. 

People who have~been to 
Caesar's Palace in Vegas tell me 
that the Caesar's in Atlantic City 
is nothing, dogmeat, a mere shell 
of a casino compared to its big 
sister of the desert. Okay, call me 
a hick. I thought Caesar’s of AC 
was one of the best grand-scale 
pieces of kitsch I'd ever seen. 
Maybe it was the 50-foot-tall 
anatomically’ correct reproduc- 
tions of classical statues. Perhaps 
it was the abandoned mixing of 
classical and Egyptian motifs. All 
I know is, I want to kiss Caesar's 
interior decorator many times on 
the mouth. Every inch of the 
place is festooned and adorned. 
Marble and gold leaf abound. 
Apollo and Hercules greet you in 
the lobby; Michelangelo’s David 
towers over the gaming floor. He 
stood there on Sunday night, all 
two stories of him, and watched 
Candie and | beat the pants off 
the electronic poker games. You 
may ask: what about blackjack? 
Baccarat? Roulette? Craps? Well, 
we watched, and decided it was 
best to actuatly learn how to play 
these games before we 
participated, since the minimum 
bets were $10. It’s not that we're 
such terribly low rollers, but we 
don’t lose well. Candie has a 
tendency to burst into tears, and I 
become aggressive and try to 
throw games by distracting the 
other players with suggestive 
comments, such as “Want a 
knuckle sandwich?” So until we 
had boned up on our gambling- 
table manners, we had to amuse 
ourselves with the slots. 

Electronic poker, by the way, is 
the most fun of all the slot 
machines. You pay a quarter and 
the machine deals you a poker 
hand of the five-card draw per- 
suasion. You throw out the cards 
you don’t like, it deals you some 
more, and then it pays you for 
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#641 The Oscars 


, distinguished guests, and 
Joan Collins: each of the statuettes at the right is a famous Oscar. 
(May we have the envelope, please.) Try to name them ail below. 


1) 
2) 
3) 
4) 
5) 
6) 
7) 
8) 
9) 
10) 


Rules | 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #641 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, February 20. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 
lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 



































Name 
Address 
City/Zip 
T-shirt size 


Solution #639 


Last week's mail yielded more than enough correct entries to 
“Four-Letter Words.’’ The exact number was important because 
we had a bet with our editor regarding the total. She maintained 
. that the puzzle was difficult; that words like ‘‘emir’’ and “‘adze"’ 
would trip people up; and that the clue for “‘ioco’’ (an upside-down 
_ Hispanic) would generate other four-letter words, some of them 
not very nice. We wagered a designer pizza that more than 100 of 
you would solve the problem. 

The answers were: 7) hula, 2) lame, 3) meal, 4) alto, 5) toad, 6) 

















adze, 7) zero, 8) rope, 9) peso, 10) solo, 11) loco, 12) cola, 13) 
lama, 14) mare, 15) Reno, 16) note, 17) test, 18) stem, 19) emir, 
and 20) iris. 
There were 276 correct entries in our mailbox. We'll have the 
pesto-and-marinara pizza with goat cheese and pancetta. 
And the following folks can put whatever they like on their T- 
shirts. é ; 
1) Dana Norton, ‘Somerville 
2) Karen D. Desrriond, Melrose f 
3) Yukiko Okimoto, Somerville 
4) Katherine Childs, Somerville 
5) Sean Boyland,,Cambridge 
6) Laura Snowdon, Brookline 
7) Molly Decatur, Marblehead 
8) Cammarie Johnson, Mariborough 
9) Colin Kernan, North Weymouth 
10) R.W. Salm, Brookline Feat,“ 























by Don Rubin 





ROGER JONES 
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PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 














An- 
Unforgettable 
Experience_ 














Become An AFS Exchange Student 
«ga_call 1-800-AFS-INFO 


AFS Intercultural Programs 
313 East 43rd Street. New York. New York 10017 


BOSTON NEIGHBORHOOD NETWORK — 















Why We Are A Neighborhood Network 


There will be more West Ender Video 
Newsletters on BNN-TV in 1989, 
updating what is happening to the 
people displaced in the worst example 
of urban renewal in the country. 


A fociis on present and past develop- 
ment issues in the area bordering 
Charles River Park, interviews with 
old residents and nostalgia segments 
are all planned for the magazine 
which has been out of the Somerville 
Community Access Center by James 
Campano. 


Now that Joe Lapiccolo is taking a 
BNN TV workshop there will be seg- 
ments produced from Boston commu- 
nity access television as well. 

The former West Enders have a 








newsletter circulated to 2700 people 
so‘they may keep in touch with each 
other. One of them is Chris lannella, 
president of the Boston City Council. 
The producers have 50 oral video his- 
tories of former West Enders ranging 
in ages from 50 to 80 years of age, a 
treasury for future West Ender Video 
Newsletters. 


BNN encourages Boston access pro- 
ducers to produce shows about their 
neighborhoods. Joe Ryan is produc- 
ing a series called South Boston 
Today on Fridays at 6 p.m. And a 
group of Charlestown "townies". are 
readying a monthly program for our 
channels. This is how we got our 
name: The Boston Neighborhood 
Network. 
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Make a contribution to life after death. | 





THE AMERICAN HEART 
ASSGLIATION ? 


WERE FIGHTING FOR YOUR LIFE 














Take OnThe Maine Mountain 





Experience 3 days 
& 2 nights of skiing 
excellence at Sugar- 
loaf, and celebrate 
the grand opening 
of The Pinnacle 
Club at Sugarloaf 
Mountain Hotel. 
Just 4 hours from 
Boston, in the base 
village of Sugarloaf 
Mountain, you are 
invited to discover 


rh. 


private health and 

member's club and 

our on-site restaurant, 
lounge and concierge 
service, just to name 
a few. 

- Come see resort 
living at its finest. Call 
Brett Warren today 
at 207-237.2558. He'll 
arrange a 3-day/2- 
night visit and 2 — 
FREE lift tickets for 











the all new Pinnacle 
Club at the 4-star Sugarloaf Moun- 


tain Hotel. Here you will find quarter 


ownership in any one of our seven 

unique floor plans that start at just 
$19,000, or whole ownership from 
$70,000. 

But the lowest prices and best 
location on the mountain are just the 
beginning of the superb amenities 
you'll receive-as an owner at The 
Pinnacle Club. There's also our 


IRR#1, P.O. Box 54 
iCarrabassett Valley, Maine 04947 
1(207) 237-2558 


you, for just $99. 


‘And, one of our sales staff will be 


happy to share with you the unique 
opportunities of ownership. 

The majestic slopes await you 
at The Pinnacle 
Club at Sugarloaf 
Mountain Hotel. 


ps we ai 


PINNACLE 


Catl.2U04B 
sugarloat mountain hotel 





(Cail For Reservations Or Send To: yay. 
jPinnacle Club, Sugarloaf Mountain Hotel 





ADDRESS: 
PHONE: 























Unlimited Access 


DELPHI/Boston 





New England's Premier Online Information Service 
now $9.95/month! 


Join the service that has set a new standard for online value. 
Unlimited access to all basic services, now just $9.95/month. 


* Send electronic mail, faxes and telexes around the world instantly. 
* Get the latest weather, news and sports around the world. 
¢ Join in worldwide conferences. 
¢ Play challenging interactive games. 
¢ Make discount travel arrangements. 
¢ Communicate with local radio and TV stations including 


WGBH and WCRB. 


¢ Hundreds of downloadable programs and more. 





See a FREE preview and sign up online: 
1. Dial (617) 576-0862. (Infopath address 617-547-3990) 


2. Press RETURN twice. 


3. At the Username prompt enter: JOINBOSTON 
4. At the Password prompt enter: PREVIEW 


If you have trouble logging on, or you have any other questions, call DELPHI/Boston 
Member Services at (617) 491-3393. *Unlimited access available through direct dial 


and Infopath access only. 


DELPHI/Boston Incorporated ¢ Three Blackstone Street « Cambridge MA 02139 j 











Slot... a 


Continued from page 14 
whatever fabulous cards you are 
left holding, such.as five aces. It 
even pays.-you for lackluster 
hands,.such as two pairs. I was 
having quite a good poker night 
because ,it was not only Mr. 
Lucky's birthday but it was also 
my birthday, and the machines 
rewarded me handsomely for my 
fours-of-a-kind and my full 
houses. Candie, bless her soul, 
aragged-me out of Caesar’s when 
I was still $17 ahead. She cashed 
in my quarters for me (I couldn’t 
bring myself to do it) and handed 
me the long green. I held the 
money in my hands for about six 
minutes, and then bought a 
Caesar’s T-shirt in the gift shop 


' that cost $17, exactly. It didn’t 


seem odd that the gift shop 
would be open, merrily selling 
newspapers, candy bars, and 
diamond rings; it was only when 
I got back to the condo and 
discovered that it was 4 a.m. that 
the gift-shop hours struck me. 
But, like I said, it’s always 
midnight at the casinos. The 
gambling floors close at 6 a.m., 
and open again at 8 a.m., and 
there is no such thing as last call. 
Which makes Atlantic City a very 
good place to be bad. I’m going 
back, just as soon as I save up 
enough quarters, and this time 
I'm taking Mr. Lucky with me. 
And maybe, if that naughty 
goddess of the casinos smiles on 
me, I'll buy him a fur. O 


Trucks 


Continued from page 6 

clasp her hands over her heart. 
“Black Stallion!’ the annoucer 

is shouting. Vaters drives over 

near the mouth of the gangway 

and parks, then opens the door of 

the cab and hangs out, waving a 


--fist-in the air. He jumps to the _ 


ground, disappears down the 
gangway. Moments. later, the 


thunderous sound of his other 
vehicle, the Battle Kat, bellows 
into the arena. The announcer 
ticks off the specs: “A 1989 Ford 
Econoline van mounted on the 
tank treads of a 1940 personnel 
carrier, the Battle Kat packs 
22,000 pounds of sheeeetrrr 
deeeeestructive powerrrrr!!!” 

Sounds impressive. But after 
the tank barrels onto the arena 
floor and does a repeat of Black 
Stallion’s song and dance on the 
half-flattened junkers, the crowd 
is barely moved. A few even boo. 
This tank is tough to relate to. 
After all, chances are that plenty 
of the sheet-metal and construc- 
tion workers that make up this 
crowd crank up a Ford F350 — 
the single best-selling vehicle in 
the nation today, bar none — to 
get to work in the morning. It's a 
safe bet, though, that none of 
them drives a tank. 

Finally, Vaters parks the tank 
on top of the’cars. The cab opens 





slowly via hydraulic lifters. 
Vaters removes his helmet and 
shakes a fist in the air again, but 


“sy she is met with only a smattering 
of applause. People are picking 


up their coats and heading for the. 
exits. 

Vaters realizes this, brings the 
lid back down, and pulls the tank 
off the crushed cars. He gets back 
in Black Stallion, and, pausing for 
a moment to turn on the six 
Halogen headlights mounted on 


* the truck’s chrome roll bar, he 


takes a final run at the wreckage. 

All of this was not nearly 
enough to convince at least one 
fan that the show was worth the 
$14.50 gate fee; he looked 
around, angry and wild-eyed, 
then leaned foward and yelled, 
“Is that it?” 

That was it, all right, except for 
a session after the show of Vaters 
posing for Polaroids with the 
Black Stallion and adoring child 
fans. The only thing left to do is 
load the truck and tank on the 18- 
wheeler and haul them down to 
Providence for a show. next 
weekend. 

Pam Vaters says. this life on the 
road gets weary. Sometimes she 
gets plain bored with her duties 
— looking after Michael Jr. and 
keeping track of the Black 
Stallion silkscreen T-shirt con- 
cession. She worries about her 
husband, too, as the competition 
in monster trucking is getting 
stiffer these days, the driving 
more demanding. And after all, it 
was only a little more than a year 
ago that Mike’s kidneys were so 
badly shaken up that he pissed 
blood for four months. 

It was Pam who reported that, 
not Mike. The hazards of monster 
trucking don’t loom very large in 
his mind. Really, he says, it’s just 
a way to make a living.'He took 
home something like $80,000 last 
year. 

Besides that, it’s fun. 

This was never more clear than 
when I caught up with the Vaters ~ 
family before the Providence 
show, They were staying with 
friends in the rural southeastern 
Massachusetts town ‘of North. 
Dartmouth. 

When I pulled into the gravel 
driveway, Mike was hosing off 
the tank. “You. missed it, last 
night,” he said. “We had a good 
ol’ time.” . 

Vaters explained. He and his 
buddies had piled up a bunch of 
wooden pallets, doused them’ 
with kerosene, and lit them on 
fire. Mike drove the tank through 
the flames, and their friend's 
neighbor, the photographer for 
the-band Aerosmith, came over 
and took some pictures. 

Vaters also drove the tank 
through a 500-yard load of horse 


‘manure that had been dumped in 


an old strip mine that his buddy 
is trying to reclaim. 

That's what was dissolving off 
the tank as Vaters hosed down 
the treads. —~ 

“I'm going to be cleaning 
horseshit off this thing for the 
next five years,” Vaters said. 
“Yup.” He chuckled. . “Horse- 
shit.” 0 





Vater plays around in a tank during some down time. 
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Abby, My sweet little Lolita, | 
may be far away, but | still love 
you, Happy Valentine’s Day. 
Rendezvous at Paddles. Love, 
Viadimir 


Pookie-9/14/84 Green poly- 
ester/Big Mac no onions 
1/25/85 Is your father sleeping? 
Kill the cat 1/6/89 The m-word - 
shh! ILY Hug Hug 





AL ¥ LOVES LINDA 





A mon amour...chick-e-boom 
chick-e-boom...Mapuce - Be 
Mine Tenderliee. 





DEAR BIG BEES ( ¥ | love and 
miss you very much, thanks for 
all the love and support. Thank 
God for St Valentine! All of my 
love, LITTLE BEE ¥ 





CEG love of my life, there’s 
nothing left unsaid, because I’m 
Still standing tall for you. JS ¥ 





¥ Danielle - It's been one year, 
one month and nine days, and | 
love you more than anyone I've 
ever known. Enjoy life, marry 
me. Mike. 





Darling York: My heart beats 
only for you, my passionate 
Amazon Valentine. Totally in- 
tense love from your baby love- 
slave surfer girl! Hot Pink 
Morticia. 





Dear John, | love you long time. 
Seth. 





¥ Dear Stephanie, Happy 2 year 
anniversary. All my love, John. 





Frank here is our two ¥ ¥ no 
matter how far apart, we are 
one. | am in love with you and 
also like you. | am looking -for- 
ward to a long ‘life together 
friend. Straight up, | love you 
and miss you babe, Kristin. °’ 





Jen, As the sun sets over the city 
skyline, the wind softly caresses 
my face and | think of you: Affec- 
tionately yours, Bill. 





‘= John, | want the world to know 


how much you mean to me. All 


= my love, Lori. 





KANDI R: You're the new girl in 
etown and you're lookin’ good! 


= You're the fresh freckled face in 


%E the neighborhood, Happy Valen- 


tine’s Day, Fresh Mouth -'‘Mel ¥ 


Priya. To love means to respond 
my affections entirely to you, 
without being diverted to any 
other, under any conditions, and 
without the slightest desire for 
personal gratifications. Love, 
Kristin 





Rob, your velvet earlobes still 
make my heart throb! Thanks for 
giving “us” a second chance. 
How does that “cabaret voitaire” 
song go? Love, Carla 





Roses are red. Violet's are blue. 
How could | know | would ever 
meet you? Share some time with 
me will you? Ahead | will plod 
Screaming your name onboard 
a Cruise missile from God. N42 





¥ Sandy- This is the Valentine 
you've always longed for. | 
LOVE YOU, you man, you!! 
SMILE! Your dreamy Valentine, 
Stephanie. 





Sensei Y, So to yield with life 
solves the insolvable. Leading 
and following, existing forever in 
one another. | cherish you. 

Deb 





Snakes have hips and all that 
jazz. Lucky me, caught your ad 
in. The Phoenix 8 years ago. | 
really dig yuz, pooch. La K 





To Kathy, My Love ¥ You mean 
everything to me. I'll love you 
forever. April will be the begin- 
ning. of our lives together in 
Loveland. Rick. 





WC, Come on up. Pupi. 





WOO:I'm so happy we finally got 
together!! You've always made 
me a head case. Let’s put our 
heads together for some real fun 
ideas. | love you - Lollipop Head 





ZAK, Because you inspire me, 
because you have welcomed 
mé, because you surprise me, | 
will always love you. Happy Val- 
entine’s Day. Grace. ¥ 





© Loretta Ann, Florida is a cold 
k= place without you kid. Happy VD 
Ee Lancer. ¥ 





My darling Steve§ 
You've brought me love, laugh- 
ter, happiness, and joy. You are 


p= the “ TSAR ” of my heart, now 


and always! Ail my love, 
‘Vrooshkie 





NIKKI LOVES BILL To B arnet to 
B - that is no question. 





¥ Ouch! That smarts. But they 
all ring true. Listen carefully. | 
love you Sarah P. ¥ 





To Dave from Brentwood, “To 
forget a friend is sad. Not every- 
one has had a friend. And if | 
forget him, | may become like 
the grown-ups who are no 
longer interested in anything but 
figures....” Always, D. 


Aimee & Cheesehead: ‘No lonly 
hearts this day! Bring some wine 
to our apartment, we'll add it to 
ours, and we'll make a toast to 
the great men in the future! P1 
Liz & Barb 





Andy, when was the last time 
you got lost in the bushes with 
your favorite buxom babe? Love 
Chubby. 





‘Babs’: Yo baby, yo baby, yo 
baby, yo; you should have a Val- 
entine don’t you know. | hope’ 
you do, but if you don't...think of 
the calories you'll be saving!!! 9 
Bittybet 


Dear Eddie, 

Things happen so fast in our 
lives, it's not always easy to 
keep up with the race... |'m glad 
| have a friend like you. Happy 
Valentine's Day, Anne. 














Dear Jay, Thanks for calling me 
after all those years, happy first 
of many Valentine’s Days we'll 
share together. | love you, Cate 





DEAR John, | still think of you 
often, maybe you should give 
me a call. It would be ap- 
propriate for Valentines Day. 
Love Lisa 





Dear Rick, 

Thanks for a wonderful honey- 
moon! | can't wait to see what 
the years ahead with you will 
bring. Love, Larri. 





Dear Todd, Happy Valentines 
Day! You're such a special guy, 
you really are. We're all so 
happy you moved in with us. 
Hugs and kisses from all of us. 
Love E.P & J.C. 





To Sue, | can’t tell you how much 
spending time with you means 
to me, from weekends in the 
Berkshires to quiet evenings at 
home. Happy Valentine's Day. 
Love, Kip. 





Donald Savery, Happy Valen- 
tine’s Day Mon! Love, Kimberly. 





Ellen — I'll lose my accent if 
you'll lose your heart to me. | 
wish | was in Dixie, but | want to 
be with you more. William Rob- 
ert. 


: wis ; EA 





Pa z* MT Los 


ar ie , = xe 


ay oe 


nang cad ace 


‘< ? 





— 

28 eee 

Beep Beep — My heart out- 3-5. BE 
paces my pacemaker when I'm SPER: 
with you. | know I'm weird, but 3) Yee 
so are you. Kiss me, youfool.— 2 eS 
Scatman. Pa eg 

ene 

Best friends for good , Be 


| knew we would 

My friend is always by me 
So nice to be near her 

Only takes a call to hear her. 
Happy Valentine's Day Lisa 
Love, Jim 





Bryan, Sorry you missed me in 
87, how bout being mine in 89? 
Love, Alyson. 





Bullhorn — | even love you with 
your caveman attitude. Today 
you can bonk me on the head 
and drag me anywhere you 
want. Lady Chi. 


TEEB, Don't forget... roses are 
red, violets are snooty, there’s 
nobody sweeter, than my sweet 
patootey! Love, E.B. 








To David, the most important 
person in my life. Happy Valen- 
tine’s Day. Cassandra. 





Cylinder — if you show me that 
tattoo one more time, I'll marry 
you. — Little One. 





Dave, Did you know that | love 
OREOS-Steve does!!! Love 
Whitey. 








Caron, HAPPY DAY. 








Fred, | live for you to boss me 
around. I’m your personal ser- 
vant. Do you think | could have a 
raise. Love Trash, | mean Trish. 





G.E. — Please be my valentine! 
You know | wasn’t serious about 
that cow. Let’s get together. — 
Pete. 





Hags; if. the pickens aren't 
enough’ how would smirks suf- 
fice? Just remember, if you 
make the face you blow any 
chance of us ever getting 
together. Valentine’s is the night 
you've been waiting for. I'll be 
waiting. vvmM 





Hi Héneytunny,. you.are such a 
nice boy. Would you be my Val- 
entine, | will love you forever. 
Love, your Honeybunny. 





| LOVA JOHNNY “ Happy an- 
niversery Johnny, your little 
Lucia lova you sooo MUCH! | 
know you donna always think 
she is sincere, but she is! She is! 
Maybe one day...you make 
Lucia an honest woman. With all 
the love of St. Valentine, Luce V 





1.P. — Can we turn off the fire a 
while and just enjoy the glow? 
Don’t be mad, be mine. A.F. 





Jane, | love you so much. You're 
so special. Happy Valentines 
day Baby! Love the main man in 
your life, Hal 





Beasty — it don't mean a swing 
if it ain't got that thing! You know 
where. You know when. Don't 
forget to wear Mr. Jagger. — 
Chump Change. 


To someone truly beyond the 
beyond on my best Valentine's 
day ever. Thank you for letting 
me in. | love you now and 
always. J. 





D.D., Try not to yell at me on 
Valentines morning. | know you a 
get cranky but it’s a holiday 
honey. Love MiMi 





KAREN K: You~have filled my? 
days with*sunshine ang rain-; 
bows, my nights with stardust; 
and’ moonglow? May- our love 
continue forever. | would die for 
you. Love, Gus K. ¥ 








Dear E3, dreams of you keep 
ruppin’ through my ‘head. ¥¥ © 





Jeff from U.S. A" Hey, let's get 
out of here ". “ Oh yes.! hadsthe 
poached salmon”. | have gained 
some weight, gotten the ear wax 
drained and moved. from Que- 








moved to Florida, Syracuse &3, 

Guam. If we ever broke up, (ae 
would die. And, please don't3* ‘ 
ever hit me again. Love, Miss 7? an 
Greater Utica’ 


bec. | ¥ U. - = 
Jill, | love you! There, | used the. 2% 5= 
‘L’ word! | hope you feel the? tee Reg 4 
same! Love, Michael. Oe ey } os 

oa ee bs 
JOE D - | really miss you since 13{) * Be 





aay 
Joe, no matter how crazy my life=; Ligeh 
seems, it wouldn't be the same = cus wat ts et Te 
without you. Thanks for keeping 2”" a 
me sane. Love, Linda. 34 Rha 








mp 4 
Joe, Your maneuvers in Canada - 
are nothing compared to mine. = 
Hurry home. Love, your own =x ie = 
Priv. Benjamin. a4 ERS 





Nuala, | love you! Love Flying: ets 
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What is Matching Modems? 


Matching Modems is a computer based 
interactive service for Phoenix readers. 
Matching Modems allows you to use the 
Phoenix and your personal computer to respond 
to other people who share your needs and 


interests. 


How does Matching Modems work? 
Dial our free demo number through your 
computer's modem and sample the listings that 
have been placed on the bulletin board. If 
something sparks your interest, you can join the 
service by placing your own message 
electronically via modem. Your message will 
remain on-line in the system for four weeks in 





addition to a one week run in the Phoenix. 


Bulletin Board 


ART&MUSIC IN 

BOSTON Contact: 
BOSTONMUSIC 
SWM 25 ARTS & 
ENTERTAINMENT 
PROFESSIONAL 
SEEKS SF 18-28 FOR 
FUN & EXCITEMENT 
IN. AND AROUND 
BOSTON! MUSIC- 
CLUBS-ART-ETC. 


ASIAN AFFAIR 
Contact: DRSCOTT 
GWM 34 SEEKING 
LONGTERM AFFAIR 
WITH A special GOM 
any age, prefer S/E 
Asian but will answer all 
sincere replies. 


COUPLE SEEKS COU- 
PLES Contact: 
SWINGERS 

ATTR CPL BOTH 32 
SEEK OTHER COU- 
PLES FOR SENSUAL 
TIMES. LIKE VIDEOS, 
FR, SEXY LINGERIE 
NO BD SM OR DRUGS 


NEW TO BOSTON 
Contact: RESTLESS 
25, NEW TO BOSTON 
AREA. | WOULD LIKE 
TO MEET GUYS IN 
THE CONCORD/ 
ACTON AREA FOR 
FRIENDSHIP. 


NEW TO BOSTON 
Contact: RESTLESS 
GWM, 6'2", NEW TO 
THE BOSTON AREA. 
INTERESTED IN 
MEETING MEN WITH 
VARIED INTERESTS IN 
THE CONCORD 
/ACTON AREA. 


AIKO AIKO ALL DAY 
Contact: BHWP 
SWM 27, JOHN JOHN 
GOOD LOOKS, 128 
PROF CONSERVATIVE 
SHELL, UNCONVEN- 
TIONAL SPIRIT, SEEK 
SWF OF SAME. BOX 

111 BOSTON 02101 


?'M SHY BUT LOV- 
ABLE! Contact: 
KLAATUU 
BM 30 5°10” 200#s likes 
dancing, movies, muse- 
ums, events, humor, brd 
games, hugs, kisses etc 
seeks SW or Asian F for 

dates 


Generic Cadd Contact: 
HIRIDER 

New home § desi- 

gner\builder would like 

to correspond with other 

Cadd users. 


PARKER JAMESON 

Contact: PJAMESON 
Author of many fiction 
novels wishes to get in 
touch with other authors 
with original ideas. 








Contact: ABNORM 
SWM 36 SEEKING A 
MATURE,LUSTY F 
FOR MUTUAL PLEA- 
SURE. AGE, LOOKS 
UNIMPORTANT. 


Dweebs weicome, 
Contact: KENOBI 
Any ridiculous subject 
Funnybones only. 
dweebs welcome! 
GWM 23 SKG 
FRIENDS 
Contact: SWPPWM 
ARE THERE ANY 
INTELLECTUALLY 
STIMULATNG GUYS 
OUT THERE AGE 20- 
35, YOUNG AT HEART 
AND SOCIALLY 
ACCEPTABLE. PLS. 
CONTACT!!! 


TRAVEL COMPANION 
Contact: XTHEUN- 
KNOWN 
SWM, 25 looking for 
SWF, 23-27 as a travel 
companion to Bahamas, 
NH or Maine. Friendship 
first Romance later? 


biwm Contact: TRAIL 
28 yrs old attractive 
intelligent southern nh 
area safe sensual 
exploration 


GWM PAL SOUGHT 
Contact: BACKRUB 
GWM34,5'11°/170/BR/B 
FYCLEANCUT SEEKS 
SIM SWM 26-37 FOR 
CLOSE FRIENDSHIP. 


PROF GWM 
SEEKS SIM 
Contact: GRTCATCH 
29,6FT,165LB,GOOD- 
LOOKING,SEEK 
OTHER PROF MALES 
TO 35.LIKE 
TRAVEL,GD CONVER- 
SATION, WORKING 
OUT & CUDDLING 
WITH RIGHT PERSON 


SOMEBODY Contact: 


DMAPOL 
SWM likes new music 
(FNX), art, and the 
beach among others. 
Sks F who is looking for 
the Depeche Mode 
“Somebody” 


Spring is in the air 
Contact: MOONLIGHT 
PROF SWM 24, Loves 
springtime walks, lazy 
Sundays, Red Sox 
games, skiing, Cape 
Cod, and Jazz. 
interested? 


GWM35 sk Safe Other 
Contact: MILDSAUCE 
Hi-Tech Prof, literate, 
musical, piano, jog sk 
relationship built on 
trust, commitment with 


intelligence. Try to? 




















COUPLE SEEKS 
COUPLES 
Contact: SWINGERS 
ATTRACTIVE COUPLE 
SEEKS COUPLES 
FOR ADULT PLEA- 

SURES. 


EDP AUDITORS 
Contact: PARKESPA- 
HASS 
Join our chapter meet- 
ings. Expert assistance 

from online pro. 


HOW DO | PATENT IT? 
Contact: INVENTION 
Are you an inventor? 
Let's discuss how to 
get a patent search 
done, how to obtain 
your patent, and make 

$$ from it. 


MATCHING 























‘Handsome 





How can I sample the system? 
It's easy! 


1. Instruct your modem to dial 617-576-0862. 
2. Once connected, hit the return key twice. 
You'll then be prompted to enter a user name. 
3. Enter "PHOENIX" and hit return key. 
4. You'll be shown a menu, and from there you'll 
have a variety of options to chose from. 


You can sample the options and posted 
messages in their entirety free of charge. There 
is no obligation for calling! 


WAITING ON A 
FRIEND Contact: 


FLSTC 
DWM32,6ft,170lbs,dark 
hair blues eyes, and 
cute. | have a beard, 
smoke cig. Love to tide 
rena as 


NEW AT THIS Contact: 
SHYM 
biwM 30,6',195. 
SHY 
Profess. Very INEXPE- 
RIANCED. SKG 
Effeminate safe 
bi/GWM. Are you new at 
this too? 
Looking for Mr. Right 
Contact: GWYDION 


music 
movies, 
travel,good 


(FNX), arts, 
talk; 


Hopeties & 


romantic,"new age" 
follower. Skg sensi- 


, 
honest,affecti- 
onate, attractive per- 
son 18-28. 








Becoming a member of Matching 
Modems allows you unlimited access 
to the service for four weeks. You can: 





HEY NOW -— AIKO 
AIKO Contact: BHWP 
SWM 27 JOHN JOHN 
GOOD LOOKS 128 
PROF MBA CONSRVI- 
TIVE. SHELL, UNCON- 
VENTIONAL SPIRIT 
SEEK SWF OF SAME 
BOX 111 BOSTON 

02101 


MATURE PROFES- 
SIONAL GWM ISO 
RENAISSANCE BOYS 
Contact: AESTHETE 
46, Boston newcomer, 
educated, well travelled, 
physically fit; skg a 
young musician or 


Philosophy, technical 
writer, skg. sincere, hon- 
relationship. More 
details online. 








( Who wrote the musical theme fo 


Hill Street Blues? 


~ 





record score! 


For the answer to the above question 
and more information about lunch-time 


trivia, access Matching Modems: 


Test your knowledge in the Matching Modems multi- 
player trivia games every Wednesday at 12:30 pm. 


I magine this: You're sitting in your office playing 
against 20 of Massachusett’s top trivia 
experts. Through the first 3 rounds of the 
game the score has been neck and neck. 
You decide to bet all your points on the last 
question in the category “Television 
Music” and end up winning with a new 








¢ With your modem dial 617-576-0862 __ 
e Enter PHOENIX at the Username prompt. 


“Matching Modems” 


| A service of the Boston Phoenix and DELPHI/ Boston J 











Want to meet a guy? 
Contact: HOMEBODY 
Well, this is your chance 
to meet a 
young man (18) into 
anything your 
desires. 


GWM 32 Skg Friends 
Contact: XQSME 
GWM, 32, 5°11", would 
like to hear from others, 
South Shore, Cape & 
islands esp. Friends, 
maybe more? 





ven ie 
~ ey 





SEARCHING...FEISTY 


Contact: FRINGE 
SWF 32,5'9", INTELLI- 
GENT, INDEPENDENT, 
FUNNY,FRENE- 
TIC,RESILIENT,HAPPY. 
SEEKS SWM TO 
ENJOY SPORTS & 


ARTS. . 








CAUTIOUSLY 
SEEKING 
Contact: NCH1313 
MATURE MINDED F 
LOVER. U R INTELLI- 
GENT, HONEST 
CHUNKY SLIGHTLY 
CRAZY DON'T USE 
SUBSTANCES. CIGS 
OK.AGE LOOKS 
OPEN. 





GWM 18 - 25 Contact: 
KiIKIP 

GWM 30's looking for 

workout partner. 

Backrub ect. I'm 5°11" 

230 ibs. Want 18 - 25 

special friend. 


GM/Couples « 

Contdct: DGT° » 
GM couple interested 
in. meeting same 1 
Latin 1 White. Both in 
shape, good looking, 
professionals. U B 2 


¢ Search through all the messages posted in the 


system : 
¢ Hold conferences in real time 
¢ Post and respond to bulletin board messages 
¢ Bea participant in an interactive multi-player 
trivia game 
¢ Create and vote in on-line polls 


If you have any problems or questions, call 
491-3393 for Voice Assistance (7 days a week). 


GWM 29 5°10" 145ibs 
Contact: LIADOV 
Attractive, cheerful guy, 
loves art, classical 
music, movies, out- 
doors, sks similarly dis- 
posed guy for relation- 

ship. 


Goodlooking 30yrs, very 
straight, many interests, 
educated prof., seeks 
cute younger, compan- 
ion for fun and travel. 


EXAM STUDY 
GROUPS Contact: 
GVCFRED 
Use MM's conferences 
to organize study ses- 
sions for your courses. 
Moderators and A+ stu- 
dents interested in lead- 
ing groups should con- 
tact me through the 

_ Forum. 


Ti INTL USERS NET 
Contact: TELEDATA 
Ti Users support group 
online. Join us in dis- 
cussions of all aspects 
of Texas Instrument 

computers. 


WRITERS CRNR 
CRAMPED Contact: 
AUTHOR 
...But there's always 
room for one more. 
Meet and talk with suc- 
cessful,professional 
writers in a friendly one 
on one environment. 
We love to talk -- join us 

in conference! 


TEACHER WANNA BE 
SEEKS FRIEND 
Contact: TASP 

Skg. a woman, 22-25, 
interested in some form 
of public service, edu- 
cated. | hope to teach 
high school, love books, 
movies, eating cheap 
chinese food, and ger- 
man beer. French 
speaking. Don't let me 
be disappointed! 


ABDSUPPORT 
Contact: ABDSUP- 


PORT 
Got those dissertation 
blues? Join group with 
others in the same boat. 
Discuss, complain... ail 
fields welcome. 


DADS HAVE RIGHTS 
TOO Contact: MRMOM 
Are you a divorced 
father shafted by the 
legal system? Join other 
concerned parents to 


swap info & strategies. 


| like to meet other peo- 
ple experienced in 
restoring pianos. | have 
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an old player piano I'm 
- going to work on. : 


Contact: GWYDION 
GWM 20 5'8" THIN, 
HANDSOME & INTEL- 
LIGENT W/ VARIED 
INTERESTS SKS GWM 
18-28 


RACE FANS Contact: 
DOWNTOWN 
WELCOME SPEED 
JUNKIES! THE WORLD 
FLYS BEFORE YOUR 
EYES... CLIMB 
ABOARD FOR A RIDE 

TO REMEMBER. 


Very Handso' 
Contact: ARAMIS 
Very sexy MWM 31, sks 
att slender lady M or S 
for mutual enjoyment. 

Clean and discreet. 


. NEED ATTENTION 

Contact: OTREAHY 
DWM, 5'8", 150 LBS 
SEEKS ATTENTION OF 
D/SWF 28 - 35. | NEED 
PASSION IN MY LIFE. 
HELP ME FIND IT. 


Soulmate or fling 
Contact: GROOVE 
Young 50's active pro- 
fessional needs mate 


New Age Man Contact: 
SCHLEDWITZ 


I'm seeking others in 
New England who are 
enlightened to the 
human and global pos- 
sibilities of the New 
Age. 


SLIGHTLY DIFFER- 
ENT? 

Contact: OVERMIND 
SWM 30 with overly 
romantic views seeks 
woman of same type.!'m 
also terribly philosophi- 
cal about music/photog- 
raphy 

Contact: TEXXX 

SWM 26, ATTR, 
HEALTHY & FIT. SK TO 
MEET A SIMILAR GUY 
OR COUPLE FOR INTI- 
MATE FRIENDSHIP. 
WILL RESPOND TO 
ALL REPLIES. 


SAGITARIOUS MALE . 
Contact: OTREAHY 
DWM 37, 5'8" 150ibs, 
sks S/DWF 30-35 for 
romance, adventure, 
fun. My interests are 
many. Wid like to meet 
sincere, attractive 
woman. 


R U BORED Contact: 
CONQUEST 


Me 2. SWM, 27yo, 
128ibs, professional, 
intelligent, humorous, 
varied interests, seeking 
similar SWM, 20-35, for. 
fun tms 


Male Ten Contact: 
BIGTEN 

Male 48 yrs seeks lady 

for daytime meetings, 

very discreet, 
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DORCHESTER, ASH- 
MONT, 


mon ee sts 
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CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 





SHALE. hsehold in 
rural village Close 





; to 
rt 2, com train. $250+ 
Catherine (508) 425-4555 


SOMERVILLE, 2 + 25+, 

needed to share house 

wie musicians. $300+ util. 
'6-3951 After 6PM. 









































































SOMERVILLE 3F 2M seek 
F, house nr 


/M for 
feed Se hee 3 
Avail Feb 1 


SOMERVILLE/CAM, or 
Hvd,T & bus + Mar 1, 
F/M 30+ cats, w/d, no smok 













































































































































































; $750 MB line, pets 484-459 nt quiet, polt left 776-8186 
Apt Specialists 247-2700 - pig, in quer raaed tet new 3/4 BA twmbee, short BELMONT, —z GAMBRIDGE, coop sks MEDFORD, nrTufts&1,2M SOMERVILLE, Davis Sq. 
BOSTON, Bay Vil, sm Te y ua: too 1BR. utils. 472-0522. $165,000 ' serious mature prot, 2M/1F. — Smen/Swomen  ( ) nos o drupe 11 GBR apt MARCH Guten poe. 8 
Ibdrm, hrd wd firs, kitchen- $435/mo. includes hoot Scale Sh eacet ven, who shr chores, meals, fun. $300 uti avi 3/1. 901.2969 MARCH, 1. She fun, puns. & 
}- alata 259-1554 APTS. WANTED small bdrm, ing study. Avall 876-1750 betore {0pm += MEDFORD-ak 7 prot for «(NO 4 ‘ ftiends | or 
DORCHESTER/S BOS line, : FOR a i" Comes SAM hoo, Guiet oo of st SnCEr sticks. $2854, uti. 
ay 2 4 rnvtd rms, ww, on T, ideal room nr Ave Bos or RE , 929-6292 or lv mssg CAMBRIDGE, Porter Sq 1F prk, w/d, near trans. $375+ 628-5585 or 623-6918 
rtd 28, -_ $825. for prot, $750 htd, 436-7173.  Brkine. inct utils BELMONT, F 30+ w/ &2Msk1F20'snon-smoker Utils. 396-0593. SOMERVILLE M/F nonsmkr 
STRUCTURES 445-0100 LLE 
= — ; 512 collect. LOOKING FOR AN ——- for life people for March hg bik to T, MEDFORD/SOM/ARL ja beng olay 
, |, Spot- a and nice clean home. $270+ » . security) apt 2M 1 cat r Own y walk | 
lees SBF. w/d, super quiet HARBOR APARTMENT,HOUSE tual, sense of humor, 661 til midnight, keep Se" C°P apt 2M 2° 1 cat — Davis, Porter, Tufts, $575inc 
) hrdwd firs. . LOOKING FOR AN LINE VIEW OR CONDOMINIUM ? Shr food +. sa'3) trying. Interests: computers heat & elec. 625-6641. 
No fee. 446-5638 APARTMENT, HOUSE Cr NE VIEW. “THENEW, EXPANDED — 22t3/008. 404-9629. 3) CAMBRIDGE, Ptr Sq. stating omargmedine sonnets tn 
BOSTON, Dorch 2bdrm, nr OR CONDOMINIUM ? downtown Large 3 bedroom REAL ESTATE BELMONT F/M wntd for  2Am's, $295 each inc util. a BNO” cas F hemt for lovely abr 
Red & Pleasant St. : w/exposed brick, hardwood 4BR hse nr Beimnt Ctr, mod Avail 3/1. In Ig, independ, Mk nr bus on st pkg Jan 1 lor lovely &Br 
Hdwd fs, yard, deck. Great THE NEW, EXPANDED — ficors, porch, and yard. Safe 4“ SLASSIFIEDSISTHE = it btn | Ar bus, coop Vict w/1% bth & 2kit ©‘ aybe. eartier. home, nv Devi Sa T. of-<t 
shape! $750+ utils. REAL ESTATE neighborhood, ample park- QUICK, EFFECTIVE nonsmkg $325+ 484-1829 No smk/pets. 628-5468. tls Be9. teed. S1G0jmo” ON. re weltone 
265-4037 CLASSIFIEDS IS THE — ing. 884-0711. WAY TO FIND WHAT Whdy til 9. Wknds, 10-5. Pea $400/mo 492-6132 ; 
QUICK, EFFECTIVE Prof M37 sksroominhseon YOU'RE LOOKING FOR! CAMBRIDGE. Ptr Sa. F MELROSE, 1M/1F_ seek 
BOSTON WAY TO FIND WHAT country st. west of Bos tike HOUSEMATE coop, 3M 2F 1Daby sk F, F, 25-35, to Gearon neat 
ne FENWAY YOU'RE LOOKING FOR! Sy cate Bary Saa-0055,~ QUINCY, 2BR, excel loc, nr WANTED eee Sate S ee: nm Victorian hse Our tikes avail in spac. sony, 4BR. 
one bedroom condo., v . beach B . nonsmoker ‘4 include growth ” P 4 - 
exposed brick in kitchen and Single mom with tot looking Ter-so6a PO fal epot in 4 bearoon ® emiipete. 650-1001. door sports, "New. Age neat. Funny, socially resp, 
pene eee 4 R re- ELEGANT BACK BAY for place to share in house, WAREHAM. beaut water- in Belmont. We are all CAMBRIDGE/SOM, skrmmt interests. $283+. 662-7357. creative = please rspnd. 
Heth rtindgt Ms! MP oncitig ; LIVING! Goan. _ quiet, responsible. — front home, SBR. frp professional or grad stu- to shr 4br apt Wak 0 TET ROSE Hndem Latere eas 279, 
New hardwood floors bedroom, ¥abath, oramic view, 45 min to Bos. $340/r enced, ENS. COON furnished rm in ted 
throughout. On T line. Pro- ktchen with “ding room. TIRED OF PAVING RENTS | $1200/mo, 617-244-7188. leye at 480-2762. """° CAMBRIDGE/SOM, skrmmi Vict home. Central arr w/d GOMERVELE Quist, coneid 
lessional couple preferred. : am a responsible , New to shr 4br apt. Walk to cable, , kit priv. Conv to asan 
ng and one worn s coc. beget 9 ale High poly pA en for a SES ray aga why sk be 4 Harvard, $308, 861-0084 T. No smoke Male. $395 inc 804 eis 6 abe oe Sq 
. $800/month. Sookie " of temp living » frpl, w/d, is * 
Leave message on machine. ings, er conditioned _ and situation. If have an eik, huge BR avi, Imo + APE 
No Fee. ox to Te end “shopning inte cy and are tooking fr ka 1 ae ; GM sks Gi fovnie home in pa pen M/F 10 shy beaut SOMEROEE MA Mer Hi 
1 someone i * is. dbie rm - 4 . inter Hi 
BOSTON, Fenway, 1 BA apt Available Jan 1. Call nestand clean while you SS signdd contemporary in BOSTON -MILTONSseek@ [pail applis, w/d. Must like viet twnhse on quiet St,38R, coop nds 3 neat, friendly, 
m. conenty ‘bldg, wan ; away, and pay a portion of location by retired widower vo gua to mouse Gose to animals. $350+. 508 bod og Iedwd fe. W/D. off =— mature people, 30-35 to 
p rent, ha’ to "s, 2 1/2 bths, 394-251 " St pkg, yrd, nr center of twn share non-veg meais in h 
ety A savings, FENWAY-PARK DA 2A stu. yout cls  Secmnemeaae 3300+ Gall 666-6698 eves a to com. rail Abus, imi Victorian house. No 
ht, ac, ww, dd, cable hk-up & sep avail 3/1/89. Call rent for a few nights a week, rai views, 6 mins wik to excel BOSTON-MILTON Vict CHELMSFORD, F seeks fr T, Smin to 93, 128, 1, smokers or pets pis 
Indry, conv to T, pkg avi aan . OR you travel 8 ana rvt school & academy, home trees, grdn ay prof F to shr beaut 3BR $400/mo avail 3/1. Cail 628-1731, 628-8089. 
ag sen. Sei lyr. and would like to ye $260,000 Pls call bef Sam & 15 min train to So Station. 2 peat ey A Non 665-7064 aft 5:30 or lv msg 
mortg avi, must living space, let's see if we aft 5:30 pm 617-843-4075. . iq a r. + -3643 HOUSEMATE 
Qwmership resp required dan Walch each ecara tine: cal: Genel. clean. Ome MIDDLETON, Ne all rts. 1 SOMERVILLE, Winter Hill 
— Wv ' FENWAY ations! | would prefer some-  SONETINMENT SOMES 361-3019 DEDHAM, Fronskr wid Tor shrigcharmnome nr conser Coop, ds 3 neat, friendly 
. St, in Back Bay or Beacon . ; mature people, 30-35 to 
"BELMONT CHAMBERS.  owreorough wi/ Soonuany Hill, seadenolonr on tax i BRIGHTON CTR, 2 Male 1 «2.05.1 1/2 Dt Tee. Foy SOB 7TE S766 BOP share non-veg meals in 
i im- Ndwd floors, new white te thing T accessible, reason- A Ext. GH Female 2 Cats seek Female, Eves Rite 329-5270. cen wees. © 
mac 2BR, w/d, dd, $900. , d&d, baic, nr BU, , Secure and very nice +, to share chores, . NATICK sk F 25+ ind holistic r doo. pls. 
: nek ban t NU & T. 5. Avail Please call Cate, days, at no more pets, no smoke. ; fam ranch 4+ 628-1731, 628-8989. 
tia HOUSEMATES 22702. Feb tr 7875010" yy gPERRYNM ooyigg re” poot” washer te 
gros, TBR, can forse ay {eiserasen. °° °° °° WANTED: LA) BOSTON apt BRIGHTON M&F w/catnd nice twnhse w/ cathedral Place. am, $3)0+ ut §=— SOMERVILLE WEST Sk 
oon iw he 4 . switch. 2 bdrm apt, 1 blocs evel ler 2 people to shr ig 9 rm coop yap poy f storage, w/d, : wrkg M/F 25+ to shr 3BR in 
. ore Bape JAMAICA PLAIN, 203A from Venice beach, avi for 725 mindful work ge, nonsmkrs & veg pis.No 1h N of Boston & off Rt'93_ NEWTON, 1M sk 2 M/F fr hse. Conv to stores, indry, 
gs “BU, Gon 1 bick from pond trade for similar in Harvard *.,.P&My household. Very . Avi immed $350+ $375/mo includes alll 3BR Hse. Fire, Yd, prk Davis T & bus. Nice porch / 
we. Cal 206-3128. st. close to, 3/1, $1260inel  convenient.-area. Avi spacious SBA house. Laid ug 254-5824 lv meg (603) 432-0744. cise to Pike & 128. $385/350. yard. No smk/pets. $333 + 
BOSTON, Parker Hil, 1A all utis, no emkre, §22-1248 Va 88-9/1/90. Ronald, — $300/mo 437-4771 no pets BRIGTON. NEWTON tn. DORCHESTER, “house. Bob 964-6045. Avail 2/1. low cutis. Avail 3/1. Call 
v M y or le mates sought for coo il i 
Ysteam bin, $625/mo | MALDEN, MEDFORD, ie mend ena Glee capréee house on Red tine, $300+  NoWeONa neeNecncor — SOMMERVIL IMF 
1223 ALLSTON P bus ; ‘ House near Newton Corner, E LE, ski / 
q EVERETT 3 Bish, sk mo inci util. 787- utils/mo. We are in our 30's R, OR, Firplace. $383+ for 4BR hse. L o kit & iv rm, 
BOSTON, Parker Hill : ene camne Sirniae Ree ey 90 ee T, & 40's, vegetarians, stv din utils. Call 96 15 to Hrd Sq.” 
’ “ ° ’ J iis. b in . 
Medical area, nr T, ’ stullos TORS Seay om cigs ace Bugs. Se snore BROOKLINE ners. 436-7241. pn nn tt smoke/pet. evel mmed, 
haw fr, gas nt. $725/mo+ $450. some inciude ht & fw. ACE = Jan 1787-4973 om 1F seek M oF F (pret F. — _ NEWTON 2M sk MIF 25+ 0 $350+. 629.2807 
i adeleeaenheetereemeeemtimeiieiaie chee . . . 
. 1223 peda Fan selec- ALLSTON/BRI, sk 1 Female for 5-bdrm house ATTENTION! & T: no cigs/pets SO. NEW HAMPSHIRE 2 
BOSTON, Parker Hil TALS s awison of COLUM. Union Sq Tie ea. ft witreplace. porches, djdion med. '2nc-f_ porch, irpic, THE DEADLINE FOR Ne ee eT eee cae Oe 
ls , 4 , 4 4 : us > pri ing. $300. 
oa he to syn BIA Real Estate. 397-0014. por any ; ae st pring, ar Me | eat-in kitch, hrdwd_ firs, ; RENEWING ALL — eae —— (603)362-4810. 
1223. - — ee nn GUARANTEED EWT: ‘dale, n- 
. 787 : closets, , B.U., Harv. home 4 
TON sunny MEDFORD, 38R apt, nr SNOOVER DM OTM ct, 8300+ call sun.thurs. CLASSIFIED ADS 1S ae eee WIAD. tole,  THEDEADLINE FOR 
ISR. ndwd fire, spac Tufts. newly mvid, dw/dd naked ‘ehece for tat ti o@wamicn fame res ol WEDNESDAY AT river. Canoist delight. RENEWING 
laundry. S485 incl rd fre, now $975: pkng. Call days-776-8544 . ge yrd, no ormkypet Tat 1004 NOON. $425+, + last. 965-0894 GUARANTEED ADS 
Bune & Co 437-0886. py Pp 1 daa 93 & 495. . BROOKLINE, A DECENT FaawinGHAMGWM prof&é NEWTON CENTRE 2M/ 1F IS TUESDAY AT NOON! 
WATERTOWN 508-682-4527, Iv msg. PLACE TO LIVE. Fi ' disc, sks same to shr new 8k 1F/Mtoshrind4BR 26+, WALPOLE, rmmt wntd for Ig 
BRIGHTON, 2 (4)BR apt, 2 offices, 300 eq ft and 350 ARlINGTON IF 27> uiet, clean house in house, privbath, quiet, close  onsmkr, neat, courteous, bdrm, w/d, backyd, pkg. 
ay in , 1F, 27+, resp, rookline. Vegetarian : $308.50+ 1/4 uti } i 
Re thru sept.'$900, depsrei Rent w/ an option to building “in Watertown consid to shr 4BR w/ 1F 2M. Se a A > ieee OS 
787-3891 I, 2BR &/or SBR condo w/ new 9 a wa. No smk/pets. ALL utilities (gas, oll, water, o008 “yy Oo Som s — = 08. 
, bths, amens, $400 Prkng . Mark 641-4535 electric). available, EWTON CNTR, Lrg Am in 
Celt Past at 265-000 Loute immed at e26-0010.,, _L¥message.on oa te ae aot aad inary ery lace pans WALTHAM 2F & 1M sk 1 
ARLINGTON room, 5 , - FRAMINGHAM, M/F to shr . ' , inter- indep 
Many staat & ! sau peat Easci . on WATERTOWN snny vict era twaee W/ dons ote NearT. ei seeer seer pea aA pF J pise, er” gay ton a1 
: , or im- NEWTON bdrm Nwly rmnvid, 7rms, 2bths, ; . q ' , : : 894-5480 leave message 
med $525; 19. studio. w, hse nr commtr rail. 3/1.$665 available in Watertown bsmnt, all appl, yrd, | BROOK plus 327-5390 or 877-9629. EWTON COR’ 1 - 
alcove, avi iment $530 nid: NO FEE 244-9583 fb 80008q ft w/ approx 200 sy Fiano, beaut vay ach M/F prot 284 Em HARVARD, MA. AREA 2 or 2 prot M sk 3rd in San apt Profs for 4aR pity J 
studio , $530 office space Brand . $500+. » SMkg, avail, 738-971 Sunny, near xbus, pking, 
1BR's: totally mvtd in clean can re pacous —_ new HVAC & sprinkler sys- drugs. 648-0145 BROOKLINE HOUSEMATE hee in beaut rural vile 1630's frpl. $350+ utils. Cali ges "Seer Eves 
raten gato Me & ctr. Immed occup, velopment fen A or de- = ARLINGTON 2F IGM sk for 4 imed ocup  "8¢w/barn on 3 acres in hist 244-2815. 394-4608: 
1BR rrvid ww, brand new S7pe (mo. Lyons R Call Louie immed. at Pleasant M/F to — $400/mo 232-0102 dist of Shirley ctr (off rt.235 = NEWTON, rmmt wid in cozy 
Bye py 18 . shr 3 fir hse. $319, utils mi w of Boston) nr conserv i f + WALTHAM, Vic hse to 
sets ee Cede ae we — 7 926-0010 3/1 - 6/1 or longer. 641-1864 BROOKLINE House pret F ind & cmmtr rail. Garden prt. $800m0 in uti. Pkg shr, just purchased by easy 
4 REVERE, from beach treats i space. $350+ util. No smkrs . . F going landiord. Piano, 
Danaea T,_ 4AMS MES ARLINGTON, 2 prog 27 yr = a ¥ garet 237-4500 
: . . 5 : f vegetable dance _pl. 508-425-9168 jacuzzi, frpis, on bus line, 
BRIGHTON, Nr MBTA, stu. $650, CONDO- old Ms sk F/M nonertetp games tunes $300 739-6211 NEWTON, Upper Falls, 2 nice nbhood, 15 min to Hvd 
’ dio, eik, $460; 1BR for $590; hsemte. Semi-veg, semi- HOUSEMATE. prot M sk M/F for furn Sbdrm Sq, 4 rms avail. $275-$350 + 
28R for $750; 3BR/2bth. MINIUMS , fun-iving home- porch, § BROOKLINE House pref F . Nonsmoking F . w/d, hdwd firs, great —_utils. Call Ted 628-8863 
cite Sep tor $900 ARLINGTON "8-3; $333+uti, call thought vegetable dance writer and her 2 fun indoor TY cae tn et WATERTOWN, F 25+ for co- 
a INDALE. 3BR's, 21/2 ay duples condo. 1 Jay/Micheel 643-7052 eves games tunes $900 739-6211 Cats are looking for ahappy Avail 2/1 $400+. Cali operative. hee no 
CAMBRIDGE, Hvd St. 1 BR $1260/me $522 bedroom, Tvabaths. Modern dest. BROOKLINE, near Cooldge —— en * 392-2728 ait iW 7h 0 ooze gene, Se pi 
; semi- , Pec kitchen with dishwasher . ment w/private room to —— ASAP, bef 10 pm 
line, $775+ elec 664-3265. 26r I"Cetnearalcalogs. Soret n° eee ae in’ Cambridge, JP or NEWTONVILLE, 2 prot M. WareaTOWNGMILFlo ar 
level © Pci ted aay , +, Heated garage. On fT. pt pie A a ryt Clo: —) t ‘ng Brookline pre , Move in non-smkng, 25+, sk 3rd to our lovely home, pkng, nr T 
2BR split, grge. prvt, $850 o: free. 4 $134.9K Principles. aoname, nO pew. Opec pets, cars. $375/mo in 215,08 3/1. Let's talk. hr indey (SBA apt in se. $400/mo utis inc. 824-3840 
$475 room + utils ” ry 643-5581 Leave message. single tam, reas rent. cludes all. Call Dick 202-4427 bath, frpl, garage, w/d. 
asap. 821 3rms, 1 1/2 bth apt, 1st fir 840-6393 2 leave message. JAMAICA PLAIN, Pleasant — $306/mo-+util. Call 332-6109 WATERTOWN 
CHELSEA, 1 & 2BA, newly wik to T. $650 bd. B7RGDOS. LOOKING FOR AN ARLINGTON, F, 26+, BROOKLINE Woman  femnst. veg Refid. off low on wkdys & eves or wknds 
mine to Gwntn Univ’ apt, SOUTH BOSTON, i sunmy APARTMENT, HOUSE = W/UiDIOL Dnaanh iten feminist house, wgrmespac $63, Arb. & T. $200 inc! ut = co onal MEDIATELY” Family. ‘at: 
$725 & up. 889-6369 1BR, hdwd firs, ih “ook OR CONDOMINIUM ? . tree And gy Noy hse & yrd, prkg, nr T, tyr 524-3558 eves. A yl sen D1 EL May. at- 
fully appl kit, w/d, sec THE NEW, EXPANDED w/d, hdwd fir, ht incl, no commit, ‘eg JAMAICA PLAIN, M/F, situation. Eric or Goober at .00 including utilities. 
CHELSEA Mh Lhe om nal REAL ESTATE more pete, oT. SG ae, RE a Cel Pek GlO/B, n-reciet, com 646-4739 Some room furnished. 
. 2BR, newly 646-7. 232-4630 wknds or , no ts/cigs, w/d Single parent families , 
_ mvid, @ units, SOUTH END, BOSTON stu- CLASSIFIEDS IS THE 6:30-8:30pm wkdys $247+ utils 8/1 47901. WELLESLEY . Please Call Lyz 547-0677. 
- airprt, Ng ga QUICK, EFFECTIVE a nay SL = Shran friendly prof Female sks M-F. 9:30-4 a 
800.6960 oF » Parquet . Common exchange for part child BUNKER HILL, seek JAMAICA PLAIN Victorian non-smkng to shr beaut “im : 
235-5462. rideck, elevator & ia weamntammeiien care approx £30-5:20 Mon. are - On near Forest Hills Sa 3 sty oid otonial nr 
CHELSEA. 1. 2.0r3 BA | a a OU’RE LOOKING FOR! ri res woman ut op. $200". re onan "ie T, w & $500 inct WATERTOWN, hsmte for 
mod cabinet kit & bath, whe, = 0008. 643-9080. smokerejpete, 242-9198 utils lesbian hsehold, nr T, 
5 mine to Boston. $668 un: FENWAY ARLINGTON HTS, room in JAMAICA PLAIN 2F 8k IM/F Prof SDWM 40 eks house or Fwd fice, =e 
—— prmmamerreuy samempeiimece SUNNGTOR ES WE avurewew pent anon ey wnt Sot 
v + 
CHELSEA WATERFRONT, & BU. front 1 PH" Weponsbl woman 1288 M3. Nopets. w sos? ors es ambos wyprine BT Said. 
sunny 2 BR apt’s in historic barm. sparkling hdwd floors. 643.9980, $367/mo + 3/1 272 a a pink ~~ LS | 
brk rowhouses, Bos views, new 5 , < JAMAICA PLAIN, Ti or Y. nonsmkr, 
deck, hdwd firs, newly ren, inary, ARLINGTON HTS, 2M 6k TIM, 2F, 3 cats perm M38 sks tmdly but quiet, 264 for SBR home mv arent of 2yr old Daby git. 
lots of charm. $650-$700 . rent? prot M/F 24-34 to. seek MZB+ nonsmoker for | of 923-4341 
884-3109, NO / $108 00. 267's480." or any | indep F/M 25 +, arb, T, beh, T. Nice yd $290+, Salty 
NO FEE. 000. 5 shr beaut 3BR hse. . friendly but independant veg st, yrd. $300+. 277 227-1612, MoFri 9-5. WATERTOWN SQ, M/F 25+ 
——— ATTENTION! , Tete ™ CO-op on quiet tree-lined St. to shr 9 rm dpix w/ 3 others. 
CHELSEA, , Ing rm & THE DEADLINE FOR Sood lauee @F Gana an 75 incl. 646-3752 Shr some meais, chores roc aS ROSLINDALE A oks Quiet area, need 
firs, mins to Bos & on T. RENEWING ALL Cape Cod 8/15-8/1 in ARLINGTON, M/F +22 to pie hn cry sting. wid , avi wrecodstove. wr 00 & Coneid Toad 
$700/mo 508 352-6761 1 + > 
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Do all roommate referral agencies have nearly 700 people 

seeking roommates, use computers to pre-screen listings for 

you, update their files on a frequent basis, have an unlimited 

service period, require references and back you up if you 
and your new roommate do not get along 1 ~ 


the roommate 
fh connection’ 


New England's Largest Referral Network 


24- Hour Information: (617) 243-4275 


By Appointment 


BROOKLINE BOSTON CAMBRIDGE 


1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 
Coolidge Corner Back Bay Harvard Square 


OPENING SOON IN NEW YORK CITY 


© the roommate connection 1988 
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BACK BAY, fun prof F to shr 
2BR, 2BTH in lux hi-rise 
wtr, nt & ac, 





Sbr_ w/profs. 

& No fee! 

10 or $470 avail. 
ASAP. 





Marlborough & Dartmouth 
St's, Avail 2/1 before. 


eg 
4 





nt 
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Aliston - F rmmt needed- 
tpedrm apt $338+ util- 
n2ve/ Open to pets, avail 3/1 


© E4997 


ALLSTON, hse needs 
2 F(21+), not 





a 


rmmts } 
necc. Nr T, w/d, 2 liv rms, 


il 

Tae 
HE 
ae a8 


; 
: 
i 
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same 
Heat included. $315 a 
month. 247-2295. 
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4 2 BR, ne T, 
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3 Ul} 
ee et we. Oe aati 
ROOM BEACON HILL M/F to shr 
ALLSTON huge room avai iy. | pee 19, inet Sec 
in 3BR apt. Friendly at- v ores. . 
mosphere. $340/mo. Avail 
Feb 1. 789-5907 BELMONT, tM & 1F sk 3rd 





ALLSTON, M/F, 28+, to shr 
2BR apt. $327.5 incl 








—<—<$<$ —____ 
ALLSTON, sk M or F to shr. 
top 2 firs of hse w/ 1F & 2M. 


free peng, 4 slid T. 





ARLINGTON, 1M/F 25+ to 
share ige independent 
, on T, $1 utils 





eS 6 nk 

snny 4 rm, no 

smi, 25+ $275+ 1429 
message 
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line, no pets, Ok, 
$350+. wy or 
891-6790 ext 177 
BELMONT, nr Cambr line 


Eater ees 
508 256-6600 ext 7587 day, 








ARLINGTON 3F seek 1F, 
22-30, to shr 4BR 
nr T on Mass Ave. 7 


/ $290/mo + 1 
wie. Sway Pg. 
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BRIGHTON/Oak Sq, 3rd F 
small conv 


for room to T, 
S208/mo. smoke ok, 
787-3156 


BRIGHTON, Prof SM 25+. 


hsehid, $250+ util, 
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CABLE TV 
CAMBRIDGE/ALLSTON, 
Big bdrm w/bay window in 

& rear porch, — 
Avail. Through oy a 
$317/mo. Ask for or 

at 338-9460. 


CAMBRIDGE, 2 M/F to shr 


w, 
. Sbdrm apt. hdwd. firs, 




















smk. $500 incl utils. 
492-01 





._frnt 
avi 3/1. 547-7183 


seis eae ee 
Poun'to Gon Sa. "  CAMBRI 

sit “oe CAMBRIOGE/SOM. nr 
nr T, w/d, must é ae oe 





4BR, ktch, liv, W/D, no smk 








Hvd he | $275+- utils, avi T. 2720 or 3/1 








CAMBRIDGE, 3 M sk 1 M/F CHARLESTOWN 2 
for 4BR nr MIT, Kendall Sq. M/F 
T & 





42-1 




















FENWAY area, near art 
$400 per month 





Maa uo . CHARLESTOWN, 
erage Pe $475/mo Utils. $455. New k 





CAMBRIDGE, above a 
1M 25+, &233 


a$ 


age apt, 
ht. 354-8247 aft 4:30pm or 6pm. 
wknds 617-242-299 























PROMOTIONS 
SHOWERS 
HANUKKAH 
APOLOGIES 
VALENTINES DAY 


“A great Gift Idea” 


ay JAE 


BALLOONS AND A SONG 


BALLOONGRAMS - SINGING TELEGRAMS 


* “UNIQUE COSTUMES & SONGS"CLOWN ACTS - 
LTGRAMS 


BELLYGRAMS -ADU 


MOTHER'S DAY 
FATHER'S DAY 
EASTER 


BAR MITZVAHS 
BAT MITZVAHS 
ETc. 


. ENTINES' 


DAY 










"A CLASSY 


STRIPPING TELEGRAM" 
MALE AND FEMALE MESSENGERS 


ALSO: BELLYGRAMS 








s. ; 
ilable Feb 1. for 
mature, responsione indwid. 
ual, ideal for art or graduate 
student. 735-0944. 





FENWAY-PARK DR 2R stu- 
dio no-fee first-last $565+ ut 
sep K/B avail 3/1/89. Call 
eves 536-6419 





F moving to Boston sk 
2BR apt to shr w/ 1F. 
Beacon Hill or Back Bay, nr 
Arlington T. Need ASAP. 
Anne 203-247-0085 


—— wright F 30's My 
, 
bdrm - nonsmk. 375+ 2/1 

or 3/1 524-5957 





JAMAICA PLAIN, no fee M, 
to shr irg 3 Bdrm w, 
hrdwd firs, near T mo 
avail 3/1 call 524-2962. 


eae 
$350 inci util. Avail immed, 








Icecream, more. 
524-3991. Lv Msg. 

KENMORE SQ, M rmmt 
wntd, $347/m ht inci, avi 2/1, 
fi weicome. call 








Dave 267-7327 
LEXINGTON, M/F, prof, 
20-30. $250 + utils. 


smoke or pets. Avail now 
LOWELL, rmmte to shr 





LOWELL, Townhs, pool. 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2nd _ shft, 
937-5751 


LYNN, F and 2 nice oo 

skng resp M/F for hi 26R 

by & T, w/O, frpl, 

storage, pkng, smk ok, pet 
sidered. 


con . inc all. 
avail 2/1. 593-0832 

Wake. Me to H 
G sks M/F to are 
sunny furn 2BR apt nr 
beach, bus, train & mail. UB 


resp, indep & neat. Prefer 
nonsmoker. 617-595-1237 














INMAN SQ, sk 3rd F rmmt 
for suny, apt. Grad 
stdnt or pro omy, nosmkg. 
$325/mo+ util. 776-7362 





INMAN SQUARE 
1 M/F 24+ to share apt. with 
2F's and 1 cat. Own room, 
d/w, w/d, piano, hardwood 
floors, no smoke, drugs. 
Avail 1/1/89. $390+ 


628-0348 leave message. 


CAMBRIDGE-SOM 2F seek- 
ing F, 25+, clean, 
responsible, warm, 
progressive. $333.33+. Jan 
1. 876-7963. 








JAMAICA PLAIN 


Prof share 2 bedroom, 1 
bath condo. Parking, w&d, 


no smok A “2 
$400.+. 5 METS 





JAMAICA Sas 
Rim avi in apt in JP, min 
commute on ——— ine, 3 
women ikng for 4th to shre 
semi-coop, no smoking, 

iS, pets, or homo-phobs. 

+util, talk to Ci or 
Mary eves before 10:30 at 
524-7190 


LYNN, GWM sks prof M/F 
wnd to shr ig condo, § mins 
to T & beach, on bus ine, no 
smkg/pets/vices, prvt 

. $435 & $475, utils 
incl in both. 595-6936 


MALDEN, 1bik,to orang T, 
WM sk nosmk resp GM 30+, 
\9 qt 2BR 2BTH $400 htd. 

/C W/D DW Pkg 324-8032 


MALDEN, 2 F sk 1 prof 
F(24+) for quiet 3BR, newly 
renov, sunny, nr T, prkg, 
nonsmkr, $250/+ util. 
324-4479 aft 6pm Crhis, Jen 


MALDEN, F sks F pany AY 
for 1BR in sunny, quiet 36R 
apt, Hdwd fi, yd, w/d. $250 
incl 20 min to downtn, 4 biks 
to Maiden Ctr T. 324-5119 
Liz. 

MALDEN, GWM seeks 
roommate for 2 BR apt near 
ctr $325/mo incl HT & HW. 
321-9572 Lv message. 


MALDEN, Mid 30's GM sks 
G-Bi rmmt to shr sunny lux 2 
bdrmapt nr Wellington Cir & 
Orange in. Pkg, a/c, d/d, 
343s baic, cook 1 ¥% bth. 
+. 322-9605. 

MALDEN, rt 1,2 BR, own BR 
& BTH all amenities, ultra 
lux, free prkg, nautilus, 
swimpool, AC, 321-2467 























JAMAICA PLAIN, 3rd rmmt 
needed for sm rm, —_ inet 
ht/hw, no y - 
med. 522-1839.” 
JAMAICA PLAIN, need 2M or 
F for furnished 3 bedrm 


near 
T and arbor. $300+util call 
Regina 524-1566 

JAMAICA PLAIN, 2M, 1F sk 
F/M for beaut hse. $235+, 
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BROOKLINE-prof 30+ sks 
same to shr spacious apt in 
3fam house $450 inci! prkg. 
and util 232-3570 
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26+ prot for Suny 28M apt. mun to pra T $868/. Ryiwr 
+ suny min to 

2st Goerym avt 2/1, can aft inc. avail 3/1 oF before. Call 
7pm 1 262-2144 eves/wknds 
ARLINTON, Prof F sks M/F BOSTON/SE Sk GM 25+ 
rmmt 28+ to shr sunny, re- clean nsmk to shr 
cently rnvtd 2BR in 3dk. Gar- 2BA hw incid Cail 
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BROOKLINE Resp rmmt 
nded for ig 4BR 1 1/2 





ht, call Laura 730-9755. 


BROOKLINE, very ig rm, bth, 
in gorgeous 4 stry twnhse, 
grt loc, T, shops, $505, 
Call owner agent 247 : 
BROOKLINE Village, F, 
21-26, for 9 apt nr T/bus. 
W/O. $387 inci Ht. No 
Smk/Pet. 738-9792. 


792 
BROOKLINE vil. MIF 
25- for 20, gt ght 














JAMAICA PLAIN, M/F for 
2br near pond, T, shops 
Sunny br, ir, eik. Avail Jan 1 
316+. 524-4732 eve 
































M/C 
VISA — SPECIAL - 
AMEX 
. — 354-5000 — 
BRIGHTON/BRKLNE, M/F § BROOKLINE, 2 Prof F. sk M . Centr! Saq.- . F rmmte sks 1F 
no quiet, nonsmkg, rmmt 29+, GM sk GM in mod 25 2BR condo, smkr 
to.shr irg Cool crnr apt, $267 1.5bath ww, dw, ac. ok . Off parkng, 
ine! Nt. 789-5409, lv mos $450/inci HT. Pete storage, w/d. quiet bide. nice 
BROOKLINE, SF sk 1F prof, ore a $350+utll, Ive 
25+, for huge beaut bdrm. CAMBRIDGE, Cent Sq. fun, 9ge at 889-4833 
Lrg house nr B, C, D lines. Se Tee tay meee CHELSEA, M/F for extra- 
No. smk. $370+ 3/1 38R Sor ige, spac, 3BR w/pkng, conv 
738-7504 . $333/mo+. to transportation. $400+ util. 
BROOKLINE/BRIGHTON, © CAMBRIOGE/Fresh "Fond = 
prof M 27+ co-ed, § ProfMsks2MorMFcplefor CHELSEA, M/F to shr 2BA 
No smkng, nr T, $315 w/ ht, orev eee we we condo, skyline view of Bos, 
avi immed 738-1337 bet 10 ) RA BS rt deck, ac, ww, d/d, w/d, 
ates, SGCOMLINE, Coy cre Sac ooxsres  BaBagea™™ "SF" 
ht incl. v: ae i Avail CAMBRIDGE, F rmmt, CHELSEA/Rev, F to shr 
2/15. oa Se mn, Save suny 2BA, 11/2 Bth twnhse, 
BRIGHTONCTAB)TAbus, BROOKLINE Cool Grr 10 fsa imrois So1c0SeT SoM gS gto Aig A 
‘she w/ Frm Vict w/ frpic, frnt deck, 
pret. sk view | $450/mo DAVIS SQ. Mid-Jan, 3 sk F. 
CAMBRIDGE F wntd to shr Ronen. 26-9. sous 
BROOKLINE, nonamk F to GOzy 2bdrm Spin SOF oot ase? Lv beg. 
stv 38r T w/2F's, profor qr . : 
$400inet ht no prig, no pets fd — BU © SOMERVILLE Sk Resp, neat 
277-5898 $400+ 491-4302 M/F for nice, ig, 
: sunny frm Dav 
BROOKLINE Furn condo to SamenipGe GW 8a 1 
she w/ prof or studenton"C- a SR sks ; 
line. , $525/mo inc ht amt $375 OK 
734.2941 om inc, an Chuck room, share bath, no kitchen 
— ‘ $325 
BROOKLINE. M for large 3 ph 
for xtra Bdrm in 2BA apt.  Pedroom near Beacon f. 2 oe 


i Mier eh ON 

quiet, rs oor. oO 

pets/smk/drugs hsemmt, | trndly, 
. 661-7719 healthy home. 

CAMBRIDGE, Must see.  $340+. 326-5371. 326-8391. 

Straight WM sks same to shy = DORCHESTER, 2WM_ sk 

Chris. inci HTH, pos, employed reap M, 

AIC, fily frn, $600. 926-8311 or te mT, 

282-6459, 5-7: 














9+ 





DORCHESTER, Fields 
Corner, M sk M, 














DORCHESTER, Meliville 
CAMBRIDGE, nr Porter Sq F prk, spac. 2BR apt, nr T, shr 
sks F to share new condo. vi 





c ceilings. 
utis. 547-5915. DORCHESTER M/F al 





for fully furn beaut apt 





$412.50+util. Avail 2/1. Call 
354-6420 





CAMBRIDGE, rm ee oy red line, pkng No 
5 /mo or dri 5 
inci utilis, 25 or older. Call clean. 


868-5271 aft 7:30pm. 








ae ereet uh 
. 3 no 
son cota 


CAMBRIDGE/Smwile line, 2 M/F 25+ prof to shr loft like 
nw T, neighbhd, 














MANCHESTER MA rmmt 
wntd for twnhse apt 
jmo + utis, liberal- 
minded ind, smok OK 
508-526-8137 





MANCHESTER, N.H. 
GM 24 sk resp rmmt for 2 
bdrm modern opt inci ht-hw 
pool club $310+ Call 
603-641-9653 eves+wk end. 


MEDFORD, 1 or 2 rmmts 























$400 inci ht 524-6164 ” quiet, 38R 
JAMAICA PLAIN, POND home w/d nr 183 $350 
side twnhse. Lrg 4BR Pets -1239 lv msg 
pe lh Ty w/o . F needed to 
A bus son. Two nonemig home wis ‘ quiets $350 
w/same. $375 & uti. avi 3/1, Pets OK. 997-1239 v mag 
No more pets. MEDFORD, F to shy 3br, w/1 
JAMAICA other, no rugs, 
an Ga w aemee Ut aa oe ot 
$309+ util, ist, last & sec. — 

aio (? GET © 
JAMAICA PLAIN, rm. 

Saas, 2 gue, suabie Cy EDUCATED ] 
utits. $22-5721. oapiani tow 4p aug, hee 
JAMAICA PLAIN, 24+, to write ? 
nosmk, clean to shr You can find for all 
brand new. . 2 bth, See 
condo, nr T, $400. 983-0073 cengeseereaeen coaton 
Hi Gay opt ske rmmtto sty AT TENTIONI 

ig Vict home, $350. 522-1527 THE DE FOR 
JAMAICA PLAIN, 2 F + cats 

(no more pls) sk warm RENEWING ALL 
n-smkr, 30+ prof for 

homey apt nr CLASSIFIED ADS IS 
pond. $330+ 522-0967 WEDNESDAY AT 
JAMAICA PLAIN, F 35+ sks NOON. 


same for suny spac 2 BR, nr 
T, on st py , nosmkg. 
$375+ 983-511 

JAMAICA PLAIN, GWM sks 
n-smkng rmmt (short-term 
ok) for 6rm frnshd cundo, 
w/d, dw, wik to T, $400/mo + 

44-8094, 731-0224. 








ing,483-1796. 





JAMAICA PLAIN 2 rmmts 
wntd. 3/1. nunsmkrs. quiet 
nbrhd, nr T $400 Call Diane 
769-2102 or Joni 522-2776 


JAMAICA PLAIN, 2 prof in 
the arts sk Female 23+ for ig 
Rn no smkng or pets 
522-7262. 








JAMAICA PLAIN 2rms resp 
clean F nice area no 
pets/cigs nr T $300, $375 inc 
ht, hw 522-8936 


JAMAICA PLAIN, F 25+ 





id, djd $450+ util 
w/a, 5 . 
Avail 3/1. a %a20, 

JAMAICA PLAIN, quiet, a 
M/F to shr 5Bdrm hse nr T, 





, beautiful hse, new — 


rene ee " 
renov no . . pref, 
$325+ s22-8i60 ~~ 


MEDFORD, Near Davis Sq & 
buses. owned 
house seeks M/F 27+ who 
want to live with group, 
ance. Beautiful house/yard. 





MEDFORD/SOM On bus 
line, F skng 2 consid Fs for 
3BR apt. , w/d Nkup, no 


alc/drugs, smk OK + 
py BS dogs. 3/1 or 4/1 





MELROSE, Oak Grove, shr 2 
BR in hse, prohs. 


wid. te T, train & pre. eis 
utils, avi immed..979-0390. 








al 


t notasnnoo stsmmoorerit - 


Le 
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NEWTON Huge snny BR, 
ya, Grvwy On quiet wee-tned 
yd, on quiet tree-li 

st. $350+ Msg on 332-9552 





jood 
/mo+ Avi 
12/25 969-9669 eves 


NEWTON M/F to shr huge 
vict hse w/4 others, 2 biks fr 
T, indpndnt hshid, nosmk, no 


pets, 25yo+, 290+/mo, 
965-5095 








NEWTON F to shr huge vict 
hse w/4 others, 2 biks fr T, 
indpndnt hshid, nosmk, no 
pets, 25yo+, 290+/mo, 
965-5095 





NEWTON, prof F, non-smkr, 

wantéd to shr beaut spac 

Vict, 2BR home, w/ yard, 

Brg: nr train & T, $462+ utils 
-2257. 





NEWTONVILLE, F Holistic 
health practitioner sks F 

, Cin, orderly, 
nonsmkr/ s/aicohol, for 
2BR $300+ -7476 


NORTH CAMBRIDGE, GM 
to shr ig 10 rm apt, 3 min wik 
to ing Porter Sq T, avi 
now, $450 call Dave 
876-0182. 








N QUINCY, SF sks F for 2BR 
twnhse on bay, 2 1/2 bths, 
pid ak $490+ utils 
472-7491/749-7600 x4295 
Ms. Oliver 





0000 


Perm resp gay male room- 

mate non-smoking deposit 

ret req. Share home with 4 
ay men. 508-664-4443 
randy 


QUINCY CENTER, M/F wntd 
shr 5BR hse; walk to T, 




















to Inman, 

Avail 11/1. 

787-9114 

SOMERVILLE, 1 M/F to shr 


3BR hse, hrdwd 
. $275+ 





. nr. Davis Sq. 
Call 868-3649. 





SOMERVILLE, 2M sk M/F 
for 3rd bdrm of 6rm apt. 2 
prchs $350mo inci. 

nr T, Tufts. 629-2530 


SOMERVILLE, 2Ms skng 
prof, 24 





SOMERVILLE, 2M/1F | sk 
1M/F for sunny 4BR apt w/ 
pch Union Sq $215+ 


628-2872. 


SOMERVILLE: 2 Room- 
mates needed for apt. Near 
T, Tufts. $225/mo+. Avail 
2/1; $210/ mo+ Avail 2/20. 
628-1855 








SOMERVILLE Betw Dav & 
Porter, 3F skng 4th. White 
walls, wd firs. $350/mo + 
utis, 623-7595 lv msg 


SOMERVILLE, Betw. Union 
& Port. Sq. 





3rd story. Pref 
non-smkng, prof. or Grad 
stdnt over 25. Call Molly at 
623-7510. 


SOMERVILLE, Davis sq, 
MF sk nosmk M/F, frndly 


indep hsehid, BR, spac 
SOMERVILLE, Davis C 
T & Tufts share 2 














/mo. Heidi 
SOMERVILLE, F shr 


30+, cin, . to nw 
Davis Sq, nosmk/pets. 
$325+ util. 628-7588 m-th. 























ROSLINDALE, rmmt wanted 
for clean 2 bdrm apt. No 
smkers, nr T & 

maiis, $375, Jim 323-1800. 


ROSLINDALE GWM share 
basement with GWM 
46. $300 mo, safe, fully 
furnished. Jack 323-7055. 
ROSLINDALE, Pro M 
nonsmkr, w/ 2 cats sks 
M/F Beh -35, 2 bdrm vz 
hse. +. 327-6865. 


SAUGUS, M rmmt to shr tux, 
6 rm tnhse condo. Exc loc, 
pool, non-smr. $550/mo inc 


























SOMERVILLE, Porter > 
M/F 3BR. no pets, nr T, 
/mo + utils 628-7899 


SOMERVILLE/TEELE SQ, 
IM/1F seek 

third (preferably F 22+) to 
share sunny, eae 
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s + utils. 
Call Donna 9 am to 5 pm at 
956-2630. 





The Perfect Answer... 


for a not so Perfect World. 
Everyone has their own interpretation of a "Perfect World”. 


CONWAY, N.H, new A- 
Frame, 3bdrm, 2bth, frpic. 
avail Feb, March. 894-0541. 
HILTONHEAD, S.C., 2 bdrm 
Vacation condo. 


, New, . 
Ava year round. Call Brad 
236-7821. 








TRURO, P-town line. Quiet 
set see a ae ae 
July. $200-$300/mx. 
545-5571. 





BEACON HILL Beautiful 
1BR apt i enciosed 
Ser ho Pras oe 
al , per- 
fect for a couple, ht 
& hw included, avi 7a call 
Mel days at ext 
337 or Maura eves at 
442-2639 





$540. 247-0792. Lve ; 
Avail 3/1 or 2/15. _ 





At Successful Singles we strive for perfection in everything 


we do. We take the time to understand you 


personalized needs. 


and your 


Discover the satisfaction found in becoming part of 
Successful Singles. 


Call today. The more you know about us, the more you will 
appreciate the difference we can make. 


Valentine's Day Special 
2 for 1 thru February 14, 1989 


North Reading « Wellesley Hills 


617-237-1480 


Successful Singles’ 
your Single choice. 





TER AONALS 
kind of people. Give it a try!! 
SYMPHONY HALL AREA, 
Feb 1st, M/F, non-smoker tc 


move into . $290/mo, inc 
. 266-6342. Ask for 





GUARANTEED ADS 
1S TUESDAY AT NOON. 
WALTHAM, 2M sk 1 M/F for 
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rmmtes needed to shr 
apt, $260+iow util, 
transp. 623-2191 
SOMERVILLE, West nr 
Tufts, 3/1, 2 M skg M/F, 6 














SOMMERVILLE-CAMB, 
suite of rms avail in 
peerage dh ooh 


yard, suite has 2b 2 
marble manties, inc nt. 
628-8863 
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WATERTOWN, rmmt to shr 





nonsmoker 

Feb 1, 923-8549 

WATERTOWN SO, 1M/F for 
4BR no 


Ige sunny quiet apt 
smik/pet. nr bus/shops, 
, avi 2/1, 926-4070 








w . nr bus 
avail now, 924-9179 
WATERTOWN Sq, F rmmt, 
quiet, nonsmkr for 2BR 
apt nr buses, oe? 50+ 
avi 3/1 924-1 

WATERTOWN, superb 4 
sun, frp! pkg to share w/ 2F 
into music art. Fri M/F 
respon. 26+. 926-5763. 
WATERTOWN, wntd F 
rmmt, 20-30, friendliness 


, ' a 
must to shr 2BR apt 
po ng A ho vege rg 
sauna, , $350+ a ’ 
Call Steve or lyn 923-3004 


WATERTOWW, Prof F 25+ 
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fir scrty, 
Avail 2/18-5/31 232-8935 


BRIGHTON/BROOKLINE 

1M/F mod 2b re hdwd 
scrty. w/ h&hw 
1 2/18-5)51 





JAMAICA PLAIN Mar - 
(nayee longer: #® inig 
nr bus & T. 


pg $320/mo ese 





JAMAICA PLAIN she 6rm till | 
move, ‘rent alone aft 
$270/540 sub 


peng so 8060 Nr T, 





SOUTH ran 


TH TBR pix 
$72o/mo'incl ole hess, 





timate with your 
Professional quality. 
rofessiona ue , 


TALKING 
PERSONALS 
Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 


oz 





the picture with an 
accomplished, intelligent, 
| man who sets his 
sights high and values 
humor and Compassion. Box 





44 Y.0. Si WF seeks 
educated SBM for possible 
relationship. Please be 
sensitive, caring, gentle, and 
funny. | am all of these and 
would like to share some 
times with a com- 

tible male. I'm pretty, 
tite, curvey, slim, and have 

a lot to offer the right man. 
Take a chance and set bs 
ws on the prize.” x 





TO RESPOND TO 
A PERSONAL, 
ADDRESS YOUR 
ENVELOPE AS 

FOLLOWS: 























w/OD ovens $105 per 
; req. per 
wk. inci all util. 933-33: 

Beacon Hill, Furn., 


oo. term, shr bath, 
kit,jiv rm, w/d, rf deck $500. 
523-8323 
BELMONT/CAMB, Ig quiet 
rm, kit , $350/mo early 
mornings 466-2989 
CAMBRIDGE/Fresh Pond. 
Furn BR, to Harv Sq 
facils. No 

















Ivngrm, , Ow ctr, 
ye $350-$400/mo, 
inc. Lyons RE, 942-1416 



































ATTRACTIVE, sensitive, 
SWF, artist, se- 
cure, eee in term 

professional ‘ 
approx 45-55. Photo helpful. 
Box 5258 





Attractive, and . 

SJW, research analyst, 

interested in personal 

growth, hiking, and lib- 

. Seeks M, 

rela- 

i . PO Box 290 Cam- 
bridge 02140. 


Attractive writer/therapist, 
47, to share business ven- 
sweet 











creative, 
"tor kings, 

















level-headed E pe 
evel-heade uropean 
po Must be , in 
rontpent. good-looking, 
, financially secure. 
Box 8160 
FEMALE ORIENTAL PHYS- 
with twinkling. smile, Med 
seeks boyishly manos. 
$s 
cultured charismatic prince 
tell tuall fi ial ¢ 
tellectua Y nancially, 
closeness desired. Photo 


lease. Box 1118, 
‘ook tine, MA 02146 


FUN IN THE SUN — 
Uniquely i . hand. 





to Hawaii. You are 5 
very attractive, very 
articulate, and very for- 
tunate. At worst, a week in 


unless your letter 
one. ° 


oe terective SWF 
Sensitive 33 
seeks a pri SWM 
exercise partner 28-48 for 
mutual love and inspiration. 
Box 8124 - 








TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

367 NEWBURY ST. 

BOSTON, MA 02115 





Guapa, inteligente, 
, busco un Latino 





$328 
38 
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55 
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Rage 
§ oF 
538 
it 
o32 





apse 
le 
Hn 
Hier 
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rc 


egs" who makes her 
dreams come true. Box 81 


OVER 6 FEET! 
Fun, young (22), pro- 
seeks 


friend w/ hair whose 
interests The 


a 
= 








sings 
likes/can take care of 
himself, weighs 




























FANTASIZE 





1-550-7777 





Completely anonymous, yet totally 
_ intimate fantasy telephone network 
where kind and gentle people safely 
reveal and experience their most 
intimate fantasies. So slip into 
something a little more comfortable and 
let the excitement begin. You must be 
18 years of age to participate. Calls cost 
20 cents for the first minute and 10 
cents for each minute thereafter. Call 24 
hours. Charge appears discreetly on 
your phone bill. Call us now. 
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OB 1196, Cambridge 
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outdoor plea: 
jon, compani 
Box 8077 


SWF, 37, 5’5 1/2 *, slightly 

overweight, intelligent, 

varied interests, very 
and w 


person. Looking for in- 
interesting, warm, 
atactve S/DWM under 42 
lor enduring, monogamous 
relationship, if compatible. 
Box Hilliston, MA 
01746 


SWF, 38, professional seeks 
worldly, secure man of 
Armenian descent for friend- 
ship and a rela- 
tionship Bo: 07 
Artistic and gentle, ex- 
pressive, poetic woman 40. 
Warm, strong, life-affirming, 
attractive, seeks man who is 
kind, 
loyal, 





iM 








intelligent, 
ing, active, 
i enturous and 
available! Write to: P.O. Box 
, Cambridge, MA 02238 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM. Photo. 








SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
ies, quiet evenings. I'm 5'2, 
ry sensitive. Box 

1169, Littleton MA 
01460-0769 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


Attractive Latin woman, 
early 45 looks younger, 5'2, 
125ibs, long hair, 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, friendly, 
very very tender i 
Rec 














Seeks similar gentleman for 
friendship/relationship. 
Write with to: Box 645, 
Methuen, 01844 


Very a F/WASP, 39, 
outgoing professional. Male 
non-smoker. Beards 

On. ‘Box 8142. 


ai 








DWF, 
dent, nig tract 


’ 


ive, 

po ge nally a availa e, 

into and 
food. to: Box 

1581 annarn, MA02154 

STATUS, PRIDE, concern, 

pom con ese és 

wnat th, ‘roatve, 

pretty dark-haired SW 

seeks in S/DWM, 31-43. 

Write about 

3697, 

Boston 02101 

pe A 24, nonconformist, 
tomboyish, (non- 


driver) 

sen tat ts, 
Write to. Box 28192, 
Providence, Ri 02908 


SWF 20, = 


likes music, piano, 
literature, Russian, New 
Age, seeks: SWM. 


a oo 
sincere, honest, 
tee PO Box 1791 N Norton, 
a 














WF, 26, 5’ 10, 130 Ibs, 
Sright. attractive, non- 
drinker, non-smoker, 
i adical and un- 
hates bar 
scene, and all 
bour: it amuse- 
ments seeks intellectual 

, 30-35. Box 708, 
, MA. 02066 


politically rr: 
conventional 
scene, dating 





SWF, 31, 5’6”, light brown 
hair, brown eyes, slim, bored 
and in search of a “real” man. 
You know, Harrison Ford, 

people 


responsible for sacking 


those who have been 
pe ee eee 1 





PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS. 





day. and maybe to 
lasting relationship. 


bright, funny, 
ialistic, 





seeks: 

fit, well 

j indoor/outdoor 

man, 38-55, comfortable in 

tuxedo or t-shirt. | enjoy ca- 

ing and culture, fox-trots 

and free-style, me ge 
questions of the spirit, 

o— of money. Box 

5283. 





These matter: service to 
people, spiritual connection, 
aliveness, laughter, an open 
heart. Attractive+, 40+ con- 
templates mindful 40-55 Box 
8106 





To the man (25-40) who ap- 

preciates honesty, integrity, 

romance and humor, write to 

this sensuous, attractive 38 

5 ar old woman. PO Box 552 
laston, NH 03865. 


To the man (25-40) who ap- 

preciates honesty, integrity, 

romance and humor, write to 

this sensuous, attractive 38 
ear Old woman. PO Box 552 
laistow, NH 03865. 


Traditional, sincere, earthy, 
romantic, SWF professional, 
40, seeks similar tall SWM 
for committment. Box 5316 


Travel to Dallas? This DWF, 
native Texan, tired of red- 
neck mentality, would like to 
meet intelligent, pomscaty 
liberal, SM, 30-50. Pretty 
redhead 44, (look 35), in- 
telligent, professional, 
sensitive, non-christian 
Interests: cats, politics, mu- 
sic, dancing, non-violent 
movies, theatre. BOX 
565153, Dallas, 75356 


TWENTYSOMETHING 
. 25, Manhattan-born 
oy a New Englander at 
heart. Vital stats: 5'5"', 
auburn hair, green eyes, 
warm smile, curvaceous. 
Things that make me tick: 
Travel, Sundays with David 
Brinkley, dancing, autumn, 
sunset walks, biking, kids, 
fireplaces, Fred Astaire, Vic- 
torian inns, conversation 
Looking for someone who's 
comfortable with himself, 
directed & wants more than 
someone to pencil into his 
Daytimer. Box 8114 


Hine tnaey = brainy, 
istic, SWF, 37, 5'6° 




















many years Cok nbi 
Cross with poor re 
Seek American 


Pretty, professional, 
1. Interests include 





. yt -  epethy = 2 bie 
oo tre rst letter. Aurora L 
Calle. 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 
IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians, equipment, 





ment you can find it in the 
Music and The Arts section 
of classifieds. 


DWF, 43, fun-loving, attract- 
ive, Quasi-radical academic 
ng gentie, caring, in- 
im man interested 
of peace/justice 
ammon. Write to: P 
? port Ri 





classical piano, opera, jazz, 
literature, art, meditation, 
travel (lived in England, 
camped through Africa), 
progressive politics. Seeks 
warm, funn Yt cee 
man. Box 


Unique, tie, attractive, 
OWF (27 72: Bee 
ist/entrepreneur seeks 
mature, adventurous, com- 
passionate man for friend- 
ship/partnership. He is com- 
municative, financially 
stable, humorous, honor- 
able, loves music, the coun- 
try, ideas. No smokers or 
Republicans Photo 
please(will return). Box 5278 


Utah Phillips benefit for 
Haley House in early March 
Join me, SWF, ? Box 
5269 








. Ss 

turous, SM, 30's, 
garcons, open-mi 
. Spontaneous. Box 8073 
WANTED: Dead or Alive. 
Bon Jovi look-alike for Bad 
Medicine. Photo and refer- 

ences required. BOX 8094 
Warm, intellegent JF, 45, in- 
pm phd nr nite 


music, 


com- 








enjoys conversa’ 
friends, movies, 
el and 


ARE YOU THE 























nature. Phone number 


pane photo appr 
Box 476 Mills MA 02084. 


WF 46, 4 bitchy, 

seeks Kevin Costner‘s 

double for laughter, love, fun 
ity. Box 5284 





& fidel 





Sandy, The Bucks are beaut- 
iful - There's no place like 
home. 








Attractive, bright, cos- 
affectionate, 

i, 

rs. 

warm female 


special 
counterpart. Photo ap- 
preciated. Box 5261. 





Attractive Divorced gentie- 
man, strong yet sensitive, 
spritual sensual, honest 
and communicative with an 
open and sense of 
adventure with life seeks 
soulmate in an at- 

independent 


and available woman 30-45 
of fap relay sg PO Box 
abody MA 01961. 


131, Penacook Ni 

OwWM, 45, ee 
seeks intuitive. aware ay 
4 cma An meg 

sic, movies dining Inte- 
grity more than 
physical appearance. 
ince . 


Box 8147 








trees, 
music, 
living i 
cooking, non- 
for 


dens, 
classical 
countr 

Ha ire, 





DWM, 47, attractive, 2 boys, 
ist, honest, refined 


fine artist, 4 . 
gens attractive European 
lomen. Box 8103 


OWM, 47, handome, bright, 
. successful, sks reala- 
tionship Ph: caring in- 


over 50, Box 
685, Newton Ma 02162 





counterpart ( , 24+) to 
share pte gg and 
possibly more. Box 





For everything your heart 
desires, heaven, earht's em- 
Se ee 








Seek similar individua 
with same or different 
tastes. Box 





Fun-loving, fit, ee. 
Funsowra Br . loves 
good talk. "tak mont, 

tal s 
ttractive female. 


Box 5280" 





Hi! Attractive college 
educated SWM 41, 5-9, 1 
seeks slim SF of DF for 
possible —— rela- 
i fer pisy aying 
den ng, _ music, aying 
beach, homens per: 


chology, . 
Pr and jewelry. Write Bo: 
8127. : 





GROUP AND PRIVATE 
CONVERSATIONS FOR MEN 


MEN 
SEEKING 
WOMEN 


— ER 
Ladies, what are you waiting 
for? Young, tall, wy non 
well built. Box 476 Lowel 
01853. 


30ish SWM caring, sharing, 





many interests, open 
minded, seeks F same 2 
Quincy 02269. 


34 year old, very intelli 
hard-working professional 
with active sense of humor is 
fitness-minded, analytical, 
catholic, communicative, 
supportive with diverse 
interests. Seeks a 
equal 25-35. Drop a 

note and we'll talk to see if 
ther's a spark. Box 5262 


5°11” SBM ASKS: 
Are you a tall, slim, non- 
smoking, non-drinking (light 
Ok), into exercise, no drugs, 
unafraid of inter-racial dating 
female 18-23? Yes? Read 
on: I'm a simple, witty, outgo- 
ing, kid at heart. Your good 
humor, honesty and, in- 
telligence a must. Wild hair 
styles a plus, but not essen- 
tial. No heavy make-up 
please. Will answer ail. I'm 
23, I'm in Boston. Box 5230 


60's peacenik, 34, social 
worker, guitarist, poet, spiri- 
tual, politically progressive, 
seeks kind, gentle, sincere 
woman, for truest love. 
Box 8158 


Wort sought be warm, 
wi 
witty SWM writer, 29. Prefer 
companion with bright per- 
sonality, sharp intellect, 
strong hands or D, ail of the 
above. PO Box 1216, East 
Arlington MA 02174 
ANYONE LISTENING 
Need a shoulder to cry on, 
someone who tries to under- 
stand & cares. There are still 
a few of this vanishing breed 
Still in existence. Am a car- 
, warm-hearted, thought- 
person who delights in 
br ing = and Te 


ANY TAKERS. Box 5286 

















SERVING 617/508 


yA OT 


10° EACH ADDITIONAL 


1ST MINUTE 


MESSAGE 





Attractive, slim, DWM, 31, 


OWM 50's tall nonsmoking 





seeks attractive, 
honest, oon cuddley, Swr, 
24-34. Send phone/photo. 
BOX 8152 


Attractive, smart SWM 23 

seeks woman with in- 

telligence and sense of 

—_ Photo please. Box 
1 


Attractive SWM, 31, would 
love to meet a strong 
muscular woman who en- 
fore, payne wrestling. BOX 
1 











AWESOME SM sk lady- 
movies, massa therapy; 
Box 137, 310 — St, 
Boston, MA 0211 


Awful dancer loves to dance. 
SWM, 30, 5'11”, shy, in- 
tense, successful pro- 
fessional, likes Bach and 
disco; seeks smart, cultured, 
creative, witty woman. Box 
5309 








CANCUN 
SOON 


Two single white males 
heading to Cancun seek two 
females who are also head- 
ing to Cancun from 
2/18-2/25. We are two good 
looking intelligent males who 
would like to meet you for 
dinner and drinks on the 
beach. Please send letter 
with any way to contact you. 
BOX 8168. 


Caring, Hispanic SM 
non-smoker, 5'7", seeks non 
materialistic SF 25-40 who 
enjoys films, concerts, 
museums, dancing, etc Box 
1602 Brookline 02146. 


we, romantic, handsome 
IM 30, 5'6", 150, loves 








southwest of Boston. Enjoy 
waking, theater, jazz. Seek- 





women without offspring at 
home. Box 5299 


DWM, 60, secure, fit, artistic, 
iconociastic, imist, seeks 
intel jonate, at- 
tractive, for 
staightforward communica- 
tion leading to relationship, 
dining art, jazz, movies, 
literature, walks, biking, 
travel, conversation, etc. 
Box 5307 - 


DWM, biue eyes, 5°10", 
nicely muscled, 40, smart, 
easy going, compassionate. 
Movies, fitness, exploring, 
hanging out. BOX 8159 











EUROPEAN 
Independent well-off Euro- 
pean charmer, sincere, 
warm, and attractive, athletic 
type 6'1”, 185 Ibs, 33, wants 
to meet an open minded, tall 
and curvy knock-out 20-35, 
for fun, sports and travel 
(anything is possible) Please 
send note with photo & 
phone no. Box 8143 


EXCELLENCE 
Mid -40's easy-going 
adventurous fun-loving pro- 
fessional. Into personal 
growth, the pusuit of ex- 
cellence, achievement and 
motivation (energy to burn). 
In love with life and living. No 
time for negative thinkers, 
doomers, & pessimists. Lots 
of time for positive thinkers, 
achievers and especially 
someone who enjoys long 
walks, & talks, loves to laug! 
and have fun, and also en- 
joys a few hugs and kisses 
Box 5287 








p oral, cooki 
seeks warm, loving woman. 
Box 8119 


SWM seeks a compatibly 
zany SWF for some serious 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 
peroni ALL over, write Box 
68136. Please send slice. 


DASHING, SM seeks SF, 
any culture - Friend- 
ship/Socials, Box 146, 304 
Newbury st, Boston, Ma 
02115 











Anyone searching for a 
middle-aged Sagittarius who 
although businesslike, 
professional and con- 
servative, still enjoys biue 
jeans, kid stuff, laughter and 
fun. Love to pamper and 
please a pie oso lady. | enjoy 

out, 


movies ‘od oe especially long, 
cozy fireside chats. Box 


DBM, 36, 6’, 180, warm, 
honest, athletic, seeks non- 
smoking female long-term 

—- No drugs. BOX 





OREAMER, SM, seeks stu- 
dent, foreigners for socials / 
friendship. Box 146, 304 
Newbury St, Boston 02115 


Extremely intelligent tall 
black gentieman seeks rela- 
tionship with romantic 
woman. BOX 2532 Lynn, MA 
01903 





PELLOW TRAV ie 

Frequent visitor t 

New York area. Am a cone 
generous kind-hearted non- 
smoker who enjoys fine din- 
np. a conversations 
(always with wit & humor) 
and lots of laughs. Very se- 
cure and professional. Do | 
haver any takers for an eve- 
ning on the town, you must 
be over 28 and under 50, 
bright, intelligent and in a 
similar situation. Box 5288 


Feminist academic, left 
politics, 36. Into outdoors, 
jazz, movies, children, 
ames, learning, playing 
eeks relationship based on 
sharing, car equality 
friendship a ve. £ 
8100 





FUN/TOGETHERNESS 
Handsome, well-educated 
male, 40's, wishes to meet a 
slender, attractive, sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, good humor, warmth, 
gourmet dining and deep 
communication. Photo 
would be nice. Want to dis- 
cuss it? Write Box 94, New- 
ton Center, Ma. 02159. 


Good natured SWM pro- 
fessional, 27, seeks similar 
aged and like-mannered SF 
for friendship. Athletic, out- 
seoremen, music lover. Box 








Greetings! a if 
-tionate, SWM 28, 
147ibs, Steve Winwood ton 
needs caring, talkative, 
boyfriendiess, SWF 21-33 
for movies, dancing and 
~_ friendship. Box 
5272 





Handsome Ri SWM 30, 
seeks F for no pressure rela- 
tionship. Phone & photo 
Box 5265. 


Handsome, well-educated 
very attractive SBM 27 
seeks SWF 25-31. Fun, rela- 
tionship, adventures. Write 
photo or phone. Box 8067 


Honest, sincere, 25 year old 
rock guitarist with varied 
interests seeks female com- 
Panion for mutuail/spiritual 
and physical enrichment. 
Appearance and age are ir- 
relevent if you like to have 
fun and enjoy life. Box 8145 


tam flying in a OC-10 some- 
where over up-state NY and 
| am debating whether to 
send this in when | get home 
to Boston. Honest, prof, 
SWM, fit and os 
cerebral and chrarmin 











, attractive and 
enthusiastic, ambitious and 
bright. Box 5274 





inventor/entrepreneur, 
turous, and curious, 5'11", 

handsome. Sen- 
sual, sensitive, and open. 
exploring, travel, skiing 
western bik 


ing, dancing. movies, 





IT'S HERE 





This cha 
fessional 
ae oie 

‘$s, and neat of 


sparks, 
one fine SF. Help me with 
oe oom. Answer all. Box 


kK] s pro- 
5" trim, 
in seeks 


Professional subversive 
SWM 26 the 


fine. 4 ~ 5315. 
Professional SWM, 26, 
unassum- 


ing, seeks similar SWF for 
tion, 





, honest conversa- 
sunsets, snowball 
x 5296 





seeks good-looking 
caucasian or Asian lady 
peg dy ten oy men 4 
as live-in partner in ary 


condo with swimming pool 
classy Boston suburb. 
Smoking and and drinking OK. 


dicts” photo app Spore’. 





SBM, 37, , seeks 
S/OF Magy Ss and per- 





Japenese 31 5'7"' grad stu- 
dent ISO Asian a 





looking for 
dred soul 127-37. Box 2169. 


wear ab Tce LL, 3) 
ps ol she ggg dhe 


ture, music, ideas, looking 
— ‘soul 27-37. Box 
1 


LAST CHANCE 
39yr old attractive, 


> 
very successful busi- 
nessman searching for 











eyes, 
multicultural, doing weil, 
ay yh Poy Bg 
Bei 
Selene, not yet mad, 33, 
honest, articulate, fit, seeks 
brainy, eclectic, i 
non materialist, activist, 
academic/scientist/artist. 
Dances in revolutions, 








Kids of, PO 
Mass 01 


DES ean ant, 
slim, shen enue wae 
caring WF 55-65 for endur- 
ing relationship. Box 
Boston 021 














oWir business prt 
business pro- 
, forties, south 


fessional, mid-' 
shore area, intellegent, ex- 

ince, neat, 
energetic, responsible, 

. , Seeks a 
ftemale(25-40) who has 
similar qualities for good 





SENSE 0’ HUMOR 
That's me. SWM 29, well- 
‘intelligent pro- 


toned, 

stable, 

fessi into aerobics, 
fun. Seeks 











MAN OF oe TALENTS 
sk female . Box 
146, 304 oer St, Bos- 
ton, MA 02115. 


MOUNTAINBIKE 
WM 22, 5'11” attractive, 
aim professional into 
Mountain biking seeks SF 
20-30 to ride eens 
nice but not neccessary 
Tough legs are. Box 5263. 


New Year seeking new rela- 


tionship ap te at oe OO new 
start. bap A A POB 2642, 


Quincy, M. 








books, travet and 
22-32 nonsmoker 


with similar interests 
ie goals. John. Box-- 


a indian Pinas. cose 


looking, friendly, seeks WE 
25-35. Be, relationship, 
phone. Box 5319. 
SJM, 23, progrsesiye” 
minded, friendly, 
slightly cynical, 1umorous. 


looking for custom fit woman 
in an ag the-rack world. 














NIC’ srTuATION— 
SWM, , very attr: 
well-educated, Uinent wit with 
a@ great sense of humor 
s an —— spon- 


we ry crazy WE. = 
who wou iot of 





+ B. 





SUF 20% 20-30. Box sist 





mperi 

ant to meet a woman who 
would never in a million 
years consider answering an 
ad. This time, 1 
hope that you will as this is 
all quite honest and sincere. 
PO Box 743 Prudential Sta- 
tion Boston MA 02199. 


NO U.S. FEMALES 
SWM, 33, energetic, un- 
conventional, engineer who 
loves to ski, run, travel, 
laugh, and enjoy life. Warm, 
witt ood 
listener/communicater, look- 

— for nonsmoking, in- 
elligent, attractive, warm, 
athistic, foreign, SF, 25-35, 
who appreciates American 
men. For long-term rela- 
tionship, possibly more 
Photos a plus. Box 8102. 








OLDER W OMAN 
Mature woman 35-50, 
sought by 28 yo. SWM 5’9” 
165 ibs, bik hair, blue eyes, 
dark complexion, for fun 
times. Box 260 89 Mass Ave 
Boston MA 02115. 


NT ASIAN 
swe iF rabsaaan 
some w/varied roreate a 
pe energetic Orien- 
snp sian female for friend- 
natin Woe rela- 
tlonship. She should ha 
traditional values PO ory 








aeiens ti te 
sonchive SAA j 
music, 

sports, seek 

for compentchatip. Box 
8129 


"creative ~~ 
's similar 





IN SEARCH OF 
Good look busi- 
nessman seeking beautiful, 
rong agee. spiked heel, 

between 


18.29 38. who wants to make 
the right lifestyle cha 
POBox 772 Needham 
Heights, MA 02194 


Interesting European SJM, 
36, tall, professional, roman- 
tic, bright and honest, really 
wants to meet you. Box 
56s 





possi rite Box 222 
Newton, MA. 02159. 





Professional, handsome 
SBM, tired of being culturally 
bound, seeks attractive 
female, internationally or- 
iented. for fun, compa- 
OF Box 6116 


include classical 
music, fine dining, movies, 
sports. Would like to meet 
SJF 24-33. Photo please. 
Box 8088 


SJM 34 literate likes theatre, 
concerts, quick wit, word- 
play, water, outdoors, smart 
women. Box 694 Boston 
02102. 


SJM 38, lawyer, intelligent, 
successful, warm, good- 
looking, 5'10"’, rey > fit 
seeks compatible 
poosible mate. 


SJM, 39, seeking promotion 
for “boyfiend” to “husband.” 
I'm cute, fit, smart, never 
married, conservative shul, 
property; sensitive, loving, 
ambitious, available, “ready!” 
Are you? BOX 3512 


SKI PARTNER 
Very By yet SWM, 


SJM 31 6'3" physician. 
Interests 














Sop ge 
Outgoing, enjoy travel, ski, 
tennis, good conversation, 
movies, sor ta, slim, 
athletic, 5° Pap 
minded, @x- 


life. 
ork 
intelligent tomate. 25-96, 
Ge eeceees 
ns bein SS G0 
toa 
lator . Box 


ro prise deranged DWM 40.3 
Ne ist, needs haircut, 
vs Malet Tristan 
heart, gp from 
Mehler, bicycle racing. Cop: 

‘ jaane, Cop 
ow's ‘a Porache s dancing. 
adventurist at rooting f for k love 
not dinner date. Box 5310. 


SM, “twenty something’, 

(24). Share the happiness, 

sorrow, laughter, and disa- 

pointment of the most im 

nee of our lives. BOX 
11 


























4-550-TEAM) 


After your next workout, 
get pumped up on 
the TEAM line. 














A line for Athletes 
& their Supporters 


Where The Boys Are! 


Private Conversation Line for Men Only 
Group & Private Lines Available 


is Available to: 
Sess “= 617 & 508 
©. area codes 


tage ~ 


You must 18 of over 
20¢ ist min./10¢ ea. addl./9 min. $1. 











Large & Lovely 


1-550-6666 


If you love big women or 
if you are a big woman 
then 1-550-6666 is the 
line for you. You’d be 
pleasantly surprised to 
find out just how many 
men think big is 
beautiful. 


All calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. You must be 18 
. Foye of age or older. Call anytime. Lines open 


‘EEERESS ESE EE EE: 
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ng 


ISN'T IT ABOUT TIME 
YOU MET SOMEONE YOU 
CAN TAKE SERIOUSLY? 


CONNECTION, Ltd. is the network 
for SINCERE Gay Men & Lesbians 
looking for HONEST new Friend- 
ships or a DEEPLY SATISFYING 
RELATIONSHIP in the future. 


® GAY OWNED AND STAFFED 
® SELECTIVE : 
® CONFIDENTIAL 


[A lee 
CALL CONNECTION, Ltd. now, and SEE WHAT YOU 
HAVE BEEN MISSING! 617-353-0256 
508-875-3224 


SEX 
You cant tive without ft 


b= 550-3333 


Love, sex and intimacy - 
it’s a whole new baligame. 
Talk about it with up to eight other people. 
You might just find somebody who thinks like 
you do. All calls cost 20 cents for the first 
minute and 10 cents for each additional 
minute thereafter. You must be !8 years 
of age or older to call. Charge appears 
discreetly on your phone bill. 



































Connect with up to 10 other single Adults via live 
teleconference. Make new friends in the comfort & safety of 
your home right now. A moderator helps make sure your 
conference is going smoothly and can switch you to a mini- 
conference if you wish to exchange phone numbers or 
speak privately with someone special. 


-550-LOVE 


All calls cost 20 cents for the first minute and 10 cents for each minute thereafter. A small 
price to pay for love. You must be at least 18 years of age to participate. Call 1-550-5683 
24 hrs. The only charge you will receive appears as a toll call on your phone bill. 
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GWM 34, 5°11" 145 Ibs pro- 

fessional goomnoniog 

nonsmoker.  Straigh 
Sincere. : 


as00r8. day- 
ripstravel, & seas wa. 
athletic, tga metus, 
similar interests. 
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beers, 
nukes, skiing, scruffy, . GWM, 29, 5'10 V2, biue eyes, 
Bosox, Are Box 811 brown hair, handsome, in- 
. varied interests 


62", 200ibs, 
smoker, entrepreneur, honest, serious ot 
number. Box 8973 5 , booze, 
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30+, sien er. for er 
adventerous afternoon , 18, affectionate, attract- 
Box 385 Newton, _ ve, intelligent, : 


friend / more(?). Photo 
Box "90. Weet Somervile, 
02144 


GWM, 19, 6'1”, bi/br, new to 
scene, ‘‘straight’’ into 
beaches, weekends 
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req. Noah Box 2816 
Brandeis Waltham 02254. 
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Nice, WM, 25, 5'8, _ 
friend 18-24. POB 295 
Somerville 02143. 


eae gt he 
But fo- 
that one ps Bh yen 

quality life-partner. Box 8164 
Renaissance man, 31, into 
classical music, 


creative man, . 
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. bars. Seeking 
down-to-earth SWF i 


possible 

ter, . 126A int SWM 28, looks 12, 5°6", 140 
Veley St Suite 4, Box 28, ibs, musician, student, 
Methuen, MA 01844. nonsmoker, non-drinker. I'm 
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: . intelligent, sincere, 
SWM, 23, 5°10, 150. A sincere, 


with varied if somewhat , but very funny. into 
skewed interests seeks @ tip bun Gon, Besking 
r= gavel willowy SWF Femaie with an 
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"64", 200. 165, 
attitude. Box 8138 — : = . . ster - . Blonde/green handsome 
samy 29, Toad oe wooking fer ° oh gina pope etre outdoors, beach day 
‘ smoker mf ‘ lalentine. 3 more. with let oy times. 
GWM 30 yrs old 61", 180 
Ibs, . fun, good 
r prs indprent. for 


and 
Neto rags an brs Box 
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SWF, marriage, children. 
Box 5294. 


SWM, 6° 175ibs, very attract- 
ive, successful, educated 
sks interesting, pretty 
woman for serious 





1 


: 
3 





ut 
! 


i 

i 

; 
il 
if 
¥2| - 


i 
: 


ne NE 
GWM, 31, 5'7, 150, br/di, 
good looking, straight 


fre mrss. sang, Good 


ton/Quincy 25-35, for 
See 
possible, no . Box 


GWM 32, 5°6, 140 ibs, clean 

shaven, attractive seeks 
kinda guy. POB 1176 
02117. 
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warm, masculine, romantic, 
Confide in me...GWM, 28, stable, seeks a 

ww ted, nonsmokin 
pee G samen POs 108 , 27, 6. . — , $2, 5'6, 145, Lng counterpart. Box 62 


cute" seeks an Needham Heights, MA 
American . PO Box 194, 
oa sex , MA en 












































francais pour 
conversations, diners, 
amitie, et plus. Box 8131. 














guy. 
athletic, 
rad seek similar G 
for friendship. Box 
6 inter the 
pg Gnner. Box sia slopes. BOX 8091 peng Poy reserved gent 
GUIDELINES ai 
" Abbreviations are permitted only to indicate 


Divorced WM, 5°10", 41, 175 “— 
t peuesyits ~ aks , sks SF +  “Gancing, GBM, 22. 6’, 165 Ibs, Seeks, sim pre and college 
Sw 35,57", 160 scientist, ; Tansy 8-22 
01937. | : 8139. 
with lots of time. BOX 78, 
, 02777 
Anyone seeking a longterm, monogamous 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
— contain a self-description, age range, 


with masculine . h <3 dans sa u, 23 ans, 
include WENX, MA/RiI, Pretty homemaker, 
Box ¥ i = 47, faure, caught cherche “GWM, 20-30 ans, 
looking, on 
seeks SF pets. Seeks eomrengious, taf 
Swansea 
A CL OSE SE EY ee a 
relationship may advertise in Personals. 
lifestyle, and avocations. Ads containing 


v 


YOUR FIRST Pe 0m 


| 
15 WORDS als, Classified ads may be submitted for 
itl 


its } 
FREE!* PNM zd eh elit th paneer teens ae 
if A BETTER PLACE TO MEET SOMEONE coutirig paren oorain ae watt 


CANCELLATION OF 


PROMOTION 
For optional headlines, additional words or services see box in lower right. Ade notonpaaing i Se eet penineh. 
effect. The classified promotion may be cancelled at 


were CIID OOOODOOOOOUIOIG stern | “Fre pear Fon a5 — 


PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOU 
TO ISSUE DATE 


explicit sexual/anatomical language will not 


Ey be accepted. The Boston Phoenix reserves 
the right to edit or reject any advertisement. 



















































































$10.00 9 PT. BOLD 12 letter limit 





AD PLACEMENT OFFICE HOURS: 


EARLY Mon. 8:30 a.m. - 6 p.m. 
«secu te capo Tues. 8:30 a.m. - 7 p.m. 


Wed, 8:30 a.m. - 6 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


OPTIONAL 
PRICING PER WEEK 


MULTIPLY THE TOTAL 
BY THE NUMBER OF WEEKS 
THE AD WILL RUN 























FIRST 15 WORDS (minimum) 


ADDITIONAL WORDS $1.25 
ea. 


onl poe , ; OPTIONAL HEADLINE $8.75 
This information is confidential. or $10.00 (See above for size 


We cannot accept your classified ad without it. differential) 
C Check here if you will let.us read your 
MAILBOX: $3.00 per ad, per 


Phoenix personal ad on the radio. ane 


NAME 
OPTIONAL MAILOUT: $5.00 
— (No names will be used, box numbers only) eee 
wi ; : 
ADDRESS : 4 TOTAL: 
city SIGNATURE REQUIRED . MULTIPLY BY 
WEEKS RUNNING: 
(Two week minimum) 


ACCOUNT # : | 
EXP. = mcm Eo ad ds AMOUNT ENCLOSED: ie 


SSR SSS SS SSS SS SSS SSS SSS SSS SSS SSS SS SSS SSS SSS SSS Sees asses eee 
CREDO ROAM EOE POET Vala Neel WeV Mi sd OIE AOE OS COS Oe SSS OSES SSS eee ee 
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20 cents for the first minute 
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lant temetomect someone 


cantake seriously? 
yctions LTD is the network 


i now es ora sophy 
— 


INTER-RACIAL 





Discreet. For free applica- 
tion “Eoony ‘wory Soe or 
write 5 
PO Box 811218-T, 

IL. 60681-1218. — 
Jewish intro 


New England Jewish Intro 
's 
ser vice. -9050. 

















TO RESPOND 
TO A PERSONAL 
WRITE: 


TRUE 
CONFESSIONS 


PARTY LINE 
Tell & Listen to others con- 


fess all! Party or Private. 1 

(800) 999-6666. 0.99 

cents/min. 

Discreetly as “ SEI.” 
BOSTON 








singles who 

want a long- 
term 

relationship 











(508)-879-2008. 
pomne ne 


Call Lisa. 1(800)451-DATE. 
THE HOTT LINE 
800-288-HOTT 

> EXT 1010 

+ MC/VISA 














In your area and dat- 
ing. Lisa 1 (800) 451-DATE 





Fed up with personal ads 
and the bar scene? 
You're not alone! 




















for clean 
Robinson 445-98 
442-3851 


amen estat 
AUDITIONS 


cting 





THE DATING SERVICE for 


liberated adults. Women and 
‘iodo res FREE! Call 
1 451-DATE. 


WORKSHOP 
Storace, Director. 
Compists training 

Speach. F.T. 

y’, term. Free 
Brochure. 7313. 40 
Boyiston St. Boston. 
q rentais avail. 








Actress / singer .) for 
work: i + gh 
Pert 3/22-24. At 18. 
Call Theatre Works 
522-4244 (Please leave 
message) 














COMICS-improve Your 
Stand- . De- 


velop New . 
Coaching, Elizabeth 

, Former 
rector, Alley Theater. 
720-0515 





Film documenta 














Hamad Hove, 
Sound Market 
Cali (617) 547-0851 
GIRL ON TOP 
rock. 
437-9141 
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casting dir HERB ante 
w, 
DELL st 


7 AGENT-PR PERSON 
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ith know-how Peter 
a pro. 

EDUCATED 
= how 
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mle 
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arting shortly. 
277-1500 nth, 


ioe. needs 
men/women who: attract women who are musi- 
i. Take a shortcut! 
47-3800. 


MEET SOMEONE 
SPECIAL! 
$25 FEE 
75-100 INTROS 
FOR FREE 
BROCHURE 
CALL 267-4500 


1 NATIONWIDE 
Introline USA. The all new 
Singles Bulletin Board! 

1-900-999-LINK 
$2 1st min, .95 each addtnl. 


CLASSIFIED LINE ADS: 267-1234 





monologue 
Astrology coaching w/ Or, David Mol 
Ehrlich Conservatory. 


DANCE 


: Da 
wntd for S Pacific: P.R. Balt, 
L Vegas, Hawaii, Guam & 
Alsk, 491-1975, 423-2917 

sought for paid 
yy Laura- Knott Dance 


cians, = 
panic, asain, or Afro- 

Call 
Sharon 247-1 


/SRRERE A Sua, 
oorunearesmien 


Call 367-0906 


Actor: M/F P/T days. School 


Sores meee 





TO RESPOND TOA improbable 
PERSONAL AD WITH 617-926-8124 
A PHOENIX BOX Kaure bine ; 
NUMBER, MAIL classes. Individualized 
YOUR REPLY TO: tion. Elizabeth 
mer M 

BOX ---- ley Theater. 15: 

PHOENIX score, sage Linn 'p seeks 
CLASSIFIEDS i "P > Mi 23- 8. 
367 NEWBURY ST. Minimal fee. 492-3706 
BOSTON, MA 02115 


~-““ SE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American 
information: Express, please fill out this section or call 267-1234 


for 
couples 
(617) 
863- 
1952 














. The 
layers 











Photo please. Box 5257 


Pretty, slim, SWF, seeks 
same, 25-40, for a mutually 
satisfying fun friendship. 
Let's ! BOX 8066. 


Seeking woman who, ap- 
preciates the beauty of 
things, admires full- 
moons...Send greeting card 
please. Box 8085 


their Apr prod of “Princess 
ida” on Feb. 12,.1-Zpm. 
Gilman Rm, ssiz House, 
Radcliffe Yard. Any. ques- 
tions, call Christine Lukacs 
498-3203 





, For- 
, Al- 














547-9759 


revue. 
Must sing + Ree well. Cail 























CARD #: 





PHONE #: 








Classifi s si 


THE GUARANTEE 

Purchase a non-commercial guaranteed advertisement for two 
consecutive weeks in advance and we will keep running the same ad 
free as long as you call each week on Monday or by noon Tuesday to 
renew the ad. Missing a week voids the guarantee. To begiti renewing 
your ad call 267-1234 during the week of the ad's second appearance. 
CLAIMS FOR ERRORS AND OMISSIONS 

The Bosten Phoenix accepts no liability for its failure, for any reason, to 
print.an. advertisment and shall be under no liability whatsoever for any 
error’for which it may be responsible beyond liability to give the 
advertiser credit for so much of the linage occupied by the advertisement 
as is materially affected by the error, provided that the Phoenix is 
notified by the advertiser of such error in an advertisement within seven 





NAME: 


DATE: 





ADDRESS: 








CITY: 








ESCORT 
12.00 


NON-COMMERCIAL COMMERCIAL ENTRE NOUS 
5.25 7.00 
(3 line min) 


12.00 


LINES 
(4 line min) 


(4 line min.) (3 line min) 
12.00 
13,25 


7 pt. light headline 7.25 8.80 8.80 


The forwarding of an ad is construed as an acceptance of all the rates : 

and conditions under which advertising space is at the time sold by the 7 pt. bold headline 9.75 13.20 13.20 
Phoenix. 9 pt. bold headline 11.00 14.60 14.60 . 
The Boston Phoenix reserves the right: x___ # of weeks= $_ 
To revise copy containing objectionable phroses Copitalized words 1.10 # of capitalized words @ $1.10 = $——___ 
sTo reject in its sole discretion, any advertisment on account of its text or es 

BOX NUMBERS (weekly) 

Applies to line advernsements in Massage and Escort Sections. 

O Pickup: $13.20 © Mailout: $19.80 Cost: __ # of weeks x = 


Insertion date TOTAL $ 

Category 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES 


CL 
CE 
12345 67 8 9 10 11 12 131415 
ODDITIES 
OOOO 
DOIDIDIWIDI 
BERR RRR RRR ERR RRR 
OUI 
QUOIDIDIDIUIOII IT 


QUILT 
123 4 5 6 7 8B 9 10111213 14 15 16 17 18 19 20 21 22 23 24 


Malt: Phoenix | The Boston Phoenix, 367 Newbury Street, Boston, MA 02115 


illustrations 

To tletermine correct category plocement 

No advertisment containing a phone number ond/or address will be 
accepted in the Personals or Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 

All advertisements must be accompanied by a full nome, address and 
telephone number. 

CANCELLATIONS AND CHARGES 

NON-GUARANTEED Advertisements: There are no refunds for cancelled 
ads, Advertising spoce credit will be issued for ads cancelled before 4 
p.m. Tuesdays. in Advertisements will be accepted until 4 p.m. 
Tuesdays. ED Advertisements: There are no refunds or copy 
changes accepted on a guaranteed advertisement 

DEADLINES 


Music and the Arts... Wednesday, 5 p. 
Real Estate and Help Wanted... Thur 
Copy for all other Advertisements... Wednesday, 6 p.m. 

Entre Nous/Escort/Modeling...Tuesday 6 p.m. 

Copy for Advertisements which must be verified...Tuesday, 6 p.m. 
Guarantee renewals... Tuesday! 2 noon 

Telephone verifications...Tuesday 6 p.m. 

Changes and cancellations...Tuesday 4 p.m. 


OFFICE 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 6 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly 
(before 6:00 p.m. Tuesday) by the advertiser. If a line is not verified, it 
will not appear in the poper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number. 


BOX NUMBERS 

Advertisers may pick up box number replies at the Phoenix Classified 
through Friday. Replies are 
advertisement. 


Office between 9 a.m. and 5 p.m. 

held for 3 weeks after the last insertion of the 

The Phoenix is expressly cuthorized, but not required to open and 
inspect ony or all material Ji-ected to a Senna bon number and to 
— mt otherwise dispose of, any flyers, unsolicited advertisements, 
a . 














The Boston Phoenix 
reserves the right to 
reject or edit any 
advertisement. 
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Professional sound ; cepted mail te beaee 923-1490. 
power , Speakers, 7845, Warwick, Fil 02887. ‘ 
mixer, Strack, monitors, ; 3 AMC Eagle ‘62. GOK. 6 Cy. 
mikes, stands, signai Sues /wheds 401-686-3900.” re Automat, AMEA 
mer dealer, will sell’ for TICKETS $1500. 547-9169 
wholesale and below. War- Lew. Bon Jovi . FORD- Escort, 1985, 50K, 
a Pncgyroiar snl ae Bruins, All Events. 40R, ac, am/fm cass, rd 
300-777-3048, work 603-622-3357 bea os cond. SERCO 
TICKETWORLD = FORD. Mustang 1980 
Roland D-50, 6 months oid htchbek, 5-spd Yoek mi, 
cards inci $1280 Call T certs, v freate new parts, no rust. Starts 

‘om a atre ' F 
954-1908D, Eve 247-0611 ovents. Gee our deplay ad Se: Dine mL nndeannd 
tom weak te sod, is ' c tal Fu ‘ 

, Koha/rosewood, ’ ow pees 
hard case, best offer over CALL 413-785-5000 Excellent + A000. 
$600. 508-777-9363 MON-SAT, 10-5 - 

Stage Lights, par 64's with MUSIC 

bulbs, Pt twos with TICKET WORLD AND THE 

— for —— — Choice seating for all con- ARTS 

508-772-5603 after 7pm certs, rts, & theatre acting, artists services, audi 
events. our display ad tions, dance, . musical 

STRAT Amer. std red, FEN- for deiaiis. instruction, musical instru- 

DER si id used ments, musical services, 

10X each both. CALL 413-785-5000 studios 





















































































































































Best of- 


‘ or 
fer. MCM Recording 
755-5643 





Tascan 246 $800 DBX 160X 
Alesis Micro Gate $75 
all like new, also in 
cond. Korg DW6000 
Korg SDD 1000 $100 cali 
522-8657 6-8:30pm 


3 





TR 
Orum machine. Call 
277-4822, leave message. 








Upright Piano in good con- 
dition, for 
or $350 or B/O 
7919 
Voyce LX 4 Midi Controlier 
4 midi 
from 2 controliers. $150 
424-0247 





Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
dition. No feedback $400 
787-5490 anytime 
WUALITZER CONSOLE 
PIANO with bench, 2 yes 
old Excellent Cond $1500. 
253-6603 or 387-0754 








YAMAHA QX-1 
Yamaha Wkx-1 disk se- 
quencer 8 midi outs, plays 
an entire 
ping to load. Excellent - 
ing, bullet proof. $680. 
Alessis MMT-8 ‘ 
Fast and does more 
than you believe for 
the money. $220. Dave 
871-4636 









































YAMAHA TX1T 
i , 16- 
y: 


out- 
puts. Perfect cond, 3 mos 
old, call 266-2694 


MUSICAL 
SERVICES 
BAND BANNERS 


Professional banners to 
band. 








Hear ititons. 
Composers/arrangers, 
MIOI oakeie from MU 
SICAL COORDINATION 
SERVICES, 628-0006 
PIANO TUNING 
Also total restoration, buy, 


sell, move. Norris Pian- 
oworks. 767-0113 


Piano tuning and repairs. 








MOUNTAIN 
TICKET AGENCY 
120 MAIN ST. 
NASHUA, N.H. 


STRYPER. Open 10-5. 


TICKETS 
for all major concerts, sport- 
ing events and theatres. Lex- 
maton Ticket Center, 
-§333. 














: seeks guit w/ vox / 12:30 pm verb Amp (Head & Speaker 
spje. 30, Shore area trans & dea." Gal band. Must be creative and .. Excellent con- 
GUITARIST Sey Di C Wire, Vast oe 8 . Five Saat igs 
° vision, re, ‘ 
BASS/VOCALS Siouxie/Budgie.. Cali Geott Kidde 358-0800 drums. w 
Busy GB band out of Boston LOOK 254-0930. used, $825, Tony 262-6039, 
sks resp, exp, player / singer For serious band or rhythm Folk/classical guitar.Bachto day 292-4473 
for commitment to join. Must —_ section in the style of Robert ae ae w/often the Beaties. J. Taylor/P. 
be versatile, well-groomed, Cray, T-Birds, Stevie-Ray, lyrics seeks equally Simonyc. KingiN. Yeung & For Sale - Roland Juno 1 
& areal pro sense , @tc. Pro minded pememige bn agg more! 367 . Yamaha 
Scund’sysiome rapid: Can fStat"conectons’ (be) Sungee. for some ot\my | GUITARAMAPROY Guar $2008 
; s. 
Artie 741-1861 ‘ page a reget eye nrg Mi Eagene OR SALE 
T Coury, nek unliee Coote t nor Scan''b ~ FoR one 
, eacher. Sco oren Soprano , OX- 
: offi reg mod band Gs Tilbrook, Finn. 662-3227 522-9457 poe condition. Cali 

Smithereens style- w/ vocals. , -7530. 
but who knows? You help = pos attitude ‘, GUITAR 

our style. Vocais/ necess 508-667- ‘enor 

a pha. Con 68 pre — and Bass in suburban LESSONS 2 caw Untoe Bk cabs. 
M- 6, ead voc ’ . Call A complete approach tO gach are loaded w/a 12 inch 

for Curtis Knight band. . dir of music, learning the guitar any mid range speaker & a 2 inch 
wanted for hard and T-40 . Now on 140, Con- level/style. Call Michae! horn passively crossed over 
funy rich and 3rd orig albumn for major  gregational Church, Lyn- — Felberbaum 247-9084. w/a 1 inch horn. The 
. We are serious &have _tabel . Call Curtis, field. cabinets are in it cond. & 
7-6611 KEYBOARD . ve handies & wheels. 
ace ee ; SOUNDMAN LESSONS 1000 for the pair. 2 | 
B.C. KAGAN hoes bass pinyer tor Stes. PRODUCER Study rock/pop thril bass bins w/18 
PHOT "é AV with experienced Boston speakers. es & wheels, 
on ots of fun. Call Rich Soundmaniproducer musician. Curriculum can te May he dts dag 
shots. 72 live/studio 15 : : also inicude, midi tech, synth x 4 mixer w/case, 
Street Boston wheel oot a kl ~ fuels $1500. Call 617-324-8116 & 
(617) 482-0336 HEAVY ALBA a : % and to read music. _'v. mes. 
‘ocus attention For all power rates. Call Tom 834-7261 or Please call 424-0247 Guitar for sale Fender Tele- 
Creative rock drummer heir, oem Wv. LEARN PIANO caster 1983 white, good con- 
pres tead eben bnd, have 776-6957 Speedmetal-crossover songs 
club/studio/college exp. No igtrist avail. | have AND KEYBOARD! 267-1993 
DIOXIN- bassist widfororg  KEYBOARDIST __ itfo. 277-6736. ay Lardpotnny fy gered FOR SA ' 
thrash band, equip, dedi- Strait Jackit-Ld voc froman,- & funk w/Berklee Compo : 
cation, aggressive. Part-time keyboardist for orig hd bd. Exp sition classical & Jaz: C2 Lau! Gold Top -1968. 
508-875-6778, 879-4206, $, writing. No wimps! theory. Advanced Synthesis rig he sear gy A oe 
617-329-1032, 734-7609, band. Pay on per gig basis. 424-1733. "midi sequencing. Icanhek S08, Telsaue. Gretec 
a 7 2 
eves there. Call Alar 
Gpmezaraecemmnarg Teme Ze _ TALISMAN Sev aan 
: A sks s or to ‘ 
pen a re Pe KEYBOARDIST form org cone. LESS Hallet & Davis upright Piano, 
489-1577h Jay K. Ww. Must , have .Cal GUITAR BASS KEY y 5 . Call 
To complete orig. R&R trio. 268-2457 or 633-3175. Must * 
Drummer looking for a Rem, ene. 939. Boston serious. UMS 
blues band. area our known 
Chip 508-823-7550 or universe in'89. Synth ok, but The Souls seek lead gtr pro CAMBRIDGE JUZEK CZECH 
617-787-9227 aft 5pm we prefer fr piano- exp 25-35 yrs with a Knop- MUSIC STRING BASS 
: forte and organ sounds. fler, Style. 491-5433 Carved curly , Oxc 
DRUMMER Musthave comm, enthou,w/ | Manager 625- cond & sound, $7500 or BO. 
E back-up vocals & tran. Call KEYBOARD & = 36759 0D" Cat Matt 
is 868- . oF an 
for experimental new 394.0790. THINKING ABOUT PIANO 30° 
aoe isenenr eae te KEYBOARD/ RECORDING? naan ng _ sagan we - 
rison, Beefheart, Floyd, VOCALIST Studio in Boston is grad. W/20 yrs experience _-tiable. (617) 472-1372 
, VU, { - With tenor range quality 24-track time playing Classical, Rock, 
nette. Call ivan 266-8127 lished original veteran Bos- at $50 hourly, in- and Jazz. 
ton rock act. No drugs, pro cluded, for the month able and experienced KING SUPER 
DRUMMER equipment and transpor- of Nagas. Our state of the wielectronic keyboards. 
All orig ane tank tation a must. Call 10-5 art . top quality ares pene ky wag A TA 20 TENOR SAX 
Must be able to learn parts — mosphere will guarantee = Gal David Fox at With silver neck, circa 
quickly on gee x Keys and/or apwee unsurpassed quality in re. 782 Rare horn, big sound. ae 
Heads, P. Call vocals for cording. After all, your prod-  Biano lessons for children Excellent condition. Call 
442-2165. rock band. Have gigs. vry uct can't afford to sound 391-4012. Leave 
serious. 508-535- second best. Socomeupto 29 adult beginners. message, 
Drummer seeks working or- the top and give John a call Exprned 9 2863 
iginal Rock Band. Has trans KEYS/VOCALS He'll be to answer all Dw-8000 
and Pros only. 3 need 4th to do 2 jobs. your questions and sat You SANG LESSONS Korg A synth. grt 
(508) Are you the 17 We have air- — up with a tour. All levels, ail ; at apes. shape & patches, manual, 
ORUYMER 1209. i 
serious singing drm. Must Key/eyrth playe’ needed 2 “ene eed Kurzweil PRI000 $1250. 
work. Pros Steve |, recording, gigs. Call graduate. 269-4287 —_ D-50 $8680, Yamaha 
603-437-6909 Lv Bill 282-9280. Vocalist seeks creative SAX LESSONS Roland $600. ) 
Killer keyboards needed for musns 4 new aggress Lance McCullum, Berklee channel board $550. Cail 
re gta Sots Nard rock band. Yes, ELP, sound. Cal tiem-mid Brian — Grad and for Shirley 924-2784 Lv. message 
RBR/R&B cov + Ist rate OC8eP purple back-up voc. Lv (608) : Lewis and the isnow LES PAUL standard early 
orig. Exp pro. msg Anthem Wanted keybaord player orig accepting students. seventies mint condition 
team player. Cail 944-3893. rock . Gigs in major cupeacie wi be on AGB $750 or BO. Call Kristin 
Drummer with solid . . & tions, rehearsal space, technique will be stressed. 
foundation seeks wanted for sound man. soon. Call before 10 AM M-F. 
band. Equipment, transpor- Call 286-2849 now! Creative req Mike 242-9887. BARGAINS 
tation and space @ message. . 
ana 1 at 262-1 
. Billy - 848 — compel 10 = WANTED — are WRITERS GALORE! 
w/midi stu- cones Oy ee Se aos original Rock Band. No Work heerd, 8 week Marshall 100 WAtt combo 
dio (extnsv smping) sks on one LP! heavy metal, old men or ego workshop 491-6733 — with switching 
others to write, create and $5.75 to Zero trips. Work towards re- and modified EL 34 
expirement. ins cords PO Box 277 ings, etc. 825 . Tenor seeks voice students. with road bay 4 pony 
dust/dance. Artie 787- Ma 02190 We — ordings. etc. grad / Former 45CE 
cs creative Srd to play pay postage and handling. WORKING BAND Santa Fe pA ano hey Call fied with Barcus Berry 
guitar & bass, & sing some Looking for a producer? wii Looking for prof Female ee pre-amp 
; profs. all with band, steady part-time Voice lessons by ex. condition $700. Call and 
styles, old, new & pop. and songwriters. Cali top. 40/GB work, Ray sed) teacher 1. ait '@8v@ message 332-51 
- - . oo Se coas MARSHALL AMP 
Estab Boston based: Looking fora Tapco Catalina Sesguis heabened os sks 
soul, band Series C-12 or expander. Female piers Morehead 4:4 encaher Gene 
sks sect. & Call Frank 878-4881. vocal ability. Will be $1000. JBL cabaret 
wane ¢ must. Fro's 9) pe ~ 9B INSTRUMENTS monitors, 2, each for $300. 
net Tapape ose §—Raeamteceusets: Sk EQUIPMENT Sox's vat pave oro 
Estabishd orig pop “rock —yrd. covers, etc. Some wri Tony aft § at 685-3380. or Sones allt wed 
, Seeks guitarist, , 'm one gtr, need more Rick after 4 at 896-5371. TORY Fondhr Super Rovers 
have & gigs, vocals a ” ick £25-8078 pe inn face pri Martin D 35 acoustic with 
+. os only call Working GB Band seeks 4x10 best offer over — thin line pickup and case 
617-233-7421 iv msg. Looking to form variety Male Saxaphone , wi $600. 437-0847. Sadion eae 
show band ASAP. id & bass strong voacal ability, positive >% P 
Est. Boston orig. band . drums & keys wntd. vox attitude a must. Ton 78 Tascam teal 8x4x2 mixer 
w/national socks helpful. some travel 685-3969 aft § & Rick aft 4 $520 Korg poly-800 w/buitt- Fender Elite ll P bass. Brand 
sax . Exp. pros. only. 1 7001 898-5371. in sequencer $300 k new, black with Rosewood 
6. We. nee. MALE VOCALIST $1250 BO on a keyboard Ri act 
or BO on any 
a — = F. : RS OF INSTRUCTION Adler t = ~) Call 400-2068. Leave 
feel needed Estab. orig. MAJOR BOSTON ROCK Karen DeBlasse now . Case. ‘cellent 
required. We have gigs, air- famous rock/pop method. jy ‘acoustic model 5236 . 
and a ee ee Call FESIONAL EX- oercunt increase qu cond $800. Westone Martin rpner, Sax, pro 
ale at (61 1. PERIENCED ability. 437-9141. spectrum elec. $75, Marshal  eperaniod aie 
VOCALIST. MUST Bass instruction by Dan ®™Mp S005 $50 (all new -re- 372-0035 After 6PM. 
pn By HAVEPROFESSIONAL Brien, acoustic & elect. All lly) after 6 pm 286 5037. 
& 
Keyboards a+ Must be  RECORDEDDEMO = SY" FF BARGAINS 1008 ae aE A Bw, 
pate ; wir a. TAPE. CALL GALORE! channel! switching. Re-verb 
pte gy = $$ er oes. 506-441-9700 BASS LESSONS Black Hondo Acoustic a $335. Call Gary 
Call Ronny 617-594-3847 or Brad Hallen, bass j meg yp A A 
19 wea AGE . NT OGAL Ay he gd + guitar, Hondo Z Les Paul MUSIC STUFF 
Exp ayer ee oe gd Or So ae serious clude: Ministry, Nervous pw hp A ny _— FOR SALE ef. 
wanted for pros apply. wo sey Sees, ont Son 2 Gorilla practice amps, fects . tyr old, 
notch, top 40, G.B en Se een Wallin of The GorQos An. oor Dassman amp, 2 Law- $400. 

al pay. Call - Brighton 02135 at . rence FT 145 acoustic pick- 100 watt reverb combo amp. 
508-753-51 Music Ministry, St Ann's “Approach at developing you, ups. Lawrence A300 $500 
ExpproM Vocalist sks work. Church, West Br »  Sasood” png A RR arya 
ing GB or Top 40 Band. 508-564-0247. Vocalist, amp-300 watts, Roland cal Brad at 375-7084 leave 
Dies on guitr Have guitar, trumpet, flute, & TE TR drum machin 

equip. Will travel. Sting. or. Cali ome. 

or 665-2361 eee See Maa’? David-Best_ offer. 763-0082 MUST SELL 
Female lead singer \ Music Ministry, St. Ann's 2 bbs sn oT SRT veioa een 
lor working band. Church, West 4 CRE. oS « 

Wo the'stucle. Deck. MA 506-584-0247, Vocalist Lema i. BASS AMP Condition $ 575.00 or Best 
cation a must. We're in it for guitar, trumpet, flute, & lee graduate. Ail , Gallien Krueger 400 RB with Offer. BLU 6 380 semi 
the long haul. Cail John _ String. ail levels, many styles! cali Guild-Marttre 1-15 Cabinet, hallow. bick. Inlaid neck 
617-245-1814 $995 for both or $525 each. $350. Or best offer Call Den- 

or Barb at 267-8936. 

438-2959 NO BOGUS . Call Matt (617)267-3380 or nis days: 296-0090 eves 
FEMALES WNTD arc. Creativty. dedtaton — = 

band. ' — Bass Pv 18 inch Ovation Elite, 12 string w/ 
All female band & looks. black $250 finish. Li 
otr/seks to play biues/rock. only: 321-5056 or 982-8640" co 400 ' pay oro hard shell case.” Asking 
yore fl. 9 Jean Political, multicultural sing- cat bass $150. Call 868-8943 7-0621 

5096 seeks 

Fi iter wanted. director to perform at Ghapman Stick, ii PEARL 9 PC SET 
Dering auth Geater wanted: Danette, picket lines. o orm cong eg Og 0 pe tt gl 
with ssionate, unique Pa&rties. Jazz to rock to new ete. $600 or best. Ai ano —— = 
voos. For music with groove Song to... Rachel, 923-4171 489-3347 eves. pon Ay — 
& crunch. 789-5907 e- : 

PRO SOUNDMAN EMAX PEAVEY 115 
SQUNDMAN FOR HIRE pro Soundman & / or s Zz For sale $1800 w/K-MUSE Roadcase’s all large $220. 
with processing gear and for hire. With exc. library (a $300 value) or Will Paiste 
tour @ reasonable processing rack. Nightly ey trade for a DX7 liIFD call Bill hardware. Trades for 35 mm 
rates. ‘ David rates. Call at 536-1847 camera-lens Jim 628-8481. 
Forming rock t-40 band, - x Fender bass $400 i ital Drums i 
cover, orig. Need drums/ a 7, Top 40, R&B Call Paul po poo A ' on 5 
Re comes for tuncts, 625-6008 = _ Brain. $800. 4 PD-20 





cat sore 


MR. TICKET 


Tickets for all events in New England 
Bruins, 5 











MON-FRI, 10-5 SAT 10-2 





WANTE! 

Seas tix holders Reo SOx 

for any unwanted _ 
603-622-3357 1 


pesca 
REHEARSAL 
SPACE 





Boston rehearsal studios, 
Slay ound. Wt Yond oho. 
raf Bed in. Free prang, 
si or shared. Avail now. 
2171. 
NATIONAL 
REHEARSAL 
STUDIOS INC 





“YOU'VE TRIED THE - 


REST, NOW TRY THE 
ST.” 
FE! best rehearsal rooms in 
Boston. 
1. Best soundproofing 
2. Best Security 
3. Best pricing. 


New rooms open ! 
36 Charles St., Maiden Sq. 





























Nissan Stanza ‘83, new car 
arrived. Must sell, 66K, 5sp, 
exc cond, $2700, BO. Tan: 
638-1688, 782-2794. 


OLDSMOBILE CUTLASS, 
1978, ~~ with new trans- 





mission, brakes, ball joints 
and steering box. $1850, 
Call 9 ' 





OLDSMOBILE, Cutlass 
8, primed and 





PLYMOUTH HORIZON 
1986 14K miles, 1 owner, 
Just like new. AM/FM cass 
deck, rear defrost, full size 
spare. Call after 5 862-7132, 
$5,000 or BO. Box 2194 


THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
IS TUESDAY AT NOON! 


FOREIGN 


tery, tires, radiator, clutct 
good cond. 8.0. Cal 
71-8454. 





























391-8272. 
1985 GMC 4/4, a/c, 4 whee 
é We mess 
evenings or 
| —.. | 776-1443. 
S05 Ft ari 1986 HYUNDAI 
reasonable rates, EXCEL GL 
electric and heat 4- door/hatch standard, 
$375 and pete tt - condition 22K 
© miles Call 522-0923. even- 
wea | Fa 
1986 MAZDA 626 
GT Turbo 2 door . 35K 
— miles. Loaded. New € =] 
BAND Rehearsal space selby brown 
wom 008 Exc Please call 277-5176 
sec. Room incl bath. For 
more info call 
SOUND M PRICE SLASHI!! 
Band + & noap er 1987 SUBARU 
paige te . $175-$380 WAGON 
an us. Best —iyint condition. Silver with 
: rey cloth interior. 5-speed 
Standard. Rear defrost 
3-way 50-watt cd/cassette 
WHITE ROOM stereo. Oesier wee, 
RECORD ew ngian fu = 
16 TEC IIDING |, package, vege actor war 
everything. evenings 631-2689. Please 
leave message. 
BO N 1987 BoP OE Sirocco, 
16V, 23K mi. Stereo, A/C, 
scone ei ws.| Rexing $9800 Call 
7 ‘i be skin ° 
dios. scaly neat South 524-1922/lv. message. 
End, Near T and Pike. Easy 
load in. Free parking. Single 
or shared. Available now. 
569-9004 24 HOUR 
ARTIST LOFT 
ANTED 


1,000-2,000 sq ft in Boston 
area. Please call 333-0838. 
BOSTON, nr S Station, 785 
$q’, $507/mo, sec & key fee, 
common kit/bth, N exp, 
newly renvtd 451-2276. 


FORT POINT CHANNEL, 








750 sq ', pvt in loft, 
fnshd hi-ceil/cists/track lites, 
artist pref, $347/mo.+ 


copies. Ed w/338-9295 
h/269-5349. 





FRANKLIN, MA Artist studio 
sublet, 1000sqft w/large 
skyight, on commuter train 
line. $175. Alvin aft 6PM 
(508) 533-8024 


Ft. Point, 700 sq ft, liv-in, 
fem eta g denn 

















SOUTH END,. suny artist 
studio, ktch & bth, mapie firs, 
w/d, elev, prkg, inci nt 
& util, no key fee. 569-9004 


TT 
AUTOMOTIVE 
DOMESTIC 


PLYMOUTH 
hatchback. 58K 


or best ier: Gal fom 


at 666-1 ; 












days 


$10 


male) 
FLAT 
RATE 


1YEAR 
FREE 


(617) 
354-1777 
A.V.R. 














6861 ‘Ol AYVNYESS ‘OML NOILOAS ‘XINZOHd NOLSOSG SHL 
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Silver Lake 


Dodge & Leasing 


(RE WARMING UP,FOR 


x LW ASHINGT 
BIRTHDAY! 


At Silver Lake Dodge & Leasing, we're getting ready for the 
biggest car week of the year, and we want to make sure 
everyone has a chance to take advantage of the great deals 
we're offering. Come in this week and get a great price on a 
great Dodge car or truck. Avoid the crowds and hassles of 
shopping on Washington's Birthday! 


* 


1989 DODGE $ [aDow 
BUY IT FOR LEASE IT FOR 


Gane. $4 down with 
monthly payment of 


$6995 $139 


Take advantage of our in-stock selection or order 
on your choice of colors and options 


89 OMNI _ 


price $6843 less Chrysler 
$400 rebate 


BUY IT FOR 


LEASE IT FOR 


$125 5 wom 


with just ONE DOLLAR 
DOWN PAYMENT 





LEASE IT FOR 


$159 som 


with just ONE DOLLAR 
DOWN PAYMENT 


$600 rebate 
BUY IT FOR 


$8899 


LEASE IT FOR 


$198. som 


with just ONE DOLLAR 
DOWN PAYMENT 


LEASE IT FOR 


A MONTH 


'89 DYNASTY 
_ BUY IT FOR 


$44,17 


Financing 
as low as 


4.9% | 
on adds cahinien CREDIT 


in stock Buy or Lease 


* 60 month closed end lease ($125 X 60 = 7500) with purchase option at lease end with ‘oved credit. Lease 
price based on 75,000 miles and reasonable wear and tear. Pu 3 option price ib $2113.47, Taxes, insurance, 
and registration Is extra. Retundable security deposit of $200 required. 


Silver Lake 


Dodge & Leasing 
Rte. 9 - 1/2 mile west of 128, Wellesley 
Open M-F 9-9pm, Sat 9-5, Sun 12-5pm 

235-6666 


237-6150 
INSTANT 








om 





1988 MITSUBISHI 


14K miles, 5-speed, 4 
Sen: wade eee 


stereo, ski rack, $11,800. 
Call 324-0691. Leave 
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AUDI FOX, hgh 70,000 
, 4-speed, en- 
ine, man Foo ee rts. 

1750/B.0. 884-4776 
BMW S002, 1976, green, 4- 
well, sun 


sp, reliable, runs 
roof, $2000. 739-5498 


L 
197 00K Klent body 
re $1000 or BO inet inci 
vrdestn tires. Call 
aft 4. 

HONDA, CIVIC 1500 GL 5- 
spd, 1980, one owner, 
interesting ies, 99K 

1100/bo. 508-875-9795. 

















restored 

gine. 4 wheel dr, 
aluminum body. John, 
508-588-3036. 





sore ae 
rump THB 1888, Good 
naan , minor rust, new 
tires $1400 646-8659. 


MGB-GT, 1974¥% Classic. 
Mech Mech vary poed bs body good. 


pM Bay 
barter ina fx proto equipment 
<a Tredia, 1983. 
49,000, very cond. Sil- 
ver, 4-dr, /FM $4000 
moving. Must sell. 489-3563. 


NISSAN mn 5.aBd oe i mi.| 
blu, 1 own exc 
cond + mo $2800 442-7700, 
442-2220 


PORSCHE 944 
1984, Guards Red, tan in- 
. afc, Alpine 
stereo, new tires. $13,900 
firm. Call Joe eves. 
617-247-7814. 


BMW 3251S 
1987, black leather interior, 5 
speed, cruise con- 
trol, ABS Drakes. am/fm 
cassette, anti-theft, BBS 
wheels, 16k miles, — oe 


cond. Cost me $28,5K, 
oe 7 $19,900 (or And of- 
ler) joney You. 
Cah Rich's Cartunes, ask for 
BMW, 923-1490. 


fie ms STYLE 




















sunroof, 


vaccuum-power porn 
power steering, recent v. 
job, new muffler, shocks and 
. Interior in perfect 
condition. All original and 
current receipts. This car 
has been ererd. $4500 
864-7360 Meara 9-5 

















$800 best 
876-1534 6-10pm. 





HONDA 
VF700 
INTERCEPTOR 
1985 
Excellent condition. New 

battery brakes, 


new new 
chain. $2,000 with lock and 
heimet. Call Paul at 
383-1471 


MOTORCYCLES 

1983 Yamaha TT 600, 

900 miles, Brand new 

tires. condition, 
1985 oe 
Bought 





4 1200. 
LR-600. 
March ‘86. 


BETH ISREAL 
HOSPITAL 
THRIFT SHOP 


50% OFF 
FURNITURE SALE 


3 sofas, 

organ, odd there, lamps, 
tv's, mon tey 0 Oya 
household items. 

er ay ew ey 
on Tues-Fri 9:30-5:30, 
Sat. 9:30-4:00 

Beth Isreal Hospital 

Thrift 


25 Harvard Street, Brookline 
566-7016 





beaut- 
, darm, 
, din- 


Fi 
iful furniture, b 
kit, BR. Call 
nertime 





Italian black leather sofa, 


’ or best 
otter, 825-0162 





Shoji window treatments, 
low tables & cabinet work. 
Shozan Woodcrafters. Drew 
Moving - must seill!! 

cu ft , 


Bedroom set, 1 
Best offer Call Lisa 




















on | FLEAMARKET 
sored to 5:0 pn hing 433 
the Veterans’ Post vedy 


386 Washington Street, 
Brookline (corner of Wash- 


s (Riverside 
Brookline Village or 
Brookline Hills stops. All 
proceeds to goward hospi- 
talized Veterans’, Childrens’, 
and Youth Programs. Ad- 
mission Free. Refresh- 
ments. nal information call 














ee 
STEREOS & 
COMPONENTS 


Drafing Table E chr. $75. 
Soe Snes S80 S eset 
254-2368, iv msg. ae 





rae Seas 


lope 510 Gosr soar 168 79 te 
zebra 600 lion 1850 bob- 
cat 350. 508-746-8552 


ee 
APPLIANCES 


is t ‘ 
-Fibergias shower base 
32"x32"" $35. Peter days 
689-3535 eve 569-2347 


BOAT 


hrse- “pwr mercruiser. - 
$13.5 or BO. 371-0927. 


“SAIL-AWAY e. 
IN CHATHAM, GAPE COD 
fc OFFER SMALL BOAT 
RENTALS. SAILING 
LESSONS, CHARTERS- 





. TORBO 
HOBIE CAT. RENT BY THE 
DAY, THE WEEK, THE 
MONTH OR THE DECADE! 
CALL US AT 945-2564 


ee 
COMPUTERS 


A501 nee daee. / over 
software, Sony KV1311R 
cable. $500 b/o 266-3182 





SUBARU 81 4WD gi wgn w/ 
air, stereo, std trans oct i 
sticker. Excel cond. As 
$1700 or bo 964-6709. 


TOYOTA, ‘76, lift-back, 
on — AC, 78K, 








VW Bug, 1978, last con- 


vertible model, —— 
tires, low 


dition, white. Da’ Jad 1851. 
Evenings 723-5788. Ask for 
Frank. 


vw CABRIOLET 
1985 conv preh’d 9/85 








VW CONV BUG 
71, yellow w/bdik top, well 
maintained. Must sell. 
$3,300, 926-9610. 


ot WSETIA GLI 
loaded, stereo 
Sanan, yh cruise 





own., 
876-2757, leave message. 
Hewlay s w od 1978, runs exc, 
body fair eorane gram wie 

at 80k $400" Call Ms. 


Riley 4 at 472- see, 


on pone 1981, white, 4- 
miles, runs good, 
$00.2 241-8449 


VW RABBIT 77 2 new tires 
other Fer parts AM/FM 


cass. N must sell, 
$400 or "80 277-2769 











HP VECTRA 
80286 AT compatible PC w/ 
PGA (CCGA equiv w, high 
res CAD) monitor. 3¥2 1.4 
MB and 5% 1.2 MB drives, 
20MB int H.D., 1MB ext. 


serial port, 

Internal Modem and Think- 
Jet Printer. $2500/b.0. Must 
sell ASAP. IDEAL XMAS 
GIFT! Call Chris at 247-4922 
after 6. 


Macxintosh Computer, hard 
disks, finale music software 
$850 score own music 
$850 Finale 2886. 





> FUELS & 
FIREWOOD 
GOAL si¥ STOVE 
burning stove. 
Top of the line. Holds 60 Ib 
of coal. 24 hour burn. Com- 





any reasonable offer. 
746-5575 after 6 pm. 


RRR AERO 
FURNITURE 


NT 
stones. 
M no. 12 


tumbler & 

tumbling media (steel 
burnesh "9. shot) 10ibs 
* shots. Brand 


diagonal % 
new $170.00 value, asking 
$125.00. 522-6523. 


, $50. 
Quartz ester, $15.” Both 
items in good condition. 
969-3268. 








DP Bodytone 300 rowing 
machine. Excellent con- 
dition. $100 call 424-0247 








367-2273 Meg 





ART FOR S 
Lv Msg. 





MED. EQUIPMENT 
6-way elec. bed, jera- 
dyne, 2¥2 yrs old, $500. In- 
vacare wheeichr. elev. 
swingawa “—. never 
used, sale. 
er 73s. ek, 808-384-7017 or 








NEED CASH? | 
We buy used 
paperbacks 
HARVARD BOOK 














35mm na lens reflex 
camera. Mint condition, like 
new. $250. 569-8735. 


por ye he SLR 
w/ F2. 50mm, — 

F2. 35m $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


Semmes. ici 
RECORDS & 
TAPES 


pressions es 30 min. \ 
Great gift idea. $8.99 i 
MC,Visa,Ck, or j 
289-5420. 


ALLL LITT 
YARD SALES 
Moving Sale: Furniture, 10 


speeds, stereo, antique dis- 
hes, car, and more! 8/6-8/7 
50 Rindge Ave. Lexington. 
9:00 a.m. 
































employed at low group 
rates Charles Colello 
Relaxing. § therapeutic Swed 


Porter Sq, 626-6272." 


PRIVATE COUNSELING 
PROVIDED BY EXP, CAR 











Darou 9 bs Fas 
‘ —> I ne me s! To lose 
Bi Bao Sane: 100% gis 
WHOLISTIC 


MASSAGE 
and sevens. Mineral 
Soak. Tai Summers CMP. 
358-4863. 


YOUTH 
HELPLINE 
Free advice about sex and 


health. Call 
free. 1-800-202-7110. 
Please be at least 18. 











PERSONAL PROBLEMS J. 
FINALLY RESOLVED 
* Psychotherapy 
* Sex Therapy 

At Affordable Rates 
731-3033 











HOME 
SERVICES 





big or smail. 





Housecieaning, any size 
pram oy Xe er a Any 





















Ae 











































































































































































































































































































































































































































































































































































CARPENTERS tno ae slo ee | ee 
F movers in town. Local and SS ae ee on, ae seeks MWF vy Hy 6", . very cin 
custom long distance. Yours always TS on. 2 | ry and lover sute 156114 DW same MorF-Box Sz3t Texas 
RENOVATIONS , and per. , Sol 347 bind, hwy S 03060. en 
con RNAI .. Somrwnnarees SF ieee, Pay = ~imneee merous |Pleymate 
orate. ‘Piniehy te traming. & fully insured. $300. 646-8121" eves. iE nor, if = $2, S'S". 140 Wee. tanned, photos & phone. The ultimat. 
restore & more! 294-41 M & J Family Movers. Local Village of Loon moustache, dk brown hair, Box 8132. uilima 
distance, packing and iar bia | of S weermetioon ps Fi En {hy \ po Sho wel iting wien Doce in tel 
SUSTOM CARPENTRY untoedia service. Mt, Cannon, or othernearby  . IN] ya iH} ros wan bog in telephone 
interior.” shelving, wa ee Se sof OREVER! Time- i TN > Y similar BUILT i BIZARRE, fantasy. 
, tables etc. Ex- great price. 606-261-2648.” thn linrdlin ‘ile il friendship and safe, disc EROTIC 
terior: , windows, MOVING? : '1-2646. TT omen Lew I'm not alone. FANTASIES $20 for 30 
lights, , Otc. Eee . : : 
guaranteed. Experiences pena ove ros too. TRAVEL sao ey ye Fresco 
: ms, ER ee couple ours fi 
NEED POOR PEOPLES Copenhagen. a 24 yrs old to model nude for - mort provides. Write 0 ceueioyee toe. bs moe b live. 
Western women. Box 5317. Box 1981, Boston, Ma. $8 video $20, incall (214 
ye iad «MOVERS se 617-784-2963 lv ge 02130. 478 Bradford, MA 01836 
vn FREE AIRS? ay, heehold vappincs,' plans. AUPAIR UNDER Musee, toot bt Gon 12) SINCERE X 254-8813 
Replace windows, hang CARIBBEANSUN,AaaTr fost pu. 000-1272 GW 28. FE DRE 
sa teas, encnore.. TRUCKERS seeks responsible ) ve women tor manent,  CORIN. meee a pwn eg «beard 
a femaie(21+)as ‘au pair trav- Swimwear or lingerie photos be gre ben nan SOWS for San ing 8 women who coud ap. Soe Waser 7 
Call Frank 689-3141. elling companion for late 508-879-4692 exploration. Must be —preciate and possibly 8p- YOUR FANTASY @ 
JOB TOO SMALL loon iy Et, . paid in exchange for gentle Female wanted by amature standing, sincere and eB oe apn gh YOU WILL BE ' 
roascnaDie prices, Call Rick 524-1000 Sun cock boii atone photographer for nude mod. Sing and appearing. Send Neaax'’) See_shoP and aonmmanens DREA 
at 305-4116 Beast of Gursen 676-2028 secere snioyae. coming. eceeemry. S42 war © tones Compan paver dul, and piwaye ty to | Let us hear trom M 
an duo From . resort ee you 
CWANT TO Sreswcameoce Sens Gone reas Eeieugetentoee: sa taensed Sota fmernaruegenaryes | LINE 
RIGHT? . agencies - 70+ photo if possible. to be. | am very 
Don't fool DA are an ,Aonsmok-  - $10.00. To order call sensual, 5 , 
celvraomce St TEMOMNG. ca nacytrk taivoas itr cM aoa SB etoes me LE PREMIER | | "2" come— 
comfort: and. value pone noel mercial YOu North winter, please in- , 25, seeks oe women to ht The ul we give 
me lag Spb ag ol for the —- troduce yourself with work. Nude OK out fantasies. too. PO es this is a commercial ultimate 
Cali the only pro- pry giss MOPU pe Ay th Richard 624-5107 Lv 1164 Mashpe MA 02649 ertisoment, but. i was len See good phonell! 
fessional full service window : : = Sanied composed from the heart 
company. Man and AUSTRALIA, loo Well-built Male models ad white cpl, 32 & 33 and | do in fact exist. 
eS set Ses ee Sees See GOT ace os 
swer. Y; ) 1 he 6’, 2 inter ; - 
pnt pow gn dna venings = ‘ ooks, voves rrogen cer tai neat 280-6087 (416) 862-0012 — 2608 
and weekends. Phone cy Fe eeuemmmmaenennaa . . call often, and K isa/MC/ 
CLEANERS 626-4700 ok ; My wad is, tury, ENTRE NOUS winy. pebusbes, Snjoys portunity Ny bg Amex/Pre 
, Van & Man for hire. 7 days, cman se tour about’ Send fe'ex. share with you experiences ey 
P&l 825-4760 ask for Michael. 9036, Boston, MA ae good looks for erotic times: and more. A tol charge wil PHONE. 
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7e2.4120 bouquets, Teddy Bear cation ret pd sie00 tor Successful SwM, 28 po tne QREAMS 4 A. To P.O. Box 1112 yng 89 wees. 
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UCTION Tuxedo messenger. oe b SWF ey 02 ( ) 247- 1% 
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Gapaney. pecureten, Fiderwantedto shareware, fentnayt BOX 6267, - and Vernon's onfidential & 
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L ; - Se en wat WOMEN! it eee PRIVATE PARTIES Cloth Ask about 
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‘ . 29 who wants lea WM, 33, 5'9" 155, gives 
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Quality you can depend on INTERIOR CRAFTS All creck cards png See SER HOUR LONG 
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LICENSED $20.00 %~ Admission hndsm, grt sha . cin, dscrt, and ok. This is not a sex or NTION 
includes reading. seeking MFs, lets talk. will Swingers ad. No couples oF Lifestyle 
MARATHON MOVERS, wah es ESCORTS answer all. PO Box 359 Nut- Pros, Just good | peonis Art: 
Sane = od RSC... Ung Lote, MA 01088 Ladies ay po oe Ay When dialing or s 61 7- 
524-1000 Every Friday 1- & e Cpl sks BiF for sensuous Newton, Ma. 02159. massage and for details 
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OVERSEAS interest WEDNESDAY Box 189,89 Mass Ave, Bos. anit. a Le p= jay 0" ‘ Y the ultimate gentleman 
No job tos sital. Frequent inpe to 08 ton, Ma 02115 ? mail drop, MPAN 
New England, New York. New Jersey charge - 11 A.M “gstabis inigrt. an ae 
as OC Also natonwide service Unlimited \e' node for make mM, — (817, 9888 0 rent Introduction phone fantasy —_ —S— 
364- photo neatly. minut your 
cami n creditline! * tierce” | Tone Se Straight, lesbla 
: ms, Dominant 
4 FIND-A- 
Get the Gold ALL PAYMENTS seleatorseiestooupies ny couples mistresses always 
<> pre — MUST BE straightigay/bi. “putting | Tet Me Be Your @ threesomes. = (416) $20 
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Cal tora tee estan es would We f0 meet a bight. | e)PO tee ET Allston, MA 
661-1122 pee 09 sopee era MC/VISA 224-7339 FREE CALL _ 
MOPUsz7477 EXCEPTIONS’ | SSmrct | OE” ane ( 
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, 


OOT FETISH! 
1-550-4444 


Put on your sexiest pair of high heels 
and give us a call now. You must 
be over 18 years old. All calls 
cost 20 cents for the first 
minute and 10 cents for 
each minute thereafter. 
Charge appears 
discreetly 
on your 
phone 
bills. 














1-550-4000 


Men Serving Men 


sh Olomaalialel(sme-aelommnsvameallalei(> 


You must be 18 or older to participate 











All dressed up and 
nowhere to go? 


| _ 550-TVT§$ 





1550-9999 & 


SE Cot X= 8 AT FO 
GET IT ON WITH UP TO 8 OTHER MEN & WOMEN 


1550-1989 


eee ee, WS ee ee 
SENSUAL ENCOUNTERS WITH UP TO 8 OTHER MEN & WOMEN 


1550-8080 


M E T R O ee es Ge 
SENSUAL SUBURBAN ENCOUNTERS 


ONL Y..10° MIN 


1:550:9999 


STRICTLY X+R ATE D 
GET IT ON WITH UP TO 8 OTHER MEN & WOMEN 


1:550:1989 


Th) aE ER a a ee 
SENSUAL ENCOUNTERS WITH UP TO 8 OTHER MEN & WOMEN 


1:550-8080 


8S om eee es Saas eee 
SENSUAL SUBURBAN ENCOUNTERS 


ONLY 10° MIN 


























Discover the M ystery 
that Drives Women Wild! 


1-550-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 


& 
Discipline 
1-550-2222 


The punishment you deserve will cost 
VZe]0 40 rota) (sme) amcalsmnila>) anaalialelccm-lale mm ie 
cents for each minute thereafter. You 
must be 18 years of age to participate. 


Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill. 


Bodinol 
1-550-6000 


_ Phone. She was giggling, and some of the 
blushed and grinned at me the way she had 
when we'd first met and... well, | quess the 
Phone ended up somewhere on the floor. 
Later on, | realized she'd also left the curtains 
open and the lights on. That's the crazy kind of 
thing that made me go for her in the first place. 


Calls. cost 20 cents for the first 
minute and 10 cents for each 
minute thereafter. You must be 
18 years of age to call. 

Call 24hours. 

Charge appears descreetly 
on your phone bill 


1550-STUD 


4 i. Y R A 


LEATHER, HEA 


1550°5656 


we. a, eee 


1550-DRAG 


CROSS-DRESSING & TV/TS EXPERIENC 


1:550-SAFE 


8 ya E yh ' IN : 


1550-INFO 


TAKING GUIDE TO THE BEST PART\ 


ONLY 10° MLN/20°%° FIRSTMIN 
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ALWAYS READY 
Clean cut guy 
will escort meri in or out con- 
venient location avail any- 
time please cali Scott 
617-247-1138 
REGINA 
pwr dy der black io 








Complete 
for 


relaxing oil 

men by ex- 
erienced man. 
17-247. 





ESCORTS AND 
MASSEUSES 


NEEDED — 
Pe roe on 



































Simply irresistable! Tall, ~ 
ing redhead. Mid 


s 30's. 
617- 


safe & 
only, opis ok 


ver. Out 
117-361-5231 








, ee on Cape, 


HIGH 
EARNINGS 


Attractive women, 
18+ to escort gen- 


Must have depend- 
able car. ET or P/T. 
Send brief descrip- 
tion, phone number, 
and best time -to 
contact. 











SENSUOUS 
SEXY 
SICILIAN 
38D - 25 - 37 
592-8659 
Verifiable 


Outcalls 
Only 




















BAY'S 
FINEST 
ESCORTS 
INCALL-OUTCALL 
617- 
437-1751 


BACHELOR 
PARTIES 








Noon-3 a.m. 











A apes fei 


Sugar & Spice 
Agressive 
& Nice 
(617) 
266-2522 


verfication 
required 








IMAGE 


Luscious 
Scandinavian 
36D-25-36 


LISA 


Verifiable 
outcalls only 


(617) 





CANDI'S CO. 


Sweet 
Sensations 
Wild Fantasies/ 
In Every Flavor 
Bitter Sweet 

_ Aggression 


Call Lucy at 
(617) 762-2358 











265-2498 








Under new 
management 


ECSTASY 
INDULGE 
YOUR 
FANTASY 


Beautiful 
Outoalls only 


617-284-2855 
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| MOD 617-569-3857 
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z We fulfill 
longer. can 

those inner desires that 


po By Ag Escort 
617-789-5341 = 








antasies our 
617-783-8978 


NEW VEPATONS ng 


. UI 
specialty. 








Massages 
4X Steam % 
+2 Whirlpool % 
ae i a Ave, 


(61 347“ 179 
wanted 


full & part $5 
openings 
Some co 
preferred. 
cordcioniel.. 
interview cal 











10 a.m.-10 p.m. 


For 
Mature 
Taste 


Just Me 




















Ask 





DIAL-A-MISTRESS 


Call the new woman in town 


SUZIE (617) 497-1102 
(617)497-6169 


about 2 
\Weriiaimentic 


(617) 492-7933 


DIAL 
_ HUNK 


Bodybuilder 
The Model 











Total Total body massage by 
‘ts by 


appt. cope 617-7 





Ultimate 20yr pre-op, 
36B-26-30+++ call 
Franchesca 617-286-1367 





IMAGINE 
about this: long, 
feet, 


Think 


tasies with me. Incall escort 
617-734-6837 





SOPHISTICATED 
LADIES ONLY 
For the special woman 





companions 
available. 
Bachelor parties 
offered. 
Featuring 
Delilah 


Please call 617-734-0479 


pA & TINA 
Poe, oil A blonde & a brunette, a 
massage for women by ex- — most set, 


dom ..v . 
617-734-0171, listed 
numbers only. 





CALIFORNIA 
BEACH BOYS 
Jocks, 
swimmers & 
models. All 
American great 
looks Fantasy 
time; Your boy 
awaits you! 
617-247-8814 
eal 





Let Me 
Be Your 
Valentine 
Call 
(617) 286-0111 
27 years 
Long blonde hair 
5'6" 130 Ibs 
40D-24-37 


VEGAS 
BABIES 
Featuring 
* Angelique 
* Suzanne * Gail 
* Charlene 
Bachelor Parties, 
Birthday Parties, 
Surprise Parties. 











CHOICE | 


Extremely 
attractive 
women. 
The choice is 
yours 


(617) 247-7478 


Verifiable 
calls only 





verifiable outcalis only | | (617) 449-4311 








- scons) 


24 hour service 


Available for 
dinner parties, 
social functions, 
nights on the 
town. 


“We are the 
tops in Boston." 


Verifiable 
service a must. 





617-665-0728 





Effective 
February 3, 1989: | 
CLASSIFIED 
LINE 
RATE CHANGE 
See ad in News, 


Lifestyle or Arts 
for details | 














Krista 


Your 


(38C-24-35) 


For special 
consideration 
CALL 
617)353- 0371 
VERIFIABLE 


OUTCALLS ONLY 


Selective 


Escort 

§'7* slim 
Sensual Dark - 
Hair/Dark eyes 
for the unique 
gentieman 
please call 
617-536-4853 
verifiable 
outcalls only 














LINGERIE 
MODEL 
Pretty, shapely 


girl with dozens 
and dozens of 


ANABELLE 


mesa yo only 














Beautiful 
busty 
brunette 


CANDACE 
617-762-4125 


Verifiable. 
Outcalls 
Only 





ESCORT | 




















Catering to the 
memorable 


evenings of a 
discreet business 
clientele. 


Please call David 
after 4 p.m. at 
(617) 451-2676. 


Nice Young Men: 
Work for Boston's 
most trusted agency. 

















Escorts needed 





MICHELLE 


AND HER 


GIRLFRIENDS 
617- 


536-6256 
Outcall 


& 


ESCORT 
SERVICE 











BARE 
ESSENCE 
Sensuous 
delightful 
young 
black gal 
awaits your 
desire. 

Incall 
617-522-4925 








17- 
Boston's “ 
Best 

Escorts 
You've tried 
the rest, 
now try the 
best.” 
Incalls 
617- 
424-1366 

















Outcall 


























BY 


FRIDAY, 


you 
NEED 
THE 


PHOENIX. 
























THE ARTS & ENTERTAINMENT AUTHORITY 


























< 


617-427-5842 


Outcalls only 
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Escort openings I 














Lovely 


young 
ladies 


available 
throughout 


Massachusetts 
(617) 
277-6605 


Honesty — 
our only policy 


OUTCALLS ONLY 


Female escorts needed 

























For the 
discriminating 
gentleman only 


Gan) 1 
d WT 
SOx 


Openings for beautiful, intelligent 
women to escort some of 
Boston's most prestigious men. 
Inquire about our dinner package for 








Experience the most sensitive, 
sensuous and stunning " 
womeg in Boston. 


LINDSEY 
AND HER 


ALL AMERICAN 
GIRL ESCORTS 


332-0380 


se 






617- 





6861 ‘Ol AYVNYG3S ‘OMI NOILOZS ‘XINZOHd NOLSO@ 3SHL 














Cordially invites you to be 
in the company of her 
Male and Female 

* Park Avenue Companions 

Time: 24 hours 
Place: Boston ey suburbs 
Reception: Outcall 

RSVP: (617) 449-6028 


All calls verified 


Coed company available 


Serving Cape Cod 
Limo Service 





rilelic Talr feiielirl! Ira! Hr elf riiclicirinial 
QecenEanceceEeceacacgeciel 








EXTREMELY 
ATTRACTIVE 
5'8', 125 lbs. 
21 yrs. old 
36-22-35 
Playboy material 
Outcalls Only 
Open 24 hrs. 


(617) 964-8706 





































THE DEADLINE 
FOR DISPLAY 
ESCORT & 
ENTRE NOUS 
ADS I$ 
5:00 PM ON 
WEDNESDAYS 











ce ance 
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Prompt 


the 


and 








- Must have.reliable transportation. 


[2 eaypelfelpelyre afelfelpel elelelr Jfeufe 


(CLASSY LASSIES | 


ESCORT REFERRAL S$ 








and personalized service 


by attractive females direct to you, 


discriminating male. 


CALL 1-800-284-8632 


Outcalls only 


Discretion assured @ MC/VISA 


Immediate openings for attractive 


dependable females. 
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Midweeker 


Here's a great idea for anyone who wants to enjoy a lot of 
great Stratton skiing at a low midweek price! Liftlines are 
short in the middle of the week and up to 90 exciting trails 
will be waiting for you. A perfect idea for the relaxing, mini- 
ski vacation you deserve! 


The Stratton “$78” Dene 


Come to the Stratton Mountain Inn this winter and 
enjoy everything only a great inn can offer. ; Rate 


Information: 
Rates shown are 





LUXURIOUS LODGING: Holders of both Mobil Four Star and AAA Four Diamond awards 


of excellence, with 125 beautifully appointed rooms, highlighted by a botanically decorated spa for 
your apre’ ski relaxation, and a host of other thoughtful touches to ensure a pleasurable stay. Fight, Baro ye 

nignt, Suropean 
SUMPTUOUS DINING. Sage Hill Restaurant promises lamp lit dining in a charming New Plan, vadedl iin . 
England Inn setting, enhanced by the warmth of the magnificent stone fireplace. "A Tradition in double occupancy 
Elegance" and.an award winning menu, designed by Executive Chef, Barry Correia to satisfy the bedrobm, two- 
most discriminating palets. ae ‘ehcaiatiil sie 
GREAT ENTERTAINMENT. Cafe Applause offers a new dimension in mountain dining and stay. Taxes and 
entertainment. Light and lively is its motto, providing a diversified selection of colorful dishes, service charge not 
while presenting early and late evening entertainment - Comedy, Magic, Cabaret, and live bands included. 


from near and far. 


Available from January 1 to March 31, 1989 (excluding February 19 to 24, 1989) 
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Restaurant T tight and lively 
Award Winning pe and Entertainment 
New American Stratton Mountain Inn pros and Comedy 


Cuisine For Information and Reservations 
call 1-800-843-6867 

















THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 10, 1989 


SIAIHDYY THLS ZIAOW 4O ASSLENOD OLOHd 


bo db inane cinta g, ae te PS bei ite FRR | idle 





THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 10, 1989 


r A WEEK 





by Amy Finch 





THE WEEKEND 
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FILM. Pelle the Conqueror 
(Nickelodeon, Chestnut Hill) is 
director Bille August's much- 
acclaimed epic of a Swedish father 
(Max von Sydow) and his son who 
move to Denmark in search of a 
better life. Tap(Charles, suburbs) 
stars Gregory Hines as a former tap- 
dancing star just released from 
prison who must decide between his 
life of crime and his art. This movie - 
also features such tap greats as 
Sandman Sims and Harold Nicholas. 
Cousins (Copley Place, Circle, ‘ 
suburbs) stars Isabella Rossellini and 
Ted Danson in an Americanized 
remake of that popular piece of 
French fluff Cousin, Cousine. The 
Fly [1 (Cinema 57, Alliston, suburbs) 
stars Eric Stoltz as the offspring of 
Jeff Goldblum’s bug-ridden scientist 
in David Cronenberg’s original. 
MUSIC. The word for jazz fans 
tonight is, stick to the Cambridge- 
Somerville club circuit for great 
vocals but hit the road if your taste 
runs to fusion guitar. There are 
excellent options close to home 
tonight through Sunday, as the 
magnificent Betty Carter and her 
band hold forth at the Regattabar (in 
the-Charles Hotel, Harvard Square, 
Cambridge; call 876-7777), and local 


| 628-9575. 





favorite Ronnie Gill and the Manny 
Williams Trio play the Willow (699 
Broadway, Somerville; call 421-9333). 
(Guitarist Gray Sargent joins Gill 
and company for a special 
performance in anticipation of 
Valentine's Day, Sunday only.) 

A bit farther afield, two of the 
most prominent young guitarists are 
concertizing tonight only. The Pat 
Metheny Group (featuring Lyle 
Mays) appears at the Lowell 
Memorial Auditorium (50 East | 
Merrimack Street, Lowell; call (508) 
454-2854). Stanley Jordan, who now 
works with a quartet, is at Worcester 
Polytechnic Institute. Call (508) 
752-0572. : 
DANCE. According to our intrepid 
ballet critic (see review on page 16), 
William Forsythe’s Love Songs goes 
down as easy as anything you'll ever 
see on a ballet stage. It's only part of 
Boston Ballet's “The Iconoclasts,” 
which also features Jiri Kylian’s ballet 
spoof Symphony in D and James 
Kudelka’s Alliances, set to Brahms’s 
D-minor Piano Concerto. The final 
performances take place ‘this 
weekend — at 8 p.m. tonight and 
tomorrow, with 2 p.m. matinees 
tomorrow and Sunday — at the 
Wang Center, 270 Tremont Street, 
Boston. Tickets are $18.50 and $44.50. 
Call 787-8000. 

THEATER. In An Evening with 
Mark Twain, Sam Gill, artistic 
director of the Boston Baked Theatre, 
portrays the great humorist with his - 
one-man show, which is presented 
by the Boston Baked Theatre, 225 
Elm Street, in Somerville. (As for Gill 
and Hal Holbrook, we guess never 
the Twain shall meet.) Curtain is at | 
8:15 p.m. Tickets are $11 to $14. Call 


Joe Tarner’s Come and Gone is 
the best (so far) of August Wilson's 
plays chronicling the 20th-century 
African-American experience. Set in 
a boarding house in 1911 Pittsburgh, 
the play concerns aman coming to 
terms with his history — which 
includes indentured servitude to the 
infamous title character. Ed Hall 
reprises the part he played on 
Broadway. The production opens 

. tonight at Trinity Repertory 
Company, 201 Washington Street, 
Providence, Rhode Island, with an 8 
p.m. curtain. Tickets are $18 to $26. 
Call (401) 351-4242. 


Sau 





THEATER. Larry (M*A*S*H) 
Gelbart’s new political satire takes on 





Washingtonian language, politics, 
- and'scandals;it‘scalled Mastergate 


SATURDAY: An encounter with the new Tender Prey, by Nick Cave and the 
Bad Seeds, confirms that Cave, once reknowned for hosting the wildest Birthday 
Party of them all and throwing anyone who didn’t want to come into the "Big 
Jesus Trashcan,” has become a superlative ballad singer. Sure, they're plenty ; 

_ strange ballads (“A viper’s voice would plead/Thick with innuendo/Syphillis 
and Greed”) but they plunge headlong back into the demented-preacher 
imagery of old swamp blues and give you tingles that you can’t explain. The 
raucous uptempo Bad Seeds workouts, sparked by guitarists Blix Bargeld and 
Kid Congo Powers, aren't exactly cute pop tunes, either. Oldie cover to request: 
the Velvet Underground's “All Tomorrow’s Parties.” At'the Channel; call 
451-1905. 
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NOW AVAILABLE: Track 29is 
screenwriter Dennis Potter's 
erotic parable about a bored 
Southern housewife rescued 
from sexual and spiritual 
starvation by a British drifter, 
who may be the son she gave up 
at birth 20 years ago. Sandra 
. Bernhand (in photo) plays a 

" spanking-good nurse. It's 
available this week on video. 


PTIEeTITIIII ITT itt keer 


SUNDAY: The Japanese comedy Tampopo is like dinner and a movie all in one. 
It's a freewheeling satirical celebration of food, sex, and the cinema — in a word, 
appetite. The film shows through Tuesday at 7:30 p.m. (with a 3:15 p.m. matinee 
today) at the Somerville Theatre. Call 625-1081. 
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You can see it at the Loeb Drama - 
Center, 64 Brattle Street, Cambridge. 
Curtain is at 8 p.m. tonight, at 2 p.m. 
tomorrow: Tickets are $14 To $28. 
Call 547-8300. , 

The internationally renowned 
National Theatre of the Deaf 
performs an adaptation of the cult 
film King of Hearts tonight at the — 
Zeiterion Theatre, 684 Purchase 
Street, New Bedford. Characters . 


communicate through a combination . 


of American Sign Language and 
spoken English. Tickets are $11.50 to 
$15.50. Call (508) 994-2900. 

Light Passing Through Objects, a 
staged reading of Samuel Shem’s 
new comedy, focuses on “an 
overextended and totally modern 
family” who move back to the 
country to find their roots and get - 
into a lot of trouble instead. It opens 
at the Blackburn Theater Company 
(8 Elm Street, Gloucester) tonight at 8 
p.m. Call (508) 283-9410. 

MUSIC. Several notable events 
have been scheduled this weekend 
as part of Jazz Worcester 1989; but 
the most unprecedented is the 
symposium “Billy Strayhorn: The 
Man, Music, and Influence.” This 
in-depth discussion of Duke 
Ellington's most valued associate 
includes such experts as Brooks Kerr, 
Herb Pomeroy, and Loren 
Schoenberg and runs from 10 a.m. to 
5 p.m. at Assumption College's 
Campus Center. Call (508) 752-0572. 
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MUSIC. Illness has forced the 
cancellation of the Dave Brubeck 
concert previously scheduled for 
tonight at the Regattabar; but anyone 
looking for jazz-concert activity and 
willing to travel a bit can substitute 
one of two fine alternatives. In 
Worcester, at Mechanics Hall, Jazz 
Worcester 1989 concludes with a 
program including pianist/vocalist 
Dave Frishberg, the piano-guitar 
team of Dave McKenna and Gray . 
Sargent (featured on McKenna’s new 
Concord album No'More Ouzo for 
Puzo), and singer/radio personality 
Carol Sloane. Closer to home, at 
Brandeis University’s Slosberg 
Recital Hall, Black History Month is 
celebrated with a jazz-gospel concert 
featuring the Brandeis Jazz Ensemble 
(directed by Ricky Ford), the New 
England Mass Choir (directed by 
Melvin Murphy), and tenor- 
saxophonist Houston Person. Come 
to think of it, since the Worcester 
event begins at 4 p.m. and the 
Brandeis event isn’t till 8 p.m., taking 
in both may not be out of the 
question. 





THE WEEK 





Mowoss 








FILM. Alfred Hitchcock didn’t have 
to work his way up to risqué subject 
matter — his early thrillers 
Blackmail (1929) and Murder! (1931) 
are rife with dark fear and 
subterranean sexuality, The two 
talkies show today (Blackmail at 5:30 
p.m., Murder! at8 p.m.) at the 
Carpenter Center for the Visual Arts, 
24 Quincy Street, Cambridge, as a 
presentation of the Harvard Film 
Archive, Admission is $3, Call 
495-4700. 


TP “yates 13. 





PERFORMANCE. Improv Boston, 
the city’s longest-running improv 
troupe (which you can catch on 
Sunday at Play It Again Sams), is 
directed these days by Brad Jones, 
late of the Proposition and the Next 
Move. Tonighit the troupe begins its 


-Monday-night residence at O’Brign’s 


Pub, 3 Harvard Avenue, in Allston. 
Call 782-6245. 
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PERFORMANCE. james Williams's 
multi-media performance piece Rite 
Continued on page 4 









BERT ANDREWS/WELLESLEY COLLEGE 


SUNDAY: A free performance of thé Off Broadway favorite From the 
' Mississippi Delta will be offered tonight at Wellesley College. Set against the 
backdrop of the civil-rights movement, the play sketches episodes in the life of 
‘a young black woman. All roles, including those of the male characters, are 





depicted by three talented actresses. Tickets are not required. Call 235-0320, 


extension 2133. 








THURSDAY: Kenny Burrell, an acknowledged giant of jazz guitar for more 
“than 30 years, concertizes with an all-star trio of Berklee faculty members at 8:15 
tonight at the Berklee Performance Center. Call 266-7455. 
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Continued from page3_ 
Wings: The Golden Rule of the Sun 
is a “poetic collage on political 
conflict in America. Dance, media, 
and performance reflect'the 
predicament of minorities whose 
interests are antithetical to the will — 
or the morality — of the majority.” 
Curtain goes up over the piece at 8 
p.m., tonight through Saturday (at 3 
p.m. on Sunday), at Tower 
Auditorium, Massachusetts College 
of Art, 621 Huntington Avenue, 
Boston. Ticket are $8,'$5 for students 
and seniors. Call 232-1555, extension 
355. 

MUSIC. Bassist Milton Hinton — 
who not only is a jazz luminary but 
also has been a photographer of jazz 
luminaries during the past half- 
century — celebrates his two loves 
with a slide lecture on the jazz world 
of the ‘30s and ‘40s today at Brandeis 
University. He also performs work 
by jazz pioneer Mary Lou Williams 
with help from the Brandeis Jazz 
Ensemble, directed by artist-in- 
residence Ricky Ford. It’s at 7 p.m. 

in Slosberg Recital Hall, on campus, 
in Waltham, and it’s free. Call 
736-3331. 


—_— 





THEATER. Our favorite old foes — 
lust and virtue — go at it again in 
Measure for Measure, which gets a 
production this month, courtesy of 
the Counterpoint Theatre. Curtain 

is at 8 p.m. tonight (Wednesday 
through Saturday through March 

11) at 761 Harrison Avenue, 

Boston. Tickets are $12. Call 
330-8676. 

MUSIC. The Phil Woods Quintet 
and uncompromising acoustic jazz, 
are synonymous, which is one 
reason the band (which includes 
trumpet great Tom Harrell) is such a 
consistent poll winner. Woods brings 
his alto sax and clarinet, plus his 
longtime associates, back to the 
Regattabar (in the Charles Hotel, in 
Harvard Square), for an engagement 
that begins tonight and lasts through 
Sunday. For R-bar ticket information, 
call 876-7777. 
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THEATER. Elizabeth Swados, 
Obie-winning composer of 
Nightclub Cantata, Rap Master 
Ronnie, Runaways, and Fragments of 
a Trilogy, puts the Bible to music in 
Esther: A Vaudeville Megillah, a 
Purim-celebratory entertainment that 
draws on Jewish folk songs, rock, 
and Brecht. Curtain goes up over the 
show, which is:presented by the 
Jewish Theatre of New England, at 8 
p.m. tonight and Saturday at the 
Leventhal-Sidman Jewish 
Community Center, 333 Nahanton 
Street, Newton. Tickets are $13, $10 
for students and seniors. Call 
965-7410, extension 169. 

MUSIC. At his gig here last 
summer, veteran soul siriger Mighty 
Sam McClain was burdened with a 
below-par back-up band and a foggy 
PA. This time, Dennis Taylor 
(saxophonist for Buckwheat Zydeco) 
will front former members of 
Barrence Whitfield’s Savages, and 
Mighty Sam should sing the house 
down. Don’t let him leave the stage 
without doing Sam Cooke's “A 
Change Is Gonna Come.” At 





Harper's Ferry, 158 Brighton Avenue. 
Call 254-9743. 
The Newton Arts Center's series « 
of contemporary jazz concerts 
continues tonight with an 
appearance by cornettist and 
composer Lawrence D. “Butch” 
Morris and Spring Quartet. Part of 


] the NAC’s Black History Month ” 


celebration, the concertizing begins 
at 8 p.m. tonight at 61 Washington 

Park, Newtonville. Tickets are $10. 

Call 964-3424. 
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DANCE. Modern-dance group 
Choreo, which bills itself as 
“Boston's computer-friendly dance 
company,” checks in witha new — 
program this weekend. The Dance 
Box Series features work by artistic 
director Peggy Brightman and 
several New England composers. 
First on the docket is a six-part dance 
featuring Boston cellist Ben Peterson 
performing Bach's Suite No. 4 for 
Unaccompanied Cello, five women 
dancers, and five chairs, which 
promises to be “an unfolding 
counterpoint of cool Baroque 
formality and warm individuality.” 
There's also Fantasy Tango, featuring 
composer Ruth Loman’s score A 
Fantasy Journey into the Mind of the 
Machine, which is set to computer 
poetry. A second premiere from . 
Brightman is Terpsichore, in which 
Heidi Crocker mixes classical dance 
and computer music. Choreo’s 
signature piece, Signs from Earth, 
which is based on American Sign 
Language, fills out the program. 
Curtain is at 8 p.m. tonight and __ 
tomorrow (at 4 p.m. on Sunday}at 
the Joy of Movement Studio Theatre, 
536 Massachusetts Avenue, 
Cambridge. Tickets are $8 and $10. 
Call 926-3713. 

THEATER. Movie theaters are filled 
with film adaptations of theater 
works these days, but we've just 
heard about a reverse crossover, 
which opens tonight in Portsmouth, 
New Hampshire. The Portsmouth 
Academy has got a stage adaptation 
of Harold and Maude, the cult film 
about the 80-year-old live wire who 
puts the vim and vigor back into a 
suicidal young man. Curtain is at 8 
p.m. tonight at the Bow Street 
Theatre, 125 Bow Street, in 
Portsmouth. Tickets are $10 to $12. 
Call (603) 433-4472. 

Meanwhile, members of the Tony 
Award-winning National Theatre of 
the Deaf perform poems, fables, an 
short stories for young audiences 
Curtain goes up at 11 a.m. over this 
production by the Little Theatre of 
the Deaf at Northeastern 
University’s Blackman Auditorium, 
360 Huntington Avenue, Boston. 
Tickets are $2.50. Call 437-2247. 

And you can dip into the nostalgia 
of the swing era with The 1940s 
Radio Hour, a re-creation of an old- 
time radio variety show that opens 
tonight at the Nickerson Theatre. 
Curtain goes up at 8:30 p.m. at 30 
Accord Park Drive, in Norwell. 
Tickets are $17 to $20. Call 871-2400. 
MUSIC. Guitarists, singers, 
harmonica players, even pianists get 
all the kudos in blues, but this week 
one of the most vigorous and on-the- 
money drummers of the form will be 
in town with his band. Chicago's 
Casey Jones will be driving his train 
at Ed Burke's, 808 Huntington 
Avenue, Boston. Call 232-2191. 





(Bob Blumenthal, Carolyn Clay, 
Robin Dougherty, Jeffrey Gantz, 
Owen Gleiberman, Milo Miles, Tim 
Riley, Bob Sullivan, and Charles 
Taylor helped out this week.) 


’ 





FRIDAY THE 17TH: The James Blood Ulmer Blues Experience pull into 
Johnny D’s tonight only, and the resulting show should be quite intense, given 
that guitarist/singer Ulmer is bringing along electric-bass innovator 
Jamaaladeen Tacuma and drummer G. Calvin Weston. All three are honors 
graduates of Ornette Coleman’s school of harmolodic mayhem, and they should 
give new meaning to the notion of a power guitar trio. Call 776-9667. 
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THURSDAY: All right, this is 
getting out of hand: Schooly D has 
turned up at the Lansdowne Street 

club complex about four times 

now, so it can be considered one — 
of his major outposts away from 
Philadelphia. Sghooly’s 
celebrations of mean-street mores 
(sexism, violence, rage alternating 
with casual hopelessness) may 
make him into a kind of 
professional thug who does raps 
rather than take them, but nobody 
delivers spiels like these any 
better or more vividly, At Citi, 13 
Lansdowne Street, Boston. Call 
262-2437. 
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FRIDAY THE 17TH: Domestic Trilogy, a trio of solo pieces, runs tonight and 
tomorrow at Mobius. Included in the performance are Nancy Adams's Blue 
Monday, a visual environment inspired by the artist's respect for, and healthy 
fear of, the domestic arts; Marilyn Arsem’s The Beginning or the End, an eerie 
bedtime story; and Mari Novotny-Jones’s The Exact Location of the Soul, the 
story of a woman immersing herself in fantasy in an attempt to understand the 
here and now. Call 542-7416. 
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FUTURE 
PERFECT 


While they’re waiting to see The Singing Detective again 
(it airs March 13 through 15 on PBS), Dennis Potter fans 
can pass the time with a, well, more conventional _ 
production by the man responsible for the - 
phantasmagoric Detective as well as Pennies from 
Heaven. Potter wrote the screenplay for Christabel,. 
which is adapted from Christabel Bielenberg’s 
autobiographical account of her marriage to a German 
citizen who becomes involved in a plot to kill Hitler. The 
four-part Masterpiece Theatre mini-series airs February 
19 through March 12 on Channel 2. 





Do Lord Remember Me, the award-winning 
adaptation of original slave narratives, dramatizes a 
generation’s strength in the face of enormous, soul- 
crushing oppression. The play comes to the Strand 
Theatre as part of Black History Month, with two 
performances by the Atlanta-based Jomandi 
Productions. Even if you're not a theater buff, you're 
likely to find yourself moved. At the Strand on 
February 24 at 10 a.m. and 8 p.m. Call 282-8000. 
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Yes, it’s really been half a century since Scarlett refused 

to go hungry and Rhett didn’t give adamn. In — 
commemoration of the 50th anniversary of Gone with the 
Wind, a brand-new color-restored print of the David O. 
Selznick classic will unspool at the Brattle Theatre this 
week, Saturday through Thursday. Frankly, my dear, it 
sounds irresistible. 


NEXT WEEKEND 





The body eclectic 


I is because the Dance Theatre of Harlem has its feet so firmly planted 





in classicism that it can successfully take flight into uncharted worlds. 

Take, for instance, its “Creole” Giselle, in which the action has been 
transplanted from the Rhineland to the free-black society of 1841 
Louisiana — the year Giselle was first performed. Or its production of the 
classic Firebird, in which a traditional Russian folk tale unfolds in the 
mists of a mythical islandin the Caribbean. The choreography, the music, 
and the themes — class struggle, love, betrayal, repentance — of the 
former have remained intact; only the setting has changed, to make it 
more accessible to the company’s dancers, 
most of whom are black. 

As artistic director and co-founder (with the late Karel Shook) Arthur 
Mitchell puts it, “If you'd asked me 20 years ago would I do the second act 
of Swan Lake or do Giselle, I'd Say no, But then I realized to take those 
classics and do them our way, same choreography, same music, but with 
our thrust, our interpretation, then I was not changing the basic 
foundation but I was adding to it — giving it another dimension. . .: We 
say classical — that’s a Eufopean art form from the courts. We don‘thave 
courts, we don’t have kings and queens. So you've got to find something 
in your life that you can relate to to give that quality that’s innate to the 
human being. I say the elegance is inherent to the man whether he’s a 
courtier out of Louis XIV’s court or a Watusi warrior. But you've got to find 
a way to bring that out. You start dealing with universal common 
denominators rather than subjective ones.” 

Just as meaning springs from that shared humanness, so too style can 
flourish only atop a unified choreographic language. “We are American 
classicists dancing in a neo-classical style,” explains Mitchell, 








commenting on DTH’s traditionalism as well as its ingenuity, displayed, 
among other places, in its purity of line, its exuberance of spirit. “America 
is a potpourri of all races, classes, creeds, and colors, which makes the 
Afro American, the Italian American, the Irish American, but they're still 
American. It’s the same thing in dance. We may know the roots may be 
Russian or French or Danish or Italian, but we take that technique, 
assimilate it, and let it come out the way we as Americans dance.” And 
what way might that be? “The kinetic energy, the speed, the musicality, 
the versatility, the eclecticism — that’s what America is about.” 

And by all accounts, that’s what the Dance Theatre of Harlem is about. 
Since its beginnings, in 1969, the company, often noted for its Balanchine 
aesthetic (after. all, the 54-year-old Mitchell was a principal dancer with 
New York City Ballet for more than 12 years), has expanded its original 
repertory to include not only Balanchine works (among them Agon, 
Serenade, The Four Temperaments, and Allegro Brillante) and other 
ballets in the neo-classical mold, but also other forms. Included are 
revivals such as Fokine’s “Polovetsian Dances” from Prince Igor, ethnic 
pieces like Geoffrey Holder's Dougla, dance dramas such as Agnes de 
Mille’s Fall River Legend, and slices of Americana, including Mitchell's 
own John Henry and Eugene Loring’s Billy the Kid. 

' In fact, DTH is seen as so representative of American classical dance 


that last spring it became the first ballet company to perform in the Soviet , 


Union as part of the US/USSR Cultural Exchange Initiative. “When we 
were in Tbilisi, where Balanchine was born,” says Mitchell, “they were 
scaling the walls of the theater with ropes trying to get in through the 
dressing room.” To what does he attribute DTH’s popularity among the 
Soviets? “It comes back to basic common denominators, and it transcends 
race, color, creed, technique, styles. If you have the magic and you dance” 
— his voice drops — “you have the magic and you dance.” 
The Dance Theatre of Harlem performs at the Wang Center from 

February 17 to 19. For information call 482-259. 

— Thea Singer 





STATE 
OF THE 


ART 


Rain 
the-rainforest movement 


D stages a major concert in 


Boston this fall. 

That's the word from Bruce 
Henderson, formerly of That's 
Entertainment and AXIS, and one of 
the organizers of the recent Boston 
Rocks the Rainforest benefit, which 
rocked Citi with music by O Positive, 
Heretix, Tribe, and Dogzilla. 

__ Henderson says that rainforest 
organizers are aiming at a giant 
Amnesty International-style concert 
at a major venue — maybe the Boston 
Garden or Worcester Centrum. 

Destruction of the rainforest in 
Central and South America, 
Southeast Asia, and Africa continues 
at an alarming rate. An area the size 
of Perinsylvania is destroyed every 
year. 


Andy 


Andy Warhol said that in the 
future everybody would be famous 
for 15 minutes. 

Well, Andy is dead and buried, and 
his 15 minutes continue to rerun with 
all the tenacity of Honeymooners 
episodes. 

There is the Andy exhibit at the 
Museum of Modern Art in New York. 
There are Andy articles in Time, Fame 
and Interview magazines. And then 
there is the Andy Warhol Memorial 
Ballroom (AWMB). 

According to its press release, “The 
Andy Warhol Memorial Ballroom is a 
weekly extravaganza of new-wave 

dance music and live performance. It 
will run on Thursdays only at 100 
Warrenton Street. 

“This happening scene will be 
created by producer Mike Mammone 
and his many talented Boston friends. 
Mike is the person who in 1986 
created the now legendary Bat Cave.” 

The AWMB occupies space once 
known as the Mardi Gras. It’s open 
from 10 p.m. to 2 a.m. Admission is 


$5. 


Thespians 


Providerice-based Trinity 
Repertory Company is planning 
major changes in its two-year 
conservatory program. 

According to sources within the 
theater company, Ann Bogart, the 
company’s newly appointed artistic 
director, wants to professionalize the 
school, which, though distinguished, 
has been seen as a training ground for 
apprentices. 

“Annis a pretty ambitious lady,” 
said one Trinity member. “She wants 
the conservatory to be turning out 
journeymen.” 


Swish 


Item: the first annual “Lions in 
Winter” creative-black-tie ball, 
featuring exciting jungle decor, 
picture taking, hors d’oeuvres, and 
dancing, will be held Saturday, 
February 25, from 9 p.m. to 1.a.m. 
Tickets: $25 in advance, $30 at the 
door. Coda: relax, it’s alf for a good 
cause, namely the Young Friends of 
Center House. Center House 
provides support services for 16,000 
mentally retarded adults in Greater 
Boston. 








on’t be surprised if the save- 


— Peter Kadzis 
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When a man loves a woman 


by Lucinda Ballantyne 


THE LAST TANGO IN PARIS. Di- 
rected by Bernardo Bertolucci. With 
Marlon Brando and Maria Schneider. 
CBS/Fox. 


SWEPT AWAY ... BY AN UNUSUAL 
DESTINY IN THE BLUE SEA OF AU- 
GUST. Directed by Lina Wertmiiller. 
With Giancarlo Giannini and Mari- 
angela Melato. RCA/Columbia Pic- 
tures. 


I had tried to love you in the high old 
ways of love. 
— William Butler Yeats 


What's love got to do with it? 
— Tina Turner 


man and a woman meet-in an 
A apartment every afternoon. They 

have sex, they fight, they play. 
They leave their identities, and their 
names, outside. They’re not each other's 
type (wrong class, wrong generation), 
but in this eroticized hothouse, who 
cares? He’s powerful, dominating. She 
feels herself swept up and carried by 
some mad fast current. Which one is 
trapped within a role? Which one thinks 
love has anything to do with it? 

A man and a-woman are stranded 
together on a desert island. He’s working 
class, a Marxist. She’s his rich hoss, a 
capitalist. Their first day away from 
civilization she screams and tries to order 
him around. Then he subdues her utterly 
and makes her his love slave. She feels 
ravaged and alive in a way she never has 
before. Which of these two is trapped in a 
role? Which one thinks love has anything 
to.do with it? 

The Last Tango in Paris and Swept 
Away ... by an Unusual Destiny in the 


Blue Sea of August — the two great. 


battle-of-the-sexes movies of the ‘70s. 
One was directed by an Italian man, the 
other by an Italian woman. One was 
hailed by Pauline Kael as a film that 
would “change the face of an art form.” 
The other was a dramatic comedy, but 
just as controversial. 

Each film takes a man and a woman 
out of their ordinary environments, puts 
them together in a pressure-cooker situ- 
ation, and shows us what happens. Or 
what could happen between people 
who've been liberated from ... sexual 
equality. Their couples play out the 
proposition that an invulnerable, domi- 
neering man is a man of real virility, and 
that a woman who feels herself taken by 
storm is a woman who’s found some 
deep feminine core within herself. Here 
in the erotic hothouse, men are men and 
women are women again. It’s an exciting 
dance, only — each director asks — 
which partner is really leading? Which 
one is the naive romantic who thinks that 


the dance, once begun, can be stopped —- 


that the two of them can walk off the 
floor and back out into the world, hand 
in hand? Who is the idealist of love: 
woman or man? 

In. The Last Tang 3, Marlon 
Brando’s Paul is an Amy 1 whose 
aggressive sexuality and control holds a 
young French woman in erotic thra''. Set 
loose by director Bernardo Bertolucci to 
improvise in a way he has never been in 
American movies, Brando gives us a 
tough, wise-cracking, hard-boiled 
American hero. with fathoms of unex- 
pressed vulnerability. It’s the same kind 
of angry young man Brando has always 
played. He’s 45 now; he’s seedier, thicker 
around the waist, more down and dirty 
than he was. But he’s still the old Brando, 
with the slow smile, the animal grace, 
and all that alienation. Brando, icon of 
American masculinity. Together, Brando 
and Bertolucci are going to despoil that 
icon. 

In Lina Wertmiiller’s Swept Away, 
Gennarino. (Giancarlo Giannini) is all 
skinny frustrated male energy. He’s a 
cabin servant on a yacht, the head of his 
local branch of the Communist Party. On 
the yacht, he’s continually being 
humiliated by the owner — rich, beaut- 
iful Raffaella (Mariangela Melato), a 
woman known as “the biggest bitch on 
the Mediterranean.” But when the two of 
them get stranded on a desert island, 
Gennarino is freed from his servitude. In 
this comedy, which takes Last Tango’s 
tango to its farcical extreme, Gennarino 


too becomes an icon of primitive 
masculinity. He’s the hunter, the 


' provider, the one with the powerful 


body. (This kind of thing matters on a 

desert island.) To his amazement, he 

tames the shrew, who's never felt so 

happy. She stares up at*him dreamily, 

feeling swept away. He’s become the 
ressor. 


OpP’ 
Paul himself is an oppressor of a kind. 
And from his first meeting with Jeanne 


(Maria Schneider), his power is felt like © 


an erotic force. They meet in a Paris 
apartment that’s up for rent. It’s a place 
that was once grand and is now run- 
down, and Paul stands in the shadows, a 


‘brooding male presence in a camel 


overcoat. The sight of him in this first 
scene is surprising — his face is more 
ravaged and nobler than it’s looked in 
American movies. And he’s larger, more 
muscular. He looks out. of scale with the 
foreign background. 

Meanwhile a pretty, . baby-faced 
French woman with a mini-skirt coming 


Last Tango, Swept Away, and the battle of the sexes 


know?” she says in her broken English. 


“He frighten me ... He know how to © 


make me love him.” 
Had Bertolucci kept Paul in this 


_ dimension (alienated, full of unexpressed 


vulnerability, a turn-on to Jeanne), The 


. Last Tango in Paris would have been 


more, well, American. It would have 
been like 9% Weeks — another film 
about a man and a woman leaving their 
real lives behind when they come 
together in a stark apartment to have sex. 

We .get the same situation: Mickey 


‘Rourke’s John makes Kim Basiriger’s 


Elizabeth his sex slave and she goes for it. 
But here the debasing sex is all pretty and 
stylized — when Rourke forces sex on 
Basinger under a New York gutter pipe, 
the water cascading down looks like a 
Hawaiian waterfall. It’s sex as style. We 
know in the abstract that this guy’s got 


* definite emotional problems, but it’s 


never more than abstract because Rourke 
is always grinning coolly, handsomely. 
He’s a powerful arbitrager, he’s got a 


Schneider and Brando: who is the idealist of love? 


well up her thighs (Matia Schneider) 
walks briskly throughythe apartment, 
opening and closing blinds, asking Paul 
whether he plats fo rent the place, 
getting no answer, making “What a 
creep’ grimaces to’herself. She’s chic and 
bohemian (not ‘really, she’s a French 
colonel’s daughter), a 20-year-old who's 
utterly pleased with herself. Paul comes 
out of the shadows and out of his mood 
of quiet despair. There's an exchange and 
he moves forward, lifting and position- 
ing her against the wall, one arm 
reaching down to rip off her stockings. It 
would be rape except that Jeanne hangs 
on his neck; her gasps are at one with his 
grunts. . 

For three days they meet here, in the 
hothouse. The rooms are all warm colors, 
they’re bathed in light. Paul and Jeanne 
fool around, they have sex, they argue 
and insult each other with a spontaneity 
that leaves us confused as to what we're 
watching (is it desire or contempt?) and 
who we're watching (is it Paul and 
Jeanne, or the sarcastic, world-weary 
Brando and the sexy, bratty Schneider?). 
They never tell each other their names, 
and Paul’s contained despair never goes 
away, it just spends itself in sexual 
aggression and control of Jeanne. He 
debases her and he debases himself. 
Jeanne’s response to all this hyped-up 
masculinity could have come straight out 
of a movie-mag description of the old 
Brando charm. “He different, you 


spectacular office, he belongs to the best 
clubs. A terror of revealing himself to 
women lies beneath his sexual ag- 
gression, but director Adrian Lyne 
betrays the same terror himself. He 
leaves John’s cool, slick, masculine sur- 
face without a scratch, 

What's the truth behind the bullying, 
conquering heroes who sweep women 
up and into erotic bliss? Whereas Lyne 
balks at exposing it, Lina Wertmiiller 
makes it into a wild comedy. (Perhaps it 
takes a woman to see the whole thing as 
funny.) Gennarino, the erotic oppressor, 
is every man who's ever fallen in love 
and knows he can’t show it. His black 
mop and scraggly black beard would 
protect his face from revealing any 
feeling if it weren't for his huge, blue, 
soulful eyes. These eyes become a 


running joke. Gennarino makes Raffaella ° 


call him master, he slaps her when she 
sounds the least uppity. In intimate 
moments, he shoves her away, calling 
her a whore. “I’m the only man who 
undefstands you,” he tells her, and he’s 
right. Day after day, he has taken this 
woman by storm. But what hard work all 
this masculine aggression is becoming 
for him. When she’s not looking, those 
huge blue eyes stare at her with infinite 
tenderness and vulnerability. 

Brando and Bertolucci show the tragic 
side of the equation. Scenes in the 
apartment with Jeanne are juxtaposed 
with scenes in the flophouse hotel where 


upstairs in a red plaid bathrobe to talk to 


his wife’s lover, he finds the- man 


wearing an identical bathrobe (both gifts 
from Rosa — she liked to dress her men 
the same). He sits in a dark room before 
the laid-out corpse of beautiful, blonde 
Rosa. He tells her in a shaky voice that he 
loved her, hé trusted her. He is achingly - 
vulnerable. He says “You-fucking bitch”; 
and then, as if some gear had engaged 
within> him, Brando’s eyes intensify. 
“You lying fucking bitch” begins a 
spontaneous soliloquy of profanities no 


- one could have written. Brando isn’t Paul 


anymore — he’s himself, railing against 
something in his own past. The rage 


‘spends itself. and he goes on from there, 


spilling out all the hate, tenderness, love, 
and need that man feels for a woman. 

According to our contemporary wis- 
dom, finding such breadth of feeling in a 
man is, for women, like finding the Holy 
Grail. After all, didn’t Shere Hite’s 
second report on the sexes say the 
biggest complaint against men is that 
they’re uncommiinicative? That they 
won't reveal themselves? 

And yet communication of his love, his 
confusions of feeling, is the last thing 
Raffaella wants from Gennarino. In his 
violence and dominance, she sees cer- 
tainty, she sees someone who knows all 
the answers, and she worships that. 

Paul, however ... something terrible 
happens to Paul when he meets Jeanne 
outside the apartment for the first time. 
He starts talking, communicating. He 
tells her, “I’m 45 ... 1 own a hotel that’s 
not quite a flophouse ... My wife killed 
herself.” Paul's worked through his grief, 
he’s ready to grin and be tender — he 


Video 








wants to take Jeanne out of the hothouse 
and love her in all the high old ways of 
love. 

It’s one of the perversities of romance 
that once people have declared their 
adoration for us, all the qualities we pro- 
jected onto them drop away: we see 
them as they really are. (They're a club 
that would have us as a member.) Jean- 
ne — Jeanne the»20-year-old colonel’s 
daughter — sees Paul for the first tinte. 
Not virility ‘incarnate, but a 45-year-old 
who bulges at the middle. Owner of a 
flophouse. i 

Is there anything more achingly vul- 
nerable than a man baring himself to a 
woman who is getting progressively 
more depressed by him? In Last Tango it 


_ happens in a bar, against the background 


of a tango contest, where the men and 
women, dancing out-their stylized roles, 
move their feet in incredible synchron- 
ization. Except that their faces aré always 
averted. Paul stares straight at Jeanne, 
trying to make her want him, trying to 
tell her the truth (they’ve become mutu- 
ally exclusive). He pours her more cham- 
pagne, stares at her as if she were beaut- 
iful, he runs through all kinds of funny 
British accents trying to make her smile. 
She sinks further into her chair, de- 
pressed by the realness of him. But he 
persists; he still doesn’t understand. “It’s 
love always!”, he calls out to the frumpy 
tango judge who tries to stop Jeanne and 
Paul from doing their final, bizarre dance 
of dragging each other around the floor. 
“This is a contest!” she shrieks back. 
“What does love have to do with it?” 

It’s a contest all right. And when 
Jeanne says, “He frighten me ... He 
know how to make me love him,” she’s a 
feminine force calling out the steps. 
(Frighten me. Be all male virile life force. 
Now once again take me by storm.”) 
How exhausting this must become for a 
man who's gotten himself into such a 
dance. No wonder Paul and Gennarino’ 
want to take their love off the dance floor 
and back to life. But in Last Tango and 
Swept Away, the men are romantic 
purists. It’s the women who are the cool- 
eyed realists. 

Back on that desert island, Raffaella 
sees a boat offshore but makes no effort 
to wave it in. The fantasy she and 
Gennarino are living would never 
survive being brought into society. Gen- 
narino would start looking to her like a 
hairy cabin servant. When a second boat 
comes by, she begs him not to wave it in. 
But Gennarino doesn’t want to believe 
what realness will do to him. He begins 
building a fire that will bring the ship in. 
And when he says to her, “I have to 
know you love me. I have to know it’s 
the truth. When I know that, you carr 
have whatever you want,” he is every 
man who's ever tried to drop a domi- 
nating role and become just a lover. O 











Kristina Tornqvists and Thure Lindhardt: full of small, moving moments, yet also muffled and predictable 


twelvesomething 
Pelle the Conqueror: My life as a Dane 


by Owen Gleiberman 


PELLE THE CONQUEROR. Written 
and directed by Bille August, from the 
novel by Martin Andersen Nexo. With 
Pelle Hvenegaard, .Max von Sydow, 
Axel Strobye, Astrid Villaume, Bjérn 
Granath, and Troels Asmussen. A 
Mirimax Films release. At the Nickel- 
odeon. 


19th-century drama that took the 

Palme d’Or at the 1988 Cannes 
Film Festival, is full of broad-backed 
peasants and majestic landscapes, yet its 
central theme is cruelty. It’s about what 
high-school English teachers like to refer 
to as “man’s inhumanity to man.” Lasse 
Karlsson (Max von Sydow), a grizzled 
widower in his mid 50s, and his young, 
bright-eyed son Pelle (Pelle Hvenegaard) 
have emigrated from Sweden to Den- 
mark, where they're hired as laborers on 
a large rural estate. The Swedes, who are 
viewed as subhuman by their Danish 
overseers, are not only exploited at 
subsistence wages (they have to eat 
herring every meal) but sadistically 
abused. They’re treated as slaves, yet 
they don’t dare retaliate.or speak out. 
Their livelihood depends on keeping 
mum. 

Early on, a few of the local teenagers 
drag young Pelle into a barn, pull his 
pants down, and’ send him stumbling 
and crying into the muddy, crowded 
courtyard, a bullwhip at his tail. It’s a 
hellish scene to watch, yet Pelle the 
Conqueror isn’t out to rile your blood. 
The film’s attitude toward the abuses it 
shows you is at once compassionate and 
unblinking; it views injustice accepting- 
ly, as a natural outgrowth of a cold, 
barbaric world. Without providing much 
background on why the Swedes were 


P elle the Conqueror, a big, rustic 


forced into such an economically despet- 


ate situation, the movie presents their 
story in an almost ritualistic fashion, as 
an ongoing cycle of hardship 

The film's title (which conjures up 
images of soccer-playing demagogues) 
refers to the chance young Pelle has, with 
his wits and his quiet, observer's 
strength, to escape this harsh world, to 
rise up and “conquer” his own life. He 
attends the local one-room school along 
with the Danish kids, and his adven- 
turous, slightly iconoclastic intelligence 
is the sign that he'll make it. Pelle’s 
father, who lives for his son, never fights 
back, never questions. It’s hard to say 


Max von Sydow: reveling in the chance to create a cloddish character 


whether he’s grown complacent in his 
old age or was always that way (probably 
a bit of both), but Max von Sydow plays 
him as an ignorant and touchingly 
ingenuous man -— a simpleton. It’s not 
the kind of star turn. we expect from 
Sydow, who’s been able to convey moral 
qualities even when he’s played villains. 


“Yet this somber, elegant actor clearly 


revels in the chance to create a genuinely 
cloddish (though never ridiculous) 
character. Sydow’s. Lasse betrays such 
naked eagerness and: joy as he watches 
Pelle unwrap the pocket knife he’s given 
him for his birthday that, for a moment, 
he seems a child too. And Pelle, despite 
the love. he feels for his father, is 
disgusted by the older man’s weakness, 


his. paleness of spirit. In the end, his 
saving grace is that he isn’t a chip off the 
old block. 

Pelle the Conqueror is full of small, 
moving moments, yet it’s also muffled 
and predictable. The picture is a series of 
run-of-the-mill: epiphanies; you never 
feel it's headed anywhere you haven't 
been. As coming-of-age films go, I found 
it far more likable than the antiseptically 
proficient Salaam Bombay! (which felt 
less like a movie than like the Cliff Notes 
to a neo-realist children-of-the-streets 
classic), yet it lacks the liveliness and 
detail of My Life as a Dog. These films 
share a basic limitation. Their kid heroes, 
though perfectly authentic, are at once 
resilient and bland; in one way or 


another, they're all variations on the 
wide-eyed child as empty vessel. The 
action that swirls around them is always 
a bit cruel, a bit sexy, a bit whimsical, and 
the films are constrained by this gen- 
eralized schoolroom-of-life approach. It 
may be an honest representation of 
growing up, but I guess my question is: 
why are our theaters (and award 
ceremonies) so clogged with serious 
movies exploring the meaning of life at 
12? For adult audiences, the coming-of- 
age film has become a form of prestige 
nostalgia. 

Pelle the Conqueror has its share of 
standard episodes, but in a few scenes 
director Bille August (who made the 
resolutely dark teen dramas Twist and 
Shout and Zappa) attains something 
poetic. There’s a lovely moment in which 
Pelle, at the country fair, looks up and 
sees that the carrot-topped ragamuffin he 
used to play with on the farm — the half- 


Film 

witted, illegitimate son of the landowner 
— has gone and joined the circus. This 
character, a kind of pastoral Feral Kid, 
had seemed a tad precious before, but 
there’s something ghostly and wondrous 
in the moment when his innocent, 
laughing eyes meet Pelle’s. 

And some of August's images linger. 
When Pelle, escaping a team of bullies, 
hops across the broken-up blocks of 
gtay-blue ice that are stretched across the 
bay (one slip and he’s a goner), the scene, 
with its quiet glimmers of terror, is also 
inspiring; it suggests the boy’s instinctive 
courage. 

In its lumbering way, Pelle the Con- 
queror holds you, yet too often August's 
approach veers toward the schematic. 
Kongstrup, the lecherous landowner, and 
his embittered, closet-alcoholic wife, 
though entertaining characters, are really 
just standard ruling-class creeps. The 
scene where she pays him back for his 
philandering by castrating him is a 
phony, gratuitous horror — as though it 
were uncommon for piggy entrepreneurs 


of this era to keep their wives on chains . 


and get away with it. And there’s some- 
thing naggingly deliberate about the 
film‘s desolate atmosphere, its blend of 
ascetic melodrama and coldly beautiful 
imagery. This portrait of a life of hardship 


would have been far richer if we'd seen - 


other sides to the characters — if there 
were a more complex sense of what the 
Swedes had retained from their heritage, 
and of what they'd left behind. At the 
end, when Pelle, on his own, headed out 
over the frozen wilderness, I felt the 
film’s true drama — his discovery of the 
world — was only just beginning. a) 
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Lame feat 


‘Tap could use 


some Hines sight 


by Charles Taylor 


TAP.. Written and Directed by Nick . 


Castle. With Gregory Hines, Suzzanne 
Douglas, Sammy Davis Jr., and Savion 
Glover, Sandman Sims, and Harold 
Nicholas. A Tri-Star Pictures release. 
At the Charles and in the suburbs. 


Hines was starring in the Broad- 

way musical Eubie!, he appeared 
on Saturday Night Live along with the 
show’s namesake, Eubie Blake, to sing 
and dance while Blake played some of 
his own-chestnuts on the piano. Hines’s 
dancing was unlike any tap I'd ever seen; 
he had a languid soulfulness that owed 
more to jazz than to Tin Pan Alley. 
Holding his torso at a tilt and his arms 
almost at shoulder level, he looked as if a 
string were pulling one side of his body 
upward and turning him in lazy, graceful 
circles. Just when: it appeared he might 
crash to one side, the opposite foot would 


w ome years: back, when Gregory 


stomp down to reassert his balance. The . 


whole dance was: tensed between sur- 
render and control, tradition and indi- 
viduality. And watching the unforced 
affection that passed between Blake, the 
living legend, and Hines, the up-and- 


coming star, I felt | was seeing the — 


emergence of what had become a true 
rarity — a born song-and-dance man, but 
one original enough to be’ a contem- - 
porary star. 

By now, Gregory Hines should be a 
bigger star than he is, but his roles 
haven't given him a chance to show the 


easy charm he had on SNL (and that 
friends who've seen him on stage attest 
ta). Instead, he’s become a dogged, 
heavy-spirited actor whose dark-circled 
eyes seem to have pulled his whole face 
into a pointed frown. No wonder — he’s 
had to become a star in ways that offer 


only a glimmer of what he’s best at. He’s 
an anomaly: a song-and-dance man in an 
era when studios no longer make musi- 
cals, and when the kind of TV variety 
shows that might have exposed him to a 
mass audience have disappeared. 

Tap, written and directed by Nick 


‘Castle, might have given Hines a role 
that acknowledged the predicament of 
his talent and, at the same time, gave him 
a chance to showcase it. 
liberately old-fashioned musical, he 
plays a once-famous tap star released 
from prison (after serving time for 
robbery) who must choose between a life 
of crime and the dancing he loves but 


In this de- 


knows is a professional dead end, The 
movie is ajicompendium of. not-so- 
memorable Warner Bros. melodramas 
(the good guy who’s taken a wrong turn 
coming back to his home turf), Rocky 
(the triumph of the underdog, with 
Sammy Davis Jr: as a former great 
pinning his hopes for a last shot on 
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regory Hines: a song-and-dance man in a post-musical era 


Hines), and the sort of musicals that were 
cliché’d when they starred second-rate 
white actors like Alan Jones (the scenes 
with Suzzanne Douglas as the old flame 
Hines woos). , hoe 

Tap does have some genuine links to 
the tap tradition. It features a handful of 
tap greats like Sandman Sims and Harold 
Nicholas (of the legendary Nicholas 
Brothers) as a group of veterans who 
hang out in the studios that once 
belonged to Hines’s father. With their 
camaraderie and squabbling, they're like 
an enclave of. survivors united by a 
shared culture and resentful of how that - 
culture has been forgotten. Yéu want to 
hear their stories and, especially, to see 
their moves when they gather to show 
Hines what they’ve still got in them. 

But the movie keeps retreating to its 
hopelessly retro plot, and the slickness is 
laid on in disquieting ways. When 
Sandman Sims complains that rock and 
roll did tap in, you've already been cued 
to react to his character as the group 
grouch, and so you're apt to dismiss the 
charge despite its truth. (Tap dancing 
was one of the things that vanished with 
rock’s advent.) But Tap isn’t about fo 
knock rock, since — in this movie's 
rather questionable view — rock is what 
will keep tap alive. During the climactic 
dance sequence, Hines uses an existing 


system that places small audio pick-ups 
in a dancer's taps and then feéds the 
sounds through a synthesizer and re- 
emits them as an echoey reverb; it’s the 
tap-dance equivalent of what a scratch DJ 
does. But the movie completely fudges 
over the. question of the gimmick’s 


integrity. Hines walks out of his.part in,a. 


tap musical because he resents the white 
director's Broadway bastardization of 
tap. But how is that any worse than a 
system that reduces the dancer to a cog in 
a machine-generated rhythmic pattern? 

As a dance form, tap seems very much 
related to a past time, and the movie 
might have been about the joys and 
frustrations of dancers who refuse to give 
up on their tradition. It wouldn’t have 
been the uplifting rhythm-of-the-streets 
musical Castle was obviously going for, 
but it could have been a defiant tribute 
that, celebrated tap dancing in its pure 
form even as the vitality of the dancing 
shook off any nostalgic dust. Yet the 
young dancers in the preview audience I 
saw the film with cheered Hines’s big 
wired-for-sound number. Maybe they 
were just happy to see a movie that 
featured dancing, but their enthusiasm 
made me feel weird, as though I were in 
a crowd of young filmmakers cheering a 
movie that celebrated the wonders of 
colorization. 0 


‘Howl’-ing 
A look at The 


Beat Generation. 


by David Barber 


THE BEAT GENERATION: AN 
AMERICAN DREAM. Directed by 
Janet Forman. A Renaissance Motion 
Pictures release. At the Museum of 
Fine Arts, February 10. 


hirty-five years after the courts 
- ruled that Allen Ginsberg’s 
“Howl” was fit for public con- 
sumption, we're still waiting for a 


' resounding verdict on the cultural legacy 


of the Beats. The trouble is, what our 
cultural memory has fixed as a “move- 
ment” and a creed was, from its earliest 
stirrings, largely improvised and un- 
reconciled: part social protest and part 
sideshow, part literary enterprise and 
part happy-go-lucky noisemaking, part 
spirited iconoclasm and part jittery de- 
bauchery. What's needed is a view of the 
Beats that’s neither too anxious to.exalt 
their aberrance nor too eager to write off 
their relevance — a case for what their 
quirky, contradictory celebrity can add to 
our understanding of postwar America. 

. The Beat Generation: An American 
Dream muffs the opportunity, but it does 
reveal in fits and starts that there’s-a story 
here that wants telling. Jump-cutting 
between the musings of graybeard Beats, 
hazy photo stills, and plummy newsreel 
footage of the product-happy ‘50s, the 
film sets out to reprise the early 
Eisenhower era as it looked and felt from 
its underbelly, as experienced by those 
temperamentally at odds with the stiff 
creases of gray-flannel-suit America. The 
point director Janet Forman. seems to be 
courting is that the disenchantment that 
primed the emerging Beat subculture 
gradually wormed its way into the 
marrow of the cowed, compliant ‘50s — 
that beatnik deviance was a redemptive 
crusade against a heartless: decade. 

Unfortunately, her point of view only 
becomes more fragmentary as it goes 
along; few links are forged, few gaps are 
filled. Worse yet, Forman never zeroes in 
on the insights that flare up out of her 
subjects’ commentary. Robert Creeley 
soberly recollecting how vagrancy Jaws 
were abused in the ‘50s, Ginsberg and 
Gregory Corso pointing out how com- 
monly shock treatment was prescribed, 
Diane Di Prima recalling how difficult it 
was for women to crash the-fold — now 
here’s the stuff of fresh reckonings and 
revealing angles. Alas, the film never 
fuses these passing moments. into a 
coherent vision. 

But taken on its own terms, as an 
amiable hodgepodge, The Beat .Gen- 
eration is apt to tease and ruffle one’s 
streamlined outlook on the temper of the 
‘50s in spite of its shapelessness. If 
nothing else, the film should pérsuade 
you that shifts in sensibility from one era 
to the next are rarely so simple as push 
coming to shove. 0 





ohn Cassavetes, who. died last 

weekend at the age of 59, led two 

quite separate professional lives — 

as a filmmaker and as a character 
actor. Although he starred in most of his 
own movies, American audiences would 
more likely recognize him from other 
people’s, as the villain with the curdled 
smile and a lust for power that usually 
compensated for some kind of essential 
weakness. 

He had a flair for melodrama, and 
when he was well directed he could give 
juicy bad-guy performances. He was 
memorable as the husband who made a 
pact with the devil in Polanski’s Rose- 
mary’s Baby and as the heartless mega- 
lomaniac who explodes spectacularly in 
the final minutes of De Palma’s The 
Fury. And those with long memories or 
kindly local TV stations may recall 
his best performance — at once his most 
sympathetic and his most unsettling 
— as the moral coward in the .1957 
Edge of the City who's befriended by a 
black man (the brilliant young Sidney 
Poitier) and inadvertently causes his 
death. 

In his own films, Cassavetes went for 
an extreme, rock-bound naturalism; 
melodrama was exactly what he sought 
to avoid (though, ironically, it’s what he 
often ended up with). His pictures were 





built on the principles of documented 


John Cassavetes, 
1929-1989 


by Steve Vineberg 


real life, arrived at by a combination of 
improvisation and hand-held camera. 
And in his legendary first project, Shad- 
ows (released in 1960), he came up with 
something truly extraordinary. With its 
high-contrast black-and-white images, 
its daringly intrusive close-ups and can- 
oY off-the-beat editing, and: its superb 

arlie Mingus score, Shadows has in- 
timacy and verve and a jangling, prodi- 
gious freshness. 

The performances of Ben Carruthers 
and the amazing Leila Goldoni (who's 
like a more-delicate, less-focused ver- 
sion of the young Barbra Streisand) as 
an interracial couple touch you in ways 
even first-rate American movie actors 
rarely do: they’re~ tentative and semi- 
withdrawn, with layers of unarticulated 
feeling the camera keeps exposing. (I 
don’t know~ what happened to ‘Car- 
ruthers; Goldoni showed up much later 
in wonderful cameos in Alice Doesn't 
Live Here Anymore and the 1978 In- 
vasion of the Body Snatchers.) Only a 


handful of movies made in this country 
in the early ‘60s stir you as much as this 
one does; working on his own, 
Cassavetes came up with a distinctly 
American equivalent to the hip, quirky 
masterpieces the New Wave directors 
were putting out in France at the same 
time. 

His later pictures, performed by a 
stock company that featured himself, his 
wife, Gena Rowlands, Peter Falk, and 
Seymour Cassel, are wearisome, Albee- 
esque psychodramas; they play like 
drunken parties that keep stumbling on 
hours after they’ve veered out of control. 
The acting is the opposite of what 
Goldoni and Carruthers achieved in 
Shadows: it’s excessive, ostentatious. 
Movies like Faces and Husbands and the 
Laingian Woman Under the Influence 
proclaim themselves as nakedly 
truthful; they try to bully you into 
feeling guilty if you can’t stand watching 
them, as if that meant you're afraid of 
Real Life. But even when they were 


accomplishment any filfmmaker could 


insufferable, these movies weren't dis- 
missable. Cassavetes might have lost his 
sense of rhythm, but he was trying to 
capture something: the texture (and the 
comedy) of the sloppy, hit-and-miss 
interaction between ordinary 
Americans. 

This is the same prize fish the Method 
dives for — and it's no doubt 
Cassavetes’s Method training that led 
him into these waters, and that impelled 
him to look for an ultimate truth mere 
written dialogue couldn’t get at. 

Finally, the value of a film like Faces 
or Husbands may be in the influence it 
had on other directors — especially 
Martin Scorsese, who used Cassavetes 
as a jumping-off point in Mean Streets 
(especially the Harvey Keitel-Robert De 
Niro exchanges) and in the harrowing 
scenes from a marriage in the second 
half of New York, New York (with De 
Niro and Liza Minnelli). Alan Parker's 
Shoot the Moon, the great American 
domestic tragedy of the “80s, also seems 
to have worked its way into the 
nightmare of marital strife over territory 
Cassavetes mapped out a decade and a 
half earlier. Aside from Shadows — an 


be proud of — John Cassavetes’s most 
significant role in the history of 
American movies may have been that of 


a precursor. O 
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Why it’s good to be Far from the Madding Crowd 


by Jeffrey Gantz 


Julie Christie: by the end, you can read real gravity in her face. 


FAR FROM THE MADDING 
CROWD. Directed by John Schles- 
inger. Written by Frederic Raphael, 
based on the novel by Thomas Hardy. 
With Alan Bates, Julie Christie, 
Terence Stamp, and Peter Finch. At the 
Brattle Theatre, February 11 and 12. 


all, this 1967 British adaptation of 
P Thomas Hardy’s 1874 pastoral 
' blockbuster offers burning passion, illicit 
sex, an illegitimate child, blackmail, 
death by drowning, death by shotgun, 
and a last-minute reprieve from the 
hangman. Its characters project, in great 
detail and variety, intelligence, warmth, 
even principles. The acting, with one 
exception, is flawless. Throw in the most 
gorgeous panoramas you've séen this 
side of All Creatures Great and Small (or 
Days of Heaven, for that matter) and a 
score that goes from seductive to scin- 
tillating, and you've got a film with 
everything but . . . good reviews. In truth, 
Far from the Madding Crowd is held in 
such little esteem, it hasn’t even come out 
on video, 

What went wrong? How could a 
production that anticipated the best of 
Masterpiece Theatre fall so low in the 
critics’ eyes? It may be that, back in 1965, 
some highbrows resisted what they 
thought was MGM’s attempt to get some 
sex appeal into Doctor Zhivago by 


I t should have been a major hit. After 


casting Julie Christie as Lara. When 
Christie turned up as Far from the 
Madding Crowd’s heroine, Bathsheba 
Everdene, they hit back. The post-film 
paperbacks didn’t help. “Bathsheba 
Everdene delighted in the tortured devo- 
tion of men!” “Her rustic love-romps 
shook the English countryside!” From 
the start, reviewers went into the screen- 
ing rooms conditioned to think that 
MGM had turned Far from the Madding 
Crowd into Close to Peyton Place. 

What Hardy actually wrote was a 
sobering story about a shepherd, Gabriel 
Oak (Alan Bates), who falls’ for the 
beautiful Bathsheba but has to stand 
aside while she dallies with rich Farmer 
Boldwood (Peter Finch) and then. is 
swept away by the dashing Sergeant 
Troy (Terence Stamp). The situation 
seems hopeless; yet Gabriel, an obvious 
stand-in for the author, draws strength 
from Hardy’s rustic paradise. He waits, 
he labors, season after season, he attunes 
himself to the rhythms of the universe, to 
the way the world really is. Eventually 
his patience and steadfastness and love 
see him through. - 

Like Hardy, director John Schlesinger 
builds his edifice from the ground up. 
The movie opens by panning the low 
chalky hills of Hardy’s native, Dorset, in 
the southwest of England, where the 
story is set: a testament to Blake’s “green 
and pleasant land.” It’s not Hollywood- 





beautiful: there’s mud in the streets of 
Casterbridge, in the roads, even in the 


walkway that leads to the door of - 


Bathsheba’s Weatherbury Farm; and the 
working folk — just about everybody — 
are covered with real dirt and grime. 
Sheep being thrown out of a washing 
pool land in your lap; a pig pushes its 
snout into your face, a cow its big soulful 
eyes. 

Cinematographer Nicolas Roeg shoots 
all this with a magnifying glass: you can 
see the veins in every leaf, the grains in 
every stalk of corn; and the thunderstorm 
— more like a hurricane — that strikes 
during the harvest‘dance is awesome. It 
would be hard to overrate Roeg’s con- 
tribution to the film, or that of Richard 
Rodney Bennett, whose oboe-saturated 
score, so different from the Hollywood- 
strings ambiance of Roman Polanski’s 
Tess, evokes Hardy’s country grit.. Then 
there are the superlative performances of 
the Dorchester denizens Schlesinger uses 
for the minor characters. As Fanny 
Robin, the Weatherbury servant girl Ser- 
geant Troy seduces, Prunella Ransome 
finds the seam between fresh, rustic 
beauty and peasant naiveté and ignor- 
ance; you see exactly why Troy wants 
and doesn’t want her. Freddie Jones is so 
halting and homespun as Cainy Ball, 
you wonder whether he’s acting. Fiona 
Walker’s Liddy Smallbury seems plain 
enough, but the immediacy of her smile 
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echoes the radiance outside. The belief, 
so foreign to the later Hardy, that God is 
good. 

Their virtues underline Julie Christie’s 
shortcomings. As in almost ev ing 
she did before McCabe & Mrs. Miller, she 
acts for the men in the movie, as if their 
opinion of her meant everything and her 
own nothing. She suffers particularly in 
her scenes with Walker, whose self-con- 
fidence and spontaneity simply point up 
Christie's artifice. Then too, she’s miscast. 
Hardy’s Bathsheba has an open, frank 


- nature and an independent spirit — more 


like Susannah York or Diana Rigg. 
Christie, all innocence betrayed by desire, 
would have been better suited to Tess of 
the d’Urbervilles. Even so, her energy 
and enthusiasm count for much, and by 
the end of the film you can read real 
gravity in Bathsheba’s face: she’s learned 
that Gabriel's constancy and capability 
count for as much as Boldwood’s wealth 
or Troy’s good looks. 

Her suitors aré better than flawless: 
they’re creative, imaginative. Peter 
Finch’s Boldwood seems chiseled out of 
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stone; he’s almost Shakespearean in his . 


moody passion, which is too big for 
Weatherbury, indeed, for reality. Ter- 
ence Stamp finds a balance between rake 
and romantic. When Troy, upon seeing 
that his spur has caught in the gimp of 
Bathsheba’s dress, tells her, “I'll unfasten 
you in one moment, miss,” Stamp de- 
livers the line with an inflection that 
would do credit to James Bond; yet he 
offers glimpses of kindness and integrity 
that. prevent the character from turning 


Sight 

one-dimensional. And with every twist 
of his body, every inclination of his head, 
Alan Bates takes Gabriel Oak from 
awkward to able. In the beginning he 
wants Bathsheba’s love; by the end he’s 
earned it. 

For the most part Schlesinger lets 
Hardy do all the work. When he doesn’t, 
he’s apt to bobble. Having Bathsheba 
take on so when her husband is shot 
makes it difficult, in the last few scenes, 
for Christie to show how the character 
has matured. And there was no need to 
let Boldwood face the gallows, or to cast a 
pall over our last glimpse of Bathsheba 
and Gabriel by throwing Troy’s shadow 
over it. 

Yet he redeems himself in scene after 
stunning scene: Joseph Poorgrass offer- 
ing a wobbly, soused “I Sowed the Seeds 
of Love” at the shearing supper; Fanny 
Robin sitting in the garrison church 
listening to a brass band play “Jesus 
Christ Is Risen Today” while bridegroom 
Troy waits for her at All Saints’, on the 
other side of town; a rejected Boldwood 
walking home among the rooks and 
French horns while Bathsheba and Troy 
prepare for their wedding night. And the 
chaos of the hay-rick-fire scene would do 
credit to Robert Altman. At the end, 
Schlesinger brings on the “original 
Weatherbury band” to celebrate Bath- 
sheba and Gabriel’s wedding, and it’s 
more horrendously out of tune than ever. 
But in Far from the Madding Crowd, 
even when the band is off-key, the music 
is heavenly. 











Flings of desire 


Werner Schroeter’s guns and-roses 


by Elizabeth Pincus 


t's unlikely that hard-rock bad boys 
I Guns n’ Roses chose their name after 

seeing a movie by the German 
director Werner Schroeter — though the 
images he employs in his roiling grand 
sagas are rich with guns and roses, 
daggers and lace, and all sorts of  off- 
kilter juxtapositions that would please 
the souls of defiant-yet-romantic rock 
rebels. Schroeter, a bad boy himself who 
emerged from the New German Cinema 
movement of the 1970s, makes movies 
that reek of sex, drugs, and rock and roll 
(and a myriad of other musical in- 
fluences, such as Viennese cabaret songs, 
C&W ballads, St. Louis blues, and arias 
from Italian and French operas). Nine of 
his painstaking, operative melodramas 
will be showcased at the Institute of 
Contemporary Art from February 11.to 
19. During the retrospective, which is co- 


sponsored by the Goethe Institute, one 
Schroeter film will screen each night, 
including his 1969 breakthrough Eika 
Katappa (Scattered Pictures) and his 
most’ recent release, Der Rosenkénig 
(The Rose King, 1986). Schroeter — 
recognized as a major influence on 


‘ better-known West German filmmakers 


like Fassbinder, Trotta, and Wenders — 
eschews convention with his rambling, 
pastiche-like explorations of emotional 
repression and post-World War Il 
malaise. 

Almost entirely non-narrative, these 
films tackle big subjects with a glaring 
lack of subtlety; Schroeter pounds your 
senses with weighty ruminations on 
love, death, and obsession, while demon- 
strating his own struggle to achieve 
“leidenschaft” (an almost insane devo- 
tion or commitment). Often working 


with the same pool of actors (who 
improvise much of the dialogue), he 
borrows from mythology, “high art,” and 
kitsch to produce theatrical dream 
scenarios. His movies are visually garish 
— stagy affairs replete with period 
costumes, elaborate make-up, and un- 
relenting splashes of violet and red. 
Seeing just one Schroeter film may be a 
disorienting experience. A knife sudden- 
ly slices through flesh to the trilling 
soprano of Maria Callas, or a man begins 
to flee in panic while a honky-tonk voice 
sings, “I'm aching with love for my 
wife.” But after immersion in a few of 
these multilingual extrayaganzas, you 
start to grasp the emotional yearning that 
links Schroeter’s work, the ongoing plea 
for exuberance and cultural awakening. 

Der Rosenkénig, which opens the ICA 
retrospective on February 11, includes 
many Schroeter staples: lovers who 
advance and retreat, images of putrefac- 
tion and decay, Christ symbolism, scarlet 
gowns, pistols, mirrors, and dense Ger- 
man bread. Ostensibly the story of a love 
triangle comprising 25-year-old Albert, 
his mother, and his young male lover, the 
movie proceeds at a trance-like pace.to 
explore Alb. * fixation oses *ym- 


bols of pathos and love). All three 
characters are trapped in a sorrowful 
isolation, and the tormented mother 
remains unable to influence her willful 
son. In a splashy and sensuous dénoue- 
ment, Albert commits a ritualistic murder 
and plunges thorny rose stems into the 
pulsing stab wounds of his prey. It’s a no- 
holds-barred portrayal of passion gone 
nuts — the kind this director seems to 
crave most fervently. 

Much of Schroeter’s work, in fact, 
examines the hazy boundary between 
craziness and sanity, and also the societal 
forces that impose metaphoric strait- 
jackets on a passive citizenry. This is 
exemplified in Tag der Idioten (Day of 
the. Idiots, 1982) playing February 14. 
This anti-romantic fable — a perfect foil 
to the cloying hype of Valentine’s Day — 
centers on a frenzied young woman who 
rails against her indifferent lover and 
ends up in an asylum, Weaving between 
wild-eyed. caricatures of lunatics and 
starkly realistic. horrors (like a grisly 
scene of electroshock therapy), Tag der 
Idioten offers. no hope for its lead 
character, who’s.clearly no more or less 


crazy than her doctors/captors. 
Continued on page 17 
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Joseph Daly and Cherry Jones: repeating that you will not reiterate what you have already repeated 


North by Northspeak 


In Mastergate, Mr. Gelbart goes to Washington 


by Carolyn Clay 


MASTERGATE, by Larry Gelbart. 
Directed by Michael Engler. Set de- 
signed by Philipp Jung. Costumes by 
Candice Donnelly. Lighting by James 
F. Ingalls. With Jerome Kilty, Jeremy 
Geidt, Thomas Derrah, Benjamin 
Evett, Alvin Epstein, Harry S. Murphy, 
Steve Hofvendahl, Daniel Von Bargen, 
Joseph Daly, David Asher, Cherry 
Jones, and Bari Hochwald. At the 
American Repertory Theatre, in re- 
pertory through March 5. 


nothing is water under the gate. 

American activity and un-, overt, 
covert, and plain covered up, is the 
subject into which, in Mastergate, he is 
determined “to dig as far down as we 
can, no matter how high up that might 
take us.”” Gelbart, the man who brought 
M*A*S*H to the small screen (and who 
wrote A Funny Thing Happened on the 
Way to the Forum and Sly Fox for 
Broadway), has listened to televised 
congressional hearing after televised 
congressional hearing, and he has heard 
enough — enough to turn his English 
speaker's stomach, and his wrath to 
parody in this mockery of a government- 
investigative media circus that’s having 
its world premiere at the American 
Repertory Theatre. 

ART honcho Robert Brustein has long 
been a sucker for political satire; he took 
heat early on for his enthusiastic en- 
dorsement of Barbara-Garson’s Macbird 
(which turned Lyndon Johnson into 
Shakespeare's bloody thane), and in the 
mid ’70s he impersonated Nixon in Yale 
Rep’s Watergate Classics. More recently 
Brustein became involved in a series of 
Pirandello adaptations that toyed with, 
among other things, the media’s right to 
know the unknowable. Now he is 
hosting this production of Gelbart’s 
almost relentlessly funny 90-minute 
sketch that merges deadpan spoof (how, 
really, do you improve un Ollie North 
except by being, as Gelbart would put it, 


F« playwright Larry Gelbart, 








RICHARD FELDMAN/AMERICAN REPERTORY THEATRE 


As. 
Daniel Von Bargen: a chest bemedaled like Disneyland 








“gung-holier” than he?) with -a 
Pirandellian bleeding of the lines be- 
tween fact and media coverage. Just who 
is feeding whom, with whose __ bitten 
hand? 

Certainly Gelbart is to be con- 
gratulated (and perhaps awarded a seat 
on the National Security Council) for the 
basic situation he’s concocted ‘for this 
“exhausting inquiry into the most recent 
example of debilitating governmental 
self-abuse” better known as Mastergate. 
It seems the CIA, operating through the 





Theater 





IRS; has seized a movie studio belonging 
to a shady international financier in lieu 
of back taxes “pretty well up in 
nosebleed country.” It has then 
proceeded to ship some $800 million 
worth of arms to a contra-like group 
called Los Otros, weapons disguised as 
prop munitions for a movie about the Tet 
offensive that’s being shot on location in 
a neighboring banana republic on the 
American dole. Are you listening, Ollie? 
Eating your purple heart out? 

But getting to the somewhat murky 
bottom of this fantastical maneuver is 
hardly Gelbart’s aim. Neither does he 
have a burning interest in answering, as 
opposed to poking fun at, the question 
“What did the president know, and does 
he have any idea that he knew it?” That 
in the end the scenario makes little sense 
makes little difference, since the play- 
wright’s out to expose the AC/DC (as in 
Washington, DC) opportunism operative 
on both sides’ of the ubiquitous tele- 
vision-news camera — as well as the My 
Lai-level butchery of the English 
language that goes on between the teeth 
of our leaders and their briefcase-toting 
henchmen. In this respect, Mastergate. 
sometimes seems elaborate if by no 
means far-fetched. Why, just the -other 
day I, heard George Bush tell the 
American people that the savings-and- 
loan fiasco would not be “repeated 
again.” Here a hedging witness informs 
the congressional committee investigat- 
ing Mastergate that he will “reiterate” 
what he has “repeated.” Which twin has . 
the Toni? 

One is also reminded — when an ap- 
ple-pie-faced “underling, his sincerity 
nearly squeaking, explains to the com- 
mittee the semantic distinction between 
discussions and “non-discussions” of a: 
clandestine nature — of the sleazoid re- 
al-estate agents in David Mamet's Glen- 
garry Glen Ross. who draw a wobbly, 
self-protective line between “speaking” 
about a thing and “talking” about it. 
Someday, on the Planet of the Apes, the 
Congressional Record may be unearthed 
and thought a long-lost work by Iones- 
co. Trouble is, Gelbart so belabors this 
nonsense that after a while you find 
yourself laughing selectively; some 
streamlining of the cutesy DC double- 
speak wouldn't do Mastergate any 
harm. (And do we really need lawyers 
with names like Foster Child and Nat 
Picker?) The truth is that the satire is 
most sidesplitting when it hugs closest 
to unbeatable reality, as in the jingoistic 
speech, complete with map, by Major 
Manley Battle in defense of our defense 
of the free world. 

Major Battle is a key figure in the 
scandal, the only one to remain in con- 
tact with Mastergate mastermind and 
deceased CIA director Wylie Slaughter 
after his death (an event, euphemized as 
a promotion, that slowed down the Dr. 
Strangelove-lorn megalomaniac only 
slightly). Battle is part Ollie North and 
part Alexander Haig — whom Daniel 
Von Bargen, in military regalia, with a 
chest bemedaled like Disneyland, re- 
sembles. Clearly this man’s mere pres- 
ence implies a possible military takeover 
of the hearing; yet Von Bargen gives him 
a hilariously childlike aspect — as when, 
having stiffly placed missile silos behind 
enemy lines on his map, he flies himself 
onto the figurative scene by affixing a 
little felt plane to the map with a dive 
and a whoosh. Battle’s thinly veiled lec- 
ture, rife with absurdity, works better 
than the too-arch exchanges among 
slammer-bound witnesses and camera- 
hogging congressmen. And Alvin Eps- 
tein’s Southern-hawk senator, using the 
occasion of his questioning to berate 
Congress for’ wimping out of ‘Veet- 
nam,” adds to the melee. “Let's not rake 
over dead horses,” he is admonished by 
the bow-tied, Sam Ervin-like committee 
chairman, Senator Bowman. 

The ART production, arguably over- 

Continued on page 17 





by Bill Marx 


HUNTING COCKROACHES, :by 
Janusz Glowacki. Translated by 
Jadwiga Kosicka. Directed by Jane 
Sanborn. Production by Peter 
Waldrun. With Susan Galbraith, Jerem 
Goodwin, Dare Dukes, Tom Foley, 
Ross Minichiello, and Mari Rovang. A 
co-production of Performers Ensemble 
and the New Ehrlich Theatre at the 
New Ehrlich Theatre, Thursdays 
through Sundays through February 19. 


stensibly, Hunting Cockroaches 
O is about America’s deadly attrac- 

tion for emigrants fleeing East- 
ern Europe — they dream of the land of 
plenty and get stuck sharing the scarcity 
with the rest of us. In this sense, Polish 
playwright Janusz Glowacki sees our. 
country as a giant, neon-lit roach motel: 
fed on promises of freedom and success, 
his fellow expatriates czech in, but they 
can’t check out. Still, for all the seesaw- 
ing this lethargic talkfest does between 
the virtues and drawbacks of capitalism 


Emigré matter 


The bugs in Hunting Cockroaches © 


versus commynism, it’s an ideologically 
tinged rewrite of the old artist’s-garret 
story, in which two tender, artsy-fartsy 
victims endlessly roar, rave, and rant 
about their hard luck among the 
philistines. The sensitive souls’ pluck, 
humor, and courage are meant to com- 
pensate for life’s tragic, senseless waste 
of their grim integrity and aesthetic 
vision. Yet wherever they go, they end 
up squashed on the floor. 

This kind of pleading, whether or not 
it’s done for laughs, is difficult to sustain: 
even bleeding-heart liberals grow tired of 
complainers who aren't on the dole. And 
Glowacki’s émigré down-and-outers — 
Anka’s an unemployed actress, Jan’s a 
blocked writer — are more of a wacky 
comedy team than martyrs for their art. 
The pair's tiresome kvetching, which 
continues through a single sleepless 
night, touches on the perils of living in 
New York and the temptations of return- 
ing to the homeland but steers clear of 

Continued on page 17 
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Fox pas 


Barbara Orson and William Damkoehler: hapless rather than scurrilous 


Is Trinity’s Volpone sly enough? 


by Carolyn Clay 


VOLPONE, by Ben Jonson. Directed by 
Paul Weidner. Scenery designed by 
Robert D. Soule. Lighting by John F. 
Custer. Costumes by Bill Lane. Music 


composed by Chris Turner. With Wil- 


liam Damkoehler, Richard Ferrone, 
Nicolas Mize, Andrew Mutnick, Ed 
Shea, Timothy Crowe, Howard Lon- 
don, James Carruthers, Patricia 
McGuire, Frederick Sullivan Jr., and 
Barbara Orson. At Trinity Repertory 
Company, Providence, through March 
5. 


n the person of William Damkoehler, 
i Ben Jonson’s Volpone is less a sly 

than a spry foxe- a dashing if 
oleaginous fella in Srawstring pajama 
bottoms, gold chains, and a sweater of 
chest hair. Now, I love Bill Damkoehler; 
he’s an. excellent actor (better in 
HurlyBurly than William Hurt). But 
gimme a break. As Volpone, a role 
requiring the gnarled, warty charisma of 
a George C. Scott.(who starred in the 
Larry Gelbart-for-Broadway adaptation 
of Jonson’s play), he’s miscast. Where is 
Trinity’s Richard Kneeland, whose Vol- 


pone would be serpentine, rapacious, to 
be reckoned with? Out having his 
incisors polished? 

Of course, I realize this young, virile 
Volpone isn’t just a-gaffe; it’s an inter- 
pretation. The notion behind director 
(and longtime Hartford Stage honcho) 
Paul Weidner’s production, and 
Damkoehler’s lovable-roguish _ per- 
formance, is that, if Volpone’s the 
consummate actor and con man, then 
what he is in reality is open to all manner 
of question — why shouldn’t he be a 
young hedonist, blaspheming at the 
shrine of Mammon? (Damkoehler per- 
forms the fox’s opening sally, the loot 
liturgy beginning ‘Hail»the world’s soul, 
and mine,” in a manner downright 
incantatory.) 

Moreover, there is the argument — 
advanced by Damkoehler in the Trinity 
program — that Volpone, rather than his 
creator, is in fact a moralist who dupes 
the greedy to teach them a lesson. Little 
matter that he is also a rapist; perhaps 
he’s trying to teach the victim a lesson. 
But if, for all his artistry, Volpone isn’t 

Continued on page 18 





Three faces of evening 


Old Times; The Crucible; and To Forgive, Divine 


by Robin Dougherty 


t's easy to see why small theaters are 
ex by Harold Pinter’s Old 
Times (by many Pinter works, for 
that matter), needing as it does only a 
small cast, a single set, and lots of 
ambiguity. Yet what seems simplicity 
itself — a two-act drama about a married 
couple visited by the wife’s college chum 
— is nothing of the sort. Under the neat 
surface of this 1971 play — its converted 
farmhouse, its middle-class marriage — 
lies a formidablé beast with three backs. 
As Kate and Deeley await and then 
enjoy a visit from Kate’s friend Anna, 
whom she hasn't s’en for 20 years, it 
becomes apparent tliat things aren't what 
they seem. Kate doesn’t seer to. re- 
member Anna or have much curiosity 
about her impending visit. Deeley knows 
next to nothing about his wife‘s past. 


Anna and Deeley, who've presumably . 


never met, nonetheless share a memory 
of an evening that Deeley spent looking 
up Anna’s skirt (where apparently his 
gaze landed on Kate’s underwear). Polite 
post-prandial chitchat is intermeshed 
with barbed sexual innuendo. Anna and 
Deeley struggle for dominance over Kate, 
and all three parties vie for dominance 
over the collective memory. 

In untalented hands, this play can 
dissolve into odd times — disjointed, 
generically spooky treatments oblique to 
the all-important pauses that give the 
play its panic-charged timing. So it’s nice 
to report that the Equity Members’ 
Project Code production of Old Times 
(through February 18 at the Performance 
; 


? 


Place) is quite professional. 

* At the Performance Place, a converted 
church sanctuary stands in for Pinter’s 
converted farmhouse. Under Roger 
Curtis’s direction, notable Boston ac- 


‘ tresses Dossy Peabody (soon to appear in 


the TV mini-series The Fitzgeralds and 
the Kennedys) and Pat Dougan, along 
with TV actor and sometime playwright 
Bruce Donaldson; stand out as wife Kate, 
friend Anna, and husband Deeley, re- 
spectively. The actors eschew British 
accents (and along with them some of the 
British reticence lying‘ atop the 
characters’ seething rage), and 
Donaldson, especially, seems a warmer, 
more- American version ‘of Pinter’s 
character. But he gets the dual nature of 
Deeley just right. This man is part 
boorish suburban husband, droning on 
about his professional travels and .his 
convertible furniture, part sly cad with 
sinister agenda. Peabody’s Kate is half 
feline contentment, eager to be fought 
over by husband and friend, and half 
teeth-clenched rage. Dougan, as Anna, 
inhales the pregnant pauses between 
conversational snatches and spits them 
back full force. 

The performance I saw faltered only a 
little. A backstage radiator erupted with 
sound just as Anna was describing the 
countryside’s silence, giving a theater-of- 
the-absurd touch unintended by Pinter. 
More important, the second act seemed 
rushed. The necessary tension doesn’t 
develop gradually (it rips out of 
Donaldson’s Deeley too soon), and the 


curtain falls just a bit short of the despair 
that should, like seduction’s other shoe, 
be left hanging. 

Seduction of another sort takes place 
in The Crucible. Although 10-year-old 
Betty Parris receives more curious 
bedroom visitors than Mata Hari, it’s the 
entire town of Salem that, when rumors 
of witchcraft arise, succumbs to panicky 
fingerpointing and mass hysteria. Arthur 
Miller's 1953 condemnation of the 
McCarthy hearings via the Salem witch 
trials remains one of our most enduring 
political dramas. And though it’s hardly 
your routine family fare, there’s no 
reason it can’t move young audiences 
with the stamina to sit through it. 

At the Wheelock Family Theatre 
(through February 19), the familiar work 
gets put through its paces on Stephen 
Child’s handsome set, replete with slides 
projected onto a backdrop depicting a 
gallows, witches dancing in a grove, and 
the like. Director Susan Kosoff moves 
large groups of people on and off the 
stage with agility, and some of the lesser 
characters are weil acted (June Judson’s 
Rebecca Nurse stands out, as does 
Stephen Benson’s Judge Hathorne). 
What's missing is John Proctor’s char- 
isma, which doesn’t possess Peter Battis. 
And Wheelock regular Jane Staab seems 
miscast as Elizabeth Proctor — the 
character is supposed to be plain, not 
stiff-jointed and prematurely aged. Only 
Jeri Hammond’s Mary Warren, Rebecca 
Fasanello’s Abigail Williams, and 
Charles Sexton’s Reverend John Hale 


conjure up much of the passion this work 
demands — and without which it plays 
like a school Thanksgiving pageant. 
Meanwhile, untoward passions are 
indeed running amok in To Forgive, 
Divine, Lowell playwright Jack Neary’s 
new work, which is having its world 
premiere at the Merrimack Repertory 
Theatre (through February 25). Neary, 
whose First Night dealt with the roman- 
tic yearnings of a former nun, has again 
entered the dramatic bowels of his native 
Sacred Heart Parish for raw material. Set 
in “the sacristy of an old Roman Catholic 
Church in a neighborhood of a small 
New England city,” To Forgive, Divine 
involves one Father Jerry Dolan (Sam 
Rush), who, amid the excitement of 
organizing a CYO marching-band reu- 
nion, finds that he has, uh, improper 
feelings for one of his married 
parishioners, an old high-school chum. 
Neary, who might be described as 
Lowell's Neil Simon (and its Gene Saks 


Aisle 
hopping | 


— he serves as his own director), covers 
the G-rated lay of the land (a lot of To 
Forgive’s humor insists you think it 
funny to swear “Oh God” in a church). 
He comes up with groaners ranging from 
speculation on whether to clean the 
statue of Joseph with Lysol or Lemon 
Pledge to referring to a certain Pius Pied 
Piper. But though, as one of his 
characters points out, “a lot has changed 
since Vatican II,” dramatic integrity 
hasn't, and it’s disappointing that Neary 
has his priest’s inamorata lef him off the 
hook. Convenience aside, it rings false 
around the collar C 
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A perennial ambivalence toward rock careerism and their audience 


Still pleased to meet them 


Why there’s no replacement for the Replacements 


by Steve Perry 


he Replacements’ new Don’t Tell a 

Soul (Sire) doesn’t waste time 

getting to the point. Keeping with 
the sequencing of every ‘Mats album 
since Let It Be (1984), it begins with a self- 
conscious rumination on the band’s 
progress. “Talent Show” effectively sums 
up the state of its art: “In my waxed-up 
hair and my painted shoes/Got an offer 
that you might refuse/Tonight, tonight 
we're gonna take a stab/Come on along, 
we'll grab a cab/We ain’t much to look at, 
so/Close your eyes, here we go/We’re 
playin’ at the talent show.” 

In a few understated lines, bandleader 
Paul Westerberg cuts to the nub of his 
perennial ambivalence toward rock 
careerism and his audience (as much as 
he’d like you to think so, he wasn’t 
talking to some imaginary lover when he 


started 1987’s Pleased To Meet Me by 
snarling, “Want it in writing?/I owe you 
nothing”). The image of a low-rent talent 
show suggests an event that’s crass, 
trivial, and very likely humiliating, At the 
same time, it holds out the possibility of 
acclaim and values affirmed. 

That’s how the Replacements have 
always viewed the prospect of rock 
stardom, and that’s all you need to 
understand how the band’s two previous 
major-label records (Tim and Pleased) 
could include so many invigorating 
moments and still feel like holding 
actions. But “Talent Show” is more than 
the latest expression of Westerberg’s 
mixed feelings about the big time. It also 
indirectly tells the whole saga of post- 
punk rock, of which Westerberg is the 
purest product. From the beginning, he’s 


wrestled with the salient contradictions 
of the ‘80s college/alternative scene — 
the amateur ethic and professional 
growth, obscurantism and accessibility, 
bohemianism and populism — more 
candidly than any of his contemporaries. 

Westerberg’s obsession with these 
contradictions hasn’t been an intellectual 
project so much as a gut struggle to 
maintain his connection to the original 
spirit of the band (and the post-punk 
milieu that spawned, it) while moving 
forward. That’s been .tougher than it 


' sounds. The growing hermeticism of 


post-punk rock has made fans’ cultish 
possessiveness both more widespread 
and more mean-spirited. Now any 
gesture that departs from a fairly rigid 
aesthetic agenda will be censured as 
sellout. 


More fundamentally, post-punk mores 
have turned into an absurdly narrow and 
backward set of poses divorced from and 
often at odds with the rules that 
produced ‘them. The celebration of 
amateurism that arose in reaction to the 
arid techno-professionalism of ‘70s rock- 
ers has long since curdled into a disdain 
for studio craft and basic proficiency; and 
this cynicism limits both musical and 
emotional expression. Likewise, punk’s 
contempt for mass culture and its manu- 
factured stars has hardened into an anti- — 
poppism that’s as phony and disaffecting 
as the most shallow arena pomp. 

Westerberg’s too smart to buy into the 
new strictures, but he’s never completely 
rejected them either. For years he’s been 
poised between hit radio and boho chic, 
and if Don’t Tell a Soul fails to settle the 


issue once and for all, it may give him a 
taste of what's on the side of commercial 
success. It’s unmistakably a pop record, 
edgy but well assembled, with two or 
three potential runaway singles (‘I'll Be 
You” and “Achin’ To Be”) and a couple 
of tracks that would be ideal AOR manna 
if AOR still existed. 

The record will be seen as capitalist 
capitulation in some circles, but that’s 
only because Westerberg has been so 
circumspect about his own tastes over 
the years. He may have joined a band in 
the aftershock of the Sex Pistols, but he 
grew up in a time and place where 
underground FM was just beginning to 
flourish and pop radio still had consider- 
able authority. Don’t kid yourself: all 
those drunken, abortive covers the “Mats 
played on tapes like The Shit Hits the - 
Fans were a form of tribute, not mockery. 

The potential anti-commercialist 
backlash is ironic, because Don’t Tell a 
Soul is the least formulaic record the 
band has ever made. Tim and Pleased To 
Meet Me both hewed close to the same 
recipe: a few vivid ballads, a handful of 
anthemic rave-ups offered as sops to the 
band (Westerberg clearly wasn’t 
interested in the style any more), and a 
batch of. solid rockers that split the‘ 
difference. This was not a matter of 
deliberate formulation, just Westerberg’s 
inability to reconcile his impulses and 
channel them through the band. Don’t 
Tell a Soul is a much more fluent record, 
and you can chalk that up to its pop 
sheen if you like, but to me it sounds like 
Westerberg discovering his.true voice — 
tentative, angry, sentimental as ever, and 
raised on the radio. O 
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A brutality sets them far apart from your average pasty-faced folkies. 


Hour of We Saw the Wolf 


This Demo Derby goes to the Celtic rockers 


by Kris Fell 


ock and roll, like politics, often 

makes strange bedfellows — 

either on a committee or in a 
band. This month’s Demo Derby winner 
is a North Shore quartet called We Saw 
the Wolf (“Seeing the wolf” is an old 
Scottish euphemism for losing one’s 
virginity). Listening to their three-song 
tape, I was struck by the robust blend of 
scrupulous Celtic tradition and head- 
down rock. Combining traditional lyrics 
and instruments with the big backbeat 
has been done and done again (heck, 
both Jethro Tull and Donovan made a 
fortune at it), but We Saw the Wolf have 
a brutality that sets them far apart from 
your average pasty-faced folkies. Seeing 
them live recently at Grover’s proved 
that the tape wasn’t just a fluke — this 
band is.every bit as assured on stage. Its 
musicis spry, cohesive, and uplifting, but 
I can’t help-wondering how four people 
so dissimilar ended up on the same 
bandstand. 

Drummer Tim Preisinger is a veteran 
of a few NYC hardcore outfits (Social 
Suicide, the Dead Virgins); he cites C&W, 
and especially Johnny Cash, as his 
guiding light. Bassist Ranee Duncan 
doubles on cello. She’s classically trained 
but has burned out in chamber music and 
staid folk-rock ensembles. Lead guitarist 
Mary Wetmore favors the wail of a good 
dirty blues but knocked around NYC for 
a time playing three-chord punk 4 la the 
Ramones. We Saw the Wolf are the 
brainchild of rhythm guitarist Andy 
Nagy (he did a short stint in Big Barn 
Burning), who has hosted a traditional 


folk program on WBRS for 13 years. On 
stage, he hauls out an arsenal of instru- 
ments — electric mandolin and banjo, a 
beautiful old wooden flute, Irish tin 
whistle, bombarde, and cornemuse (the 
last two are double-reeded Renaissance 
instruments that sound like a hybrid of 
bagpipes, soprano sax, and duck call). 
But before you class him as one of those 
pasty-faced folkies, remember that he’s 
the one wearing the La Peste button. 

All four members share vocals and 
writing chores. A couple of songs were 
adapted from old ballads, but the ma- 
jority are originals. Death — by plague 
(“Betsy Bell and Mary Gray”), debt (“The 
Mortgage”), nuclear war (“House on the. 
Mountain’), drowning (‘Demon 
Lover”), AIDS-(“David’s Song”) — is a 
common theme, but they say it’s un- 
intentional, just fate. Other types of 
destruction and mayhem receive a lighter 
treatment that’s typified by “The Boston 
Yacht Club,” about a conflagration in 
Marblehead (“I say old boy, your 
dinghy’s on fire”). 

The first song on this tape is “Demon 
Lover,” a traditional poem (with updated 
arrangement by Nagy) about the Devil's 
using promises of riches and immortality 
to seduce a sailor into leaving his family. 
It’s marked by a determined bout of call 
and response, the drums prodding the 
arrangement to a strident march. Preis- 
inger and Wetmore’s “Grandfather's 
Spurs” is about her grandfather, a 
cavalry officer/farmer/painter/railroad 
man presented here as a tall-tale figure 
who embodies the efforts it took to build 
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How strong is a woman 


Etta James i is more than The Seven Year Itch” 


by Ron Wynn. 


here are a few traces of hard times 
on her face, but the defiant tone 
and raw, dynamic power in her 
voice belie any notion that Jamesetta 
Hawkins, known as Etta James, has 
started mellowing at 51. Her blond mane 
intact, she still sings about heartache, 
despair, and pain — and at times joy and 
deliverance — in the glorious manner 


that’s marked every number since “The . 


Wallflower (Dance with Me Henry)” 
made her a 17-year-old sensation. 

James disdains being regarded as an 
artifact or a relic. She’s candid regarding 
her past drug indiscretions but doesn’t 
wallow in self-pity or spend much time 
lecturing on morality. She has no il- 
lusions about what she can sing in which 
style, or what audiencesexpect from her. 
Whether it’s dominating the proceedings 
during a special “blues” segment at the 
Grammys a couple of years ago, doing a 
brief but riveting cameo in the film Tap, 
or shouting and roaring with glee on her 
recent The Seven Year Itch (Island), Etta 
James keeps rocking the house, telling 
you life is tough and seldom fair. 

If there’s any difference between the 
material on her latest LP and what came 
before, that’s mostly a function of fine- 
tooling. Her earlier material, some of it 
recorded in New Orleans, was prototype 
R&B, replete with honking sax backdrops 
and frequently sexual-innuendo lyrics. 
But they helped James establish her 
image as a resilient songstress who didn’t 
mince words or moderate her emotion to 
soothe fans. The years on Modern (from 
1955 to 1960) didn’t yield as many fruitful 
dates as the later Chess sessions, but the 
songs document her transition from 
bedrocking blues to early soul. They're 
also extremely difficult to find since the 
British label Ace deleted Good Rockin 
Mama, a 10-inch that had some rare 
songs; now its companion, Tuff Lover, is 
almost as hard: to locate. A double 
cassette including both these albums 
(available from Down Home Music, 
10341 El Cerrito, California 94530) shows 
that on songs like “Come What May” 
and “Good Lookin’” the teenage James 
possessed a formidable shout but was far 
from the controlled, accomplished 
vocalist she became at Chess. 

The new two-record set The Sweetest 
Peaches (MCA/Chess) compiles 20 songs 


done for Chess between 1960 and 1974 — 


and covers numerous definitive sides. 
There are also some questionable omiss- 
ions. “Security,” which was on the 1983 
Her Greatest Sides Vol. I (back when 
Chess belonged to Sugar Hill), was left 
off the new collection. The substitute 


‘ Otis Redding cover is “Miss Pitiful,” a 
tune with good novelty appeal that’s . 


never previously appeared on album but 
has little value otherwise. “Sunday Kind 
of Love” isn’t here, and neither is “My 
Dearest Darling” or “Fool That I Am.” 
Yet in spite of these unfathomable 
exclusions, there are enough valuable 
songs to put the set into the mandatory- 
purchase category. 

Since the intention was to reveal her 
versatility as much as highlight her 
talents, we hear James doing Jimmy Reed 
blues, Randy Newman’s “You Can Leave 
Your Hat On” and “God's Song (That's 
Why I Love Mankind),” plus Irma 
Thomas's tingling “I Wish Someone 
Would Care.” Each has its moments, 
particularly the Thomas, but none is a 
showcase selection; and the capable, 
exciting treatments here don’t give any 
sense of James's special gifts. Reed's 
“Baby, What You Want Me To Do” was 
recorded live in Nashville, and James 


Telling you life is tough and seldom fair 


expertly conveys the original's confused, 
anxious feeling. The Newman tunes 
have excellent musical contributions by 
bassist Chuck Rainey and guitarist Ken 
March. as well as rip-snorting vocals, but 
they’re James adapting her approach to 
an ill-defined audience she never 
reached, 

These pro forma tracks get showed up 
by such masterpieces as “All I Could Do 
Was Cry,” “At Last,” “Tell Mama,” “I'd 
Rather Go Blind,” and “In the Basement, 
Part One” with vocalist Sugar Pie 
DeSanto dueling her friend and getting a 
stand-off. Here james soars over strings, 
takes lines and lyrics apart, tears and 
sways until the songs become testaments 
of suffering or recovery. On “All I Could 
Do Was Cry” she repeats the line without 
letting the assertion lose strength; she 
strips away what could have been a 
shimmer of sentimentality and makes it a 
triumphant- moment of indignity. “At 
Last’ becomes the ultimate redemption 
through her delivery; “Tell Mama” siz- 
zles as she beckons and then promises a 
satisfactory solution to what seemed 
hopeless rejection. ' 

With “I'd Rather Go Blind,” arguably 
her greatest number alongside “Sunday 
Kind of Love,” she makes an absurd wish 





seem not only logical but desirable by 
taking her blended remorse and anger 
completely over the top. James and De- 
Santo make a kinetic team on “In the 
Basement” as they complement and 
then challenge each other, giving’a hefty 
boost to a recent but hardly great party- 
handy composition. James's duet with 
Harvey Fuqua on “If I Can’t Have You” 
has telltale signs of the pair’s real-life 
involvement, particularly in the extra 
tenderness of their joined voices during 
the chorus. 

This- set is fleshed out with period 
pieces and alternate singles, some. of 
which — like “Lovin’ Arms” or 
“W.O.M.A.N.” — were better off remain- 
ing collector’s items and being replaced 
by cuts like “Stormy Weather,” from At 
Last, or “Fool That I Am,” a song she 
usually does in-concert. But MCA de- 
serves credit for careful remastering that 
doesn’t upset the balance of any mono 
pieces and faithfully restores the stereo 
numbers. The label should have given 
James the same boxed-set treatment it 
did Willie Dixon and Chuck Berry, but 
perhaps there’s more from her down the 
bend. 

Seven Year Itch, even more than the 
two concert albums she did last year on 
Milestone with the late Eddie 

“Cleanhead” Vinson, delivers Etta in her 
present splendor. The traditional soul 
arrangements, complete with venerable 
pros like Barry Beckett, Art Neville, 


-Roger Hawkins, Steve Cropper, Teenie 


Hodges, and Willie Weeks, puts her on 
firm ground. “I Got the Will” establishes 
a ‘flamboyant, strutting mood; she con- 
tinues in that fashion with “Shakey 
Ground” and returns to it on “Breakin’ 
Up Somebody's Home." As-the band 
keeps the rhythm flaring and the bottom 
full, James strides, booms, and moans on 
top, sometimes leading the group, some- 
times enriching directions begun by 
Beckett and Hawkins'’s riffs. 

When things slow down, James's voice 
heats up in anticipation. “How Strong Is 
a Woman” answers the question with 
smoldering fervor, and she fluctuates 
nicely between bittersweet humor and 
knowledgeable conjecture on “It Ain't 
Always What You Do (It’s Who You Let 
See You Do It).” James doesn’t always 
hold her screams or string out the 
phrases with the vigor of the Chess years, 
but there’s no detachment, loss of vocal 
authority, or draining away of style here. 
She stands proud again, one of the few 
remaining soul queens who’s a model for 
any contemporary sister, and a prime ex- 
ample of a performer who’s not com- 
pelled to choose between museum-piece 
retirement and unflattering modernity. 0 








the US. Finally there’s “Killing More,” a 
Nagy parable that takes the true story of 
an outlaw made famous for shooting 
golden eagles in an Alaskan mining 
camp to comment on the adulation some 
have showered on another American 
“hero,” Olivér North. Preisinger (a sin- 
cere North fan) imbues the song with his 
best ominous spaghetti-Western drums 
as Nagy (a sincere North non-fan) 
stridently speaks out against the slaugh- 
ter. It's wise not to get into political 
discussions with We Saw the Wolf. 
Together they are as quick to use old 
styles and stories they feel shouldn't be 
lost as they are to crank up the volume 
and skitter through tempo changes to get 
their humor or woe across. They ap- 
preciate one another's backgrounds. 
Preisinger admits that he got tired 
shouting about how angry he was in 
hardcore bands, and Duncan, who once 
aspired to be the next Joan Baez, is happy 
to have found “a punk drummer with 
finesse.” When Wetmore says she feels 
it’s important to continue singing songs 
that people sang years ago, you know 


‘she’s talking about more than “Wild 


Thing.” Only Nagy seems comfortable 
being called ‘‘eclectic.”” Strange 
bedfellows indeed. 
* * * 

NOTABLE NEAR-MISSES. | received 
about 30 demos this month, too many to 
justify giving space to spectacular fail- 
ures, so here’s the best of the near- 
misses. 

The Brothers Kendall — Greg and 
Skeg, plus pals — sent in an uneven four- 
song spool. One track is whiny and aptly 
named (“Good Intentions”), two are well 
constructed (“Party on the Cliffs” and a 
rendition of lan Hunter's “I Wish I Was 
Your Mother’), and one is marvelous 
(“True Love’). This last is a highly 
burnished pop song with a big fat hook, 
strapping guitar, and a middle section 





that suggests Lou Reed circa “Vicious” 
with a back-up chorus by the Everly 
Brothers. Guest soloist Joe Harvard 
makes the sitar sound like a useful 
instrument instead of a tinny annoyance. 
This would make a great single. 

There’s gettin’ to be more countrified 
ex-punks in this town than you can 
shake a fiddle bow at. Miss Xanna Don’t 
has spent the past two years cultivating a 
bouffant hair-do and a Southern twang. 
Now she’s hooked up with a band called 
the Willin’ to play roadhouse country 
covers and Grand Ole Opry. standards. 
She can do a whole Brenda Lee set if you 
ask her real nice, but this new three-song 
tape features “Turn the Cards,” “She's 
Got You” (Patsy Cline), and ‘Missin’ 
You” (Tammy Wynette?). Dan Kellar’s 
fiddle alternates between cottontail hops 
and mournful café, and Xanna’s yelps 
and moans evoke the originals. 

Thrash-and-grinders Hullabaloo are 
working on a 12-song LP to be called 
Beat Until Stiff. Their three-song warm- 
up tape is a crazy quilt of noise, though it 
dispenses with the heavy percussion, 
scrawled sax, and metallic crash of their 
debut EP, It’s Not Enough To Be Loud, 
You Have To Suck To, and the produc- 
tion here is far cleaner than their 
contributions to the Suffer This 
anthology. The lead singer still howls 
unintelligibly into a storm of guitars, 
using a variety of guttural shouts to make 
up for his lack of range. My favorite is 
“Suicidal Maniac,” a battery-acid-soaked 
celebration of death. 

The Dawgs have been around for 
years, happily slogging their raspy rock 
from bar to bar. Both lead vocalist Phil 
Haynen and new keyboardist Brother 
Cleve spent time in the Del Fuegos, who 
in turn cite the Dawgs as an early 
influence. The latest addition to the line- 
up is handy bassman Kit Dennis. Their 
new tape, with “Outside of Time” and 


“Babylon City,” showcases veterans who 
have earned their Springsteen and Tom 
Petty comparisons. If they are booked 
somewhere on the night after Armaged- 
don, rest assured that they'll make the 
gig and have whoever’s left dancing in 
the rubble. 

Providence’s Subject To Change are a 
three-piece with a mid-’60s Byrds-ish 
jangle tinted by atonal psychedelia and 
funk. Although the vocals on their six 
songs are vigorous and the arrangements 





: : 
by starlight 





complete, all the numbers sound rushed 
and cluttered and could benefit from a 
little breathing space.. The only tune that 
uses clutter to good advantage is “Work- 
ing Knowledge,” in which multiple 
repetitions and layering are the focus. 
* * al 

NOTEBOARD. Three new places to drop 
by. Club M (137 Main Street) is a classy 
addition to Kendall Square. It’s a no- 
alcohol, cutting-edge dance club open 
until 4 a.m. on Thursday, Friday, and 
Saturday ... Michael Mammone (Bat 
Cave pioneer) is running a new party 
palace every: Thursday night called the 
Andy Warhol Memorial Ballroom. It’s a 
mixture of DJs, live bands, performance 
art, film, and video, at 100 Warrenton 
Street (one block from the Wang Center) 

. The Cage is a new space for live 
bands downstairs at Molly’s. It’s a little 
dank, but that’s the way we like it in 
Allston ... Two new Wednesday-night 
alternatives: Man Ray is spotlighting acid 
house for all you kids with smily faces; 
and some ex-patriots from the 1369 Jazz 
Club are booking fine local jazz at Green 


Street Station ... Congratulations to the 
Heretix, who recently signed with Island 

. WBCN’s local show, “Boston Emiss- 
ions,” will feature mini live broadcasts 
from the Newbury Sound, every Sunday 
night between 9 and 10 p.m. The 
Neighborhoods will play live on ‘Boston 
Emissions” on February 12. 

+ * * 


ODDS AND ENDS. Friday, February 10: 


’ Sing la-la-la along with the Cavedogs at 


T.T.’s; sing everything along with Ed’s 
Redeeming Qualities, with No Such 
Animal and Masters of the Obvious, at 
Green Street; just sit back and soak in 


’ Odetta at the me & thee coffeehouse (in 


the Unitarian Universalist Church) in- 
Marblehead; Unattached and Rhode 
Island’s Two Saints at Bunratty’s; One 
Life and the DeNiros at Doc’s Place; 
Didjits open for Salem 66 at the Rat; 
Childhood at the Jumbo .. . Saturday the 
11th: a tough night to decide among an 
all-too-rare appearance by Nick Cave & 
the Bad Seeds at the Channel, an all-too- 
rare appearance by the mighty Bullet 
LaVolta (with the Titanics) at the Rat, 
and an always welcome appearance by 
the Neats, Matweeds, and Witch Doctor 
at T.T.’s ... Sunday the 12th: Michael 
Hurley, Danny Mydlack, and others help 
make the “Ed’s Basement Night” at the 
Rat the place to be after 8 p.m. ... 
Tuesday the 14th: Candy Colored 
Clowns (Voodoo Dolls), Cluster, James 
Brown Jr., and soon-to-be legends the 
Liggers at the Middle East; Girls’ Night 
Out reunite at Nightstage (and what 
better way for them and you to spend 
Valentine's Day?) ... Wednesday the 
15th: Arts for a New Nicaragua benefit at 
AXIS, featuring Bim Skala Bim, Plate o’ 
Shrimp, and Shy Five; Kenny Wenzel 
Trio at Green Street ... Thursday the 
16th: Gingerbread Men and Subskin 
Cables at Green Street; Paul Stanley at 
the Channel; Visigoths at the Rat. 0 
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SS SS 
“BS RECORDS 


NO RISK DISC OFFER 


We're so. enjoy these new releases from 
CBS Reco Ras we Coe a chance to 
buy any of these titles with "NO RISK’ involved! Buy 
it, Listen to it. If you don't like it,.bring it back with 
your receipt within two weeks of puri and we'll 
credit you with the full purchase price toward any 
other Lp, Cassette or co in the store! 


MIDGE' URE 
ANSWERS TO NOTHING 





Cheyals 


teaturing: 
Dear God 





EASTERHOUSE | 
WAITING FOR THE REDBIRD 


Come Out Fi ighting | Nn 
Rb LT yl Dole) 
re Gonna Miss it (When It's Gone) 
Waiting For The Redbird 





WAS (NOT WAS) 
WHAT UB DOG? 


Chenu.” Spy in The House Of Love 


THE WATERBOYS | 
€ mere inctudi ewan, 
remem etc | 





SALE ENDS 2/28/89 
OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS 
Vito 


BOSTON 


Mass. Ave. At Newbury ax 
n Back Bay : my 


am, Above Auditorium T Stop on the Greenline 


TICK EN ASTEM, 








Gunther Schuller and Orange Then Blue: the raves are fully justified. 


- GUNTHER $ LER/ 
ORANGE : SCHULLER 


MINI-BIGGER IS BETTER 





eaturing some of Boston’s finest-jazz musi- 
cians, theemini big band Orange, Then Blue 
(normally 12 members) is noteworthy both 
for. the players’ soloing capacity and for their 
expertise in the history of big-band writing and 
arranging. But this knowledge bolsters the band’s 
own sound, conception, and composing. Orange 
Then Blue have been garnering enthusiastic 
acclaim in the past couple of years, and to judge 
from their recent record-release show at the 
Regattabar, the raves are fully justified. 
it'§ ho surprise that musical ecumenicist Gun- 
ther Schuller (whose son, George, is the band’s 
drummer) has become attracted to the group. 
Indeed, the record celebrated at the Regattabar 
was his Jumpin’ in‘the Future (GM);-made -last 
spring by Orange Then Blue (with an augmented 


line-up) and featuring long-lost Schuller, arrange- :: 


ments for big band. Jumpin’ (which will teach the 
stores in about two weeks) is a delight, displaying 
Schuller’s affection for the voicings and sonorities 
developed by Gil Evans, though in no way simply 
echoing them. The compositions range from 
standards (‘‘Summertime,”) through classic bebop 
(Parker and Gillespie’s “Anthropology”’) to or- 
iginals (“Night Music”). As Schuller noted at the 
Regattabar, his arranging is directly descended 


- from Evans’s work for Claude Thornhill, who 


would have approved of adding musicians like the 
marvelous Howard Johnson on tuba and bass 
clarinet and two French-horn players. First and 
foremost, though, Schuller is an admirer of Duke 
Ellington. One is constantly reminded of the 
unique ways in which Ellington deployed his 


& originals. ‘ 


orchestral resources: the moody opening of “Blue 
Moon,” for instance, and the tailor-made roles for 
bass clarinet in “Night Music” and trumpet in 
“Summertime.” 

Orange Then Blue split their Regattabar per- 


formance. The first set featured the band plus 


Johnson playing standard Orange Then Blue 


‘repertoire; the second-section brought in Schuller 


conducting an extended band ‘that explored 
material from the album and.-offered a homage to 
Ellington with “Daybreak Express” and “Jack-the 
Bear.” we 

The; ba revealed many faces ift.its set of 
ypaper” is an uptempo flag waver, 
and “Panama” could have comé right off Charlie 
Haden’s Liberation Music Orchestra. An extended 


- ‘Evans :tribute was a tour de force of colors and 


rapid variations highlighted by a particularly 
sizzling exchange between Johnson on tuba and 
bassist Dave Clark. 

Schuller began the second portion by announcs, 


ing that this’ was -his. first) pexformance ,in 


nightclub since 1950, when; he,played. with Mil 
Davis. Immediately,.it became .clear that he* 
intended to lead forcefully. He concentrated: on 
dynamics, and given the musicians’ increased,,; 
familiarity .with the complex scores and the 
enthusiastic support of the packed house, the 
excitement. of the performances surpassed even 
that of the recorded versions. Schuller’s introduc- 
tory remarks were always gracious: his tale of how 
he developed Eric Dolphy’s “Night Music” solo 
into a written score provided fine insight into the 
creative process. of big-band composing.: In -fact, 
Schuller made only one slip, during his sixth 
number. He inadvertently called the club “Night- 
stage.” Which, come to think of it, is another spot 
where this exciting band belongs. 

— Howard Litwak 





VIOLENT FEMMES: 
VIOLENTS ARE MOLDIN’ 





s famed rock producer (and superflake) 
A Phil Spector once said, “If you come back, 

you gotta come back better or different, 
because if you come back the same or worse, 
you're dead.” Not that anyone blazing the 
comeback trail has the time or the conscience to 
heed such warnings. Most returns to the com- 
mercial fray are fueled by greed, desperation, and 
boredom. There are always those rare cases of late 
discovery by a new audience (goodbye, Roy 
Orbison) or elevation through the worshipful 
natterings of famous admirers (hello, Velvet 
Underground). But often it is the public’s indif- 
ference to the-try-againers’ solo career that steers 
them back to the verities which made them 
famous or notorious. 

This would seem to be the case with sing- 
er/songwriter/guitarist Gordon Gano and his trio 
the Violent Femmes. When last encountered 
hereabouts, Gano was headlining at Green Street 
Station and not packing ‘em in, either. The hordes 
of collegiate mouth breathers and weepy types 
who went apeshit for his initial musings with the 
Femmes didn’t recognize his name or care 
anymore, | 

The original attraction of the outfit was its 
elegant commercializing of the initial Modern 
Lovers’ proposition: innocent-as-outsider, jug- 
band instrumentation throwing off bare-boned 
drone and rockabilly riffs living in the city 10 
generations removed from the hills. One can 
imagine “Add It Up” (from the debut, Violent 
Femmes) wedged between “Louie Louie” and “La 
Bamba” on a keg-party boogie-till-you-puke tape. 
The Femmes were the nerdy underside of he-man 


frat rock. But nowadays, facing a_ plunge into 
deeper obscurity (Club III on a Monday night?), 
Gano realized that it was fence-mending time and 
that his bid for world domination in the Mercy 
Seat (as-a thumping gospel man) would have to be 
put on hold. 

The maneuver has resulted in Three (Warner 
Bros.), a reunion album with bassist Brian Ritchie 
and drummer Victor DeLorenzo plus the horns of 
dilemma that sounds slapdash and half-baked 
from the git-go. Fans of Violent Femmes will 
wonder where the insistent choruses and the sleek 
word riffs went, because they’re not here. What is 
here is Gano’s voice, all whine and neurosis, 
rehashing his “Nobody will ball me, I hate myself, 
I think I’m gonna eat worms” shtick on almost. 
every track. Three isn’t a total bust, but its filler-to- 
quality level is dangerously low on the dipstick. 
“World We Live In” is a killer, scrappy reggae — 
vanilla, but not offensively so — and jarring 
enough to prompt a smidgen of hope for these 
one-time cheerleaders for the celibate. 

The unlikely but apt parallel with the Femmes 
at this stage is the Smiths and their self-pitying 
headman, Morrissey. Except that Smiths guitarist 
Johnny Marr had more limber riffs in his pinkies 
than the Femmes do collectively. And Morrissey’s 
descent into self-parody is hilarious and does not 
at all smack of Gano’s born-again pomp. And 
given Morrissey’s respectable solo-album sales 
and Marr's current employment with the 
Pretenders, we'll be spared a reunion (one hopes). 
As is so often the case, you can’t step into the same 
river twice: sensitive post-teens have begun 
whoring after new heroes during the Femmes’ 
hiatus. Cheer up, Gordo! If this fails, you can 
always go back into religion. That’s where 
revivalists are most comfortable anyway. 

— Johnny Angel 








_ Deborah Hénson-Conant: her growth as a soloist on an extremely demanding instrument has been marked. 


Lady killers 


Somebody done Conant-Henson and Carrington wrong 


by Bob Blumenthal 


azz boosters in these parts should 

have quite a time during the next few 

weeks, for two of'the aréa’‘s' favorite 

daughters are, almost simultaneous- 
ly, making their national recording de- 
buts with major-label releases. 

Harpist Deborah Henson-Conant’s 
On the Rise (GRP) has been in the stores 
for a couple of weeks now; drummer 
(and now vocalist) Terri Lyne Car- 
rington’s Real Life ‘Story (Verve Fore- 
cast) arrives on February 21. Whereas 
the two collections have little in com- 
mon as to sound and style, they are all 
too similar in the area of production. 
And therein lies an old but still valuable 
lesson in what happens when a jazz per- 
former with obvious commercial poten- 
tial accommodates herself to the market- 
place. 

That a musician from here, even one 
without a national reputation, should 
enter a recording studio as a leader is, 
thankfully, becoming . commonplace; 
and that the results might end up on 
something beyond a local or an esoteric 
independent label is also not un- 
precedented. There is a huge difference, 
though, between the albums Laszlo Gar- 
dony and Bert Seager have released on 
Antilles (to pick two recent examples) 
and the current projects (I use the term 
advisedly) by Carrington and Henson- 
Conant. 

Gardony and Seager spent their own 
money to record their own bands, then 
shopped the resulting tapes around until 
an interested label was found, This is a 
fairly common way for players with lim- 
ited reputations to get their careers mov- 
ing; and though it bespeaks a hedged 
financial bet on the part of the label (and 

often guarantees less than state-of-the- 
art production values), we at least get a 
reliable sense of what the player sounds 
like under typical performing condi- 
tions. 

The process that led to On the Rise and 
Real Life Story involves companies with 
a sense of what sells finding performers 
who appear salable: in Henson-Conant’s 
case, because she is attractive and young 
and a talented player of a truly mis- 


cellaneous jazz instrument; in Car- 
rington’s, because she is at active and 
even younger and lented player (in 
both . straight-ahe: . .nd_ funk-fusion 
contexts) of whatis sidered a “man’s” 
instrument. Said ympanies then 


proceeded in each «.is< to package their 


f9gnk ynudol —- 


newfound talents, pairing them with 
players/producers and more-established 
aceompanists. who are able to impart a 
particular sound. The ultimate products 
tell us much about what the public 
supposedly wants, but hardly enough 
about the women whose names appear 
on these albums. 

Henson-Conant’s session is closer to 
her gigging norm, since the unique 
qualities of the harp cut through changes 
in instrumental setting; but On the Rise is 
still clearly removed from such recent 
club performances as her album-release 
party last Sunday at the Regattabar. This 


- California native has been a fixture on 


the Boston scene since 1983, when she 
formed her first Jazz-Harp Trio; and 
throughout that time her growth as a 
soloist on an extremely demanding 
instrument has been marked. She has 
challenged herself by working with a 


_ broad array of accompanists, including 


some of this area’s most uncompromis- 
ing bassists and dtummers; and the 
progress could be heard, despite oc- 
casional easy-listening digressions, on 
the five self-produced cassettes that 
preceded her GRP debut. 

On the Rise downplays this evolution, 
though, as Henson-Conant’s composi- 
tions and playing are given a veneer 
somewhere between fusion and new age. 
The responsible party is producer Mark 
Egan, who also plays a variety of electric 
basses (with and without programming) 
on most tracks. Egan is a Pat Metheny 
alumnus and, as the saying goes, a GRP 
artist in his own right. He gets a 
distinctive, warm-and-tingly sound from 
his basses and can produce substantial 
pop-oriented instrumental music when 
working in tandem with drummer Dan- 
ny Gottlieb in the band Elements. (Their 
RCA/Novus album I/Jumination was the 
fusion sleeper of ‘88.) 


On his own, though, Egan’s flirtation 


with new-age innocuousness grows far 
too overt. His concept for producing 
Henson-Conant was to recruit the Ele- 
ments rhythm section (himself, Gottlieb, 
keyboardist Clifford Carter) and four 
other friends (none of whom had played 
with the harpist before), rely heavily on 
drum machine and programmed bass 
and keyboard sounds, and add a bit of 
commercial insurance by writing or co- 
writing three of the set’s most ephemeral 
tunes. Surrounded by so many high-tech 
(albeit tasteful) effects, Henson-Conant 
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often comes across as simply one more 
catchy sound in a very up-to-date mix. 

Her, Regattabar appearance proved 
that it didn’t have to be this way, 
particularly when she performed ‘7:00 
A.M.,” “All Through the Night,” and 
“The Phoenix,” originals also heard on 
the album. Shorn of the electronic 
trappings, and with the rich acoustic 
support of bassist Marshall Wood and 
the responsive patterns of drummer Jim 
Gwin (not to mention the crafty varia- 
tions of tenor saxophonist Cercie Miller), 
Henson-Conant was able to dig deeper 
into the propulsive modal vamps and 
frequently knotty rhythmic patterns of 
her tunes. She also summoned more 
angular harmonic and rhythmic notions 
in her solos, and her adventure in 7/4 
time, “Under the Bed” (the album’s best 
track), was a tour de force as she used her 
left thumb to bend notes while her right 
hand plucked phrases. 


There was, too, a healthy dose of - 


material straight out of the jazz tradition: 
“Blue Monk,” “I Don’t Trust Rhythm” 
(based on the chords of you-know-what, 
with Miller at her most rambunctious 
and some energetic fours between harp 
and drums), a “Georgia on My Mind” 
that didn’t turn florid, and a Scottish- 
tinged piece with an endless title that 
worked up to a modal progression a la 
“So What?” Henson-Conant was a 
skilled host throughout, setting up’songs 
with anecdotes that balanced whimsy, 
innocence, and sophistication, then 
tightening the screws with solid music. 
Only the first part of this formula comes 
across on her record, and non-verbally 
at that. 

The gap between live performance and 
album will be even greater for those who 
remember Terri Lyne Carrington as the 
pre-teen from Medford who sat in with 
the likes of Clark Terry and Rahsaan 
Roland Kirk. Not that this 23-year-old 
veteran, having logged four years on the 
New York scene, hadn’t previously 
moved into more commercial realms, in- 
cluding tours with Wayne Shorter and 
David Sanborn and her current high-vis- 
ibility gig on Arsenio Hall's talk show. 
Still, Real Life Story is another variation 
on the packaging theme, this time with 
an emphasis on kitchen-sink eclecticism. 
Robert Irving Ill, ‘keyboard player with 
Miles Davis and front man of his own 
eminently forgettable Verve Forecast 
album, is the producer; and his strategy is 





to allow Carrington to do, anything that 
comes into her mind — anything, that is, 
except the uncompromising, out-of-Elvin 
Jones polyrhythms that make her such a 
promising young drummer. 


Real Life Story falls into a couple of 


other traps along the way. One is guest- 
star syndrome, wherein the album’s 
basic band (a quartet with Patrice Rushen 
on keyboards, bassist Keith Jones, per- 
cussionist Don Alias, and Carrington) 
spends much of its time as backdrop for a 
revolving-door array of saxophonists 
(Shorter, Grover Washington, Greg Os- 
by, Gerald Albright) and guitarists 
(Carlos Santana, John Scofield, Hiram 
Bullock). What results is a program 
without a center, where no one gets 
enough room to make a lasting im- 
pression and a few of the contributors 
(especially Washington) might as well 
have remained anonymous. 

Carrington also sings on three or- 
iginals; and though she is adequate, her 
lack ‘of vocal strength, plus the slick 
arrangements, drain the material of its 
potential. When I heard “More Than 
Woman” at the 1369 Club three years 
ago, in a band where Carrington, played 
drums and Cassandra Wilson handled 








the vocals, the tune sounded like a 
legitimate Top 40 candidate. The re- 
corded version is toned down and 
relatively listless. 

Most disturbing of all is the failure of 
this album to showcase Carrington’s 
talents as a drummer. Yes, there is a brief 
drum solo, “Obstacle Illusion,” and an 
even briefer nod to energy playing, 
“Skeptic Alert.” Yet for the most part, 
Carrington is mixed deep into the 
mechanistic arrangements, where she is 
no more prominent than Alias’s equally 
active percussion. Down this path lies the 


* facile versatility of sideperson Patrice 


Rushen, and even in her youngest days 
Carrington promised much more. 

One hesitates to suggest what should 
be done the next time Henson-Conant 
and Carrington enter the studio, though 
clearly it would help to strip away the 
gloss in which their sound was encased 
this time around. It. might also prove 
fruitful to direct them back to the modal- 
vamp school of the great John Coltrane 
quartet, a style for which each in her way 
has demonstrated an affinity. Hey, why 
not put them together? But no, there I go 
sounding like a producer, and I don’t 
even have my own major-label contract. 
Better simply to let Deborah be Deborah, 
and Terri be Terri, before further adven- 
tures in high concept render such notions 
meaningless. 0 
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‘Making 


by Jeffrey Gantz 


your own_rules 
‘The Iconoclasts’ proves a popular pastime 


Symphony in D: choreographing Haydn’s wit and lighthearted grace 


“THE ICONOCLASTS”: ‘Al- 
liances, by James Kudelka; Love 
Songs, by William Forsythe; 


‘and Symphony in D, by Jiri 


Kylian. Presented by Boston 
Ballet at the Wang Center, 
through February 12. 


aybe you thought the 
M current’ Boston Ballet 
program would be too 


forbidding? Think again. These 
three modern choreographers are 
“iconoclasts” in the sense that 
they break rules many 
balletgoers don’t appreciate, 


don’t even understand. We're not 
talking avant-garde: this is a 
package that was put together for 
popular consumption. It’s a pro- 
gram of the tried and true: 
Symphony in D, Jiri Kylian’s 
hilarious ballet spoof, -has ap- 
peared on at least two* Boston 
Ballet programs already, 

liam Forsythe’s Love Son 
down as easy as anything you'll 
ever see on a ballet stage. Which 
is by no means to say that you 
won't have an enjoyable time if 
you go this weekend. Just don’t 
expect too much intellectual .ex- 


‘Wil- : 


ercise. 

Actually there is one daring 
move: James Kudelka’s decision 
to set Alliances to Brahms’s D- 
minor Piano Concerto, Using a 
major classical work for a ballet is 
always risky: your choreography 
is apt to suffer by comparison, to 
look like an illustration. Kudelka 
makes a brave attempt, but he’s 
no Balanchine. Try imagining this 
ballet without the music. and 
you'll see what I mean — it 
doesn’t have a life of its own. 

It’s unfortunate, too, that the 
heroic (and to my ear hollow) 


strains of Brahms’s initial subject 
prompt Kudelka to similar 
stridencies. From an opening tab- 
leau where everyone is huddled 
on the floor under a midnight- 
blue backdrop, the dancers rise, 
women in white, men in sober 
shades of brown, gray, plum, and 
mulberry. There’s a lot of lifting, 
as if the men could raise the 
women above the clutches of 
fate. 

The first movement's couple 


form an uneasy alliance: they” 
don’t often appear on stage at the - 


same time; and when they do 
they. barely dance — together. 
rhere’s.a nice moment for Simon 
Dow when, to the French horns 
that mark the end of the expo- 
sition, he spins out a spiral of 


 chainés past a group of crumpled 
women and off stage, a hero their. . 


love can’t contain. I was im- 
pressed with how kinetically 


- Carla Stallings uses her body to 
pull her arms: into position, but . 


otherwise Julie Bacon seems soft- 
er, “more sinuous, more ex- 
pressive. ,The movement ends 
with the couple borne aloft and 
brought together momentarily, 
then rushed offstage in opposite 
directions. Alliances should be 


. made of more than this. 


For the Adagio, Kudelka gives 
us a duet between a neurotic 
couple who can barely stand 
without each other's help, and 
who barely part company in the 
course of the movement. Marie- 
Christine Mouis, her long hair 


. flowing freely; is as moving as 


I've ever seen her, and she gets 
able support from Christopher 
Adams. The other couple | saw, 
Dierdre Myles and Geoffrey 
Rhue, seem troubled rather than 
desperate; if I found them less 
affecting, that’s probably just 
personal preference. Kudelka is 
at his best here. Unfortunately, so 
is Brahms, whose dark, rich 
harmonies, with their echoes of 
the German Romantic poet 
Eichendorff and, especially, the 
German Romantic artist Caspar 
David Friedrich, too often go for 
naught. 

Leslie Jonas and Marco Carrab- 
ba make a _ combination 
tarantella/tango out of the third- 
movement Rondo, all sharp 


elbows and kneecaps. I was 
surprised to find Karl Condon 
and Ann-Marie Grant a more 
lyrical couple; perhaps Condon is 
reminding us that he’s not just an 
exciting dancer. In the middle 
section of the Rondo, the Adagio 
couple return, still having their 
problems; and there’s a garrison 
finish, with all three couples 
reprising their roles. Kudelka 
calls Alliances an “abstract 
ballet,” but it keeps edging un- - 
convincingly into story. Maybe 
it’s not abstract enough. 

William Forsythe’s Love Songs 
uses a formula that will ‘be 
familiar to anyone who’s seen 
Twyla Tharp’s Sinatra Suite — or 
for that matter Boston Ballet's 
own Cars ballet Shake it Up. Pop 
songs {in this case by Atetha 
Franklin and Dionne Warwick); 
seven sections, all solos and 
duets; an ensemble finish. Here 
it’s mostly solos in a glaringly 


Dance | 


spotlit club/dating-bar ambiance. 
Suffice to say that these dancers 
could handle themselves on any 
Broadway stage; jis a shame such 
talent. — and personality — 
couldn't have teen fused to 
choreography dnd music of 
greater depth. Of particular note 
are Dierdre Myles, desperate and 
comic in “If You Gotta Make a 
Fool of Somebody”; grief-racked 
Marie-Christine Mouis and angry 
sophisticate Leslie Jonas in. 
“Make It Easy on Yourself”; the 
who-cares-I-do duo of Sherri 
Peacock and Peter Taylor who 
are “Going dut of My Head”; and 
the swaggering, self-centered 
Shawn Mahoney of “You're All I 
Need To Get By.” But noone puts 
a foot wrong here. 

Jiri Kylian’s Symphony in Dis 
a one-joke piece — lighting a fuse 
under ballet’s most cherished 
artifices and assumptions — that 
ought to be wearing pretty thin 
by now. Yet I’m enchanted every 
time I see it. Like Kudelka, Kylian 
chooses a work from'the classical 
repertoire, a Haydn symphofty 
(actually two Haydn sym- 
phonies: the first three move- 
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ments of the Clock and the last 
movement of the Hunt); but in- 
stead of choreographing the mu- 
sic, he choreographs Haydn’s wit 
and lighthearted grace. 

You'll have a diagonal line of 
the eight men, for example, and 
one by one they'll do a tour en 
Yair (a combination jump and 
spin), until the eighth, who mere- 
ly twirls an index finger in the air. 
Or the four men who have caught 
Leslie Jonas in their arms and are 
holding her horizontal at waist 
level will let her roll. down to 
their insteps, where, forming a 
low-kicking chorus line, they'll 
swing her back and forth. (Later 
they'll carry her off, still horizon- 
tal, as if she were an oar.) Those 





lady; Karl Condon does a flying 
leap into the arms of a line of 
women. Denise Pons arabesques 


wrong entrance, and carefully 
arabesques back out. 

There's some good-natured 
questioning of sex roles: at one 
point, when it seems everyone is 
about to pair off, the gents wind 
up partnered with the gents and 
the ladies with the ladies. There 
are also some little stories. In the 


*eight men grunt as they lift one. 


on stage, perceives she’s made a, 


third movement, Denise Pons 
wants to dance with the guys, but 
they won't let her into their secret 
clubhouse. In the last movement, 
Susanna Vennerbeck won't have 
anything to. do with partner 
Shawn Mahoney, and no won- 
der: at one point, after running 
the length of the stage, he misses 
her altogether. 

All this works because Kylian 
is constantly diverting your eye 
to some new joke — a foot out of 
position, a dancer out of place, a 


missed catch — and because the © 


Ballet make such an individual 
statement out of the piece. It’s 
hard to imagine Symphony in D 
without Karl Condon’s silly 
(that’s a compliment), look-Ma- 
no-hands grin, or Christopher 
Adams’s sly mugging at the 
audience (not to mention his 
horrified look when he finishes 
up the first movement facing the 
wrong way), or Denise Pons’s 


_combination tomboy/seductress, 


everybody's favorite kid sister 
grown up. Indeed, this is an 
entire company of dancers grow- 
ing up, developing ‘their own 


. personality, their. own style. 
What's wanted now are vehicles’ 
to match. 0 





Schroeter 


Continued from page 9 

Like Pedro Almodovar, 
Schroeter is a camp confectioner 
who depicts women with surpris- 
ing empathy. He's obsessed with 
the trapping of gender roles, 
something expressed notably 
through the garish face paint and 
costumes of his beloved divas. A 
particularly insightful look at the 
tyranny of sexual subjugation is 
Regno di Napoli (Kingdom of 
Naples, 1978), which screens Feb- 
ruary 16. In one scene, working- 
class teenager Vittoria seeks a job 
from a bourgeois shop owner. 
The older woman does offer 
Vittoria work, -but .only - after 


brandishing a lipstick and smear- 
ing the teenager's face in a ges- 
ture of chilling brutality; Vittor- 
ia’s only true option is prosti- 
tution. Regno di Napoli, Schroe- 
ter’s most traditionally narrative 
film, caused a few of his contem- 
poraries (such as Rosa von 
Praunheim, a former collabora- 
tor) to denounce his work for 
“selling out the independent 
movement.” I guess it’s all rela- 
tive. When every other movie 
coming out of Hollywood is a 
variation on My Stepmother Is 
an Alien (Theresa Russell in My 
Beautiful Attorney Is an Alien, 
Paulina Porizkova in My Beauti- 
ful Emigrée Is an Alien), a retro- 
spective of Werner Schroeter 
films truly seems out of this 
world, §; re 





Gelbart 


Continued from page 10 
blown but well coordinated by 
director Michael Engler, picks up 
on. Gelbart’s implied indictment 
of the media who exploit,.as well 
as the dirty- and wheeler-dealers 
who create, these photo-oppor- 
tunistic occasions for public out- 
rage and purgation. The hearing, 
ostensibly in the hands of Sena- 
tor Bowman, is really being run 
by Total Network News corre- 
spondent Merry Chase (leggy 
Cherry Jones, in her third wig of 
the. ART season), in much the 
same way Vanna runs Wheel of 
Fortune. The audience must 
' choose, as is often the case in 
life, between watching the un- 
folding events live or on one of 
the three overhead television 
monitors that give good close-up 
; * (all that Nixonian sweat, playing 
havoc with the J. Pressed image). 
hover on highflown platforms, 
like the gods in The Good 
Woman of Setzuan, fiddling with 
the little hats they put over their 
mikes when not holding forth. 
Assorted pages, clerks, and dum- 
mies (as in mannequins) inhabit 
long tables in front of the stage. 
And up there (in the Sherman 
Adams Room of the John 
Mitchell Building), before a life- 
size mural of the founding 
fathers, the witnesses occupy, in 
succession, a longer table 
stretched over a sea of micro- 
phone wires and briefcases, one 
manned by the obligatory lawyer 
(always the same dour David 
| Asher, using ‘different aliases) 
| and faithful wife (always the 
same dewy-eyed Bari Hochwald, 
in different frumpy get-ups). 
Over all looms an elaborate 
chandelier — which led me, for 
one, to disappointed hopes for a 
Phantom of the Opera ending, of 
ylie 









Among the performers, Jerome 
Kilty, as genteel and genuinely 
troubled as funny, might make 
the ideal Cantabrigian con- 
gressman, even with those lilting- 
ly dithering, below-the-Mason- 
Dixon cadences. And Joseph Da- 
ly, whose boyish Vice President 
Burden so perfectly captures the 
would-be-macho scout who is 
George Bush (Los Otros, he says, 
“didn’t have a clue that, weapon- 
rywise, they were about to get a 
fresh blast of sunshine pumped 
up their skirts’), may be the 
Vaughn Meader of the next four 
years. As for Mastergate, it’s not 
so much hard-hitting as hard- 
tickling, and it won't have a shelf 
life for the ages. But veteran gag 
writer Gelbart has managed to 
recycle enough acutely re- 
cognizable hot air to stir up a 
pretty good tempest in a teapot 
dome. 0 
Hunting 
Continued from page 11 
displacement anguish and alien- 
ation. Glowacki is so eager to 
make his characters into lovable 
“characters” that their plight be- 
comes an extended pratfall. Try- 
ing for Chaplinesque pathos, 
Hunting Cockroaches ends up 
like a crassnost version of I Love 
Lucy. And the playwright knows 
which side of the Iron Curtain 
his bread is buttered on — the 
only criticism of America comes 
in the form of a buffoonish rad- 
ical-chic couple who can be eas- 
ily laughed off. 

Alas, the Performers Ensem-’ 
ble/New Ehrlich Theatre co- 
production doesn’t get that many 
yuks, and it tries in all the wrong 
ways. Director Jane Sanborn mis- 
takenly turns the figments who 
crawl out from under the cou- 
ple’s bed — a US immigration 
official, representatives of the 
Polish gestapo, a bag man, a 
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Hunting 


° ' i ight. 
For Valentine's Day Continued from page 17 
fellow-emigrant opportunist — 


* : OX ie 
this year, send a message. that ces into farcical chumps instead of 
ee threatening villains. If the police 





> : 
ak diff. thugs in Poland are so much fun, 
makes a erence... S atelote’ Ae why should Anka and Jan have 
bothered to leave? And the sup- | 
porting cast, chewing up more of 


On the eve of Valentine's Day, please join us for : the floorboard with each appear- 
“t Tr ee ee ance from under the bedspread, 


Amnesty International's 1989 Write-a-Thon for ' ‘ ee: . 
human rights, on February 13 from 6-9 p.m. at PS deserve a spritz of Raid in their 
Old South Church on 645 Boylston Street, Boston. overactive kissers. Without a 
. ; , i sense. of pacman, nyc 

Refreshments will be served and featured folk ar- The Amnesty International | irae jain. scared teed 
. , paranoid one-liners about 
tists John Gorka, Chery! Wheeler, and other surprise Write-a-Thon for human killer pigeons and lethal bums in 
performers wil be playing throughout the evening. lex poy pears Bon J Ovi ‘| the park seem like the makings of 

allt tand-up routine, not a lif 
Friends and supporters of Amnesty International world have & moral obliga- Metallica a ee eet oa 
will be writing letters to governments on behalf of tion to work for the unfree. Poison At least you don’t need to take 
prisoners of conscience, those in prison solely be- R E M a spray can to the leads — they 
cause of their ethnic origins or their religious or weve . self-destruct. As the tiresomely 
political beliefs, having neither used nor advocated Phantom. effervescent Anka, Susan Gal- 
violence. Sample*letters will be provided. We urge N Y Th eater braith is victimized by her ob- 

; a. 1g fa 


you to drop in, enjoy the food and music, and write - vious intelligence and intensity. 
Serving New England, Striving to find the angst under- 


a letter. Your message will make a difference! ; 
cies New York, Pennsylvania neath the role’s superficial antics 
and vocal tics (Anka has such a 
P thick accent you might think 
Amnesty International Group 215 she’s speaking Shakespeare 
. underwater), the actress ends up 
dangling in a dramaturgical 
vacuum. Her Anka is a figure of 
neither fun nor pity, and that 
atts turns her addled monologue at 
“6 pe the end of the play into a piece of 
7 DAYS A WEEK mishandled comic material rather 
than a cry of. desperation — a sign 
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type, and he landed the perfect 
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Continued from page 11 

villainous, then Volpone loses the 
scabrous, condemnatory edge 
that Jonson intended. It becomes 
an Elizabethan version of Dirty 


9 Rotten Scoundrels — to which it 
& S is indeed compared in an accom- 

* ® panying essay by Wheaton Eng- 

I 9 . I » ) d * lish prof Frances Shirley. 
But as my colleague Bill Marx 
ts culture. ITS dying. = || jms! 


panying essay (these are avail- 
-~tay able in bookiets in the lobby), 
For centuries, it has steered man to safety. And now because Jonson, so much less popular 


of neglect, vandalism and erosion, it’s endangered. that ie eoenane Serene 
was a mean SOB who wasn’t 


Weare The Lighthouse Preservation Society. And we're kidding, ha-ha-ha, about what he 
working to preserve our lighthouse heritage. thought of mankind. It’s a nest of 
Since 1984, we've been helping to restore these landmarks, vuluwes im witch the .bediest 

; ‘ 5 Pie bird (assisted in this case by the 
increase public awareness, and document and interpret their history. baddest worm) wins — unless, 
And you can help. Contact The Lighthouse Preservation like Volpone, he trips over his 
Society, Post Office Box 736, Rockport, Massachusetts 01966. own schemes, allowing inept 


cme i wi nd swallow. 
Or call us at (508) 281-6336. And help us Keep It Shining. prog ar ite Sail a 
dantly clear, it is only divisive- 
ness and fluke, combined with 
Volpone’s unwillingness to get 
off the stage while the getting is 
good, that brings about his come- 
uppance and that of his “para- 
site,” Mosca. 

Volpone, written around 1605 
and set in Venice, gives us an 
antihero who’s part Jack Benny, 
The Lighthouse Preservation Societ pert Commie, one 8 mane 
P.O. Box 736, Rockport, MA 01966, (617) 281-6336 trickster, Wealthy and childless 

(though it’s rumored that his 
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his progeny, begotten on “beg- 
gars, Gypsies, and Jews, and 
black-moors, when he was 
drunk’’), Volpone has spent 
three years pretending to linger 
at death’s door, all the while en- 
riching himself on the glittery 
obeisances of hypocrites hoping 
to be named his heir. Mosca, 
Volpone’s henchman, pretends 
to be in league with each of 


these greedniks — including the | 


lawyer Voltore, the merchant 
Corvino, the rich old pantaloon 
Corbaccio, and a vain, prattling 
Brit named Lady Wouldbe 
(Weidner has eliminated her 
spouse, Sir Politic) — while he 
and the feigning fox take them to 
the Elizabethan ‘cleaners. In their 
spare time, Volpone and Mosca 
take to the streets in disguise, 
selling snake oil. And it is on one 
of these excursions that the mas- 
ter falls in lust with Corvino’s 
guiltless wife, Celia, whose at- 
tempted rape sets in motion the 
machinery of his downfall. 

' You'll notice that, with the 
exception of Celia (and Corbac- 
cio’s son, Bonario, who interrupts 
the rape), there are no good guys. 
At Trinity, however, nobody's 
too scurrilous, just hapless (How- 
ard London’s Corbaccio) or at 
worst irritating (Barbara Orson’s 
Lady Wouldbe). Weidner’s 
production, with its roughhewn 
(and infinitely convertible) Rob- 
ert Soule scenery and drolly 
period-straddling props and cos- 
tumes, looks like an Adrian 
Hall/Eugene Lee’ collaboration. 
But it lacks the manic glee by 
which such an enterprise would 
be possessed. Particularly in the 
first act, this Volpone is slack as 
well as toothless, depending on 
the bouncy long-distance sprints 
of Ed Shea’s- Nano, Volpone’s 
personal dwarf, for laughs. 
(Nano, played by the eager-faced 
Shea with shoes on his knees, not 
only runs for the door every time 
rapacity knocks but also does Mr. 
‘Udson duty on the. drink front, 


‘appearing with everything from 


martinis to wine, which Volpone 
quaffs from the bottle, to improve 
his “‘‘humour.’’) The less 
Schematic second half, played in 
and out of the courtroom (with 
echoes of Measure for Measure), 
fares. better. 

Although stinting on his malice 
and treating his greed as a game, 
Weidner makes much of Vol- 
pone’s actorliness. Before setting 
out in disguise, Damkoehler’s fox 
stands in suspended, almost gid- 
dy animation as he is dressed and 
made up by his entourage, to the 
electrified strains of Chris Tur- 
ner’s original music — an. eerie 
cross between. Ravi Shankar and 
fingernails down the blackboard. 
Clearly he relishes the opportu- 
nity to dupe for dough, whether 
in bed (where, wrapped in furs 
and covers, his eyes. artificially 
rheumed, he throws little fits at 
the arc of which he’s able to 
snatch an offering before sinking 
back to the pillows) or in public. 

But Damkoehler’s Volpone is 


so rakish, especially when gotten 


up as the tonic-hawking mounte- 
bank Scoto Mantuano, that his 
bewitching of the righteous Celia 
seems less spidery than swoony. 
And his offering of himself as 
“worthy lover,” would she just 
slip out of her scruples and into 
something more comfortable, 
loses its revulsive chill. Patricia 
McGuire's fragile, almost dowdy 
innocent must resist not just bra- 
zen lures and brute force but, in- 
deed, a potential swain who’s less 
devil than Don Juan. 

And if Damkoehler’s Volpone 
is too attractive (which eliminates 
our complicity in the admiration 
of evil), Richard Ferrone’s Mosca 
is too nondescript. Ferrone, in 
black leather that suggests some 
of the same fascist overtones Mi- 
chael Kahn brought to the ART’s 
‘Tis Pity She’s a Whore, has the 
right lurking quality, but he sub- 
stitutes smugness for cold craft. 
When these two get theirs in the 
end (whipping, prison rot, the 
whole thrown book), you're al- 
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A YUKON JACK 
ROCK CONCERT. 


Yukon Jack* Canadian Liqueur: 100 proof. © 1989 imported by Heublein. Inc. Hartford, Conn 











| aa Major Credit Cards Accepted. 








N VESTS 


VINTAGE VESTS BY REM 


Vintage Vests by Reminiscence, 
New York, for men and women. 
Paisley’s plaids, solids and 
prints. Some are reversible. 

All are $15. 
Street Level.. 











BU Bookstore 


KENMORE SQUARE 


M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) 267-8484, = Bhi WE 
Exee Parking an Deerfield Street, 





MBTA Gren-LinetoKeamore——-—.__-—. 3 t 














6L 





6861 ‘Ol AYVNYE34 “ASYHL NOILOAS *XINZOHd NOLSOS 3SHL 
























































































When you're buying a stereo, it makes 


sense to listen to more than just a 
sales pitch. You should check out 
the inside story on all your major 
purchases, whether you're 
looking for a VCR or an 
RX7. If getting this kind 
of advice for free 
sounds good to 
you, pay a visit 
to your 
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KISS 108’S BIGGEST RECORDS 





LOST IN YOUR EYES 
WALKING AWAY 

SAFE IN THE ARMS OF LOVE 
CAN YOU STAND THE RAIN 
DON'T TELL ME LIES 

SHE WON'T TALK TO ME 
JUST BECAUSE 

TAKE - YOUR HEART 


iF WE NEVER MEET AGAIN 
“ETERNAL FLAME 
YOU GOT IT (THE RIGHT STUFF) 


RONI 
ALITTLE RESPECT 
TEARDROPS 


STRAIGHT UP 
ALL SHE WANTS 
_ ORINOCO FLOW. (SAIL AWAY) 


Debbie Gibson 
Information Society ; 
Shooting Party 

New Edition 

Breathe 

Luther Vandross 
Anita Baker 


New Kids on the 
Block 
Bobby Brown 


Erasure 


Paula Abdul 
Duran Duran 
Enya 








INTO YOU 
ANOTHER WEEKEND 

SIMILIAR FEATURES 

T'S ALL RIGHT 

LOVE TRAIN 

24/7 . 

WHEN LOVE COMES TO TOWN 
FADING AWAY 

YOU AIN'T SEEN NOTHING 
LOVE HOUSE 


Citing 


|...395-KISS 


Wait for us to ask for your 
category number, then punch in 
the 4 digit number listed on the 
left hand side of the category 
you want. 


NEWS/WEATHER/SPORTS 
4201 NEWS HEADLINES 

4211 WEATHER 1-2 DAY FORECAST 
4212 WEATHER 5 DAY FORECAST 
4221 SPORTS SCORES 

4222 SPORTS HEADLINES 

4223 POINT SPREADS 











COMMUNITY SERVICE 


6282 MBTA 

6000 PUBLIC SERVICE NUMBERS 
4230 LOJTERY NUMBERS 

9000 STOCK QUOTE HOTLINE 
5627 EMPLOYMENT HOTLINE 
4250 CALENDAR EVENTS 





: 
: 
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ine adcrasses end. phone numbers 


SS 108FM 


Giant Steps 
Five Star 


Will to Power 
Figures on a Beach 
Samantha Fox 


SOSSSSSSSSSSSSSSSSSSSSSESESHSSSSSSESESESEEEEHEEEEESEEES 





SPECIAL INTERESTS 
4105 BEST BUYS LIST 
4120 SOAP-OPERA UPDATE 
413C JAMES ST. JAMES 

IN HOLLYWOOD 
4150 ASTROLOGICAL FORECAST 
4474 ROCKY'S JOKE OF THE DAY 
4505 FEATURE ARTIST OF THE WEEK 
4501 KISS 108 TOP 10 
4502 KISS 108 PLAYLIST 
4504 PICK HITS OF THE WEEK 








ENTERTAINMENT 
4300 MOVIES 

4320 SPORTING EVENTS 
4340 CONCERTS 

4381 ROCK MUSIC LISTINGS 
4400 JAZZ LISTINGS 

4420 COUNTRY & FOLK MUSIC 
4430 CLASSICAL MUSIC 
4360 NIGHTCLUBS 

4451 THEATER 

4452 DANCE 

4453 SYMPHONY OPERA 
4454 MUSEUMS 

4455 ART EXHIBITS 

4473 COMEDY CLUBS 





HOW TO USE CITYLINE 4000 
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TAT & hel TF, 


nd flashy suits?). (Until 
ae shy hl A 
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iticians, helping the ofl com 
Ire toval Third World orld work tosee, etc. 
ots of international resentment. 


(Until 17. 


m) 
Hi ie ae eect 
nes as you always suspected 

Mees ergata + eh firmed. A documen- 
tary about two women who are incest vice, It 
may have been a television hegpkse, ae 
ee eee 6? 
(Until midnight.) 





SUNDAY 
Basketball. Arizona verue Jahoma. 
Is Downstairs: The Joy Ride. (Until 
m. 

- de Psycho (movie). Anthony (when this was 
released, they called him Tony) ins and Janet 
Leigh star in Hitchcock's ultimate scare show. Nice 

if Channel 56 to run it in the afternoon so the kids 
can learn to associate homicidal psychosis with 
Oedipal frustration. (Until 4 p.m.) 

2:45 (7) Basketball. The N A All-Star Game from 
the Astrodome in Houston. 
— (2) WonderWorks: Young Charlie Chaplin, 
rt one. The start of a three-part drama about the 
Tramp when he was really little. (Until 6:30 


8:00 (44 War and Peace in the Nuclear 


Age: A 
week. How fhe US and the USEM dhecovered the 


pang hw ng 4 (Until 7 p.m.) 
yon Dy aed aera te me 
ee of birds in flight, 
Sadie cman mic subtleties that 


them @ ft, plus a film Ae tak both how Tominganes 
compensate for their small size {Py ig tough 
p.m 
Talking Heads: Bed 
Among the’ Lentils. A bored voer'e wile Ghee 
—— recounting of her life in a small parish. 
Smith stars. (Until 10 p.m.) 
Mason: The Case of the Lethal 
( ). NBC has discovered that the 
way to capture big numbers d — 
is to call in pros. Ra’ 
rbara Hale solve another one. (Until 11 as 
pred pth eed By Led oy wt 
Nazis notwithstandi ing, this Indiana Jones 
ture saga has more thrilis per foot - “tlm 
than the lower-budget ma’ serials on which it's 
rring Karen Allen and John Rhys- 
Davies. (Until 11:30 p.m. — it’s ABC, so the last 45 
minutes will feature more commercials per action 
sequence than any other network would dare 


Carry. 
9:00 Outside Woman (movie). Fee wa 
TV actress Sharon Giess (was she C. 

Kate, or Allie?) stars as a bored woman 

haircut who hooks up with a pri 

learns that the romantic life ha: 





Gecwones ahd otek 
the hood of a car? (Until 11 p.m.) 


MONDAY 
. Peter Lorre is 








1:00 (44) M (movie 
molester in this 
be shown 








interview 
Bateson. (Until 9 
Perfect 


Rockets. 
pons yr hata World of ideas. An 
"aiiniis hata it Catherine 


— Children of the e =7 
Ba) three-part TV-movie and 


points of light. To be repeated on Wednesday at 11 

.m. (Until 10 p.m.) 

. es (movie). A woman who's had a 
discouraging love life sets out to conquer the stud 
of her dreams. Ricki Lake stars in a 1989 TV-movie 
based on the 1985 German film Sugarbaby. (Until 


10:80 (ha) Hockey. The Bruins versus the Var- | 


11:00 lar and Peace in the Nuclear 
ee eee Repeated from Monday & 8 





WEDNESDAY 


National Geographic Special: Elephant. 
pachyderm’s place in society -— as 
, Circus act, poachers’ victim, and 





8:00 (2) 
The tum 
beast of bur 
occasional . (Until 9 p.m.) 

8:00 (25) Winds of War, part’ three. (Until 10 


§:00 (38) Outiend ( movie 
sone comboy in ts 7 

mratehel. cat to stop drug 

‘aay Also starring 


My 
00 (68) Taxi Driver (movie). Martin 
fon, please note oeteetin tb 
this mean- 


fon PAS 
Sine t 


Scorsese 
to shoot 


‘dad's hay-s 
and Frederic scare testo 
fae ane ge Bruins versus the Los 


11.00 Frontiine: Children of the Night. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 
8:00 (25) The Winds of War, part four. (Until 10 


8:00 (38) Night Shift (movie). A rambling yet sweet 
sex comedy about two mor: clerks who run a 

titution ring on the side. Henry Winkler, 
ichael Keaton, and Shelley Long star. (Until 10 


8:30 (2) Say, Brother: The Search for the Black- 
amoor, part two. — there a black Pilgrim? The 


555 il oye 

pears orld of ideas. Part one of - 
interview van super-prolific author Isaac 

Asin. (Until 9 p.m.) 

9:00 : Agatha en, eee 

Murder at the 


Two 
confess to 








part two 

to the murder, but that doesn't fool Miss 
vere. (Until 10 p.m.) 

9:00 (7) Journey of Courage. A Black History 
Month repeat surveying 350 years of biack history 
in Boston. (Until 10 p.m.) 
= The Celts versus the Utah 
jazz. 





FRIDAY 


- ee Se rt five. The 

conclusion. We take that back. Ali ‘aw did do 

phn ce Army hone pin Gis Gan eens ae 
, (Until 10 p.m.) 
World of 





7 re aneeaea 
Barber of Sevilie. Lae RO Tg 
Kathleen Battie, Blake, Enzo Dara, and 

Leo Nucci star in Rossini’s comedy. (Until mid- 


#80 (b6) aeketbet. The Cott versus the Phoonix 


2:30 a.m. (68) Ma and Pa Kettle in Waikiki (movie). 
1855. Marjorie Main and 


+ MMES CAT 








02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can't take any listings over the phone. 








BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800. or, from Cam- 


bridge, 911; 
SOMERVILLE FIRE: 623-1500 


_ EMERGENCIES 


seas ueeedier Cate: 232-2120 
SUICIDE: Samaritans 247-0220 
.METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
_ MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
pose mbes ee oa 
BETH ISRAEL HOSPITAL: 

srsonaan & WORN NOTIN 7 8658 
CHILDREN’S HOSPITAL: 735-6611 








RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
“and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 





FRIDAY 


BUNRATTY’S (254-9820), 186 Harvard Ave., 
Allston. Unattached, Two Saints, MX, Girt on 


Top. 

CANTARES (547-6300), 15 Springfield St., Cam- 
bridge. At 10 p.m., Arturo and the Cantares 
Band, Latin dance music. 

pha a tees mapas ata 
place, Boston. C-Jammers 

CLUB CAPE (536-0966), 209 Columbus Ave., 
erento tech she arg in Club Cabaret, 


Romanovsky and 

CLUB ill tases 608 Somerville Ave., 
Somerville. Bim Skala Bim, Velcro Peasants. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. At Zachary’s Bar, sax- 
ophonist Bob Patton. 

DOC’S PLACE (242-3157), Harrison Ave. and 
Northampton St., Boston. One Life, the DeNiros. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Steve Smith and the Nakeds. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Farrenheit, the Nor'easters, 
Nelson Person. 

STREET STATION (522-0792), 131 





Somnde Be G70 00n 17 Vetend Bi. Davis 
pment Sayer § 

JUMBO’S (623-7680), 1133 Broadway, Some- 
tville. Childhood, Chaotic Past, Lower Wacker 


Drive... 
LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
LYCEUM RESTAURANT (745-7665), 43 Church 
St., Salem. Folk guitarist Bob Thibodeau. 

ME AND THEE COFFEEHOUSE (631-8987), 28 


THE RAT (596-2750), 528 Comm. Ave., Boston. 
Salem 66, Honeymoon Killers, Didjits. In the 


ROSIE'S BAR AND GRILLE (547-1228), 1667 
Mass. Ave., Cambridge. Dave Allen and Jack 
Hickey, irish songs. 

ROXY (227-7699), 279 Tremont St, Boston. 


Neicey Boswell and White Heat at Roxy perform 


ee 


ie 


i 


3A and 44, Plymouth. in the Pub, Stan Ellis and 
the Paul McWilliams Trio. 

SIT ’N BULL PUB (508-897-7232), 163 Main St., 
Maynard. The Premiers. 

THE TAM (277-0962), 1648 Beacon St. 
Brookline. Sandy Mac and the Heart Attacks, 
Otis Lewis 


WESTIN HOTEL (424-7425), Copley Place, Bos- 


pre ed Hen PUB Sesy tes: 1619 Tremont St., 





SATURDAY 


. You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning.of this section. - 

BUNRATTY’S, Alliston. Heartbeats, Wise Guise, 
Allies, the Limit. 
CANTARES, Cambridge. At 10 p.m., Arturo and 
the Cantares Band, Latin dance music. 

THE CHANNEL (451-1905), 25 Necco St., Bos- 
ee ee 
CITYSIDE, Boston. P.J. and the Soulshakers. 
CLUB CAFE, Boston. Eula Lawrence; in Club 
Cabaret, and Phillips. 

Sorte Somérville. Too Much Fun, Third 
COLONNADE tego Boston. At Zachary’s 
Bar, saxophonist Bob 

ED BURKE’S, Boston. "ia tenes with the 
West End Blues Band. 

EDIBLE REX,: Billerica. O-Positive, the Unat- 
tached, Social Bound. 

bere al re George Gritzbach and 


Killer Blue. 
GREEN STREET STATION, Jamaica Plain. Alice 





LINKS CLUB, Boston. DJ plays five decades of 
dance music. 
LYCEUM RESTAURANT, Salem. Preacher Jack, 


and the Manny Williams Trio. 
WINNIE’S PUB, Boston. Dr. Heckle and Mr. Jive. 


SUNDAY 








for clubs under the listings for Friday at the 


beginning of this section. 
BUNRATTY'S, Allston. Big Blues Meanies, Unit- 


ed Snakes. 
CANTARES, Cambridge. At 2 p.m., blues jam 
with Silas Jr. and the Hot Ribs; at 9 p.m., 


GREEN STREET STATION, Jamaica Piain. Re- 
lease, the Uncalled For, the Chromatics, Kool 
MkKool. 


HARPER’S FERRY, Allston. At 3 p.m., jazz jam 
with the 1369 All Stars; at 9:30 p.m., rhythm-and- 
blues jam, with Stovall Brown. 

JOHNNY D’S, Somerville. At 3 p.m., jazz jam with 
Boston Baked Biues. a 9 p.m., Willis, Lopez, 


RITZ CARLTON HOTEL (536-5700), 15 Arlington 
St., Boston. in the Lounge, the Al Vega Trio. 
RYLES, Cambridge. Jim Goodman's 
Jazz: Jammers; Downstairs, the igor Sutman 
Quartet. 

SAFFI’S JAZZ CAFE, Boston. Jazz jam. 

SIT ’N BULL PUB, Maynard. At 5 p.m, country- 
and-western night, with Pat Pitts. 

THE STICKY WICKET (508-435-5305), 167 West 
Main St., Hopkinton. At 2 p.m., e-beam. with 
the New Black Eagle Jazz 

THE TAM, Brookline. hey for the Stovall 
Brown Band 

$3 DUNSTER STREET (354-0636), 33 Dunster 
St., Cambridge. At 11 a.m., the Bocle Jazz Trio. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar, the Art Matthews Trio. in the Lobby Lounge, 
David 


Crohan. 
Ronnie Gill and the Manny Williams Trio. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 








GREEN STREET STATION Jamaica Plain, Jazz 
jam session, with Grover Mooney. 

PLOUGH AND STARS, Cambridge. Joe Harvard 
and friends. 

RITZ CARLTON HOTEL (536-5700), 15 Arlington 
St., Boston. in the Lounge, the Al Vega Trio. 


Bar, the Art Matthews Trio. in the Lobby Lounge, 
at 5 p.m., Stevie Soares; at 8 p.m., David Crohan. 
WILLOW JAZZ Somerville. Suzanne 


Perel Quartet. 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 





PLOUGH AND STARS, Cambridge. J.G. and the 


Giant Killers. 
REGATTABAR, . Rebecca Parris. 


Cambridge 
RITZ CARLTON HOTEL (536-5700), 15 Arlington 
St., Boston. in the Lounge, the Al Vega Trio. 


oye ms gm Stevie Soares; at 8 p.m., Mary 
WILLOW JAZ CLR, Soe, Kevin Higgins . 





WEDNESDAY 


CMOS 











[Get into the Act || 


with 


crix 

















THE WESTERN 
343 FRONT 


CAMBRIDGE + 492-7772 


THE NATIVES 
THE LEMMINGS 


Sat., Feb. 11 





Fri. & Sat., hn. 10&11 


ONE PEOPLE * 





PS Sun., Féb. 2 t 
R.D. RIDDIM 





Tues., Feb. 14 


SCOTT REICHARDT 
QU 








4 


Wed., Feb. 15 Thurs., Feb. 16 


GREEN FUSE 





DON’T TRY THIS AT HOME 
ARTET . BILLY DARE 
BIG FACE 
I-VIBES a 
IDEL RUMORS 
Thurs., Feb, 16 WISHNIAKS 


HE ULULATORS |}: Fr. Feb 


BIG BARN BURNING - 





Fri. & Sat., Feb. 17 & 18 


RHYTHM FORCE 





Sun., Feb. 19 


MOZAMBA 
featuring Bob Moses 


CIRCLE SKY 
CHAOTIC tio 


Sat., Feb 
SCRUFFY THE CAT 





Tues., Feb. 21 


SWEET LIZARD ILLTET 
Jazz 





Fine Jamaican food served 


lus special guests 
every Reggae Night g 


_ THE BLOOD ORANGES 

















ROOGIE OVER THE BACK BAY 


$f Mix and Mingle While Enjoying The Hottest View 
in Boston 


Ve Dance to Classic & Contemporary Hits 9-2am Tues-Sun 
W Complimentary Hors d’oeuvres 4-7pm Weekdays 


Holiday Inn Government Center, 5 Blossom Street, Boston 
ISth Floor — Proper Dress Required 


(617) 742-7630 <i iS 
fe: Y : sib 

















CLUB LINE - 254-9743 


| Harpers Ferry presents 
Bostons’ Third Annual 
BLUES FESTIVAL 


Friday, February 10 


EDDIE "THE CHIEF" CLEARWATER 
special guest BOSTON BAKED BLUES 





Saturday, February 11 


=a DUKE ROBILLARD 
SCREAMING COYOTES 





Thursday, February 16 + from Houston Texas 
MIGHTY SAM MCCLAIN 
with DENNIS FAYLOR - BLUES REVIEW 
special guest FLIGHT 505 











You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 


atardiibamme cane tasttores-¥vilgh tahun: tao ww uaaecbCQDGGGOGETOTEET Te 





Friday, February 17 
RONNIE EARL & THE BROADCASTERS 
featuring JERRY PORTNOY - special guest 11TH HOUR 











Saturday, February 18 
YOUNG NEAL & THE VIPERS 
[SUGAR RAY & THE BLUETONES 
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MODERN TIME 














MUSIC FROM THE MIDDLE EAST 





Scrogning Heuee 


formerly BEACHCOMBER ° 
797 Wollaston Beach Biva 
Quincy — 479-8989 





Fri. Feb. 10 » RAY BONNEVILLE 
Sat. Feb. 11 « LITTLE BROTHER 
Sun. Feb. 12 ¢ HUB CAPS 
"} Mon. Feb. 13 + JOE HARVARD & FRIENDS) 
Tues. Feb. 14 + JG. & THE GIANT KILLERS 


* Friday & Saturday Feb. 10 & 11+ 


AL HALLIDAY & 
THE 
HURRICANES 





« Wednesday « 
Reunion of 
THE SPORES 


Wed. Feb.15 » SCREAMING COYOTES 
Thurs. Feb. 16 » WOLF TONES 





¢ Thursday through Saturday « 





pager Ave., 

















Sunday, Feb. 12, ao ine 


Cambridge 18+ 267 


sae! funk 


Uzard he 


357 Tie Cont iiers t/b 


Monday, Feb. 13, 9 p.m: 
Watchawanna 
‘The Unbelievables 
Tues., Feb. 14, 9 p.m.rock/Shoot Cupid! 
James Brown, Jr. a “Little”Nick 
The Candy- - Colored 
Cluster 
The Liggers—Dig Deep 
Wednesday, Feb. 15, 9 p.m. merengue 
Conjunto Primera Clase 
Grupo Destino 
5:30 J. Gag’s Open Mike voriety 
Thufsday, Feb. 16, 9 p.m. 
~ Mighty he 


pa 4 Greek music "Sorerdayat Arabic 
Dancers 9-9:30 both nights 


jozz 


Clowns 


reggae/funk 
ponesek 
rock 


Central Square 
1071 
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CITYSIDE AT FANEUIL HALL 





C-JAMMERS 


2/10 





PJ & THE SOULSHAKERS 


2/11 





KRIS WALES 


2/12 





BARNEY MARTIN 


2/13 





STOVAL BROWN: 


2/14 





NORTH SHORE ACAPELLA 


2/15 





BOBBY WATSON BAND 


2/16 





ALICE & THE WONDERBAND 


2/17 





PETE HOSTAGE 














2/18 j 





Proper dress required 


Cityside at Faneuil Hall Marketplace, Boston 742-7390 
Cityside entertainment Hot Line 742-7392 
Join us for Hungry Hour every night 5:00-7:00 PM 





‘i 


Listings subject to change. 





JW 














ESDAY 


A BENEF 


ARTS FOR A NEW 
NICARAGUA FeEaTuRI! 


BIM SKALA 


BIM 


PLATE O’SHRIMP 


SHY FIVE 


THUR 


stele) ake) = 


LOVE 





Bh 


Loiterers 
OMRGHTS HERE! 


Continued from page 21 
ee ee Prey. 


CAE, Wercser Open stage, with Michael 


HARPER'S FERRY, Alston. Blues jr, with he 


Boston Baked Biues Band. 
JOHNNY D’S, Somerville. Wayne Toups and 


Zydecajun. 

eer eee, Comme Oot emma 
frre AIGIOK, Conon: ‘Rebel Rouser Night.” 
PARADISE, Boston. At7 p.m., Tsunami Poets; at 
10 p.m., over-18 dance party. 
PLOUGH AND STARS, Cambridge. Screaming 
Coyotes. 

THE RAT, Boston. Big Clock, Next Evolution, 
Bad Juju, Fast Frog. 

REGATTABAR, Cambridge. The Phil Woods 


Quintet. 
ROSIE’S BAR AND GRILLE, Cambridge. Pianist 
Mansfield. 


SIT ’N BULL PUB, Maynard. Karaoke sing-along 


machine. 
THE TAM, Brookline. Shirley Lewis and the — 


Movers. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar, the Carla Cook Quartet. in the Lobby 
Lounge, at 5 p.m., Stevie Soares; at8p.m., Mary 
M. Morgan. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 


_ THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listings for. Friday at the 
beginning of this section. 

ANDY WARHOL MEMORIAL BALLROOM 
(227-1447), 200 Warrenton St. Boston. Ex- 
BUNRATTY’S, Aliston. in the Pink, Flesh. 
CANTARES, Cambridge. Silas Jr. and the Hot 


Ribs. 
THE CHANNEL (451-1905), 25 Necco St., Bos- 








CLUB Ill, Somerville. After the Story, the Point, 
Two-Fisted Tales. 
COLONNADE HOTEL. Boston. At Zachary’s 


GREEN STREET STATION, Jamaica Plain. Gin- 
gerbread Men, Subskin Cables, Laughing 


Academy. 
HARPER'S FERRY, Aliston. Mighty Sam 
McClain, the Dennis Taylor Biues Revue, Flight 


Quintet. 

RITZ CARLTON HOTEL (536-5700), 15 Arlington 
St., Boston. in the French and Adams Room at 
5:30 p.m., the Ai Vega Quartet, with violinist Lou 


Siagel. 

Phil Harding. 

ROXY, Boston. Chinese New Year celebration, 
with the Ribbon Dancers and the White Heat 
Swing Orchestra. 

RYLES, Cambridge. Upstairs, Evan Harlan 
Quintet; Downstairs, the Greg Abate Quartet. 
SAFFI'S JAZZ CAFE, Boston. Jazz jam. 

SIT ’N BULL PUB, Maynard. Brother Biues. 
THE TAM, Brookline. The Band That Time 


Forgot. 

WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar, the Carla Cook Quartet. in the Lobby 
eee ee Stevie Soares; at 8 p.m., 


David Crohan. 
WILLOW JAZZ CLUB, Somerville. Emery Davis 
Quartet. 





FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listings for the previous 
Friday at the beginning of this section. 

BUNRATTY’S, Aliston. Farrenheit, Street Kid, 





Diane Edgecomd and Kevin Skorupa, Celtic 


storytelling and music. ° 
MODERN TIMES CAFE, Cambridge. The 


Shy Five 


NYC JUKEBOX, Boston. The Shake, Rattle & 
Roll chorus line, music of the ‘50s and ‘60s. 
OLD VIENNA KAFFEEHAUS, Vest Co. 


Marienne Kreitiow. 
PARADIRE, Boston: Ulien Bight. 
FLOUR A SRAAB! Conbsidge: Ray Bon 


THE RAT. Boston. Wit T. and Doctor X. in the 


balcony, Flying Scots Drink Free. 
REGA TTABAR, Cambridge. The Phil Woods - 


Quintet. 

RICK’S CAFE, Newtonville. The Mark Henry 
Jazz Trio. 

ROSIE’S BAR AND GRILLE, Cambridge. Dave 
Allen and Jack Hickey, irish songs. 

ROXY, Boston. Neicey Boswell and White Heat 
at Roxy perform swing music; dance per- 
formances by the Roxies. 

RYLES, Cambridge. Upstairs, C’Est What; 
Downstairs, the Herman Johnson Quartet. 
SAFFI'S JAZZ CAFE, Boston. The Steve 
Hirshman Trio. : 

SHERATON PLYMOUTH, Plymouth. In the Pub, 
Jan Shapiro and the Paul McWilliams Trio. 

SIT 'N BULL PUB, Maynard. Caught in the Act. 
THE TAM, Brookline. Little Frankie and the 
Premiers. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar, the Carla Cook Quartet. in the Lobby 
Lounge, at 5 p.m., Stevie Soares; at 8 p.m., Geoff 
Hicks., 

WILLOW JAZZ CLUB, Somerville. Tony Cada 
Sextet. 

WINNIE’S PUB, Boston. She Cried. 

YANKEE PEDDLER RESTAURANT AND 
LOUNGE, Middleton. Preacher Jack and Randall 
Chase play blues and country music. 


OQMEDY 


FRIDAY - 


CANTARES (547-6300), 15 Springfield St., Cam- 
bridge. At 8 p.m., improvisational comedy by 
Guilty Children. Call 648-5963 for reservations. 
Tickets $8. 
CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
“The Dark Edge of Comedy,” with Frank Bastille, 
D.J. Hazard, Marc Maron. Tickets $7-$10. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. At 8:30 and 10:30 p.m., Mike 
Donovan, Mike Moto, Jimmy Smith. Tickets $8. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
emt) att 124 Boylston St., Boston. At 10 
m., improvisation 








HARBOR DECK RESTAURANT (508-281-4811), 
17 R. Rogers St., Gloucester. At 9 p.m; Kevin 


Flynn, Bob Seibel. 
NICK’S STOP (482-0930), 100 War- 
Boston. At 8, 10,-and.14;30 p.m., 


(508- 
At 9 p.m. Mike Donovan, Brian Powers, Mike 
Martineau. Tickets $6. 
STITCHES 969 Comm. Ave., Boston. 


(254-3939), 
At 9 and 11 p.m., Walli Collins, Ken Rogerson, 
Steve Trilling. 


SATURDAY 


You can find the addresses and phone numbers 
for comedy venues under the listings for the 
previous Friday at the begioning of this section. 
KATE CLINTON satirizes politics and religion in a 
benefit for the Boston Area Rape Crisis Center at 
8 p.m. at Sanders Theatre, Harvard University, 


Cambridge. by Acts. 
Tickets $15-$25; call 661-1252. 
CANTARES, Cambridge. At 8 p.m., improvisa- 
tional comedy aoe Guilty Children. Call 648-5963 
for reservations. Tickets $8. 
CATCH A RISING STAR, Cambridge. At 7:30, 
9:45 p.m., and midnight, At 8:30 and 11 p.m., 
“The Dark Edge of Comedy,’ with Frank Bastille, 
D.J. Hazard, Marc Maron. 
COMEDY , Boston. At 7, 9, and 
11: Peg a" Mike Donovan, Kenny Rogerson. 
DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Dick Doherty, Will Murry, John Priest, 
Brendon McMahn. 
HARBOR DECK RESTAURANT, Gloucester. At 9 
p.m., Kevin Flynn, Steve Trilling, 
NICK’S COMEDY STOP, at 8, 10, and 11:30 p.m., 
Steve Sweeney, Anthony Clark, Mark Wilde. 
PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11 p.m., Denis Leary, 
Mike Moto, Vinnie Favorito. Tickets $8. 
STEVIE D’S, Middleton. At 8:30 and 10:45 p.m., 
Mike Donovan, Brian Powers, Mike Martineau. 
Tickets $7. 
STITCHES, Boston. At 8 p.m. Paula 
Poundstone. Tickets $12.50. At 9:30 and 11:30 
p.m., Louie CK, Jay Charbonneau. Tickets $8. 


SUNDAY 


You can find the addresses and phone numbers 














or ge caer acacia 


D'Angelo. 
STITCHES, Boston. At 9 p.m., open-mike night, 
with George MacDonald. Tickets $3. 





You can find the addresses and phone numbers 

for comedy venues under the listings for Friday 

at the beginning of this section. 

CATCH A RISING STAR, Cambridge. At 8:30 

p.m., comedy showcase/open-mike night. 

NICK'S COMEDY STOP, Soston. At 8:30 p.m 
open-mike night, with Anthony Ciark. 





\Ofimbridge. Babatunde Otatun>ORERIBRP SBE (POAGESE)' vipnwcei Ave 


Allston. At 8 o.m., ImprovBoston comedy group 








Call 576-2306 for reservations. Free admission 
tonight only. 





TUESDAY 


You can find the addresses and phone numbers 
for comedy venues under the listings for Friday 
at the beginning of this section. 

peated wor vce awning At 8:30 
p.m., 

SOMInDY COMMOTION bosten mm 050 pu 
Tony V. and friends. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Kevin Flynn, Vinnie Favorito, John 





Pizzi. 





WEDNESDAY 


You can find the addresses and phone numbers 
for comedy venues under the listings for Friday 
at the beginning of this section. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedian/magician Nick Lewin. 

COMEDY CONNECTION Boston. At 8:30 p.m., 
Tony V., Vinnie Favorito. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
joes perigee mm 


nome | (227-2060) 1 Union St., 
Boston. At 10 p.m., Kevin Knox, Steve Trilling. 
Tickets $3. 

STITCHES, Boston. At 9 p.m., over-18 show, 
with Anthony Clark, Tom Gilmore, Frank San- 
torelli, DJ Hazard. Tickets $6. 


THURSDAY 


You can find the addresses and phone numbers 
for. comedy venues under the listings for Friday 
at the beginning of this section. 
OS ee At 8:30 
p.m., comedian/magician Nick 

COMEDY CONNECTION Boston. ooh ee 
Tony V., pcre: tte 
NICK’S COMEDY STOP, Boston. At 8:45. p.m., 
ere pas Rich Ceisier, Steve Sweeney, 


orev O°: Middleton. At 9 p.m., Mark Parent- 
eau, Billy West, Paul Wayne, Billy Martin. Tickets 


(254-3939), 969 Comm. Ave., Boston. 
At9 p:m., The Barry Crimmins Show. Tickets $6. 


FRIDAY 


You can find the addressés and phone numbers 

















§ COMEDY STOP, Boston. At 8, 10, and 
ai ao Steve Sweeney, Rich Ceisier, Eddie 


overs, Middleton. At 9 p.m., Paul Wayne, 
Billy Martin 


STITCHES, Boston. At 9 and 11 p.m., Denis 
Leary, Kevin Knox. 


ANCE 
PARTICIPATION 

















$8; call 354-1340. 

SQUARE DANCE, with caller Ted Sannella, 

begins at 8:15 p.m. at Scout House, 74 Walden 

St., Contord. Admission $4; be ay naa 

ON BROADWAY, a smoke-free, 

dance club, opens at 8 p.m. Sp ea ort 
Broadway, Somerville. 








by 
the Folk Arts Center and featuring music by BLT, 
runs from 2:30 to 5:30 p.m. at Scout House, 74 
Walden St., Concord. Admission’ $5; call 
491-6084, 
“JAZZ IN THE AFTERNOON,” with dance music 
by the Atlantic Jazz Band, begins at 2 p.m. at the 
North Shore Jewish Community Center, Com- 


p.m, at the Holiday Inn, exit 15A off Rte. 128, 
Dedham. Admission $5; $4 before 8:30 p.m.; call 


899-3900. 

SCOTTISH COUNTRY DANCE runs from 6:30 to 
8:30 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945. 

ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $1.50, free for students; 
call 495-4696. 
ISRAELI 


Jewish Community. Center, 333 Nahanton St., 
Newton Centre. Admission $3; call 965-7410, 
x169. 





MONDAY 


JaZzZ 














402 Tumpike St. 


STEVE FORBERT 
_Rare Solo Acoustic Show ! 


Reservations with a major credit card ~ 


an evening with 


Tuesday 14 Feb. 8 :00p.m. 
Tickets available at the Tavern 

















08 Brookline Are Basu, MA 
47-8605 


Around the = from Fenway Park 





DANCE, with instruction by Joe Berns- 
poy lace ger at the Leventhal-Sidman. 


The Scott Wheeler Band 
2/17 JUMPIN' JACK 
Whitman 


3/10 & AA ROTARY PUB 
































TRADITIONAL LINE DANCING runs from 1 to 3 
p.m. at the Smith Baker Center, 400 Merrimack 
St., Lowell Heritage State Park. Free, call (508) 
459-1000. 

SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, ‘with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission 


Ellen Mandigo and Cindy Philips, runs from 8 to 
10 .p.m,.at the Union-Congo Church, South 
Weymouth Sq. Admission $2; call 335-0818. 
ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, exit 6 off Rte. 
128, Braintree. Admission $5, $3 before 8:30 
p.m.; call 899-3900. 








NEW ENGLAND SQUARES AND CONTRAS — 


Sasi begin 8 pan at St. John's Methodist 
Church, 80 Mt. Auburn St, Watertown. Ad- 
mission $5; call 354-1340. 


WEDNESDAY 


“REVO-LUTION ROCK,” an over-18 dance to 
benefit Arts for a New Nicaragua, begins at 9:30 
p.m. at Axis, 13 Lansdowne St., Boston. Music 
by Bim Skala Bim, Plate O'Shrimp, and Shy Five. 
Proceeds go to buy arts supplies for the Centers 

iaeie Deceges: saeasen 








p.m. in the Gaslight Tavern, Colonial Hilton, exit 
43 off Rte. 128, Lynnfield. Admission $5, $3 


Bare Necessities, begins at 8 p.m. at the YWCA, 
7 Temple St., Cambridge. Experienced Morris 
dancing runs from 8 to 9:15 p.m. in the Lower 
Hall. Admisssion $5.25 for both dances, $4.50 
for English country dance only; call 354-1340. 
INTERNATIONAL FOLK DANCE runs from 8 to 
Grove Si. Sounborough Aamision $%; cal 


Admission $3; call 
(508) 872-4110. 
“DANCE ” barefoot dancing in a 
smoke-and-alcohol-free environment, runs from 
7:30 p.m. to 10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 
panes a a ego lyon. aber rahe 
Chevy's Belair Cafe, 79 , Quincy. 
namie call 961-5565. 


THURSDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, Rte. 9, 
Framingham. Admission $5, $3 before 8:30 p.m,; 


899-3900. 
SCOTTISH COUNTRY DANCE begins at 8 p.m. 
at the Universalist Church, 211 Bridge St., 
Salem. Admission $2; call (508) 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 








begins at 8:30-p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 


oy 

ENGLAND SQUARE AND CONTRA 
CANCE beg et 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
484-4065 


TEA DANCE runs from 5:30 to 8:30 p.m. in the 


French and Adam Room, Ritz-Carlton Hotel, 15 _- 


Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

ISRAEL! DANCE, with instruction by Joe Berns- 
Yein, begins at 7:30 p.m. at 50 Sutherland Rd... 
Brookline. Admission $3; call 965-7410, x169. 


PERFORMANCE 
FRIDAY 
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aw wie 





Lunch Vion. - Fri. P1:30-3 pm 
Dinner Sun.-Fri.. 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun.. Brunch Tl-4 pm 


LQ om 


SANDY MAC & 
Bslomuloaye 
ATTACKS 
W OTIS LEWIS 
| 
BL Ve ok RIVE Ik 
SNAKES 


Sun.. Feb. | 
Benelit for 
SPTOVALL BROWN 
BAND 
members of: Ith HOUR, 
PAVE SAVE SHY FIVE, 
HARRIS - WILLSON, TH 


& THE WRECKAGI 


DUKE TAPI 
VIESSEAHS 


VALENTINE'S 
DAYDINNER & 
DANCE PARTY 
W SHE CRIED 


SHIR} I \ LI WIS 
& THE MOVERS 


PHE BAND THAI 
MAYS eel. ceen 


LIPTLE FRANKU 
a HE 
RE MITERS 


vee ii e 


WOR] 


D BEAL AP? 


EWC ALTLARINI 
DAVIDBAND 


1648S Beacon St. 
Brookline 277-0982 


BS! CKOVERS 


fn Beverly - 392 Cabot St., 
15 min. on 128N « Exit 20S - 


Fri., Feb. 10 
SHAKE THE FAITH 


THINGS mae AREN'T FOOD 
11 


Rte 1A 
(508) 927-7121 
Sat., Feb. 18 
LAURIE SARGENT 
formerly of Face ta Face 





Sun., Feb. 19 
Reggae Dance Party w/ 


THE MIGHTY CHARGE 








Sat., Feb. 11 


Thurs., Feb. 23 
Heavy Metal Night 
18+ Show 





Fri., Feb. 24 
‘THE FOOLS 








Fri., Feb. 17 
TREAT HER RIGHT 
GARR LANGE 











EVERY WEDNESDAY IS NEW BAND NIGHT 

















IH 


RESTAURANT & MUSIC CLUB 





Fri., Feb. 10 
World Beat Dance Party 


eee HARVEY 








Fri., Feb. 17 


JAMES BLOOD 
ULMER BLUES 
EXPERIENCE 


a 


Featuring: Jamaaladeen Tacuma 
STOCK EXCHANGE 





Sat., Feb. 18 
TOM RUSSELL BAND 





GEOFF BARTLEY 
DAVID GOLDFINGER 
8:00 PM 


Sun., Feb 19 
TIGER’'S BAKU 








Wed., Feb. 15 


Polygram Recording 


Wed., Feb. 22 
TREAT HER RIGHT 
LAZY SUSAN 

















Thurs., Feb, 23 





6861 ‘Ol AYWNHESS “SSYHL NOILOSS *XINZOHd NOLSOS 3HL 
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»blitves 
CaAHUS?C VOU Cail 
find cf evaral 


Maleral iy id 
































WEST END BLUES BAND 





[BRR EBRARSBASBAARRRAS ERE 





PARTY HEARTY WEEKEND 





(RR RBRRSASRARSAAERRASRT BSED 





Thurs., Feb. 16 


Ry 





Fri., Feb. 17 


HIGH FUNCTION 





Sat., Feb. 18 








Best 60's Music 
BAND THAT TIME FORGOT 
. Feb. 19 
special Sunday show + Grammy & Handy winner 
LUTHER “GUITAR” JR. 
JOHNSON & THE 





MAGIC ROCKERS 
232-219 





(nr. Brookline Village) 





EOE 


























SCATTER FIELD 
BACK BAY PROJECT 
Sat., Feb. 11 
TOO MUCH FUN 
THIRD ESTATE 
PLAN B 
Wed., Feb. 15 
BELLS CRY BELLS 
WILL HUNT 
ELECTRIC CARAVAN 
Thurs., Feb. 16 
AFTER THE STORM 
THE POINT 
TWO FISTED TALES 
* Fri, Feb. 17 
NEW MAN 
TRACE OF RED 
POINTS NORTH 
Sat..Feb.18 — 
RICK BERLIN 
BREADBOX 
Sat., Feb. 19 
GARR LANGE & THE BIG RIG 
KEVIN CONELLY 
DON FOOTE’S JAMBOREE 
Club Ill’s Battie of the Bands . 





Sundays in March 
) Mass Ave west 
Taalelarel* at idee. t 


ve and we are ir towr 


608 SOMERVILLE AVE 








623-6957 


THURS, FRI, SAT 
MIDNIGHT - 4.00 AM 


CLUB M 


137 MAIN ST,CAMBRIDGE 
547-1887 


NO ADMITTANCE AFTER 2 AM 
Call for membership info. 





HONEYMOON KILLERS 


BULLET LAVOLTA 
First show after Mardi Gras 


TITANICS 
CRYSTALLIZED MOVEMENTS 
THE EELS 
oe. gaat 12th . 18+ 

eos ‘S BA BASEMEN se series with . 


ED’S REDEEMING QUALITIES 
folk M 
ANNY M 
CHAD vw and 
eet 
X PORTE a 
Pa ANING PEROTT. 
Wednesday, February 15th 
BIG ¢ CLOCK 7 
NEXT EVOLUTION 


BAD JUJU 
FAST FROG 


Toereges apiany tom 


MIRANDA WARNING 
JAMIE SHALER ON VACATION 
PARADE 









































ICHAEL HURLEY 
MYDLACK : 








UNATTACHED 
TWO SAINTS, 
MX 
GIRL ON TOP 


Media House Productions presents fs 
First Boston Screening of fis 











pra oaing ay ine - 
SNOWMAN-BUILDING CONTEST begins at 1 
p.m, at the Houghton’s Pond concession stand, 
Blue Hills Reservation, Hillside St., Milton. Free; 
call 698-1802. 

MODEL AND TALENT SHOW, to benefit children 
with AIDS, begins at 7:30 p.m. at New England 
Life Hall, 225 Clarendon St., Boston. Sponsored 
by Mavis Neal Productions. Tickets $15, $4 for 
children; call 298-5744. 

DUDLEY LIBRARY OPEN HOUSE, featuring 

















emperaments, Billy the 
and Polovetsian Dances. Tene $10.90-409.50 
call 482-2595. 








BOSTON BRUINS OLOTIMERS SQUAD face 
Boston College alumni in a benefit hockey. game 
for the Joslin Diabetes Cefiter and the American 
Liver Foundation at 7:30 p.m. in the Conte Arena, 
Boston College, Chestnut Hill. Bruins. team 
includes Terry. O'Reilly, BradyPark, Johnny 
Bucyk, and Don Marcotte. Tickets $5; ‘call 
732-2412. 
CELEBRITY SCOOPERS serve ice cream to 
raise money for the Family inn, a temporary 
home for the families of transplant patients, from 
11:30 a.m. to 9 p.m. at Herrell’s, 350 Longwood 
Ave., Boston. Celebrities include Mayor Ray- 
mond Flynn and WBCN's Charles Laquidera. 
Call 731-9599. 
“QUEEN OF HEARTS BALL,” sponsored by the 
Senior Choir of the Dormition Church of Some- 
ville, begins at 8 p.m. at Jimmy's Allenhurst, Rte. 
114, Danvers. Admission $10; call 776-7596. 
“LITTLE STINKERS,” a look at 
animals and plants, begins at 3:30 p.m. at the 
Beaver Brook Reservation wading pool, Trapelo 
Rd., Belmont. Free; call 484-6357. 
WOMEN’S CENTER offers a women’s cof- 
feehouse, featuring a poetry reading by Sharon 
Howel, at 8 p.m. at 46 Pleasant St., Cambridge. 
Free; call 354-8807. : 
“MAGIC OF FAIRY TALES” ICE-CARVING 
suite aeinemesh sna ais 
temperatures permitting, outside 
rowel t Hall Marketplace, South Market St., 
Boston. Free; cali 536-3003. - 
CROSS-COUNTRY SKI NIGHT, sponsored by 
the Boston Ski and Sports Ciub, begins at 6:30 
p.m. at the Weston Ski Touring Center, Park Rd., 
Weston. Lessons available for additional fee. 
Admission $6, additional $5 for equipment rental; 
call 789-4070. 
FRENCH CONVERSATION GROUP meets from 
noon to 2 p.m. every Fri. at the Alliance 
Francaise, 15 Court Sq., suite 425, Boston. Bring 
your own lunch. Free; call 523-4423. 
BOSTON SAILBOAT SHOW, sponsored by the 
Mass. Marine Trades Association, runs from 
noon to 10:30 p.m. today, from 11 a.m. to 10:30 
p.m. tomorrow, and from 11 a.m. to 6 p.m. on 
Sun. at the World Trade Center, Commonwealth 
Pier, Boston. Admission $7, $3 for children six to 
12; call 536-8152. 





“CUT-A-THON 1989,” runs from noon to 5 p.m. 
ft 19 local hair salons. Funds raised from 
haircuts will be donated to the Names Project 
and other AIDS-related programs. Call 451-9003 
to schedule an appointment. 

ACUSHNET CEDAR SWAMP nature walk begins 
at 1:30 p.m. at the Lioyd Center for Environmen- 


’ ; Call 566-5946. 
BOSTON SAILBOAT SHOW. See listing for Fr. 


_MONDAY 


PEt i f 125A) 


AMNESTY INTERNATIONAL “WRITE-A- 








cience, runs from 6 to 9 p.m. at the Old: South 
Church, 645 Boylston St., Boston. Free; call 
536-1970. 

“CHESS, ANYONE?”, for players of all levels of 
experience, begins at 6:30 p.m. at the Mount 
Auburn Branch Library, 64 Aberdeen Ave., 
Cambridge. Free; call 498-9085. 
WOMEN’S CENTER offers a meeting for dis- 
abled women survivors of sexual abuse at 6 
p.m., a battered women's support group at 7:30 
p.m., and a lesbian rap session at 8 p.m., all at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
HEALING CIRCLE, utilizing meditation and 
group healing, begins at 7:30 p.m. every Mon. at 
the Healers’ Resource Center, 5 Upland Rd., 
Porter Sq., Cambridge. Donation $5; call 
864-1989. 





TUESDAY 


CHOCOLATE EXPERT LORA BRODY de- 





champagne 

at 7 p.m. at the French Library, 53 Marlborough 
$40; call 266-4351. 

HEALING SERVICE for those affected by AIDS 
begins at 7:30 p.m. at the Church of St. John the 
Evangelist, 35 Bowdoin St., Boston. Free; call 
536-6518. 

WOMEN’S CENTER offers a discussion for 
lesbians over 30 at 7 p.m., a discussion for deaf 
women with incest histories at 7 p.m., a bisexual 
women's rap session at 7:30 p.m., and a Women 
for Sobriety.meeting at 8 p.m., all at 46 Pleasant 


over and women 5'10" and over, meets at 6 p.m. 
tonight at the Regattaber, Charlies Hotel, Cam- 
bridge;.and at 6 p.m. tomorrow at. Danelion 
Green, Burlington. Call 482-8255 for information. 
RITE WINGS: THE GOLDEN RULE OF THE SUN, 
a performance by the Media Theater examining 
the 1977 gay-rights referendum in Miami, begins 
at 8 p.m. tonight through Sat., and at 3 p.m. next 
Sun., in the Tower Auditorium, Mass. College of 
Art, 621 Huntington Ave., Boston. Tickets $8, $5 
for students and seniors; call 232-1555, x355. 





SATURDAY 


WEDNESDAY 





“COUPLES ARE CONNECTING” COCKTAIL, 
PARTY runs from 8 to 9:30 p.m. at Centerpoint: 
Boston's Center for Jewish Adults, 1120 Beacon 
St., suite 1G, Brookline. Admission $14 per 


8:30 p.m. at the Rabb-Cahners Hall, Temple 
Israel, Longwood Ave., Boston. Reservations 
required. Tickets $17; call 782-8894. 

“BARE BONES BOTANY” begins at 9:30 a.m. at 


the Habit Institute for the Environment, 10 


PEKING OPERA, which includes jugglers, acro- 
bats, and martial arts experts in addition to the 


Lowell. Tickets $11-$15; call (508) 459-0350. 
CHINESE NEW YEAR OPEN HOUSE and 
celebration of the Quincy School Community 
Council's 20th anniversary runs from 4 to 7 p.m. 
at 34 Oak St., Boston. Free; call 426-6660. 
THE ART OF BLACK DANCE AND MUSIC 
performs at 4:30 p.m. in Ellsworth Hall, Pine 
Manor College, 400 Heath St., Chestnut Hill. 
Fre Call 79170085) 4 




















PIANO BAR SING-OFF, with prizes for the best 


Seasons 
Hotel, 200 Boylston St., Boston. Tickets $14.50; 
call 338-4400, x2010. 


VOLLEYBALL for players of all levels, sponsor- ° 


ed by the Boston Ski and Sports Club, runs from 
7 to 10 p.m. atthe West Newton Armory, 1137 
por ag St., Newton. Admission $6; call 


pin ES PO 


7:30 p.m., and-a.feminist discussion group at 8 
p.m., all at 46 Pleasant St., Cambridge. Free; call 
354-8807. 














at 8 p.m. tonight and tomorrow at 354 Congress 
St., Boston. Tickets $7; call 542-7416. 
WOMEN’S CENTER offers a women's cof- 
feehouse, featuring street musician Ratsky, at 8 
p.m, at 46 Pleasant St., Cambridge. Free; call 
354-8807. 


“US HOT-ROD MUD-BOG DRAG-RACING 
CHAMPIONSHIPS” begin at 8 p.m. tonight and 
tomorrow and at 2 p.m. on Sun: at the Centrum, 
50 Foster St., Worcester. Tickets $12.50 and 
$14.50, $8 for children; call (508) 755-6800. 

RITE WINGS: THE GOLDEN RULE OF THE SUN. 
See listing for Tues. 


” 





S 


FRIDAY © 


PICTURE-BOOK FILMS, “The Case of 
the Elevator Duck,” begin at 10:15 a.m. in the 
Boston. Free; call 536-5400. 


SATURDAY 


REVELS presents family entertainment at 10:30 
a.m. in Paine Hall, Harvard: University, Cam- 
bridge. Performers include mime Trent Arterber- 
ry, the Brass Ensemble, 
and the dancing Morris Men. Limited seating. 
Tickets $6; call 621-0505. 

STUDEBAKER MOVEMENT THEATER COM- 
PANY performs dance, mime, music, and drama 
at 1 p.m. at the Brockton Art Museum, 455 Oak 
St., Brockton. Tickets $4; call (508) 588-6000. 
“MAGIC AND MORE,” with. puppetry and 
juggling by Steve Lechner, begins at 10:30 a.m. 
at the Children’s Discovery Museum and at 1 
p.m. at the Science Discovery Museum, both at 
177 Main St., Acton. Admission $4.50; call (508) 
264-4201. 

“REEL ART,” a film and art workshop for 
children aged three to nine, runs from 10 a.m. to 
noon at the Institute of Contemporary Art, 955 














through Feb. 26 at New England Life Hall, 225 
Clarendon St., Boston. Additional shows at 9:30 
am. ee 17. Tickets $4-$7.50; 

















AS IS 
Fri., Feb. 17 ‘ e 

THE ZULUS | s = 8 

THE EL CAMINOS ADJACENT TO THE OPERA HOU 


OPPOSIT E LAFAYETTE PLACE 
533 WASHINGT ON STREET 





VALET PARKING OR S3 VAL! 
PARKING AT THE LAFAYETTE H 








SE 


BOSTON. MA 02111. (617) 451-6999 
JATED 


TEI 


IGHT 8 


TONIGHT ! TON! 














Fat Al THe Foors Cancer Pan Fund 
a THE DRIVE @Lta & 0)| 


and special guests, THE RAIN* DUCK TAPE MESSIAHS 
TRACE OF Fi De LADY LUCK + VALKERIE 


by members of 


st appearances 
FACE TO FACE - NEW MAN « EXTREME __ $8.50 











Enigma recording artists e WZBC 


My Nick CAVE & THE BAD SEEDS| 


with special guests 


WOLFGANG PRESS|, 


* ASCANNER DARKLY 


$7.50/$8.50 
See Nick Cave and the Bad Seeds in Wim Wenders’ film 
“Wings of Desire,” exclusively at Coolidge Corner Theater 














WU) REVUE 


featuring 


THE GRIP - THE SOURCE « INSCAPE 


THE BALLS « KAIROS 
$3.00 + D.J. Mod Todd 











> hee 


492 SF Siz 


OPEN UNTIL 2 AM 


Epiibesn: 





The Valentipe’s Day Bikers Ball 


featuring 


FOGHAT 


and special guests 


TUE 






14 
a = =) 














THE ROYAL PIMPS - SWEET CHEATER 
$10.00/$12.50 *D.J. Mod Todd 
— CHANNEL ALLSTARS 
featuring 





FEB 
FERRARA - 


SHADE « IT CAN’T HAPPEN TO ME 
SEPTEMBER REIGN « CAIRO 


STAND + HEARTLAND 
$3.50 « D.J. Mod Todd 








“Smashes, Thrashes and Hits” 


PAUL 
STANLEY 


$12/50* D.J. Mod Todd 














21 Brookline Street « Cambridge 
864-0400 
























Caeeee’* BOSTON ROCKS presents 


BIG DIPPER | 


and special guests +e by 
GIGOLO AUNTS « BROTHERS KENDALL 


THE NORBERTS « CAMERA READY 
special guest M.C. WFNX’s Angela « D.J. Mod Todd 








$1.01 til 11:00 p.m./$5.00 





A WBCN Cheap Date with 


HAKE THE FAITH 
and special guests THE JONES 
NOVA MOB « THE TAX COLLECTORS 


ZUG ZUG « THE BALDINOS 
$2.50 « D.J. Jim Mitchell 




















“Paradise By The Dashboard Light” - “Bat Out Of Hell 


MEAT LOAF and special quan 
AL HALLIDAY 

& THE HURRICANES 

REEL TO REAL 


CLAIRVOYANCE 
$7.50/$8.50 « D.J. Jim Mitchell 





COMING UP 
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GREEN STREET STATION 


Wednesday Night Jazz 


Jazz Jam with 
cea An GENE BERTONCINI 


Feb, 13 
O. MONDAY NIGHT JAM SESSION 


Mar. 1 








from 3:00 — 8:00 p.m. 
Jazz musicians invited 








Next to Green St. T on Line 








by puppeteer and 

begins at 2 p.m. in the Wasserman Auditorium, 
Leventhal-Sidman Jewish Center, 
333 Nahanton St., Newton. Tickets $7; $5 for 
children; call 965-7410, x169. 
ee 
WILL THE REAL AUDREY DUCK PLEASE 
STAND UP. See tating for Set. 


MONDAY 











Fri, & Sat. & Sun., Feb. 10. 11 & 12 
RONNIE GILL 





& THE MANNIE WILLIAMS TRIO 














Mon., Feb. 13 
SUZANNE PEREL QUARTET 
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ues., Feb. 14 
KEVIN HIGGINS QU 





Live Entertainment 

February 10th & 11th THE FRINGE 
ELLEN O'BRIEN a 
one of Boston's EMERY DAVIS QUARTET 

premier vocalists - 
The Prudential Center 
(arcade level) 247-0500 


No cover. No minimum. 














Fri. & Sat., Feb. 17 & 18 
TONY LADA SEXTET 





seat, 











~ Fri. & Sat., Feb. 10 & 11... BRUNO 
GARY CHAFFE, 


212 Hampshire St. 


eee an Ma. 02139 








14 Feb Tues Sam-lam: A special Valentine for the R from 


REBECCA ae a. 
THT Feb PaS' Tipor $815 18 Feb Ser O Tips 93.18 





CONCERTIX 876-7777 














Add some new flavor 
to your Sunday 
with 
The Jazz Brunch. 


Join Jeff Turton for 
a blend of styles 

& sounds sure to 
please all tastes. 


a 


The Jazz Brunch 
‘Sundays 
10 a.m. - 3 p.m. 


9 Sor oe 





-z- 





























CLASSICAL 








FRIDAY 


CONTRALTO MAUREEN 





FORRESTER performs 
at 8 p.m. at Mechanics Hall, 321 Main. St., 


Tickets $17 and $19; a 

PIANIST PAUL BADURA-SKODA performs 
works by Mozart, Schubert, Takacs, Ravel, and 
Chopin at 7:30 p.m. at Stillington Hall, Quarry 
Rd., Gloucester. Tickets $15; call (508) 283-0332. 
TUFTS UNIVERSITY APPLIED-MUSIC FAC- 
ULTY perform at 8:30 p.m. in Goddard Chapel, 
Tufts University, Medford. Program includes 
African music and dance and works by 
$8, $4 for students and seniors; call 381-3564. 
at 8 p.m. at the Church of Our Savior, Monmouth 
and Carlton Sts., Brookline. Tickets $8; call 


HARPSICHORDIST FRANCES FITCH performs 
works by Bach, Scarlatti, Valente, Frescobaidi, 
Weckmann, and Pinkham at 8 p.m. at the Longy 
School of Music, 27 Garden St., Cambridge. 
Admission $10; call 876-0956. 

PIANIST VLADIMIR FELTSMAN performs works 
by Mozart, og ag yg og on 
at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $18 and $20; call 266-1492. 


Gloucester. Tickets $10; call (508) 283-7673. - 
ALEA Ili presents the “Composers Workshop 
Concert" at 7 p.m. at the BU Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3340. 


. BOSTON CHAMBER MUSIC SOCIETY, with 


members of the Amsterdam Chamber Music 
Festival, performs works by Schumann, 
Kirchner, and Glazunov at.8 p.m. tonight in 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston; and at 8 p.m. on Sun. 
at Sanders Theatre, Harvard University, Cam- 
bridge. Tickets $7-$15; call 536-6868. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Christoph von Dohnanyi and featuring pianist 
Andras Schiff, performs at 2 p.m. todav and at 8 


p.m. tomorrow and Tues. at Symphony Hall, 301 














ca 


Bee 8 


Cambridge. Tickets $6-$18; call 661-7067. 
ARS CANTICORUM performs. Renaissance 
vocal music at 3 p.m. in the Agassiz Ballroom, 
ard, Cambridge. Free; call 864-3151. 
SHANGHAI STRING QUARTET performs works 
by Haydn, Beethoven, and Debussy at 2 p.m, at 
the Collins Center for the Performing Arts, 
Shawsheen Rd., Andover. Tickets $15; call (508) 
470-1905. 
MUIR STRING QUARTET and pianist David 
Deveau perform works by Mozart, von 
Dohnanyi, and Brahms at 8 p.m. at the All 
Newton Music School, 321 Chestnut St., West 
Newton. Admission $12; call 527-5317. 








ORCHESTRA 

Bruckner at 8 p.m. in Jordan Hall, 290 Hunt- 
ington Ave., Boston. Tickets $8, $5 for students 
and seniors; call 262-1120. 

CELLIST JULES ESKIN AND PIANIST VICTOR 
ROSENBAUM perform works by Schubert, 
Beethoven, and Brahms at 8 p.m. at the Longy 
School of Music, 27 Garden St., Cambridge. 
Free; call 876-0956. 


TUESDAY 


VALENTINE’S DAY CONCERT begins at 7:30 
p.m. in Mechanics Hall, 321 Main St., Worcester 








the Bach Society Chamber Players, the Festival 
Choir of the Cathedral of St. Paul, the Hawthorne 
Tree Chamber Players, Joy of Music, the 
Performing Arts School of Worcester Faculty 
Ensemble, organist Roy, Salisbury 
Lyric Opera. Tickets $10, $17 for cabaret 
pony Lompey e 

NEW ENGLAND CONSERVATORY CONTEM- 

works by 

Stravinsky, Schoenberg, and Varese at 8 p.m. in 
Jordan Hall, 290 Huntington. Ave., Boston. Free; 
call 262-1120. 
“SCHUBERT AND THE FORTEPIANO” begins at 
8 p.m. wo arbeaty Reo gree neste 
St., 


Bach, Koshkin, Regondi, and Barrios at 8 p.m. in 
Seully Hall, 8 the Fenway, Boston. Free; call 
536-6340. 


BOSTON SYMPHONY ORCHESTRA. See isting 
for Fri. 





WEDNESDAY 


ARS CANTICORUM performs “The Golden Age 
of Spanish Polyphony: Music of Cathedral, 
' Court, and Countryside in the 16th Century” at 8 





pm. ar tho Soniaty of Senda Meoting Howes, 5 


‘Longfellow Park, 
864-3151. 


Larry Bell and Charles ives at 8 p.m. in Seully 
Hall, 8 the Fenway, Boston. Free; call 536-6340. 
“THE SKILL OF MUSICK: 17TH-CENTURY ENG- 
LISH MUSIC FOR LUTE AND VIOL,” performed 
by Carol Lewis and Olav Chris Henriksen, begins 


in the Boston University Concert Hall, 855 


Comm. Ave., Boston. Tickets $5; $3 for students 
and seniors; call 353-3345. 

CAPITOL BRASS performs at noon in the 
Goldfarb Library, Brandeis University, Waltham. 
Free; call 736-3331. 


THURSDAY 


SOPRANO LESLIE HOLMES performs the 
poems of Paul Veriaine set to music by Gabriel 
Fauré at 7 p.m. at the French Library, 53 

St., Boston. Reservations required. 














in Seully Hall, 8 the Fenway, Boston. Free; call 
536-6340 


NEW ENGLAND STRING QUARTET performs 
works by Fauré, Dutilleux, and Schubert at 8 p.m. 
in the McCormick Hall Auditorium, UM- 





POPULAR, ETC. 


FRIDAY 


PAT METHENY GROUP perform at 8 p.m. at the 
Lowell Memorial Auditorium, 50 East Merrimack 
St., Lowell. Tickets $14.50 and $16.50; call (508) 
454-2854. 

STANLEY JORDAN performs jazz at 8 p.m. in the 
institute, Worcester. Tickets $5; call (508) 
831-5509. 
GLOUCESTER HORNPIPE AND CLOG SOCIETY 
perform Irish jigs and Scottish reels at 8:30 p.m. 
at Kingfisher Hall, 126 Main St., Gloucester. 
Admission $8; call (508) 283-6907. 








Pertqrmersinciuge,tne Abbot. Chamber Players,» GODGRELL aeciormedby the Alpng Psi Omega, 

















697-2525. 
$i KAHN performs folk music at 6 p.m. at the 


Beverly's, 350 Main St., Townsend. Reserva- 
tions recommended. Tickets $12; call (508) 


VEGA perform at 2 p.m. in the Mall at Chestnut 
Hill, 199 Boylston St., Chestnut Hill. Free; call 


965-3037. 
GODSPELL. See listing for Fri. 








Mechanics -Hall, , . 
Tickets $12, $10 in advance; call (508) 752-0888. 
POR LA PAZ perform a concert to benefit the 
Moakley-DeConcini Refugee Bill Project at 4 
p.m. at the Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Program includes 
Latino, folk, and classical music. Tickets $7, 
additional $13 for reception with Congressman 
Joseph Moakiey; call 524-1952. 

KLEZMER CONSERVATORY BAND performs 
Jewish folk musi¢ and American jazzet'4 p.m. at 
Olive” Sts. ; 


Slosberg Recital Hall; Brandeis, nivetsity) 3 
Welthiai, Fréescall 73653331. sorbnA erin o 
SOPRANO JOYCE BOHNEN performs Yiddish* 
folksongs at 3'p.m. at the Workmen's Circle, 
1762 Beacon St., Brookline. Tickets $5, $4 for 
séhiors} Gall 666-6281. = 

RAY BOTELRO performs music from the '40s at 
2'p.m. at the Fall River Heritage State Park, 
Davol St., Fall River. Free; call (508) 675-5759. 
GOOD NEWS GOSPEL ENSEMBLE at2 
p.m. in the Mail at Chestnut Hill, 199 Boyiston 
St., Chestnut Hill. Free; call 965-3037. 
GODSPELL. See listing for Fri. 


MONDAY 


TRADITIONAL SHAPED-NOTE SINGING, from 








* Robert Cray shares.a bill with John Hiatt Thursday in-Lowell, 


begins at 8:15 p.m. at the Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for seniors; call 266-1400. 








736-3331. 
COMMERCIAL-ARRANGING CONCERT, 














7:30 p.m. at the Lowell Memorial Auditorium, 50 
East Merrimack St., Lowell. Tickets $16.50 and 
$19.50; call (508) 454-2854. 

GuiT; 


p.m. at 

tion, 56°Brattle St., Cambridge. Tickets $3.50; 
call 547-6789. 

THE HARRY: JAMES ORCHESTRA, ‘Connie 
Haines, and Art Lund and the Lancers perform at 
8 p.m. at the Zeiterion Theatre, 684 Purchase St., 
NeW~ Bedford. Tickets $16-$20; call (508) 





FRIDAY 


PATRICK STREET, a quartet from ireland, 
performs at 8 p.m. at the Somerville Theatre, 55 
Davis Sq:, Somerville. Tickets $12.50-$16.50; 
call 625-1084. : 

THE HARRY JAMES ORCHESTRA, Connie 
Haines, and Art Lund and the Lancers perform at 
8 p.m. at the Collins Center for the Performing 
Arts, Shawsheen Rd., Andover. Tickets $18 and 
$20; call (508) 470-1905. 

LIZ BRAHM and Pierce Pettis perform folk music 
at 8:15 p.m. at the Beal House, Rte. 106, 

























Cockburn, begins at 2 p.m. at the First Church 
, Harvard 


Presented in Concert. Tickets $6, 
$3 for children, $16 for families; call 628-5865. 
POET SYLVIA MOSS, author of Cities in Motion, 
reads from her works at 2 p.m. at the Brighton 
Branch Library, 40 Academy Hill Rd., Brighton. 
Free; call 782-6032. 
BLACKBURN THEATER COMPANY presents a 
staged reading of Samuel Shern's new comedy 
Light Passing Through Objects at 8 p.m. at 8 Elm 
St, Gloucéster. Reading is followed by a 
discussion with Shern, director Patrick 
Swanson, and actors in the production. Free; call 
(508) 283-9410. 

THE FORGOTTEN STORY. See listing for Fri. 
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SUNDAY 


PLAYWRIGHTS GERALYN HORTON AND JOHN 








MONDAY 


STONE SOUP POETRY presents readings by 
Raffael De Gruttola and members of the Boston 
Haiku Society at 8:30 p.m., with open readings at 
8 and 9:30 p.m., at Charlies Tap, 280 Green St., 
Cambridge. Admission $2; call 227-0845. 

POETS PAUL HANNIGAN AND ANN KIM read 
from their works at 8:15 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St. 
Cambridge. Seating is limited. Admission $2; call 
547-6789. 








TUESDAY 


“BUDDHA” reads from his poems at 8 p.m. at 
, St, 








Got a comedy act? 


Let it stand up in 


Pheenix 



























‘comedy section 






















REVOLUTIONARY ACTS! — wus 


An evening of comedy with 





KATE CLINTON 


Owls 
oe” 


“Outrageously funny, irreverent, outpoken" 
The Boston Globe 


Saturday, February 11 o*o* 


Sanders Theater 


Cambridge & Quincy Sts. Free park.1g in Broadway Garage 


TICKETS: $14 in advance, $15 at the door. 


Available at: Out-of-Town, Holyoke Center Info Off., New Words, Sandy's Music, 
Wood & Strings (credit cards by phone: 641-2131), Arborway Video & Sound, Con- 


certCharge (497-1118), all Ticketron outlets 





FOR FURTHER INFORMATION: (617) 661-1252 
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FEB 14—18 
NICK 
LEWIN 
DRIAN KILEY 
THOM BROWN 
FEB.21—25 
CARY LAZER 
STEVE TRILLING 
ORIN STARR 


ton. at so COMEDY SHOWCASE 
RESERVATIONS: (617) 661-0167 


30 JFK ST. HARVARD SQUARE CAMBRIDGE 











BOSTON’S #1 
COMEDY CLUB 


THE STEVE SWEENEY SHOW 
(exclusively at Nick's) 


THE DENIS LEARY SHOW 


OPEN MIKE NITI 
THE KEVIN KNOX SHOW 


rPHE GEORGE MACDONALD 
SHOW 


THE KENNY ROGERSON 
SHOW 






THE STEVE SWEENEY SHOW 


exclusive 






A ™~ 
NICKS 


COMEDY 
| STOP 
x J 


$82-930 


Boston's best dinner/show 
package available 
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HERE'S WHAT'S HOT . 
THE WEEK OF 2/10/89 


ALBUNS 


FOP 25 


geeueesens 


TOP 10 SINGLES 


S2 S32 seens 


TOP 5LO7 


‘OWA 


“ny 
ca 


V'll Be You 
Come Out Fighting 
Veronica 

She Drives Me Crazy 
Yeah, Yeah, Yeah, Yeah, 
Yeah 

Answer Me 

if a Tree Falts 

Give Give Give Me 
More More More 
Vertigo 
Sympathy for the Devil 


ACGUR 


aicicnemeal 


AL SONGS 





Continued from page 27 
tive. Free; call 742-1538. 


WEDNESDAY 


POETS BARBARA JORDAN AND MONICA 
RAYMOND read from their works at 8 p.m. at the 








all women to an ongoing open discussion of 
members’ works at 7:30 p.m. at the Women's 
Center, 46 Pleasant St., Cambridge. Free; call 
354-8807. 


_ THURSDAY . 


DAVID UPDIKE AND SAM CORNISH read from 
their works at 7:30 p.m. at the Central Square 
Branch Library, 45 Pearl St., Cambridge. Free; 
call 498-9081. ° 








ALKS 


FRIDAY 


“HAITI: THREE YEARS AFTER DUVALIER” 
begins at 7:30 p.m. at the.Paulist Center, 5 Park 
St., Boston. Speakers include Frank Minuty of 








Lee, begins at 6 p.m. at the New Life Health 
Center, 12 Harris Ave., Jamaica Plain. Free; call 


begins at 7:30 p.m. at the YWCA, 7 Temple St., 
Cambridge. by Boston Socialist 
Action. Donation $2; call 497-0230. 

“GENDER AND THE 1988 ELECTIONS,” a talk 
by Gender Politics author Ethel Klein, begins at 1 
p.m. in rm. E38-615, MIT Press Building, 272 
Main St., Cambridge. Free; call 253-6844. 


SATURDAY 


PSYCHOTHERAPIST ROBIN CASARJIAN gives 
a Valentine's Day “forgiveness” lecture at 7:30 
p.m. in the Watertown High Schoo! Auditorium, 
51 Columbia St:, Watertown. Sponsored by 
Interface. Free; call 924-1100. 

“CUBA: 30 YEARS OF REVOLUTION,” a talk by 
trade unionists Don Gurewitz and Betsy Soares, 
begins at 7:30 p.m; at the Pathfinder Bookstore, 
605 Mass. Ave., Boston. Donation $2; call 
247-6772. 








““YVEHICLES OF CONSCIOUS: THE SOUL IN- : 


CARNATED,” a talk sponsored by New Acrop- 
olis, begins at 3 p.m. at 484 Comm. Ave., Boston. 
Free; call 247-7566. 

GALLERY TALK by Debra Weisberg on the 
exhibition “Currents” begins at 2 p.m. at the 
Institute of Contemporary Art, 955 Boylston St. 
Boston. Admission $4, $2.50 for students, $1.50 
for children and seniors; call 266-5152. 
GALLERY TALK, ‘Greek Vases," by Peter Barr, 
begins at noon at the West Wing information 
center, Museum of Fine Arts, 465 

Ave., Boston. Admission $5, $4 for seniors, free 
for children under 16; call 267-9300. 


SUNDAY 


HARVEY COX, author of The Silencing of 
Leonardo Boff, discusses the future of Chris- 
tianity at 8 p.m. at the Paulist Center, 5 Park St., 








* naturalist Al Bussewitz, begins at 1:30 p.m. at the 
Arnold Arboretum of Harvard University, Jamai- 
ca Plain. Reservations suggested. Admission 
$15; call 524-1718. 

“EL SALVADOR: Eyewitness Report of the 
People's Reality and Struggle for Justice,” a talk 
by Dr. William E. Alberts, begins at 11 a.m. at the 


“THE IMAGE OF A GOOD LIFE IN CHINA 
TODAY,” a talk by Ren Shaozeng of Guangzhou 
University, begins at 10:30 a.m. at 44 Comm. 
Ave., Boston. Sponsored by the Ethical Society 
of Boston. Free; call 739-9050. 

“PAUL REVERE’S BOSTON,” a slide lecture by 
Miriam Butts, begins at 3 p.m. at the Museum of 
Our National Heritage, 33 Marrett Rd., Lex- 
ington. Free; call 861-6559. 

“JERRY PINKNEY: PERSONAL VISIONS,” a talk 
by the artist-itustrator, begins at 2 p.m. in the 
Riley Seminar Room, Museum of Fine Arts, 465 
pn Ave., Boston. Free; call 267-9300, 


“THE RELIGIOUS PAINTINGS OF GOYA, A 
MAN WHO SATIRIZED THE CLERGY,” a talk by 
Eleanor Sayre, begins at 3 p.m. in the Remis 


RONA 

works at 2 p.m. at the Institute of Contemporary 
Art, 955 St., Boston. Museum ad- 
mission $4, $2.50 for students, $1.50 for children 
and seniors; call 266-5152. 

GALLERY TALK, “The Farther Shore of Art: 
Mark Rothko and His Contemporaries," by 
Catharine Barnett, begins at 2 p.m. "at the Fogg 
Art Museum, 32 Quincy St. . Museum 
admission $3; call 495-2397. 


MONDAY 


SEN. WILLIAM COHEN (R-Malne) speaks at’7°30 
p.m. in the Trim Conference Center, rm. 203-5, 








forum on inner-city education, begins at 6 p.m. in 
the Cabral Center of the African American 
Institute, Northeastern University, 40 Leon St., 
Boston. Presented as part of the program “Black 
to the Future: A Celebration of Black History.” 
Free; call 437-3141. 

HELENE SILVERMAN, art director of Metropolis 
magazine, and Gary Panter, artist on the Pee- 
wee’s Playhouse TV series, speak at 6:30 p.m. at 
the Boston Museum School, 230 the Fenway, 
Boston. Free; call 628-1291. 

“THE TRANSFORMATION OF ISLAMIC 
ARCHITECTURE IN INDONESIA,” a talk by 
Hugh O'Neill of the of Melbourne, 
begins at 5:15 p.m. in Bidg. one Sol MIT School 
of Architecture and Planning, Cambridge. Free; 
call 253-4401. ° 

THE FORUM OF SELF DEVELOPMENT spon- 


sors the fourth of six talks in “The Nights Where ; 


Extraordinary Things Are Mentioned...” series at 
7:30 p.m. at the Seven Stars Room, 58 JFK St., 
Cambridge. Donation $5; call 395-3462. 





TUESDAY 


SUPREME COURT JUSTICE ANTONIN SCALIA 
speaks on “The Rule of Law as a Law of Rules” 
at 7:30 p.m. in Austin Hall, Ames Courtroom, 
Harvard Law School, Cambridge. Free; call 
495-4620 


BENJAMIN HOOKS, executive director of the 
NAACP, speaks at 7:30 p.m. in the Main 
Auditorium, Southeastern Mass. University, Old 
Westport Rd., North Dartmouth. Tickets $3, $2 
for students and seniors; call (508) 999-8680. 
“BLACK WOMEN IN THE 1800S: Trail Blazers in 
and Civil 
Rights,” a panel talk, begins at 6:30 p.m. at the 
Museum of Afro American History, 46 Joy St., 
Boston. Free; call 742-1854. 
TIME REPORTER MELISSA LUDTKE, former 
sportswriter and‘winner of a Supreme Court 
case allowing women into locker rooms, speaks 
at noon in Belfer rm. 124, Kennedy Schoot of 
Government, 79 JFK St.,; Cambridge. Free; call 
495-8269. 
“THE IMPACT OF COCAINE TRAFFICKING ON 
PERU,” a talk by Peruvian journalist Gustavo 
Gorriti, begins at noon in Coolidge Hall, rm. 2, 
Harvard University, Cambridge. Free; call 
495-3366. 
“THE SOVIET UNION: A BRIEF BUT CLOSE 
ENCOUNTER,” a talk by Stan Edelson, begins at 
8:15.p.m. at the Cambridge Center for Adult 
Education, 56 Brattle St. Cambridge. Pre- 
suggested: Tickets $1.50; call 





registration 
547-6789. 
JEROME SCOTT, Southern regional director for 
Jesse Jackson's presidential campaign, 


ton St., Boston. Free: call 929-7080. 
“BETWEEN ANGLO-SAXON AND CONTINEN- 
TAL PHILOSOPHICAL TRADITION: The Problem 
of Knowledge,” a talk by Vilmos Sos of the 
Hungarian Academy of Science, begins at 8 p.m. 
in the George Sherman Union's Terrace Lounge, 
Boston University, 775 Comm. Ave., Boston. 
Free; call 353-2604. 
“THE HARMONIC CONTENT OF THE MUSIC OF 
JOHN COLTRANE,” a talk by Barry Nettles, 
begins at 1 p.m. in the Recital Hall, Berklee 
College of Music, 1140 Boylston St., Boston. 
Free; call 266-1400. 
ACCOUNTANT TOM WIGON offers advice on 
tax forms at 8 p.m. oe 
1120 Beacon St., suite G1, Brookline. Admission 
$7; call 566-5946. 
GALLERY TALK and tour of the exhibition of 
works by Pietro Testa begins at 1:30 p.m. at the 
Arthur M. Sackler Museum, 484 Broadway, 
Cambridge. Museum admission $3; call 
495-2397. 
“MAGNIFICENT VOYAGERS” gallery talks 
begin at 11 a.m. today and at 7:30 p.m. on Thurs. 


seniors, $1.50 for children; call (508) 745-1876. 


_ WEDNESDAY 


“ON THE BRINK: A SOVIET REEXAMINATION 
OF THE CUBAN MISSILE CRISIS,” a discussion 
moderated by Joseph S. Nye, Jr., begins at 8 
p.m. at the Kennedy Schoo! of Government, 79 
JFK St., Cambridge. Speakers include Sergei 
Khrushchev, editor of his father’s memoirs; 
Sergo Mikoyan, former assistant to Soviet First 
Deputy Premier Anastas Mikoyan; and Kennedy 
School Dean Graham T. Allison. Sponsored by 
the Arco Forum of Public Affairs. Free; call 
495-1380. 

“ISSUES FACING BLACK ATHLETES,” a talk by 
former New England Patriots running back 
Robert Weathers, begins at 7 p.m. in the Cabral 
Center of the African American Institute, North- 
eastern University, 40 Leon St., Boston. 
Presented as part of the program “Black to the 
Future: A Celebration of Black History.” Free; 
call 437-3141, 

ELMA LEWIS, artistic director of ‘the National 
Center of Afro-American artists, speaks at 9 a.m. 
at the Mass. Archives Building, Columbia Point, 
Dorchester. Pre-registration required. Free; call 
727-4596. 

COMPOSER JOHN CAGE moderates a seminar 
based on his Norton ‘Lectures at 4:30 p.m. at 
Paine Hall, Harvard University, Cambridge. Free; 
call 495-1000. 

“GREAT VOCATIONS: THE SOCIAL SCIEN- 
TIST,” a talk by Theda Skocpol, begins at 8 p.m. 








Lecture Hall, Bldg. 9-150, MIT School of 
Architecture and Planning, Cambridge. Free: call 
253-4401. 

“PUBLIC DESIGN REVIEW OF ARCHITEC- 


TURE,” a slide lecture by Ann Beha, begins at 
5:30 p.m. at the Boston Architectural Center, 320 
Newbury St. Boston, Admission $7; call 
267-5175. 
“TROPICAL DEFORESTATION?” is discussed by 
ag eg rab gs Bawa at 4 p.m. in 
Faculty Lounge, Healey Library, UM- 
tae/Boston Dorchester, Free; cll 929-7080, 
“A COMPARATIVE LOOK AT JAPAN AND US 
SPACE PROGRAMS,” a talk by Daniel Hastings, 
begins at 5:30 p.m. in rm. 4-153, MIT, Cam- 
bridge. Free; call 253-2839. 
STILL-LIFE ART WORKS are discussed by 
Judith Schurgin at 10:30 a.m. at the Women’s 


begins at 3:30 p.m. ot tis Guiene tec, Apotal 
House, — Cambridge. Free; call 


by Forrest Colburn of Princeton, begins at 12:15 
p.m. in Coolidge Hall, rm. 1, Harvard University, 
Cambridge. Free; call 495-3366. 
“COLONIAL CLERGY IN NEW ENGLAND,” a 
talk by Ann Tilden Morton, begins at 5:30 p.m. at 
the New England Historic Genealogical Society, 
10t Newbury St., Boston. Free; call 536-5740. 
“THE ANATOMY OF GOYA’S IMAGE-MAKING: 
The Case for French Sources,” a talk by George 
Levitine, begins at 8 p.m. in the Remis 
Auditorium, Museum of Fine. Arts, 465 Hunt- 
ington Ave., Boston. Tickets $7.50; call 
267-9300. 

GALLERY TALK, “Realms of Gold: Treasures 
from the Museum Collection,” by Gilian 
Wohlauer, begins at 6 p.m. at the West Wing 
information center, Museum of Fine Arts, 465 
Huntington Ave., Boston. Admission $5, $4 for 
seniors, free for children under 16; call 267-9300, 








“THE POLITICS OF THE FAMILY,” adiscussion 
with Rep. Patricia Schroeder (D-Colo.), Dr. T. 
Berry Brazelton of the Children’s Hospital in 
Boston, Dr. Diana Meehan of the University of 
Southern California, and ABC News correspon- 
dent Carole Simpson, begins at 8 p.m. at the 
Kennedy School of Government, 79 JFK St., 
Cambridge. by the Arco Forum of . 
Public Affairs. Free; call 495-1380. 

“FREEDOM RIDES — MISSISSIPPI, 1961: A 
VIEW FROM THE SUBURBS,” a talk by Paul 
Breines of Boston College, wg bg owe 
377 Science Center, See ee 


with representatives ffom Giorgio’ Armani, 
begins at 7 p.m. at the Ritz-Carlton Hotel, 15 
Arlington St., Boston. Dinner begins at 6:15 p.m. 
Sponsored by the World Affairs Council of 
Boston. Reservations required. Tickets $25; call 
536-5700. 

“INSIDE PRELLWITZ/CHILINSKI,” a discussion 
and tour Of the architecture firm, begins at 5:45 
p.m. at 221 Hampshire St., Cambridge. Sponsor- 
ed by the Boston Society of Architects. Ad- 
mission $7; call 267-5175. aA 
“SCOLLAY SQUARE AND THE OLD HOWARD,” 
a talk by historian David Kruh, begins at 12:15 
p.m. at the Old South Meeting House, 310 
Washington St., Boston. Admission $1.75, $1.25 


RETURNS,” a panel talk, begins at 7 p.m. in the 
C. Walsh Theatre, Suffolk University, 55 Temple 


. St., Boston. Free; call 573-8455. 


“THE UPS AND DOWNS OF OWNING A 
BUSINESS” begins at 6:45 p.m. in the Board of 
Trustees Room, Mass. College of Art, 621 
Huntington Ave., Boston. Admission $5, free for 
students; call 232-1555. 

THE EAST AFRICA TRADE DURING THE “AGE 
OF SAIL” is discussed by Selina Little at 11 a.m. 


seniors; call (508) 745-1876. 
THE FILMS OF JOSEPHINE BAKER are dis- 
cussed by Jan-Christopher Horak at 8 p.m. at 








bs Newton. Pre-registration 
suggested. Admission to luncheon $10, $7 for 
lecture only; call 527-4553. 
“HOW TO CHANGE YOUR NEGATIVE HABITS,” 
a talk by Master Bo-in Lee, begins at 6 p.m. at the 
New Life Health Center, SO Hapris dun., dames 
Plain. Free; call 524-9551. 
ARTISTS PATRICK NAGATANI AND ANDREE 
TRACEY discuss their works at 8 p.m. at the 
Photographic Resquice Center, Bostan Univer: 
sity, 602 Comm. Ave., Boston. Admission $3; call 
353-0700. 














Jewel box decorated with film-thin slices of painted oxhorn, 





GALLERIES 





AFRICAN INFLUENCE GALLERY (426-3366), 
150 Lincoin St., Boston. Mon.-Fri. 10 a.m.-5 p.m. 
Through Feb. 28: “Tradition and Modernity, 
Contemporary Moroccan ” 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston: Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 
25: “Small Works” by Jocelyn Ajami, Laura Allis, 
Ruth Fields, Judy Haberl, Sarah Hutt, Todd Geig, 
Barbara Moody, Lynda Ray, and Johnnie Ross. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues.-Sat. 10 a.m.-6 p.m., Thurs. until 
8 p.m, Through Mar. 4: “Spaces and Places,” 
works of handmade paper by Jeannie Donovan, 
Wayne A.O. Fuerst, Fay Grajower, and Pamela 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston Tues.-Sat, 10 a.m.-5:30 p.m. Feb. 11- 
Mar. 8: new paintings of urban by 
Richard Sheehan. Feb. 11,.3-5 p.m. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. until 7 
p-m., Sat. 11 a.m.-6 p.m. Through Mar. 18: Vytas 
Sakalas’s “Lines of Fate,” oil paintings on 
aluminum cut-outs and canvas and ink drawings 


on paper. 
ARMENIAN GENERAL BENEVOLENT UNION 
(926-1373), 247 Mt. Auburn St., Watertown. 

Mon.-Sat. 10 a.m.-4- p.m. Through Feb, 15: 
photographs of Armenia by Carolyn Hine, 
Se ere 


wauate FOUNDATION GALLERY (227-2787), 
10 Park Plaza, Boston. Tues., Wed., Fri. 10 
a.m.-6 p.m.; Thurs., 10 a.m.-8 p.m.; Sat. 11 
a.m.-4 p.m. Through Feb. 11: Jeff de Castro's 
“Barber Medicus,” a multi-media installation on 
the myths and rituals of alchemy and Medieval 
barber-surgery. 

THE ARTS CENTER (508-764-3341), 111 Main 
St., Southbridge. Mon.-Fri. am. p.m., and 


BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m. and 2:30-5 p.m., 
Sat. 10 a.m.-4 p.m. Through Mar. 4: works in 
various media by members of the Newton Artists 


Partnership. 
BARBARA KRAKOW GALLERY (262-4490), 10 
St., Boston. Tues.-Sat. 10 a.m.-5:30 
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(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through May 31: “Teen TV,” 
photographs by Alan Michael. 

BEAULIEU ART RESOURCES (864-0775), 426 
Groageey,, Cambridge. Wed.-Fri. need pam. 


20C . WE. AN 
OON0-£a5 


ART LISTINGS 





Sat. and Sun. noon-§ p.m. Through Mar. 3: 
ee 


BEL CANTO. RESTAURANT. 92 Central St., 


. Wellesley. Daily 11 a.m.-10 p.m. Through Feb. 


Seer Hate ethene iy: Sate 
ermini. 

BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., Boston. Tues.-Sat. noon-4 
p.m., Thurs. until 8 p.m. in the Mills Gallery 
through Feb. 25: “Grounded Angels/Painted 
Shrines,” paintings by David Addison Small. In 
the Cyclorama, Tues.-Sat. noon-5 p.m., through 
Mar. 4: “Remaking America: New Uses, Old 
Places,” photographs tracing the rescue of old 


BRICKBOTTOM ARTISTS COOPERATIVE GAL- 
LERY (625-6600, x2965), 1 Fitchburg St.; Some- 
rville. Tues. and Fri. 2-7 p.m., Sat. and Sun. 
noon-5 p.m. Through Feb. 26: Somerville Arts 
Council exhibit of works by local visual artists. 
BROMFIELD GALLERY (262-7782), 90 South St., 
Boston. Tues.-Sat. 10 a.m.- 5:30 p.m. Through 
Feb. 25: sculptural glass works by Brian Pike, 
Edward Merritt, Page Hazlegrove, and Jack 
arc ee 


one. " MOZART (742-8844), 25 Myrtle St., 
Boston. Cail for hours. Through Feb. 28: “Myth, 
Dream, and Fairy. Tale,” drawings by Terri 
Windling. 

CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Cambridge. Tues.-Sat., 11 a.m.5 
p.m. Through Feb. 26°(Sat., 10 a.m.-7 "p.m. and 


CAMBRIDGE 

(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
pagent unc agi At ate ‘Foundations of 
Our History,” exhibit on 


pre a geonay the 


Society's juried 
CORNELIUS AYER WOOD “GALLERY 
(508-369-2550), Middlesex School, 1400 Lowell 
Rd. esc at tthe Sun. 1- 7 


Place, East india Mali, Salem. Tues.-Thurs. 11 
a.m.-4 p.m., Fri-Sun. noon-5 p.m. Through Feb. 
nen eee 
GALLERY (508-999-0751), 400 
poset N. Dartmouth. Mon. 9 a.m.-4 p.m. 
and 7-9 p.m., Tues.-Thurs., noon-4 p.m. Through 


DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 4: “Poetic New England — 
Watercolors,” by Andrew Kusmin. Reception 
Feb. 12,26pm. ye 


SaTIWOAA 30 WEINER ADIZI0 O6Ue' 


at the MIT Museum 


EMERSON UMBRELLA CENTER (371-0820), 40 
Stow St. Concord. Mon.-Fri. 9 a.m.-5 p.m. 


Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
24: an exhibit by the Artist Production Company 
featuring sculpture, painting, lithographs, and 
works in fiber by international artists. 

FRENCH LIBRARY (266-4351), 53 

St., Boston. Tues.-Sat., 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Mar. 11: Post- 


Newbury St., Boston. Mon.-Sat., 11 a.m.-7 p.m., 


Sun. noon-4 p.m. Through Feb. 28: ‘Figures and 
Faces — Phase li," new abstract works by local 


artists. 

GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Wed.-Sat. 10 a.m.-5:30 p.m. Feb. 11- 
Mar. 7: “Eight Who Have Passed Through the 
Opening/Closing Doors of Duchamp" with 
works by John Armieder, Beth Brenner, Calvin 
3rown, Sarah Charles-Worth, Julia Kidd, 
Bertrand Lavier, Sherrie Levine, and Olivier 
Mosset. 

GROVE STREET GALLERY (508-755-7931), 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
pene Feb. 12: “Beyond Complacency . 


GUD OF BOSTON ARTISTS (538-7600) 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Mar. 4: Ali Members’ Winter Exhibition. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Mar. 1: recent paintings by John Seery. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Thurs. 8 a.m.-11 
p:m., Fri. and Sat. 8 a.m.-midnight, Sun. noon-11 
p.m. Feb. 13-Apr. 3: black-and-white abstract 


paintings by Ann Scott. 


‘ HIGHGATE GALLERIES (720-4112), 81 Com- 


mercial St., Boston: Mon.-Fri. 9 a.m.-6 p.m., Sat. 

9:30 a.m.-5 p.m. Feb. 11-18: works by im- 
painter John Terelak. Reception with 

the artist Feb. 11, 2-6 p:m. 

HOWARD YEZERKS! GALLERY (426-8085), 186 

South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 

“More Pieces of the Puzzle,” 


graphic 
11, 2-4 p.m. 
IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Primitive art 
from third world countries, including Haitian 
paintings, Cuna indian Mola cloth paintings, 
batiks, weavings, and sculptures. 

INTERIOR MODERN GALLERY (426-5740), 496 
Harrison Ave., Boston. Thurs.-Sat., 11 a.m.-5 
p.m. Mid-20th-century furniture and decorative 


arts. 

JUD! ROTENBERG GALLERY (437-1518), 130 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 

Through Feb. 28: ‘Art of the 90s: A Look into the 


Coming Decade. 

KAJI ASO STUDIO (247-1719), 40 St. Stephen 

St., Boston. Tues.-Sat. 1-5 p.m. Through Feb. 

24: watercolors by Kaji Aso students. Reception 

Feb. 11, 6-9 p.m. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 

Charles St., Boston. Mon.-Fri. 10:30 a.m.-6 p.m., 

Sat. and Sun., noon-5 p.m. Changing exhibits of 

antique and contemporary American, Western 

European, and South American fine art. 

LEE GALLERY (395-8913), 119 Charles St. 

Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Mar. 30: “Lewis Hine: Child Labor 


Meeting St., Providence, Ri. Mon.-Fri. 9 &.m.-5 
p.m. Through Feb. 28: “Cast of Characters,” 
new paintings by Leslie Bostrom. 

LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Garendon St, Raster TunsFrt 10-7 Bi 


COS re "e999 90097809 “HT othe’ AG 





atk 4 ca nee 


ynn. 
GALLERY (338-1315) 711 Atlantic 
Ave., Boston. Tues.-Fri. pA tad n., Sat. 10 
ried p.m. Through Mar. “Howardena 
Pindell: Autobiography,” cies on hand- 

sewn canvas and collages. 
MAGIC EYE (868-1360), Porter Exchange, 1815 
Mass. Ave., . Mon.-Fri. 10 a.m.-7 
p.m., Sat. 10 am.-5 p.m. Sun. noon-6 p.m. 
Antiques and spiritual treasures, woodcarvings, 
bronze statues. 


9 a.m-5 p.m. Feb. 15-Apr. 28: “Worcester 
Winners,” works by recipients of Mass. Arts 
Lottery Council grants. Reception Feb. 15, 4-7 
p.m. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 
5: paintings and limited editions by Polish artist 


-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 
a.m.-5 p.m., Sun. noon-§ p.m. Works by French 
and American Impressionists, including H. 


Boyer. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon. and Wed.-Fri. 10 
a.m.-4 p.m., Sat. and Sun. 2-4 p.m. Through Mar. 


by Melvin Edwards, and pastels by Gene Feliner. 
Reception Feb. 10, 6-9 p.m., with panel dis- 
cussion by the artists at 7:30 p.m. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
suite 224, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: “Basics,” an exhibit of 
ote nas everyday life from New Guinea. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Bostome Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 25: “Beijing/New York” works on 
paper by Chinese and American contemporary 
artists. 
NOSTALGIA FACTORY (482-8803), 144 
Kneeland St., Boston. Mon.-Sat. 11 a.m.-5 p.m. 
Through Feb. 28: “20-Year Sampler,” a retro- 
— of original old advertising from past 


PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-6 p.m., Sun. the 
12th 1-5 p.m. Through Feb. 28: ‘“Pearis,” 
bracelets, necklaces, pins, and earrings by 
Heather Pederson. 

PALLAS ATHENE (739-1324), 224 Washington 
St., Brookline. Mon.-Fri. 1) a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Feb. 15: 
works by Dona Mares and Randy Goldberger. 
THE PRIMAL PLUNGE (389-5193), 107 Brighton 
Ave., Aliston. Feb. 10, 8-11 p.m.: new paintings 
by John Wayne Gacy. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Mar. 1: works on paper by Bunny 
Harvey. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 4: “New 
Works in Clay,” featuring works by Gretchen 
Ewert, Kendra Conn, Julie Terestman, Beth 
Forer, Patricia Smith, and Sandy Shaw. 

SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m., Sun. 1-4 p.m. Through Feb. 
23: Alt New England Juried Photography Exhi- 
bition. Feb. 12 at 4 p.m.: lecture by juror Anita 
Douthat. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat’ 10 a.m.-6:30 p.m. 
Through Feb. 25: “The Landscape of Light and 
Form,’ works by Robert Ferrandini, Jeremy 
Ross, David Lowe, and Christopher Pfister. 
STEBBINS GALLERY (863-0280), Zero Church 
St., Harvard Sq., Cambridge. Sat. and Sun. 1-5 
p.m. Through Feb. 26: “Color Visions,” new 
abstract oil paintings by Linda Pollen. Reception 
Feb; 12, 2-5 p.m. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 25: drawings and paintings of 
swimmers by Mela Lyman; and “Contemporary 
German Works on Paper,” with works by Felix 
Dro@se, Gustave Kluge, and Matthias Mansen. 
UNITED “SOUTH END SETTLEMENTS 
(536-8610), 566 Columbus Ave., Boston. in the 
Harriet, Tubman Gallery, Mon.-Fri, 10 a.m.-6 
p.m., through Feb. 24: photographs of Trinidad, 
Brazil, “and San Francisco by cultural 
anthropologist Crystal Herben Mazer. 

VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston, Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Feb. 28: oil paintings, watercolors, 
pastels, and drawings by artists of the Hudson 
River School, American impressionism, and the 


Boston School. 
WGBH (676-4046), Atrium Exhibit Space, 114 
Western Ave., Allston. Mon.-Fri. 10.a.m.-5 p.m. In 


Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
25: painting, photography, and sculpture by 
gallery artists. 


St., eee. Wed. and Fri. 10 a.m.-2 p.m., 
4-8 p.m., Sat. 10 a.m. to 5 p.m., Sun. 1-5 
p.m. Through Mar. 5: ; landscape paintings by 
Wade Zahares. Reception Feb. 12, 2-5 p.m. _ 


MUSEUMS 


A&D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. 
Toy trains dating from 1846 to the present and 


A 








ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 12: quilts by fiber artist Linda Levin. 

BERKSHIRE MUSEUM (413-443-7171), 39 South 
St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., Wed. 
until 8:30 p.m., Sun. 1-5 p.m. Through Apr. 2: 
abstract art by Rodney Ripps. Also, “H.E. 
Robbins Wildflower Portfolios,” 50 hand-painted 
ee photographic prints by H.E. 


BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am.-4 p.m. 
Admission $2, children $1. Nature stories on Sat. 
and Sun. at 11 a.m. Through Feb. 26: “The 
Tropics at Trailside," a look at South and Central 
American rain forests. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $5, $4 for children over two and 
seniors, $1 for all on Fri. 5-9 p.m. Exhibits with 
interactive activities, clubhouse, climbing 


sculpture, Japanese house. Ongoing: “The Ark - 


in the Attic,” about the alphabet, featuring 
Photographs by Starr Ockenga and painted 
backgrounds by Eileen Doolittle. “Mind Your 
Own Business,” about bodies, health, and self- 
knowledge. “The Estimating Game,” about 





Visions,” a selection of works by Boston area 
children that reflect their ideas on the futures of 
their communities. Through Apr. 8: “From Time 
to Time: Celebrating 75 Years at Our House,” 
featuring a re-creation of a Jewish family's 
household of 1939. 

BOSTON CITY HALL (Boston Art Commission, 
725-3245), Government Center, Boston. Mon.- 
Fri. 8 a.m.-5:30 p.m. Free. Through Feb. 17: “The 
Hundred Languages of Children,” paintings, 


Gallery, Mon.-Fri. 9am-5p.m, through Feb. 23: 
“People, Places and Things,” paintings by Carol 
Buchman. 
BOSTON COMMON AND PUBLIC GARDEN 
(725-4006), Beacon and Boyiston Sts., Boston. 
Through winter: ice skating is permitted at the 
Lagoon and Frog Pond from 4 to 10 p.m. Mon. 
through Fri. and from 10 a.m. to 10 p.m. on Sat. 
and Sun.; skate rentals and free instruction are 
provided, and Austrian waltzes are played on the 
loudspeakers. Sledding is allowed on the 
Charles Street side of the Common, aided by a 
snow-making machine. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 366), 
Copley Square, Boston. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 2-6 p.m. In 
the Great Hall, through Feb. 10: stories and 
photographs from Mosiac, the student magazine 
of South Boston High School, with assistance 
from writer Katie Singer and photographer 
Judith Sedwick. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $3.25, $2.25 for 
children five to 12. Replica of the Beaver, one of 
the three ships involved in famous uprising, and 
period museum. Complimentary tea. 
BROCKTON ART MUSEUM (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m., 
Thurs. until 9 p.m. Admission $2, $1 for children, 
free on Thurs. after 5 p.m. and all day Sat. 
Through Feb. 12: the Back Space features 
works by Marilyn Levin. Through Mar. 26: 
“Rediscovered White Mountain Painters,” 35 oil 
paintings of the White Mountains in New 
Hampshire. Through Apr. 4: “Handmadé Paper: 
Five Approaches," works by Wayne Fuerst, Rob 
Moore, Marilyn Pappas, Pamela Shore, and 
Beverly Sky. Papermarbling workshop on Feb. 
10, 10 a.m.-4 p.m. Through Apr. 9: “Bill Viola: 
Video Triptych,” a new video installation. Feb. 12 
at 2 p.m.: gallery talk on video art. Through Apr. 
16: “Circle of Confusion,” color photographs by 
Thomas J. Petit. Through Apr. 23: ‘Gail Chase- 
Bien: Recent Works,” paintings and works on 
paper. Through May 14 in the Children’s Gallery: 
“Making a Scene: installation Art."’ Through Aug. 
31, 1990: “Motif and Meaning: Neoclassical 
Decorative Arts in America.” 
CAMBRIDGE DISCOVERY (491-6278) leads 90- 
minute tours of the city Mon.-Sat. at 10 and 11 
a.m. and at 2 and 3 p.m., Sun. at 2 p.m. Tours 
leave from the information booth in Harvard 
Square. Tickets $4, $2 for children and seniors. 
CAPE MUSEUM OF FINE ARTS (508-385-4477), 
Rte. 6A, Dennis. Wed.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m. Free. Through Mar. 4: “New 
Acquisitions,’ works by Howard Gibbs, Clare 
Leighton, William Littlefield, Boris Margo, 
Gordon Hansen, and others. 
CHARLES RIVER MUSEUM OF INDUSTRY 
(893-5410), 154 Moody St., Waltham. Thurs.- 
Sun., 10 a.m.-5 p.m. Admission $2.50, $1.50 for 
children and seniors. A look at New England's 
role in the Industrial Revolution. includes exhibits 
on 19th-century water- and steam-powered 
mills, the Waltham Company and the first mass- 
produced time pieces with interchangeable 
parts, the automobile industry in Waltham up to 
World War |, and the arrival of the modern 
electronics industry in New England. Highlights 
include an 1898 seven-seater Orient bicycle, a 
1912 Metz touring car, and a steam-powered fire 
engine used in the Great Boston Fire of 1872. 
CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. Tues.-Sun. 9 a.m.-4:30 p.m. 
Admission to one museum $4.50, $8 admission 
to both museums. Nine hands-on “discovery 
rooms” in the children's museum. Exhibits on 
light and color, inventions, math and topology, 
sound and communication, and earth science in 
the science museum. Call the 24-hour 0 
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THE BOSTON PHOENIX, 


a.m.-5 p.m., Fri. until 9 p.m. Admission $5, $4 for 
students and seniors, free for children under five, 
half price to all Fri. 5-9 p.m. Recorded infor- 
mation at 423-6758. Tours Sat. and Sun. at 1:30 


129 Main St., Concord. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 2-5 p.m. Free. Through 


MUSEUM ( 
ion Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
. 1-4:30 p.m. Admission $3, $2 for 


DECORDOVA MUSEUM (259-8355), Sandy 
Pond. Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., 


talks begin on Sat. and Sun. at 2 p.m. Video on 
clay artist Robert Arneson begins Tues.-Fri. at 1 
p.m., Sat. and Sun. at 1 and 3 p.m. In the 
sculpture park, open daily 8 a.m.-10 p.m:: 
works by Judith Brown, Mags Harries, 
Rickey, Mark di Suvero, and Alexander 
Liberman. 


EDAVILLE RAILROAD (508-866-4526), Rte. 58, 
South Carver. Mori.-Fri. 4-9 p.m., Sat. and Sun. 
2-9 p.m. Admission $9.50, $6.50 for children. 
Antique steam engine train rides, petting zoo, 
carousel rides. 
ESSEX INSTITUTE (508-744-3390), 132 Essex 
St., Salem. Mon.-Sat- 9 a.m:+5 p.m., Sun. and 
holidays 1-5 p.m. Admission $3, $2.50 for 
seniors, $1.50 for children. Guided tours include 
“Witchcraft Trials Tour,” “Pepper and Pirates 
Tour,” “Gallery and Neighborhood Tour,” “His- 
tory of Salem Tour.” Tour prices range from $4 
to $5.50. Ongoing: “instructive and Amusing: 
Toys, Dolls, and Games in Essex County.” Also, 
“Witchcraft: an Early Colonial Drama.’ Through 
Feb. 20: “New England Seasons: Scenes of 
Winte?,” hand-colored lithographs by Currier and 
ives. ° 
FALL RIVER HERITAGE STATE PARK 
(508-675-57578), Davol St. West, - Fall River. 
Tues.-Sun. 9 a.m.-4:30 p.m. Through Feb. 28: 
“From Pond to icebox," display of equipment 
used to harvest pond ice in the days before 
refrigeration; and ‘350 Years of Black Heritage 
in Massachusetts.” 
FITCHBURG ART MUSEUM (508-345-4207), 
Merriam Parkway, Fitchburg. Tues.-Sat. 10 
a.m.-4:30 p.m., Sun. 1-5 p.m. Free. Through Feb. 
26° “Dressing for Success,” exhibit of photo- 
graphs and costumes by performance artist 
Richard Boulez. 
FRANKLIN PARK ZOO (442-0991), Jamaica 
Plain. Daily 9 a.m.-4 p.m. Admission $1, free for 
children under two. Zebras, antelopes, camels, 
llamas, birds. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
F »nway, Boston. Tues. noon-6:30 p.m., Wed.- 
£ un., noon-5 p.m. Donation $3, $1 for students 
nd seniors. Permanent exhibit of art collected 
1y Isabella Stewart Gardner. Through May 25: 
Amateurs, Professionals, and Kodak Fiends: 
Portraits and Other Photographs from the 
Gardner Collection.” 
GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Sat. and Sun. 2-5 p.m. 
Admission $3. A Victorian house with period 
furnishings. Tours given on the hour. 
HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9:30 a.m.-4:30 
n.m. Admission $3.50, $3 for seniors, $2 for 
children six to 12. A re-creation of a medieval 
castle housing Roman, medieval, and Renais- 
sance art. 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun., noon-4 p.m. Admission $4, 
$2.75 for seniors and children. ‘hrough Feb. 26: 
“The Ancient Arms of Islam," pieces from the 


_ 15th-19th centuries originating from North 


Africa, the Balkans, and the Mic ‘le East. Feb. 11 
at 1:30 and 3 p.m.: crossbow der: >nstrations. 

HISTORIC DEERFIELD (413-774-5861), across 
from the Deerfield inn, in the town cen*er. Tours 
of period houses from the 18th end 19th 
centunes, and American art collectic7s. All 


p.m. and on-Sun. from’11 a.m. to 4:30 p.m. 
Admission for alt 12 houses (valid for two days) 
$8, $5 for children. Reservations recommended 
for group tours. In the Helen Geier Flynt Textile 
Museum, home-made and professionally 
produced lace from the 18th to 20th centuries. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Tues.-Sun. 
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INTERNATIONAL 

(401-846-4567), 194 Bellevue Ave., Newport, Ri. 
Daily 11 a.m.-4 p.m. Admission $4, $2 
children, $10 for families. Tennis memorabilia. 


thunder-and-lightning shows noon 
p.m., Fri. at 7 p.m), live animals, giant egg, 
human-body y 


ri, 1, 2,3, 7, 8, 9 p.m.; Sat., on 
a.m. to 9 p.m.; Sun., on the hour from 11 
8 p.m. Film short “Chronos” runs Thurs., 9 p.m.; 
Fri., 6, 10 p.m.; Sat., 10 p.m. Planetarium shows: 
4 A Planetarium Magazine” is 
shown Tues.-Fri. at 1:30 p.m.; Sat. and Sun. at 
1:30 and 4:30 p.m. “The H+ Factor” is shown 
Fri. at 11 a.m., 3:30, and 7 p.m.; Sat. at 11:30 
a.m., 12:30, 2:30, and 3:30 p.m.; Sun. at 12:30, 
2:30, and 3:30 p.m.; Tues.-Thurs. at 11 a.m. and 
3:30 p.m. Laser shows through Feb. 17: 
“Rainbow Cadenza” is shown Fri. and Sun. at 
5:30 p.m.; “Moonrock” is shown Sat. at 5:30 
p.m.; “Pink Floyd: Now and Then,” is shown Fri. 
and Sat at 8:30 and 10 p.m.; “Grateful Dead,” is 
. “Laserog 80,” including 
music by U2, the Cure, R.E.M., and Talking 
Heads, begins Feb. 16 with shows on Thurs. at 
8:30 p.m. and on Sat. at 8:30 and 10 p.m. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $4, $2 
students and seniors. “Children’s Hour” of 
hands-on activity begins Sat. and Sun. at 2 p.m. 
In the Filling Station, children under 12 can 


Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. . “ 


Admission $2, $1.50 for students and seniors, $1 
for children. Art and artifacts about 
LAWRENCE HERITAGE STATE PARK 
(508-794-1655), Jackson and Canal Sts., Law- 
rence. Daily 9 a.m.-4:30 p.m., Thurs. until 8 p.m. 
Free. In the Visitors’ Center: “The City of 
Workers,” exhibit on Lawrence history. Video 
presentation of the 1912 Bread and Roses 
Strike; featuring storyteller Jay O'Callahan, 
includes film footage of the strike. Replicas of 
textile machinery. 

LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Daily 10 
a.m.-4:30 p.m. Admission $2, free for children. 
National Park Rangers lead 30-minute tours of 
the 18th-century mansion home of the American 


poet. 

LOWELL NATIONAL HISTORICAL PARK 
(508-459-1000), 246 Market St., Lowell. Tues.- 
Sun. 9 a.m.-4:30 p.m. Free. Exhibits on canal 
system, water works, and factory mills. 

LYMAN ESTATE (891-7095), The Vale, 185 
Lyman St., Waltham. Free. Feb. 9-13, 10 a.m.-4 
p.m.: “Camellia Days” feature tours of the 
estate's 19th-century greenhouses. 

MASS AUDUBON SOCIETY 

Broadmoor (508-655-2296), 280 Eliot 
St., S. Natick. Tues.-Fri. 9.a.m.-5.pum., Sat. and 
Sun. 10 a.m.-5 p.m. Through Mar. 5: oil paintings 
by Sarah Raymond. 

Drumlin Farm (259-9807), South Great Rd., 
Lincoin. Sat.-Mon. 10 a.m.-4 p.m. Admission $5, 
$3 for children aged three to 15 and seniors. 
Hayrides Sundays 1-3 p.m.; 50¢ extra. 
MUSEUM OF AMERICAN TEXTILE 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10° a.m.-5 p.m, Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors; free on 
Sat. Ongoing: “Factory Labor: Shaping Work in 
America.” 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. until 10 p.m. Ad- 
mission $5 when entire museum is open; $4 
when West Wing and Evans Wing only are open; 
under 16 free; $4 for seniors; free Sat. 10 a.m.- 
noon. Tours for blind and visually-impaired 
visitors are available by reservation. Free walks 
through the museum during the week as follows. 
Tues.-Fri.: Introductory walks through all collec- 
tions begin at 11 a.m. and 2 p.m.; “Painting and 
Decorative Arts Walk'’ begins at noon; ‘Asian, 
Egyptian, and Classical Walk’’ begins at 1 p.m. 
Sat.: Introductory walks begin at 11 a.m and 1:30 
p.m. introductory walk in Spanish begins at 
11:30 a.m. the first Sat. of each month. Tues.- 
Fri: “Tea and Music” features music provided 
by student musicians 2:30-4 p.m., $1. Exhibits: 
Through Mar. 26: “Goya and the Spirit of 
Enlightenment,” an exhibit of more than 130 
paintings, drawings, and prints. Through Mar. 
31: “Domestic Music Making,” including such 
19th-century instruments as flageolets, hybrid 
guitars, and a walking-stick violin. Through Apr. 
2: “italian Etchers of the Renaissance and 
Baroque.” Feb. 4-Apr. 16; “Nicholas Nixon: 
Pictures of People,” including portraits of the 
elderly, studies of the artist's family, and 
portraits of AIDS victims. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Free. Through 
Mar. 19: “Paul Revere: The Man Behind the 
Myth,” exhibit that celebrates the 213th an- 
niversary of Revere’s ride and 60th anniversary 
of the establishment of his Boston home as a 
museum. Through June 25: “Folk Roots, New 
Roots: Folklore in American Life,” objects, 


9 p.m. Admission $6, $5 for students, $4 for 
Children four to 14 and seniors, free for all Wed. 
1-5 p.m. Planetarium admission $5, $3.50 for 
children four to 14 and seriiors. Omni Theater 
admission $5, $3 for children and seniors. Laser 


snow sculptures. 
NEW BEDFORD WHALING MUSEUM 
(508-997-0046) 18 Johnny Cake Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 


p.m., Sun. 10 a.m.-5 p.m. Free. Nursery and 
ongoing exhibit of itsy-bitsy trees. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m., Wed. and Thurs. until 9 
p.m. Admission $10. Research library and 


portrait gallery. 

NEW ENGLAND. QUILT MUSEUM 
(508-452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. Admission 
$2, $1 for children over 12 and seniors. includes 


1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Admission $2, $1 
for children over five, free for seniors. interactive 
videos, large-screen TV, vintage rowing 


LeMontagne’s sculpture of Larry Bird. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Cornér. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Ongoing: “The Staff Collects,” including 
playbills, American tin, Russian memorabilia, 
whales, elephants, hand-knit sweaters, and 
embroidery. Through Feb. 16: handmade fans by 
Chris Mesarch. Through Feb. 26: paper-pulp 
paintings, freestanding screens, and lamps by 
Nina Gilbert. 

Highlands Branch, 20 Hartford St., Newton 
Highlands. Mon. 1-5 and 6-8 p.m.; Tues., Thurs., 
Fri. 1-6 p.m. Through Feb. 28: paintings by Lee 
Hanford. 

NORMAN ROCKWELL MUSEUM 
(413-298-3822), Stockbridge. Daily 10 a.m.-5 
p.m. Adults $4, $1 children. Permanent collection 
of works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission $1.25 adults, 50¢ children, 75¢ 
seniors. Ongoing: “In Prayer and Protest: Old 
OLD STATE BOSTONIAN SOCIE- 
TY (720-1713), 206 Washington ‘St. Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Sat. 9:30 a.m.-5 p.m., 
Sun. 11 a.m.-5 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. 
Revolutionary War artifacts, paintings, prints, 
given on the hour. Through Mar. 31: “Facades 
and Faces: Boston's North End,” visual material 
and narrative text on the history of the North End” 
from 1630s to present. 

OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Tues.-Sun. 10 a.m.-4 p.m. 
Admission $12, $5 for children six to 15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Child- 
hood Treasure” exhibit, J. Cheney Wells Clock 
Gallery, Folk Art Gallery, and the Emerson Bixby 
House, the 1 home of a blacksmith. 
Feb. 10 and 24 from 6 to 10 p.m.: “Village by 
Candielight,”” food, music, and games in the 





the expedition, is said to have been the model for 
the character of Captain Ahab in Melville's Moby 
Dick. Additional admission $2. 

PRUDENTIAL CENTER SKYWALK (236-331 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Admission $2, $1 for children five to 15 and 
seniors, $6 for families. A view of Boston from 


11 am. p.m. on Sat. Through 
“Fashion Before the Deluge: Paris/Vienna 
1900-1914." Through Mar. 19: photographs 


Parking $3. 
WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 


dating back to the 17th century. Through spring: 
“An Intimate Look at Netherlandish Painting.” 
Feb. 14 and 18 at 2 p.m.: tours focusing on 
musical instruments as they appear in art. 
WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m. Admission $4, $3 seniors. 
Through May 31: “A Time To Play,” exhibit 
ing leisure activities since the 18th 





PHOTOGRAPHY 


ANOTHER SEASON (367-0880), 97 Mt. Vernon 
St., Boston. Tues.-Sun. noon to 2 p.m. and 6-9 
p.m., Mon. 6-9’ p.m. Through Mar. 1: “Bahamas 
— Made in the Shade,” color photographs by 


CHARLES SQUARE HOTEL, One Bennet St., 
Harvard Sq., Cambridge. At the Shops at 
Charlies Square, Mon.-Fri. 10 a.m.-9 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-6 p.m. Through Feb. 
10: environmental portraits by photographer 
Samantha McCarthy. Feb. 13-Mar. 10: works by 
Students in the Cambridge Rindge and Latin 
High School's photography seminar. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Mar. 4: “New Portraiture,” a group 
exhibition of photographs made with Polaroid 
film. 

CLUB CAFE (536-8736), 209 Columbus Ave., 
Boston. Daily 11:30 a.m.-2 a.m. Through Feb. 26: 
“Having a Wonderful Life, Wish You Were 





Fri., 1-9 p.m., Sat., 9 a.m.-1 p.m. Through Feb. 
15: “Focus: Central America,” photographs of 
the Veterans Peace Convoy to Nicaragua, 
Salvadoran refugees, and everyday life in 
Central America. 

GROVE STREET GALLERY (508-755-7931), 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
Feb. 17-Mar. 19: annual photo show with works 
by professional and amateur photographers. 
Reception Feb. 17, 8-11 p.m. 

LEE GALLERY (227-9810), 119 Charles St, 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
LIGHT SOURCES GALLERY (451-5230), 107 
South St., Boston. Mon.-Fri. 8:30 a.m.-5:30 p.m. 
Through Feb. 20: recent black-and-white photo- 
graphs of China by Kathy Tarentola. 

NORTH LIGHT PHOTO GALLERY 
(508-281-6443) at Gallery Seven, 77 Rocky Neck 
Ave., East Gloucester. Mon.-Sat. 9 a.m.-5 p.m. 


Through Mar. 15: “Working Boats,"’ photo essay 


by J.F. Weiler. 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8'p.m. Through Feb” 26: 
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ART INSTITUTE OF BOSTON (262-1223), 700 


‘ Beacon St., Boston. 


Gallery East, Mon.-Fri. 8:30 a.m.-5 p.m. Through 
Feb. 15: “Structural Meditations,” sculptures by 


Aug.: exhibit on violin virtuoso Albert 

(open Mon.-Fri. 9. a.m.-5 p.m. only). Through 
Sept.: exhibit on humorist Robert Benchley. 
BRADFORD COLLEGE (508-372-7161) ::« ¥ 
Haverhill. Mon.-Thurs., 8 a.m.-11 p.m., Fri. 8 
a.m.-5 p.m., Sat. 11 a.m.-5 p.m., Sun. 11 a.m.-14 
p.m. Through Feb. 23: sculptures by Peter 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m., Thurs. until 9 p.m. Through Feb: 
26: “Art and the Law,” contemporary American, 
works i and the law. a-* 

BRIDGEWATER STATE COLLEGE 


College St., Providence, Ri. Mon.-Fri 11 a.m.-4 
p.m., Sat. and Sun. 1-4 p.m. Through Mar. 5: 
“Portraits and Propaganda: Faces of Rome,” 


Own Denarius,” runs on alternate Wed. and Fri. 


afternoons. 

Sarah Doyle Gallery (401-863-2189), 185 Meet- 
ing St., Providence, Ri. Mon.-Thurs. 9 a.m.-10 
p.m., Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 
4-10 p.m. Through Feb. 22: mixed-media works 
by 


Randa Newland. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon. 11 a.m.-7 p.m., Tues. and Wed. 10 
a.m.-7 p.m., Thurs. 10 a.m.-2 p.m. and 5-7 p.m., 
Fri. 10 a.m.- 2 p.m. Feb. 13-Mar. 3: new paintings 
by Chickering. Reception Feb. 13, 
12:30-1:30 p.m. i 
CLARK UNIVERSITY (508-793-7113), 950 Main 
St., Worcester. 
University Gallery, Goddard Library. Tues.-Sun. 
noon-6 p.m. Through Feb. 24: ‘“Peaceable 
Kingdom: Human and Animal Sleep Portraits,” 
photographs by Ted Spagna. 
FRAMINGHAM STATE COLLEGE 















Austrian, and Russian modern art. Through Mar. 
12: “17th-Century Prints and Drawings: Pietro 


Testa in Context.” 
Museums of Natural History 


University 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 


folk art from around the world. 
Langdell Hall (495-3150), Harvard Law School, 
1545 Mass. Ave., Cambridge. Mon.-Fri. 9 a.m.-9 
p.m., Sat. 9 a.m.-6 p.m., Sun. noon-9 p.m. 


Daumier 

(1808-1879),” original prints by satirist Daumier 
and materials on his life. 

Library; 1st and 4th Floors, 3 James 

St. . Mon.-Wed. 9 a.m.- 9 p.m., Thurs. 

and Fri. 9 a.m.- 5 p.m. Through Mar. 17: 

“Through Generation 2: Family Living Can Go On 





in inner-city Boston. 

Tichnor Lounge (495-0811), Boylston Hall, 
Harvard Yard. Mon.-Thurs. 9 a.m.-10 p.m., Fri. 9 
a.m.-5 p.m. Through Feb. 25: 
“Earth/Light/Space,” works on paper by Gillian 
Frazier, Betsy Kidder, and Kary! Kiopp. 
LESLEY COLLEGE (868-9600, x351), 29 Everett 
St. 


, Cambridge. 
in Charije’s Student Lounge, Mon.-Fri. 9 a.m.-7 
p.m., through Feb. 15: ‘Southwest images: The 
Place, the People,” photographs of the 


Judith Campbell L 

MASS. COLLEGE OF ART (232-1555) 

11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-5 p.m. Through Feb. 28: 60- 


11-17: photographs by Karen M. Nevins. Recep- 
tion Feb. 14,5:30p.m. ~ 
MASSACHUSETTS 


TECHNOLOGY ° 
h Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through Feb. 
24: “Richard Filipowski: Drawings, 


Vuigaris, a mollusk that clubs its prey with a 
stick. Also, “Recent Acquisitions to the MIT 
Permanent Collection,” contemporary paintings? 
prints, and photographs. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: 















Hees Gallery in the Annenberg Library. Mon.- 
Thurs. 8 a.m.-10 p.m., Fri. 6 a.m.-6:30 p.m., 

10 a.m.-6 p.m., Sun. noon-6 p.m. Through Feb. 
Ce er a 
REGIS COLLEGE (693-1820), 235 Wellesley St., 
Weston. 


Walters Gallery, Mon.-Fri. 10 am.-4 p.m. 
Through Feb. 5: oil pastel drawings and paint- 
ings by Dawn V. Randall. 

RHODE ISLAND COLLEGE (401-456-9765) 
Bannister Gallery, 600 Mt. Pleasant Ave., 
Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m., Tues. 
and Thurs. 6-9 p.m. Through Feb. 23: “The New 
Pictorialism,” photographs by James Weinstein 
in the tradition of impressionism. 

RHODE ISLAND SCHOOL OF DESIGN 


p.m., 


if 


St., Salem. Mon.-Fri. 10.a.m.-10 p.m., Sat.-Sun. 
noon-10 p.m. Feb. 11-Mar, 9: annual art-faculty 
exhibit. : 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) _ : 

In the Grossman Gallery, Anderson Auditorium, 
and Weems Atrium, Mon.-Fri. 10 a.m.-8 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Feb. 17-Mar. 
14: “Heroics Recast,” works by Terry Allen, 
Francesco Clemente, and Mia Westeriund- 
Roosen. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 


Mon.-Sat., 1-5 p.m., Tues. 6-7 p.m. Through Feb. 
18: “Post-Utopia,” paintings and installations by 


Prendergast’s 5 
YALE CENTER FOR BRITISH ART 
(203-432-2800), 1080 Chapel St., 
CT. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through Mar. 12: “The Mapmaker’s Art: 300 
Years of British Cartography,” an exhibtion of 
100 maps and atlases from the 16th 
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Contemporary Jazz 
at Newton Arts Center 
, from New York 
wrence D. 


“BUTCH' Morris 
and Spring Quartet 
Thursday, February 16, 8:00 p.m. 





Just 15 minutes from Boston! 





























SCHMID-GAGNEBIN 
World Class Pianist & Composer 
performing 
masterworks of 
Haydn, Beethoven, 
‘Chopin, Gagnebin 


Friday, Feb. 10 + 8:00 p.m. 
Paine Hall 
Harvard University 

- Cambridge 
Ticketholders receive FREE on 
evening of performance the 
Premier U.S. record album 
release “Liszt in Switzerland" 


General admission $15.00 
Senior & Students $7.50 
at Ticket Master outlets 
or call 787-8000 
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American 
Academy of 
Dramatic 
Arts 


Robert Redford 


Founded in 1884. the Academy 
professional actors than any other 


89 Oscars, 60 Tonys 


One Hundred years 
of training actors. 


The Academy offers a six-week summer program 
and a two-year Associate Degree program. You 
may receive Academy training in’ New York or in California. 


For an application and further information call THE AMERICAN ACADEMY OF 
DRAMATIC ARTS (212) 686-0620, 120 Madison Avenue, New York, NY 10016 





Melanie Mayron Danny DeVito 





Kate Jackson 


has trained more 
school or college 
in America. Academy alumni have won nominations for 


and 142 Emmys. 








Peter Weller 











Learn all about the giant responsible for this work ofart. 


january I8-March 26 Goya and 















The Spirit of Enlightenment. 
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In his work, Goya always told the truth. The truth about the kings who turned their bagk on the people, 
the corrupt clergy, the evils of war and about the rare moments of beauty and insight. 
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At The Institute of Contemporary Art 
February 10-April23 


Artists: Juan Downey 
Dexter Lazenby 
Peter Nadin 
Rona Pondick . 
Aimee Rankin 
Ray Smith 
& Alan Turner 


Dexter Lazenby, sculpture, 
untitled, 1988 


Juan Downey, video 
installation, About Cages, 1988 


ICA EVENTS 


close up of Bachdise by Juan 
Downey - an interactive video disc 
that lets you create music with 
Bach. World Premiere! 


CREATIVE INTERACTIVE 
VIDEODISC TECHNOLOGY 
One day symposium on how interactive videodiscs 
are revolutionizing the way we view art. 


Presented with Boston Film/Video Foundation 


Saturday, February 11 - 3:00 PM 
ICA THEATER Free with gallery admission 


IGA GINEMA 
PRESENTS: 


FILMS OF WERNER 
SCHROETER: 

A RETROSPECTIVE 
Nine films by West 
Germany's little shown but 
critically acclaimed director. 


Presented with Goethe Institute Boston 
February 11-19 7:30PM ICA THEATER 


First Film: Rose King, 
Feb: 11th 


PT22 \a ae Goring the youngsters! Delightful film 
and art workshops introduce you and 

the kids to contemporary art. 

First session - Sat. February 11 10 AM- Noon 


iN -sattaee aay HIS SUNDAY, RONA PONDICK 
ON SCULPTURE 
up: American Documentary 


ideo: Subject to Change 
A 20 year retrospective. 


Comin 





CALL 266-5152 arts information 
for free brochure. line 266-5151 


THE INSTITUTE OF CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON 
ICA galleries closed for installation of CURRENTS. 

















compiled by Bill Marx 


THE BROADCAST LIVE! SHOW. “A 
televisionism production” created by T.W. 
Li in which the audience becomes part of a 
“video/performance extravaganza’ that 
satirizes America’s obsession with the tube. 


- As a-member of the studio audience you 


may win “fabulous prizes,"’ so you might 
want to come on down. At Mobius, 354 
Congress. Street, Boston (542-7416), 
through February 11. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $4 to $7. 

CONTEMPORARY INSANITY. The initial 
offering of a crack comedy troupe named 
for a bean, this show makes up in 
intelligence and an unusual mix of humor 
and pathos for some of its creakier sketches 
and lackluster political satire. Presented by 
the Boston Baked Theatre, 255 Elm Street, 
Somerville (628-9575), in repertory 
through February. Curtain is at 8:15 p.m. on 
Friday (February 17 only) and at 3 p.m. on 


Sunday (February 12 only). Tix $11 to $14. 
THE CRUCIBLE. Arthur Miller takes on 


McCarthyism by way of the Salem witch 
trials in this 1953 drama. At the Wheelock 
Family Theatre, 180 the Riverway, Boston 
(734-5200, extension 147 or 148) , through 
February 19. Curtain is at 7:30 p.m. on 
Friday and Saturday and at 3 p.m. on 
Sunday. Tix $6. (See review in this issue.) 
THE DEVIL AMONGST US. An “‘audience- 
participation murder mystery” with ersatz- 
tropical dinner, from the same folks who 
brought you Death and Taxes. This evening 
revolves around the audience’s determining 
the fate of the passengers on an ill-fated 
plane bound for T’Angelique (‘‘a beautiful 
island 218 miles southwest of Puerto 


Rico") which has, after crashing into a - 


mountain, hurled its human cargo into a 
place called ‘‘Aimost Heaven.” Your job is 


‘to. help the Ricardo Montalban-esque maitre 


d’ determine which of the characters is 
really the devil, trying to pearly-gate-crash 
heaven. At Mystery Café, 738 Massachu- 
setts Avenue, Cambridge (262-1826), in- 
definitely. Curtain is at 7:30 p.m. on 
Thursday and Friday, at 6 and 9 p.m. on 
Saturday, and at 6 p.m. on Sunday. Tix $24 
to $28. (includes meal) . 

DOMESTIC TRILOGY. A trio of solo 
performance pieces: Nancy Adams's Biue 
Monday, ‘‘a visual environment inspired by 
the artist's respect for, and healthy fear of, 
the domestic arts’; Marilyn Arsem’s The 
Beginning or the End, “an eerie bedtime 
story’; and Mari Novotny-Jones’s The 
Exact Location of the Soul, the story of a 
woman “‘stretching the limits of daily life into 
surrealistic fantasy in an attempt to under- 
stand the physical here-and-now.’’: At 
Mobius, 354 Congress Street, Boston 
(542-7416) , February 17 and 18. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $7. 
ENCORE!! Boston's Chamber Repertory 
Theatre, which specializes in bringing 
theater to high-school students around the 
country, kicks off this year’s national tour 
with adaptations of five famous short 
stories, including The Tell Tale Heart and 
The Monkey's Paw. At John Hancock Hail, 
180 Berkeley Street, Boston (542-9155), 
February 14 and 15. Curtain is at 10:30 a.m. 
on Tuesday and at 10 a.m. on Wednesday. 
Tix $7.25. 

ESTHER: A VAUDVILLE MEGILLAH. Obie 
and Tony Award-winning composer Eliza- 
beth Swados puts the Bible to music in this 
rollicking Purim celebration, which draws on 
such diverse influences as Jewish folk songs, 
rock, and Brecht. Presented by the Jewish 
Theatre of New England at the Leventhal- 
Sidman Jewish Community Center, 333 
Nahanton Street, Newton (965-7410, ext. 
169), February 16 through March 12. Cur 
tain is at 8 p.m. on Thursday and Saturday 
and at 3 and 8 p.m. on Sunday. Tix $13; 
$10 for students and seniors. 

AN EVENING WITH MARK TWAIN. Sam 
Gill, the artistic director of the Boston 
Baked Theatre, portrays the great humorist 
in this “internationally acclaimed’’ one-man 
show. Presented by’ the Boston Baked 
Theatre, 255 ‘Elm Street, Somerville 
(628-9575) , in repertory through February. 
Curtain is at 8: 15 p.m.on Friday (February 
10 only), at 7 p.m. on Saturday (February 
11 only), and at 7 and 9:15 p.m. on 
Saturday (February 18 only), with a 3 p.m. 
matinee on Sunday (February 19 only) . Tix 
$11 to $14, 

FORBIDDEN BROADWAY. 1988. The 
soon-to-be updated 1988 edition of Gerard 
Alessandrini’s long-running spoof of the 
commercial musical theater is the funniest, 
and wickedest, act in Boston; at its best, it 
reduces you to tears and jeers — not to 
mention Alessandrini’s low-blow level. As 
always, the director/lyricist, abetted by a 
cast of first-class singer/impersonators, 
does some old and then some new tricks. 
But in general the show doesn’t get older, it 
gets better, with the most delightfully 
savage of past stuff retained’ and 
augmented with fresh blood, drawn 
particularly trom Les Misérables. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $16 to $22.50. 

THE FORGOTTEN STORY. These are not 
your garden-variety princess-marries- 
humble-peasant folktales. Rather, talented 
storyteller Doug Lipman imparts thé teach- 
ings. of the Chasidic masters. These sage 
men —. with the exception of the 
storyteller's mother, his stories exclude 
women — are teachers whose methods are 
subtle and whose lessons are universal. You 
might expect the rabbinical folklore in which 
he deals to seem stereotypically Jewish. But 
his brand of Judaism is no matzah-balls-in- 
the-shtet! shtick. Like Woody Allen’s mayo- 
and-white-bread routine, Lipman's ap- 


proach is light on the ethnic spice. 
Presented by Storytellers. in Concert at 
Boston University’s College of Communica- 
tions-Roger Manvell Auditorium, 640 Com- 
monwealth Avenue, Boston (628-5865) , 
through February 12. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 p.m. on 
Sunday. Tix $8; $5 for students and seniors. 
GETTING OUT. This drama, which in- 
troduced Marsha Norman to Off Broadway 
in 1978, is schematic and banal, but its 
problem-play urgency can be effective. 
While the protagonist, Arlene, struggles to 
begin a new life after several years in prison, 
her younger self, Arlie, whom she’s tried to 
root out of her consciousness, returns to 
haunt her in flashbacks. Trouble is, produc- 
tions generally don't get both halves — the 
“Ariene’’ sections and the ‘‘Arlie”’ 
flashbacks — ‘to work. In the Alley 
Theatre's respectable production, Christine 
Romeo is an excellent Arlene; she lets you 
see this woman's gritty self-sufficiency and 


pride battling it out with her aching | 


melancholy. But Wendi Stein gives too 
loose and generalized a performance as 
Arlie. At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
February 25. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $12; $10 for students 
and seniors. 
GHOSTS. Playwright Christopher 
Hampton, who explored the pleasures of 
the-flesh in his stage version of Les liaisons 
examines the wages of sin in 


+ dangereuses, 
his adaptation of Ibsen's masterpiece. 


Presented by the Portland Stage Company 
at the Portland Performing Arts Center, 25A 
Forest Avenue, Portland, Maine 
(207-774-0465), through February 19. 
Curtain is at 7:30 p.m. Tuesday through 
Thursday, at 8 p.m. on Friday, and at 9 p.m. 
on Saturday, with matinees at 5 p.m. on 
Saturday and at 2 p.m. on Sunday. Tix $7 to 
$19; discounts for students and seniors. 

A GREAT NIGHT IN MODERN SCIENCE. 
The New Ehrlich Theatre presents a work- 
shop production of a new play by University 
of Massachusetts student Maria Eder. At 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), February 14 
and 15. Curtain is at 8 p.m. on Tuesday and 
Wednesday. Tix $5; $4 for students. 
HUNTING COCKROACHES. Polish emigré 
Jamusz Glowacki's black comedy examines 
the plight of two Eastern European artists 
who, forced to immigrate to New York City, 
find that they can basely survive, let alone 
create, in America. Presented as part of a 
“Co-production Consortium’ involving the 
New Ehrlich Theatre and Performers 
Ensemble. At the New Ehrlich Theatre, 539 
Tremont Street, Boston. (482-6316), 
through February 19. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 p.m. 
on Sunday. Tix $12 to $14. (See review in 
this issue.) 

IMPROVBOSTON. Brad Jones, late of The 
Proposition and The Next Move, directs the 
return of Boston's longest-running improvi- 
sational comedy troupe. At Play It Again 
Sam's, 1314..Commonweailth Avenue, 
Brighton (576-2306), indefinitely. Curtain 
is at 8 p.m. on Sunday. Tix $5; $3 with 
student ID. Also at O’Briens Pub, 3 
Harvard Avenue, Alliston (576-2306) , from 
February 13. Curtain is at 8 p.m. on Mon- 
day. Tix $2; performance on February 13 is 


free. 

JOE TURNER’S COME AND GONE. The 
best (so far) of August Wilson’s plays 
chronicling the African-American ex- 
perience in the 20th century is set in a 
boarding house in 1911 Pittsburgh and 
concerns a man coming to terms with his 
history — which includes indentured 
servitude to the infamous character of the 
title. Ed Hall reprises the part he played on 
Broadway. At Trinity Repertory Company, 
201 W on Street, Providence, Rhode 
Island (401-351-4242) , through Marsch 26. 
Curtain is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, and at 2 and 
7 p.m. on Sunday. Tix $18 to $26. 

KING OF HEARTS. The Tony Award- 
winning National Theatre of the Deaf 
performs an adaptation of the cult film of the 
same name. The show will be presented in a 
combination of sign language and the 
spoken word. At Blackman Auditorium, 
Northeastern University, 360 Huntington 


Avenue, Boston (437-2247), February 18. 


Curtain is at 8 p.m. on Saturday. Tix $12 to 
$14.50. Also at the Zeiterion Theatre, 684 
Purchase Street, New Bedford 
(508-994-2900) , February 11. Curtain is at 
8 p.m. on Saturday. Tix $11.50 to $15.50 
LIGHT PASSING THROUGH OBJECTS. A 
staged reading of Samuel Shem's new 
comedy, which focuses on “an over- 
extended and totally modern family’ who 
move back to the country to find their roots 
and get into a lot of trouble instead. At the 
Blackburn Theater Company, 8 Elm Street, 
Gloucester (508-283-9410), February 11. 
Curtain is at 8 p.m. on Saturday. Free. 
LITTLE THEATRE. OF THE DEAF. Mem- 
bers of the Tony Award-winning National 
Theatre of the Deaf perform “poems, 
fables, and short stories for young au- 
diences."" At Blackman Auditorium, North- 
eastern University, 360 Huntington Avenue, 
Boston (437-2247), February 17. Curtain 
is at 11 a.m. on Friday. Tix $2.50. 

THE LONG HAUL. Staged reading of Erica 
Funkhouser’s “comic fantasy about two 
sisters. fishing off Gloucester and the 
challenges presented by their unexpected 
cateh.” At the Blackburn Theater Com- 
pany, 8 Elim Street, Gloucester 
(508-283-9410) , February 18. Curtain is at 
8 p.m. on Saturday. Free. 

MASTERGATE. World premiere of Larry 
(M*A*S*H) Gelbart's satiric burlesque of! 
the last 15 years of Washingtonian 
language, politics, politicos, and scandals. 


Presented by the American Repertory 


* Theatre at the Loeb Drama Center, 64 


Brattle Street, Cambridge (547-8300), in 
repertory through March 5. Curtain is at 8 
p.m. Wednesday through Friday (February 
17 only) and Saturday (February 11 only), 
and at 7 p.m. on Sunday, with matinees at 2 
p.m. on Saturday (February 18 only) and 
Sunday. Tix $14 to $28. (See review in this 


issue.) 
MEASURE FOR MEASURE. 
Shakespeare's bitter, cynical problem play 
pits irrestible sin against immoveable virtue. 
At the Counterpoint Theatre, 761 Harrison 
Avenue, Boston (330-8676), February 15 
through- March 11.-Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $12. 
MOON OVER MIAMI. The latest from John 
(The House of Blue Leaves) Guare is about 
an attempted art swindle in the city of vice. 
Directed by Andrei Beigrader. At the Yale 
Repertory Theatre, corner of Chapel and 
York, New Haven, Connecticut 
(203-432-1234), February 14 through 
March 11. Curtain is.at 8 p.m. Tuesday 
through Friday and at 2 and 8:30 p.m. on 
Saturday. Tix $16 to $25. 
MURDER AT RUTHERFORD HOUSE. A 
creation of Murder a la Carte, a company 
that prodyces (and apparently custom- 
izes) these things on demand, Murder at 
Rutherford House is the gourmet item 
among participatory whodunits. We are 
guests at the annual bash thrown by the 
widow of Lord William Rutherford on the 
t anniversary of his death. And wouldn't you 
know it, it's will-reading ‘time. During the 
evening several possible benefactees are 
polished off, trysts are revealed, and 
identities are confused, unraveled, and 
confused again. The lion’s share of credit 
should go to the cast, who stay in character 
under a barrage of bizarré and unusual 
questioning. At the Wilbur Theatre, 246 
Tremomt Street, Boston (426-1988), 
through March.26. Curtain is at 8 p.m. on 
Tuesday (special Valentine's Day per- 
formance) and Thursday through Saturday, 
with a 1 p.m. matinee on Sunday. Tix 
$33.50 to $37.50 (includes brunch or 
dinner, catered by Averof Grill at the 
Wilbur). Discounts for children, students, 
and seniors. 
THE 1940’S RADIO HOUR. The re-creation 
of an old-time radio broadcast provides the 
excuse for a tuneful nostaigic journey 
through the Swing era. At the Nickerson 
Theatre, 30 Accord’ Park Drive, Norwell 
(871-2400), February 17 through March 
25. Curtain is at 8:30 p.m. on Friday. and 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$17 to $20. 
NOT HEROES. Boston premiere of 
Stephen MacDonald's loving re-creation of 
the friendship between two of England's 
. most famous World War | poets, Wilfred 
Owen and Siegfried Sassoon. At the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through March 12. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $12.50 to $15.50. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show’s five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly-shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m, Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m, on Sunday. 
Tix $15.50 to $26.50; half*price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 
OLD TIMES. Harold Pinter’s cryptic col- 
loquy focuses on the shifting relationship 
among a husband, his wife, and a female 
friend the couple have not seen for more 
than 20 years. The production features 
heraided local actress Dossy Peabody. At 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-55 10) , though February 18. Curtain is 
at 8 p.m. on Thursday and Friday and at 6 
and 9 p.m. on Saturday. Tix $6. (See review 
in this issue.) 
OPENING DOORS: WORK AGAINST 
RACISM. The Performers Ensemble tackles 
racial prejudice in this new play, which 
“challenges the audience to look beyond 
the facts, the statistics, and the ‘politics’ of 
racism.” Presented as part of a “Co- 
production Consortium"’ involving the New 
Ehrlich Theatre and Performers Ensemble. 
At the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316) , through Febru- 
ary 16. Curtain is at 10 a.m. on Tuesday and 
Thursday. Tix $10. 
THE PAPER GRAMOPHONE. Alexander 
Chervinsky’s drama of life in the Soviet 
Union during the Stalinist era will receive its 
US premiere under the direction of the 
Pushkin Drama Theater of Moscow's Yuri 
Yeremin. At Hartford Stage, 50 Church 
Street, Hartford, Connecticut, 
(203-525-5601), February 11 through 
March 18. Curtain is at 7:30 p.m. Tuesday 
through Thursday and Sunday and at 8 p.m. 
on Friday and Saturday, with matinees at 2 
p.m. on Wednesday and 2:30 p.m. on 
Sunday. Tix $12; after February 17, $17.50 
to $23. 
PRIVATE LIVES. Noe! Coward's moth- 
eaten mink of a comedy revolves around a 
divorced couple who resume hostilities 
when they accidently meet on the French 
Riviera. Presented by the New Repertory 

















Theatre at the Newton Highlands Con- 
gregational Church, 54 Lincoln Street, 
Newton Highlands (332-1646), February 
16 through March 19. Curtain is at 8 p.m. 
on Thursday and Friday, at 5 and 8:30 p.m. 
on Saturday, and at 3 p.m. on Sunday. Tix “’ 
$10 to $14; $2 discount for students and 

RITE WINGS: THE GOLDEN RULE OF 



















THE SUN. James William’s multimedia per- 
formance piece is a “poetic collage on pol- 
itical conflict in America. Dance, media, 
and performance reflect the predicament of 
minorities whose interests are antithetical 
to the will — or the morality — of the 
majority.” At Tower Auditorium, Massa- 
chusetts College of Art, 621 Huntington 
Avenue, Boston (232-1555, ext. 355), 
February 14 through 19. Curtain is at 8 
p.m. Tuesday through Saturday, with a 3 
p.m. matinee on Sunday. Tix $8; $5 for 
students and seniors. 


Francisco-based cabaret 
“unique blend of original material and folk- 
inspired repertoire celebrates gay life." 
Presented by Club Cabaret at the Club 
Café, 209. Columbus Avenue, Boston 
(536-0966) , through February 12. Curtain 
is at 8 p.m. Friday through Sunday. Tix $10 
to $12. 
SEE HOW THEY RUN. Wartime romantic 
farce by Britisher Philip King, in a produc- 
tion featuring Paula Plum and Karen Murphy 
and directed by Judy Holmes. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through February 12. 
Curtain is at 8:30-p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with 
matinees at 4 p.m. on Saturday and at 2 
p.m. on Sunday. Tix $14 to $17. 
THE SERPENT WOMAN. Cario Gozzi’s 
fairy-tale fantasia is a pretty amazing — 
; some might say unstageable — tale of 
"erotic love and spiritual growth. To do it 
justice, director Andrei Serban attempts to 
meld the wondrousness of Gozzi's The King 
Stag with the primality of his own Greek- 
based Fragments of a Trilogy, while at the 
same time paying tribute to the commedia 
dell’arte of which the playwright was such a 
Strong proponent. It’s no wonder, then, that 
the delicate, dark-toned parable buckles 
under the weight of its aspirations. Serban 
gets hung up on re-creating the old-time 
kibitzing of the commedia, and the clowns 
just get in the way. But there are the 
makings -here for a Bettelheimian extrava- 
ganza that would be deeper, if less lovely, 
than The King Stag, you sense it every time 
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MASTERGATE "22.2.2: 
a WORLD PREMIERE 
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directed by Michael Engler 
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the ravishing Cherry Jones, as the princess 
transformed into a snake, strips down to her 
body stocking. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64. Brattle Street, Gambridge 
(547-8300) . in repertory through February 
26. Curtain is at 8 p.m. on Tuesday, Friday 
(February 10 only) and Saturday (Febru- 
ary 18 only); with a 2 p.m. matinee on 
Saturday (February 11 only). Tix $14 to 
$28. 


SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
- At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
| indefinitely. Cuftain is at 8 p.m. Tuesday 
; through Friday, at 6:30 and 9:30 p.m. on 
j Saturday, and at 3 and 7:30 p.m. on 
| Sunday. Tix $17 to $20. 





SHERLOCK’S LAST CASE. Play- 
wright/director Charlies Marowitz’s re- 
visionist take on Holmes and Watson had a 
short-lived run on Broadway but lives again. 
At StageWest, 1 Columbus Center, Spring- 
field (413-781-2340) , February 15 through 
March 19. Curtain is at 8 p.m. Wednesday 
through Saturday and at 7:30 g.m. on 
Sunday, with matinees at 2 p.m. on 
‘Wednesday and Sunday. Tix $10 to $25; 













THINGS. Controversial UMass professor 
Julius Lester celebrates Black History Week 
in an evening of storytelling, some from his 
autobiographical Lovesong: Becoming a 
Jew, some from the recently rehabilitated, 
Brer Rabbit stories of Joel Chandler Harris. 
Presented by Storytellers in Concert at the 
First Church Congregational, Harvard 
Square, Cambridge, February 19. Curtain is 
at 7:30 p.m. on Sunday. Tix $6 in advance, 
$7 at the door, $5 for seniors ari students. 
TO FORGIVE, DIVINE. Worid premiere of 
Lowell playwright Jack Neary’s latest com- 
edy, which looks.at the lives of ‘‘a not-so- 
typical priest and some of his special 
parishioners."’ At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(508-454-3926), through February 25. 
Curtain is at 8 p.m. on Monday and 
Wednesday through Saturday and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $11 to $18; $7 
to $14 for students and seniors. (See review 
in this issue.) 
VOLPONE. Set in Renaissance Venice, Ben 
Jonson's mordant comic masterpiece (writ- 
ten in 1606) charts the scams and 
counterscams of a rapacious rapscailion 
who thinks he can make a profit out of 
pretending to be wasting away on his 
deathbed. At Trinity Repertory Company, 
201 Washington Street, Providence, Rhode 
island (401-351-4242) , through March 5. 
Curtain is at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, and at 7 
p.m. on Sunday, with a 2 p.m. matinee on 
Sunday. Tix $18 to $26. (See review in this 
issue.) 
YANKEE SEE, YANKEE DO. Supposedly 
“an offbeat, irreverent look at how New 
Englanders act and think,”’ this satiric revue 
is longer on new songs and new skits thag 
__ Of New England. Fortunately, the skill of the 
comedy troupe at skewering _ everyday 
indignities makes up for its limited local 
lampooning. At the.Boston Baked Theatre, 
255 Elm Street, Somerville (628-9575) , in 
repertory indefinitely. Curtain is at 8:15 p.m. 
on and at 9:15 p.m. on Saturday 
(February 11 only). Tix $11 to $14. 




















SCHOOL OF THE MUSEUM OF FINE ARTS 
VISITING ARTIST SERIES 
WINTER/SPRING 1989 

16-March 14 


February 
' HEROICS RECAST EXHIBITION 


Terry Allen, Francesco Clemente, Mia Westerlund-Roosen 


Reception February 16-5:00-7:00 p.m. 
Open to the public 


February 23 

MIA WESTERLUND-ROOSEN 
Sculptor 

5:30 p.m. ¢ tickets $4.00/$5.50 
Lecture open to the public 
February 27 

TERRY ALLEN CONCERT 
5:30 p.m. ¢ tickets $4.00/$5.50 


for ticket information please call (617) 267-6100 x718 
all programs held in the Museum School Anderson Auditorium 














Romanovsky 
& Phillip 


Two outstanding voices of gay 
liberation. With their music, their 
humor, and their stance, they are 
not just gay, not just proud...but 
|. gay and proud and funny, all at the 
same time. 


February 9th thru 12th at 8:00 p.m. 
Tickets are $10.00 and $12. 


For tickets call 536-0972 


4 Club 
| (ajarel 
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l0S KJARKA 
plus ALEJANDRO RIVERA ana 


NEW DIRECTIONS 


IN LATIN AMERICAN MUSIC 
Sunday, February 19, 1989 
at 3:00 p.m. and 7:30 p.m. 
at THE CULTURAL CENTER — VILLA VICTORIA 
85 West Newton St., Boston's South End 





For info 247-3576 | .. AND ALL @®) TCKETAGN “OUTLETS 


Tickets $10 TICKETS AT 











Funded in part by The National Endowment for the Arts, Boston Arts Lottery and New 
England Foundation For The Arts with support from the John Hancock Mutual Life 
Company and The Massachusetts Council On The Arts And Humanities. 
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FRI., FEB. 17 at BPM: Bugaku, Billy the Kid, Firebird 
SAT., FEB. 18 at 8PM: Four Temperaments, Fall 
River Legend, “Polovetsian Dances” from Prince igor 
SUN., FEB. 19 at 3PM: Four Temperaments. Billy 
the Kid-“Polovetsian Dances” from Prince igor . 


THE WANG CENTER 
FEB. 17-19 


$29.50, $26.50, 
$20.50, $15.50 


A portion of the proceeds to benefit a charity 


CHASE 
designated by WBZ-TV's “Time to Care” public 
service Campaign | wonsores dy "Ne Nave Monmarten 


Charge tickets by calling 7=@Zasrer, 787-8000. 
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Birdwood Cage 


Daydream Nation 
Trinity Sesst 
Three 
Take Care. 


Lost 
































RAW POWER TOP 5 


Why Play Around?. 
And justice for All 
Surf Nicaragua 

Kill to Survive 
Circus of Power 

















WBCN’S BIG MATTRESS SONG OF THE WEEK: 
Veronica ELVIS COSTELLO 





FF THE: 





compiled by Jimmy Guterman 


‘THIS WEEK 


* XHELLOOO BABY! THE BEST OF THE 
BIG BOPPER (Rhino). The Big Bopper was 
basically a. one-hit wonder,. but as this 
compilation .proves, there was a little more 
to him than a bolt of “Chantilly Lace."’ His 
sodden rise to being played on the radio 
vafter a career of talking on it reminds us of 
that era’s intertwining between rocket- 
mouthed DJs and the high-octane singers 
they broadcast. ‘Chantilly Lace’’ suggests 
a chanted on-air routine that grew enough 
legs to run up the charts. A couple numbers 
(“It's the Truth Ruth,” the original ‘White 
Lightnin’ ’’) nearly -equal it: in comic 
invention, and. there's a dab of pleasantly 
saturated schmaltz. In his liner notes, Jim 
Pewter remembers “the Bopper's advice to 
. . « find a gimmick that would bring you 
loyal listeners on commercial radio.’ Exact- 


ly. 

*&The Crickets, T-SHIRT (Epic). Buddy 
Holly's been gone Tor 30 years, but the 
Crickets keep on trying, this time with some 
production aid on one cut from Paul 
McCartney. Still, it’s just another in a long 
series of disappointing records, ever more 
faint country-rock. There are glimmers of 
fun, like the buoyant “You're M-m-memory 
is T-t-torturing Me,”’ but the whole project 








, Suggests the Beach Boys at their most 


doddering, and merely serves to flog Holly's 


memory. 
**k*KZANI DIABATE AND THE SU- 
PER DJATA BAND (Mango): This record 
from Mali iS of such incomparable vivacity 
that you'll think twice before you use the 
term ‘high energy’’ to describe anything 


. else. Diabate is heir to one of the country's 


major Griot families, and the band’s stated 
mission is to recast traditional folk rhythms 
and melodies in an electric mode. But the 
great irony of the record is that it explodes 
out of the merely folkloric. The tone of the 
rhythms is relentless, almost violent. They're 
led by trap drummer Lamoussa Diabate, 
who takes just about all the songs at a 
breathless gallop, and whose muscularity 
brings to mind Elvin Jones. The per- 
cussionists fill out the rhythmic gaps with 
rapid-fire offbeats, many coming from the 
quick strokes of the timbale. The vocals 
have the long, flowing lines and undulations 
that appear in Arabic singing, with sporadic 
moments of ritualized call and response. 
Sometimes a moody organ will strain and 
quiver in the background, wandering in out 
of some mid-’60s garage fog. And riding 
alongside all this clamor is Zani Diabate’s 
endlessly fluid guitar, dipping and weaving 
through the thick rhythms. 

* *& kDinosaur Jr., BUG (SST). This trio 
of couch potatoes from Amherst break the 
most resistant of hardcore molds. Not only 
do they inject melody into the equation, 
they allow old-fashioned verities like in- 
strumental detail, worked-through arrange- 
ments, and discernible vocals. Rhythmical- 
ly, Dinosaur Jr. expand faster-louder to 
wilder-smarter. Silences puncture the on- 
slaught like tiny black holes, sucking up the 
roar and splatter for an instant. Bug ends 
with “Don't,” a fuel-injected take-off from 
“Helter Skelter” that sets singer and 
guitarist J Mascis yammering “‘Why don’t 
you like me?" over and over, as guitars 
swarm from both channels, fade in, fade 
back, and finally disappear to leave Mascis 
with only drummer Murph’s thump plodding 
on. It’s the sound of a bug on its back, legs 
rem 3 

*& * kEnya, WATERMARK (Geffen). The 
elegant and elegiac keyboardist Enya’s 
“Orinoco Flow" is the lilting kind of hit 
(number one for three weeks in the UK) 
that prompts sweet dreams. But Enya and 
her collaborators (lyricist Roma Ryan and 
producer Nicky Ryan) designed the ir- 
resistible ‘‘Orinoco Flow’’ more as 
soundtrack for euphoria than as pop single. 
Enya and company aren't dependent on 
any finger-snapping hook or deep-cool 
catchphrasing. Surrounded by a brace of 
solemnly plucked violins (or their syn- 
thesized equivalent) , she croons as inviting- 
ly as any siren to ‘‘Let me sail, let me sail, let 
the Orinoco flow/Let me reach, let me 
beach on the shores of Tripoli,”’ with the 
listener never in danger of hitting the rocks. 
New Age, but not eviscerated. 

* kx kOriginal Cast, SHE: LOVES ME 
(Polydor). This Broadway musical version 
of Ernst Lubitsch's touching 1940 comedy, 
The Shop Around the Corner, starring 
James Stewart and Margaret Sullavan, 
opened in 1963 and ran for less than a year. 
It was the show that Sheldon Harnick and 
Jerry Bock wrote four years after their 
Pulitzer Prize-winning Fiorello! and just 
before their biggest hit, Fiddler on the Root. 
It was produced by hitmaker’Hal Prince, the 
first musical that he also chose to direct. 
Starring in it were some of Broadway's most 
appealing and original young personalities: 
heavenly Barbara Cook, forthright Daniel 
Massey,” hoydenish Barbara Baxley, and 
comically sleazy Jack Cassidy, along with 
the veteran Hollywood actor Ludwig 
Donath. The musical numbers are uncom- 
monly wel-integrated — tunes and lyrics 
always at the service of character and 
atmosphere. Even the humorously affec- 
tionate. overture has the “‘Lubitsch touch.” 
With its Eastern Eurdépean setting and 
music-box tunes, its lilting waltzes .and 
tangos, She Loves Me has the texture and 
refinement of a classic operetta. It may not 
have been the greatest commercial suc- 
cess, but it succeeded at. everything. it 
attempted. In its quiet way, it’s a landmark. 
This CD ensures that it won't be forgotten. 
(Lloyd Schwartz) 


* kk %iLou Reed, NEW YORK (Sire). At 
last, Reed has brought the sly moralist and 
“reformer inchim to the fore. It minces fewer 
words than any of his solo LPs, and if 
anyone desérves to slap just the name of 
“that city on an album, it’s Reed. On New 
York, he sticks close to the dark under- 
currents of drugs, poverty, and AIDS ‘that 
are pulling the city closer to Hell every day, 
yet he does So. with an eye on the big 
picture. New York's 14 tracks add up to.58 
minutes, enough time for the old sidewinder 
to stumble several-times and still triumph. 
“Halloween Parade” isa chilling, loving 
look at the decimation AIDS has wrought, 
“Sick of You” is a rockabilly jaunt through 
the nightmare of today’s headlines, and the 
sputtering “Good Evening Mr. Waldheim’’ 
points fingers without resorting to slogans. 
When Reed leans forward and shouts for the 
length of a song, as he does on “‘Straw- 
man," he demands attention as a rock-and- 
- roller, not merely as a narrative poet. When 
he surrounds his voice with formidable 
hooks, as on “Dirty Bivd.,’’ his recitations 
accrue power. . 
*& ‘Village People, GREATEST HITS 
(Rhino). To comprehend the mid-’70s 
epoch of chartreuse micro-buses, afternoon 
delights, and kung-fu fighting, you have to 
realize that the Village People were the 
perfect capper. Cavorting on backs of 
‘pulidozers, this salacious sextet of gay-drag 
fantasies attained some pinnacle of flashy 
Stupidity. The music wasn't much — 
assembly-line dance schmaltz, lotsa corny 
violins and marching-band brass, real 
clodlike next to the Phil Spector/James 
Brown fusion of so much prime disco. But 
up front, Victor Willis’s lumberjack Philly- 
soul gruffness led his cross-racial crew 
through “these fist-thumping — pool-hall 
choruses, andsthe message was all bawdy 
innuendo. Greatest Hits has the three great 
hits (“Y.M.C.A” is still the highlight) , pius 
bunches of small ones. Several of these 
stump for substitute utopias (Key West, 
San Francisco, Greenwich Village) where 
there's plenty of “‘unity,"’ “happiness,” 
“liberation,” “‘togetherness,"’ and hippie 
food like that. 


PREVIOUS 


kkkkJoe Higgs, FAMILY 
(Shanachie). Singer and songwriter Higgs 
has been recording in Jamaica for 30 years. 
He taught Bob Marley, Peter Tost, “and 
Bunny Livingston how to harmonize. Yet 
this is only his fourth album; but in this case 
the rarer the berry the sweeter the juice. 
Every cut on Family isa richly fleshed-out 
reading of a number, an exemplary piece of 
song exposition, or both. Although some of 
the finest tunes are new treatments of older 
Higgs material, “There's a Reward” and 
“Upside Down” for instance, the one piece 
in which he could be most retro, a version of 
Harry Belafonte’s “Day-O,” is the most 








aggressively contemporary. Higgs refuses _ 


to camp up the vocal and instead gives it all 
the passion he can muster for an enduring 
tour de force of professional primitivism. 

**k*GIPSY KINGS (Elektra). This 
seven-member French flamenco ensemble 
can steal shows with six-guitar, acoustic 
rhythm-and-dash, even in the age of 
turntable techno. Gipsy Kings includes the 
group's two biggest European singles, 
“Bamboleo” and “Djobi djoba,"’ songs 
about swinging to the music, arousing 
lovers, and keeping on the move, just as 
appropriate for the passion extremists of 
disco culture as for flamenco’s romantic 
furies. You don't have to know any Gitane, 
the Kings’ nearly Spanish dialect, to grasp 
it. Rhythms flash speed and passion while 
singer Nicolas Reyes stands on formalities: 
each is on the move in relation to the other. 


This nine-year-old Yugoslav rock group, 
which has just had these two albums of 
Stones and Beatles covers released in the 
WS, revels in fascist trappings. These aren't 
the simple jangly remakes of "60s hits that 
now clog the Top 40. Laibach strap on their 
jackboots and start kicking — mono- 
tonously, relentlessly. The songs are worked 
into a musical scene of operatic grandeur 
that swelis with Wagnerian horns, marching 
songs, air-raid sirens, snarling German 
shepherds, and roaring crowds. As with 
Albert Goldman's biographical sodomizing 
of John Lennon, Laibach’s abuse of rock 
greats is lurid but (very occasionally) 
fascinating. This.is grotesque, sick amuse- 
ment, good for éne time around and based 
on the inherently false branding of pop 
culture as a kind of totalitarianism. 
®BOB MARLEY (Urban-Tek/Siam). 
Warning: this ‘‘unreleased”’ collection is vile. 
Very old vocal tracks from the late '60s and 
earliest '70s turn up here with new female 
choruses and funky-jam instrumental work 
« added on. As with all such projects that sel! 
themselves with a name they don’t trust to 
stand on its own merits, the new backing 
defiles and overwhelms the original vocais. 
The grinding tension between Marley's 
searching grit and the tech.sizzies of 20 
years later makes him sound old-fashioned, 
feeble, adrift: the reverse of everything he 
was in life. 
®Rush, A SHOW OF HANDS (PolyGram). 
All voting nay. (For those keeping score, 
this is their third double-live record. One 
more and they'll start. overtaking the 


THE BEATLES (Fast Track). This array of 
tributes, in-jokes, flat-out mimeographs, 


and covers of Beatle covers, isn’t the 
cornucopia of refreshed classicism it sets 
out to be; it’s the kind of double album that 
has a worthier single LP nestled inside. At its 
best — Ken Scales’s psycho-killer ransom- 
hote-reading of “Paperback Writer,"’ Bim 
Skala Bim’s ‘ska daydream take of ‘‘Rain’’ 
— this collection (produced by Mickey 
O'Halloran and Michail Glassman) makes 
you hear overfamiliar songs in new ways; it 
may also induce you to upgrade your 
opinions about some George’ Harrison 


sleepers. 

*&** kVarious Performers, THE GAR- 
AGE SOUND OF DEEPEST NEW YORK 
(Republic, import). This offers three sides 
of ‘‘all full-length 12-inch versions," some in 
classic minimalist-disco garage, some not 
garage at all except in their loving nods to 
old disco. Arnold Jarvis's ‘‘Take Some Time 
Out” and Touch’'s ‘‘Houselights’’ have the 
low, cold beats of House, and more echo 
dub than simplicity might prefer; but their 


‘rhythms roll smoothly, as soft to the touch 


as the velvet of their voices. 

*& kk Various RAI RE- 
BELS (Virgin). This anthology introduces 
US listeners to an exotic, gutsy studio 
music, Algerian pop that can trace its 
lineage back to Bedouin shepherds’ chants. 
You can hear daring course through the 
productions. if Rai Rebels sounds like a 
Motown compilation, there’s a reason: it’s 
all arranged and overdubbed by multi- 
{nstrumentalist Rachid Baba Ahmed. These 
Arabic melodies have a smoldering interior 
quality, a result of their spare, closely 
aligned notes. They beg for release. On 
tracks like “Sidi Bourmedienne,”’ Cheb, 
Khaled, known as the King of Rai, gets it. 
*&k*‘%:Various Performers, SUFFER 
THIS (Gawdawtul). Here comes the indus- 
trial-strength sonic emulsifier of local com- 
pilations, Between them, Hullabaloo, the 
Five, Feeding Frenzy, Slaughter Shack, 
Hectic Heyday, and Jerkwater hose down 
pretension like so much cotton candy, with 
guitars and rhythmic snags that trample 
what the titles only point toward: ‘The 
Lickyerbutt Song," “Open Casket,’’ and 
“Breakin’ the Law.” There's enough 
rhythmic play here to make these selections 
more than attitudes posing as songs: 
Jerkwater's cover of ‘The Rose”: is a Bette 
Midler parody automated by a toy piano 
that maneuvers its way through spitting 
noises. It could be the soundtrack to Sid 
Vicious’s eulogy. 

* & Various Performers, TEKNO ACID 
BEAT (Temple, import). Few American 
disco fans acknowledge British acid house, 
but the family resemblance of these jams 
Say they're the sound ofa scene. Synths are 
cold and dry; rhythms are factory rock. The 
most unforgettable moment here isn’t even 
disco, it’s Art of Noise: “Godzilla v. the 
Space Mutants,” kitsch acid by Safe. Just 
when you're ready fo fantasize on Safe'’s B- 
movie synth kicks, he drops in two 
strangers, a dad and daughter. Says she: ‘‘! 
want to Rnow where babies come from." 
Answers he: “Babies come from the 
hospital!l"’ Not from Godzilla? 
*&k*kVoicano Suns, FARCED (SST). 
Listening to the Suns’ fourth LP, you're 
surprised not so much by the considerable 
shadow still cast by drummer Peter 
Prescott's former band, Mission of Burma, 
but by how much Burma’s sound owed to 
their drummer. in Volcano Suns, Prescott 
has dealt with a rotating membership that 
has not disturbed the free-form flights of 
vulgarity he calls songwriting. Every song is 
a fist of rage’ clenched on insouciance. The 
most ominous number, ‘Meat and 
Potatoes,”” begins with lurking bass 
leavened by overhanging guitar and brittle 
cymbal strokes. Naturally, the song works 
out to be a spoof on food habits. The mock- 
Dragnet opening to ‘‘Laff Riot’’ spills into 
the venomous verse “it's my very own 
personal purple laff riot/it's the inside 
scoop on every private joke | wasn’t allowed 
to’ get’’ and gets nailed shut by a closing 
martial cadence that yanks, rips, and snorts- 
over humiliation that the words only hint at. 


CLASSIC 


kkkkThe Beaties, BACKTRACK 
(1988). Sick of Beatles bootlegs? Here's the 
antidote. As the Capitol folks continue to 
waffle over the long-rumored Sessions LP, 
the bootleggers, as usual, have beaten 
them to the market. But this time, there’s an 
important difference. The sound is sharp 
enough that Capitol could just slap its label 
on this one, put it out, and make millions. 
Backtrack, a 27-track CD-only collection of 
alternate takes, alternate mixes, and out- 
takes, is a relatively cost-effective repackag- 
ing of the two short Ultra Rare Trax CDs that 
quickly appeared and disappeared last 
year. Backtrack shows up in some shops 
around town for less than $30. Unlike most 
repackagings of alternate versions of fam- 
iliar material, many of the newly discovered 
takes on this 64-minute-long disk are 
revelatory. For example, the version here of 
“Can't Buy Me Love,"’ recorded at Pathé 
Marconi Studios in Paris, features a swirling 
call-and-response between Paul McCartney 
and his bandmates (this would have been 
the released version were it not for Paul's 
flub on the last verse). And this take of 
“One After 909," recorded in 1963, blazes 
by with an extra lead guitar. The other gems 
here may be less astonishing, but they're 
just as weicome. Although this reduces to 
history, it's never less than fun. Why do we 
need bootiegers to do the job “legitimate” 
record companies are supposed to? 
(Bootlegs are illegal. Find them yourselt.) 
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FILM LISTINGS 





Accidental Tourist 


Film listings are compiled almost a week before 
theater bookings are final. Please call the 
theater before stepping out, and be advised 
that sneak previews are common on Friday and 
Saturday nights. x 


These listings run from Fri., Feb. 10 to Fri., Feb. 
17. 








BOSTON - 
ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
t: The Fly fit: through Thurs. Call for times. ° 
Ul: The Fly fl: through Thurs. Call for times. 
BEACON HILL (723-8110) 


it: Tequila Sunrise: through Thurs., 1:40, 4:15, 7, 
9:30 

Wt Deepstar Six: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

CHARLES (227- _ 

195 Cambridge St. 

t: Tap: through Thurs., 12:30, 2:50, 5:10, 7:30, 
9:50 

it; Who's Harry Crumb?: through Fhurs., 1:30, 
3:30, 5:30, 7:45, 10 

lt: Beaches: through Thurs., 2; 4:30, 5, 7:15, 
9:45; Sat., no 7:30 show 


i: Mississippi Burning: through Thurs., 1:15, 
4:15, 7:45, 10; Fri. Sat., 12:15 a.m. 

it: Working Girt: through Thurs. 1:15, 3:15, 5:15, 
7:30, 9:45; Fri., Sat., 11:45 

Wt: Rain Man: through Thurs., 1; 4, 7, 10; Fri., 
Sat., 12:15 a.m. 

CINEMA 57 (482-1222) 

200 Stuart St. 

i: The Fly ll: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

lt: Three Thurs., 1:15, 3:30, 
5:30, 7:30, 9:45; Mon., Tues., no 7:30 shows 


i: Cousin: trough Thurs. 10 a.m., 12:20, 2:40; 
5, 7:30, 9:50; Fri., Sat., midnight; Sun., no 10 a.m. 
show 

i: 36 Fillette: through Thurs., 10:10 a.m., 12:20, 
2:45, 5, 7:30, 9:40; Fri, Sat., 11:45; Sun., no 
10:10 a.m. show 

ii: Her Alibi: through Thurs., 10:30 a.m., 12:45, 3, 
5:15, 7:30, 9:45; Fri., Sat., 11:45; Sun., no 10:307 
a.m. show 

IV: Beaches: Thurs., 10:10 a.m., 12:20, 
2:45, 5:15, 7:40, 10; Fri., Sat., midnight; Sun., no 
10:10 a.m. show 

V: Talk Radio: through Thurs., 10:20.a.m., 12:40, 
3, 5:20, 7:40, 10; Fri., Sat., midnight; Sun., no 
10:20 a.m. show 

Vi: Salaam r through Thurs., 7:15, 9:30; 
Fri., Sat., 11:45; Fri., Mon.-Thurs. mats., 10 a.m., 
12:20, 2:45, 5; Tues., Wed., no 10 a.m shows; 
Wed., no 7:15 show 

Oliver and : Sat., Sun., 12:15, 2:15, 4, 
5:30; Sat. mat., 10:15 a.m. 

Vil: The Naked Gun: From the Files of Police 
Squad!: Thurs., 10:15 a.m., 12:15, 2:20, 
4:15, 7, 9; Fri., Sat., 11:30; Sun., no 10:15 a.m. 


= 

Vill: Twins: through Thurs., 10:20 a.m., 12:30, 
2:45, 5, 7:15, 9:30; Fri., Sat., midnight; Sun., no 
10:20 a.m. show 


IX: Dirty Rotten Scoundrels: Thurs., 10 
a.m., 12:20, 2:45, 5:10, 7:45, 10; Fri. Sat., 
midnight; Sun., Wed., no 10 a.m. shows : 
NICKELODEON (424-1500) 

606 Commonwealth Ave. 

|: Pelle the Thurs., 12:30 


Thors., 


Dangerous Liaisons: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
CINEMA (325-0303) 


., West Roxbury 
Tequila Sunrise: Fri., Sat., 7:10, 9:15; Sun., 5:15, 





7:30; Mon.-Thurs., 7:30 








CHESTNUT HILL (277-2500) 
Rte. 9 and Hammond St. 
|: Twins: through Thurs., 12:30, 2:55, 5:15, 7:40, 
10 
lt: Dangerous Liaisons: through Thurs., 1:20, 
4:15, 7:15, 9:45 
Wt: Beaches: through Thurs., noon, 2:30, 5, 7:30, 
10 
IV: W Girl: through Thurs., noon, 2:30, 
4:55, 7:20, 9:50 
V: Who’s Harry Crumb?: through Thurs., 1, 3, 5, 
7, 9:30 
cee 

Cleveland Circle. 


, & Aaeaeataps Reepag: Srtugh There, Cal or 


te Constnts Sirough Ther. Call for times. 

Ii: Three Fugitives: through Thurs. Call for 
times. 

{V: Rain Man: through Thurs. Call for times. 

V: Her Alibi: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: Hotel Terminus: The Life and Times of Klaus 
Barbie: through Thurs., 7; Sat., Sun. mats., 2 
il: Wings of Desire: through Thurs., 7, 9:25; Sat., 
Sun. mats., 2:10, 4:35 


CAMBRIDGE 








A Voyage to Italy: Fri., 6, 9:45 


- Doctor Zhivago: Sat., 1:30, 8:30qSun., 4:50 


Far from the Madding Crowd: Sat., 5; Sun., 1:30, 
8:30 
The St. Valentine’s Day Massacre: Mon., 4, 7:50 
Bloody Mama: Mon., 6, 9:45 
The International Swéethearts of Rhythm and 
Tiny and Ruby: Hell Divin’ Women: Tues., 6, 
7:15, 8:30, 9:45 
Metropolis: Wed., 4, 7:50 
Alexander Nevsky; Wed., 5:45, 9:35 
_L’Avventura: Thurs., Fri. the 17th, 2:30, 7:20 
La Notte: Thurs., 5:05, 10 
L’Eclisse: Fri., 5:05, 10 
HARVARD SQUARE (864-4581) 
10 Church St. 
|: Pelle the Conqueror: Thurs., 12:30, 
3:15, 6, 8:40; Fri., Sat., 11:15 

ll: The Accidental Tourist: through Thurs., noon, 
2:30, 5, 7:30, 10; Fri., Sat., midnight 
iit: Rain Man: Fri., Sat., noon, 2:45, 5:30, 8:15, 11; 
Sun.-Thurs., 1, 4,7, 10 
IV: Torch Song : through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri., Sat., 12:10 a.m. 
V: The Naked Gun: From the Files of Police 
Squadi: through Thurs., 12:15, 2:15, 4:15, 6:15, 
8:15, 10:15 
The Rocky Horror Picture Show: Fri., Sat., 


midnight 
JANUS CINEMA (661-3737) 


57 JFK St. 
Dangerous Liaisons: through Thurs., 12:30, 
2:45, 5, 7:30, 10 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. . 
Tequila Sunrise: through Thurs., 7, 9:15 








5:15, 8 
Mystic Pizza: Fri. the 17th, Sat. the 18th, 5, 7:10, 
9:20 


BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Piaza 

ete hy & Orem Tar. 1, 3:15, 5:20, 7:30, 
9:45 

it: Beaches: through Thurs., 1:15, 4, 7:25, 9:55 
tt: Rain Man: through Thurs., 1, 3:45, 7, 9:50 
{V: Three Fugitives: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

Oliver and Thurs., noon 
BROCKTON, Cinema 1-Vil 
(508-588-5050) 


Westgate Mail 
t: Beaches: through Thurs., 1:15, 4, 7:10, 9:40 
tt: The Fly tt: through Thurs., 1, 3:15, 5:20, 7:40, 


General 





Ft. 
9:50 
Wit: Theee Fugitives: through Thurs... 1:15, 3:20, 
5:30, 7:45, 9:55 
W: Twine trough There. 1, 9:10, 6:20, 7:36, 


¥ Weng tough Tas, 1:30, 4:15, 7, 
Se Her Od Oweugh Toure, 1:30, 3:35, 5:35, 
7:40, 9:45 

VieCoustan: Orengh Ths. 12:45, 3, 5:10, 7:30, 
BROCKTON, UIA Grama 1 0889-1010 
Chane oneagh There. 5:10, 7:20, 9:35; Sat., Sun. 


through 
7:15, 9:20; Sat., Sun. mats., 1:15, 3:15 
ee 5, 7:30, 
10; Sat., Sun. mats., noon, 
bn men dng 4, 7, 9:45; Sat., 


Sun. mats., 1 

General Cinema |-1V (272-4410) 
Rte. 128, exit 42 
i: The Accidental Tourist: through Thurs., 1:15, 


3:45, 7, 9:20 
through Thurs., 1:15, 3:15, 


it: Three 

5:15, 7:30, 9:45 
iit: Cousins: through Thurs., 1, 3:10, 5:20, 7:40, 
9:50 : 


IV: Beaches: through Thurs., 1:30, 4, 7:10, 9:30 
Sun 


i: The Fly ll: through Thurs., 1, 3:05, 5:15, 7:35, 
9:45; Fri., Sat., 11:30 

ll; Cousins: through Thurs., 1:10, 3:15, 5:20, 
7:40, 9:50; Fri., Sat., 11:45 

Hit: Her Alibi: through Thurs. 7:45, 9:45; Fri., Sat., 
11:30; Fri:, Mon.-Thurs. mats., 1:15, 3:15, 5:15 
Oliver and Company: Sat., Sun., 12:30, 2:15, 4, 6 
IV: Beaches: Thurs., 12:30, 2:50, 5:10, 
7:30, 10:05; Fri., Sat., 12:10 a.m. 

V: Tap: through Thurs., 12:45, 3, 5:10, 7:20, 9:40; 
Fri., Sat., 11:40 

Vi: Rain Man: through Thurs., 1, 4, 7:10, 10; Fri., 
Sat., 12:15 a.m. 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

I: Three Fi through Thurs., 5:15, 7:20, 
9:20; Sat., Sun. mats., 1, 3:15 

lt: Twins: through Thufs., 5, 7:30, 9:40; Sat., Sun. 
mats., 12:30, 2:45 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St 

I: — Burning: through Thurs. Call for 


&: Whe Henry Crumb: trough Thur. Call for 
times. 


ti: Her Alibi: through Thurs. Cail for times. 

IV: Working Girt: through Thurs. Cail for times. 
V: The Naked Gun: From the Files of Police 
Squad!: through Thurs. Call for times. 

Vi: The Accidental Tourist: through Thurs. Call 
for times. 

Vil: Twins: through Thurs. Cail for times. 
Vilt; Cousins: through Thurs. Call for times. 
IX: Tap: through Thurs. Cail for times. 

for times. 

The Land Before Time: Sat., Sun. Call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Rte. 9, Shopper's World 

|: Beaches: through Thurs., 1:30, 4, 7:25, 9:50 
il: Three through Thurs., 12:15, 2:25, 
4:25, 7:10, 9:20 

Wt: The Fly il: through Thurs., 12:30, 2:30, 4:30, 7, 
9:25 . 
: Cousins: through Thurs., 12:30, 2:45, 5, 7:25, 
50 


V: Her Alibi: through Thurs., 12:30; 2:45, 4:45, 

7:40, 9:20 

Vi: Twins: through Thurs., 1:35, 4:15, 7:25, 9:40 

HANOVER, General Cinema I-IV (337-5353) 

Hanover Mail, Rtes. 3 and 53 

I: The Fly ll: through Thurs., 12:30, 3, 5:10, 7:25, 

9:40 

ll: Three Fugitives: through Thurs., 1:05, 3:15, 

5:25, 7:35, 9:45 

iit; Beaches: through Thurs., 1:30, 4:15, 7, 9:35 

IV: Working Girl: through Thurs., 1:15, 3:45, 7:10, 

9:30 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 
Thurs., 7, 9:30 


Mississippi Burning: 

LEXINGTON, USA Cinemas he (862-3260) 
1794 Mass. Ave. 

|: Tequila Sunrise: through “Thurs, 5:10, 7:20, 
9:40; Sat., Sun. mats., 2:15 

li: Torch Song Trilogy: through Thurs., 5, 7:30, 
9:45; Sat., Sun. mats., 2 

NATICK, USA Cinemas 1-VI (237-5840) 

Rte. 9, opposite Shopper's World 

i: The Naked Gun: From the Files of Police 
Squad!: Thurs., 12:55, 3, 5:10, 7:10, 
9:10; Fri., Sat., 11. 

ii: Mississippi Burning: through Thurs., noon, 
2:25, 4:50, 7:20, 9:50; Fri., Sat., mi 

it: Who’s Harry Crumb?: through Thurs., 12:45, 
2:45, 5, 7:25, 9:25; Fri., Sat., 11:15 

IV: The Accidental Tourist: through Thurs., 
12:05, 2:20, 4:35, 7:15, 9:30; Fri., Sat. 11:40 

V: Working Girl: through Thurs., 12:10, 2:30, 
4:55, 7:30, 9:45; Fri., Sat., midni 

IV: Rain Man: through Thurs., 1, 4, 7:05, 9:40; 
Fri., Sat., midnight 

NEEDHAM, Movies 3 (444-6132) 

924 Great Plains Ave. 

i: Torch Song Trilogy: through Thurs., 7:05, 
9:15; Sat., Sun. mats., 1, 3:30 

WW: Dirty Rotten Scoundrels: through Thurs., 
7:30, 9:35; Sat., Sun. mats., 12:30, 2:35, 4:45 

{ Tequila Sunrise:. through Thurs., 7:20, 9:25; 
Sat., Sun. mats., 12:15, 2:20, 4:30 
NEWBURYPORT, Screening Room 
(508-462-3456) 

82 State St. 

Vincent: Fri., Sat., 7, 9; Sun., Mon., 8 

Madame Sousatzka: Tues.-Thurs., 8; Fri. the 
17th, 7, 9:10 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

&: Tap: through Thurs., 7, 9:10; Sat., Sun. mats., 
2:20, 4:35 

The Land Before Time: Sat., Sun., 12:45 

it: The Accidental Tourist: through Thurs., 7:15, 
9:45; Sat., Sun. mats., 1:40, 4:35 


lit: Salaam : through Thurs., 7:05, 9:10; 
Sat., Sun. mats., 1:45, 4:40 
IV: Torch Song p through Thurs., 7:25, 


9:40; Sat., Sun. mats., 4:40 
Oliver and Company: Sat., Sun., 12:45, 2:40 
-PEABODY, General Cinema (599-1310) 

North Shore Center 

i: Working Gist: through Thurs., 12:15, 2:30, 4:45, 
7:10, 9:30 


i: The Accidental Tourist: through Thurs., 1, 4, 
7, 9:25 ‘ 

lil: The Land Before Time: through Thurs., noon 
The Naked Gun: from the Files of Police 
Squad!: through Thurs., 3, 5, 7, 9:40 
—— 

k: Mississippi Buming: through Thurs., 7, 9:30; 
Sat., Sun. mats., 2:30 : 


Oliver and Compeny: Sat., Sun., 1 

it: Rain Man: through Thurs., 7, 9:30; Sat., Sun. 
mats., 2 

QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy Fair Mail 

i: Twine: through Thurs., 12:10, 2:15, 4:15, 7:10, 
9:20 


I: Mississippi through Thurs., noon, 
2:15, 4:30, 7, 9:30 


W# The Naked Gun: from the Files of Police 
Squadl: through Thurs., 12:20, 2:30, 4:30, 7:30, 
9:30 


{V: Who's Harry Crumb?: through Thurs., noon, 
2:10, 4:10, 7:15, 9:20 

V: Working Girt: through Thurs., noon, 2:15, 
4:30, 7, 9:15 


Vi: Tap: through Thurs., noon, 2:20, 4:30, 7, 9:20 
Vil: Scrooged: through Thurs., 12:05, 2:15, 4:15, 
7:10 

Tequila Sunrise: through Thurs., 9:15 . 
REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: The Fly ll; through Thurs. Call for times. 

li: Three Fugitives: through Thurs. Call for times. 


V: Tap: through Thurs. Cail for times. 

Vi: Who’s Harry Crumb?: through Thurs. Call for 
times. 

Vil: Her Alibi: through Thurs. Call for times. 
Vill: Working Girl: through Thurs. Call for times. 
IX: Cousins: through Thurs. Call for times. 

X: The Naked Gun: from the Files of Police 
Squad!: through Thurs. Call for times. ~ 

Xi: Twins: through Thurs. Calll for times. 

XI; Rain Man: through Thurs. Call for times. 
Xi: Tequila Sunrise: through Thurs. Call for 


times. 

Oliver and Company: through Thurs. Call for 
times. 

XIV: The Accidental Tourist: through Thurs. Call 
for times. 

The Land Before Time: through Thurs. Call for 
times. 


~ SALEM, USA Cinemas |-Ill (595-4700) 


East India Mall 
|: Mississippi Burning: through Thurs., 4:45, 7, 
9:15; Sat., Sun. mats., noon, 2:20 
i: Dirty Rotten Scoundrels: through Thurs., 
4:45, 7:05, 9:15; Sat., Sun., no 4:45 shows 
Oliver and Company: Sat., Sun., 12:15, 2:30, 5 
iil; Who’s Harry Crumb?: through Thurs., 5:10, 
7:15, 9:10; Sat., Sun. mats., 12:10, 2:15 
SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 
|: Her Alibi: through Thurs., 9:10; Sat., Sun. 
mats., 2 
Dirty Rotten Scoundrels: through Thurs., 7:05; 
Sat., Sun. mats., 4 
i: Twins: through Thurs., 7:10,.9:20; Sat., Sun. 
mats., 2 
tii: Beaches: through Thurs., 7, 9:15; Sat., Sun. 
mats., 2, 4:15 
IV: Working Girl: through Thurs., 7, 9:15; Sat., 
Sun. mats., 4 
Oliver and Company: Sat., Sun., 1:30, 3 
SOMERVILLE, USA Cinemas |-XI! (628-7000) 
35 Middlesex Ave., Assembly Sq. Mall 
|: Cousins:-through Thurs., 12:30, 2:40, 4:50, 
7:05, 9:25; Fri., Sat., 11:30 


li: The Fly i: through Thurs., 12:50, 3:10, 5:25,. 


7:50, 10:20; Fri., Sat., 12:15 a.m. 

Wil: Tap: through Thurs’, 1:10, 3:25, 5:40, 7:55, 
10:15; Fri., Sat., 12:10 a.m. 

IV: Her Alibi: through Thurs., 7:25, 9:40; Fri., Sat., 
11:25; Fri., Mon.-Thurs. mats.,.1, 3:15, 5:20 
Oliver and Company: Sat., Sun., 12:30, 2:30, 
4:10, 6 

V: Who’s Harry Crumb?: through Thurs., 12:50, 
2:55, 5:05, 7:30, 9:50; Fri., Sat., 11:35 
Vi: Three F : through Thurs., 
5:30, 8:15, 10:20; Fri., Sat., 12:15 a.m. 
Vil: Beaches: through Thurs., 1:30, 4:30, 7:20, 
10:10; Fri., Sat., 12:15-a.m. 

Vill: Mississippi Burning: through Thurs., 1:10, 
4:10, 7:10, 10:05; Fri., Sat., 12:20 a.m. 

IX: The Accidental Tourist: through Thurs., 1:15, 
4:15, 7, 9:40; Fri., Sat., midnight 

X: Working Girl: through Thurs., 12:30, 2:50, 
5:10, 7:45, 10:05; Fri., Sat., 12:10 a.m. 

Xi: Rain Man: through Thurs., 1, 4, 7:15, 10; Fri., 
Sat., 12:20 a.m. 

Xl: Twins: through Thurs., 12:30, 2:40, 4:50, 7, 
9:30; Fri., Sat., 11:35 

SOMERVILLE Theatre (625-1081) 

55 Davis Sq. , 

Who Framed Roger Rabbit: Fri., Sat., 5:45, 9:45; 
Sat. mat., 2 

Big: Fri., Sat., 7:45; Sat. mat., 3:45 

Crossing Delancey: Sun.-Tues.; 5:30, 9:45 
Tampopo: Sun.-Tues., 7:30; Sun. mat:, 3:15 
Koyaanisqatsi: Wed., Thurs., 6, 9:45 


1, 3:15, 


_ The Thin Blue Line: Wed,, Thurs., 7:45 


STOUGHTON, Entertainment Cinema (344-4566) 
-807 Washington St. 
The Naked Gun: From the Files of Police 


Squadi: through Thurs., 7, 9 
WEYMOUTH, Cameo Theater (335-2777) 
., South 


Weymouth 
|: Dangerous Liaisons: through Thurs., 7, 9:20; 
Sat., Sun. mats., 2:30 
it: Twins: through Thurs., 7:15, 9:20; Sat., Sun. 
mats., 1, 4:30 
The Land Before Time: Sat., oe 1,3 


Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

it: Beaches: through Thurs., 7, 9:20; Sat., Sun. 
mats., 2, 4:30 

it: Rain Man: through Thurs... 7, 9:30; Sat., Sun. 
mats., 1, 4 

IV: Her Alibi: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1, 4:45 

Oliver and Company: Sat., Sun., 12:30, 3 
WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

i: Working Girt: through Thurs. Cail for times. 
i: Who's Harry Crumb?: through Thurs. Cail for 


times. 

itt; Mississippi Burning: through Thurs. Cail for 
times. 

IV: The Ply it: through Thurs. Cail for times. 


V: Twine: through Thurs. Cail for times. 
Vi: Rain Man: through Thurs. Cail for times. 








FILM SPECIALS 





BOSTON FILM/VIDEO 
(536-1540), 1126 Boylston St., Boston, presents 
the series “Scissors and Censors: Cinema and 
Social Conscience in Eastern Europe.” Thurs. at 


(375-8880) 
tread fie with Engleb sutton et 730 pn. in 


la liberté. Feb. 17-19: Tati's Mr. Hulpt's Holiday. 
Admission $5. 


CHURCH (354-0837), 1555 Mass. Ave., Cam- 
bridge, presents films at 8 p.m. Sun: Ousmane 


HARVARD FILM ARCHIVE (495-4700), 24 Quin- 
cy St., Cambridge, Fri. at 7 p.m.: Jean-Marie 
Teno’s ‘Yellow Fever Taximan” from 
Cameroon, Idrissa Ouedraogo’s “Poko” from 
Burkina Faso, and Olusegun Oyekunie's 
Nigerian film “Parcel Post’; at 7:30 p.m. in rm. 
B-04, Rene Laloux's animated film The Fantastic 
Planet, at 9 p.m., Ababacar Samb's Senegalese 
film Jom, the Story of a People. Sat. at 7 p.m.: 
Jom, the Story of a People, at 9 p.m., “Poko,” 
“Yellow Fever Taximan,” and.“Parcel Post." 
Sun. at 7 p.m.: “Beyond Today” and “Farming 
Good Health,” documentaries on Zimbabwe, 
introduced by filmmaker Miriam Patsansa. Mon. 
at 5:30 p.m.: Hitchcock's Blackmail, at 8.p.m 
Hitchcock's Murder!. Tues. at 5:30 and 8 p.m. 
On the Waterfront. Wed. at 5:30 and 8 p.m.: 
Hamiet (1969). Thurs. at 5:30 p.m.: silent films 
from the George Eastman House Collection, 
including .‘The Wonderful Wizard of Oz," “The 
Yellow Girl,” ‘The Girl Without a Soul,” and “The 
Siren of the Tropiques’’; at 8 p.m., “Plantation” 
and “Josephine Baker at the Folies Bergere,”’ 
with discussion by Jan-Christopher Horak on 
Baker's films. Fri. the 17th at 7:30 p.m.: “Honor 
and Obey,” ‘Hall of Mirrors,” and “The Cup and 
the Lip,” with discussion by avant-garde film- 
maker Warren Sonbert. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boyiston St., Boston, presents 
films by Werner Schroeter at 7:30 p.m. through 
Feb. 19. Sat.: Rose King. Sun.: The Council of 
Love. Mon.: Dress Rehearsal. Tues: The Day of 
the Idiots. Wed.: Palermo or Wolfsburg. Thurs.: 
The Kingdom of Naples. Fri. the 17th: Willow 
Springs. Admission $4.50, $3.50 for students 
and seniors. 
JOHN F. KENNEDY LIBRARY (929-4500), Co- 
lumbia Pt., Dorchester, presents films during 
Black History Month at.3 p.m. Fri: The 
Autobiography of Miss Jane Pittman. Sat. and 
Sun.: ‘Paul Robeson: Tribute to an Artist.’ Mon.: 
video of Martin Luther King Jr.'s “I Have a 
Dream" speech. Tues.: “The Black Soldier.” 
Wed.: ‘The Black Athlete.’ Thurs.: ““E; 
Week of Decision." Fri: Sweet Love, Bitter 
Admission $3.50, $2 for seniors, free for 
children. 
MUSEUM OF FINE ARTS (267-9300), -465 
Huntington Ave., Boston, presents films in the 
Remis Auditorium. Fri. at 5:30 p.m.: Allan Miller's 
A Hungry Feeling: The Life and Death of 
Brendan Behar, at 7:30 p.m., Janet Forman’s 
The Beat Generation — An American Dream. Fri. 
the 17th and 24th at 5:30 and 7:30 p.m.: Hans 
Alfredson's The Simple-Minded Murderer. Ad- 
mission (one show only) $4, $3.50 for students 
and seniors. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents free films at 7 p.m. 
Wed.: Max Ophuis's Mayerling to Sarajevo, in 
French with subtitles. 
SOUTH BOSTON BRANCH LIBRARY (268-0180), 
646 East Broadway, South Boston, presents free 
films at 2 p.m. Tues.: “Nova: Farmers of the 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (508-999-8555) presents free films in rm. 
153, College of Visual and Performing Arts, Old . 
Westport Rd., North Dartmouth. Tues. at 7 p.m.: 
Andrei Tarkovsky's The Sacrifice, in Russian 
with subtitles. 
THE SPACE (445-9016), 788 Columbus Ave., 
089: 


lashington St., Wellesley, 
Thurs. at 2 and 7:30 p.m. Goodbye, Mr. Chips 
(1939). 
WEST END BRANCH LIBRARY (523-3957), 151 
St, Boston, presents free films. 
Thurs. at 5:30 p.m.: Funny Girl. Fri. the 17th at 
2:15 p.m.: Lil. 
WORLD AFFAIRS COUNCIL OF BOSTON 
(482-1740) presents Bitter Cane, a film about 
Haiti, Wed. at 3 p.m. at the Campbell Resource 
Center, 1216 Dorchester Ave., Dorchester. 
no: eemeaal eee e :: 
ing. Free 


FOUNDATION | 
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AVENUE 


THE MOVIE 


USACinemas ~~ 2: 
NICKELODEON | _ i*: 
600 COMMONWEALTH AVE Fri & Sat 
424.150 12 


EXCLUSIVE ENGAGEMENT, 
NOW PLAYING! 





“Her Alibi’ is the best Valentine you could give. 
WeCGrslectimuetirtile(@manie:|eremeir im oete 
win your heart.” = 


“Breezy comedy. Tom Selleck is first-rate. 


Paulina Porizkova is a luminous 
new star. Have a good time!” 


— Michael Medved, SNEAK PREVIEWS 


TOM SELLECK is 


Her Alibi 


A Romantic Comedy 


WARNER BROS. PRESENTS 




















OTOA DYNA CIRO) OPENID 
BEST FOREIGN FILM 


“EXHILARATING! 
THE YEAR'S BEST FILM! 


5 Tie AC nner afte espero RATION? 


“BEAUTIFUL! 
ONE OF THE YEAR'S BEST FILMS!” 


"WONDERFUL 
2.0.0.4 


e SAN FRANCIS 4RON 








»x SYDOW] 
oto w, Meo es we 
Rit 


MPHANT: NEW 
BILLE 














AUGUST 


compiled by Charles Taylor 





FILM STRIPS 


5 Sete aaliawel (10005. Thin Pinte Gethealiin decease WAG Ue a teuer eltbbe bros puaeeedeameemmetat en 


chil Wberties has dimmed since the '60s. When his idealistic junior partner (Robert Downey Jr.) goads him into taking the case of a 
young, jailed Korean who's killed a fellow inmate (while serving time for a murder he claims he-didn’t commit) , Woods is at first reluctant, 
until he uncovers evidence that suggests the man may be telling the truth. The movie was directed by Jospeh Ruben (Dreamscape, The 
Stepfather) , trom a script by Wesley Strick; Margaret Colin and Kurtwood Smith costar. Opens Friday, February 17, at the Charles and 


the Circle and in the suburbs. 


A 


*&k%THE ACCIDENTAL _ TOURIST 
(1988). Mild fun, though it’s a mystery why 
this pleasant, forgettable snack cake of a 
movie has been winning awards. William 
Hurt plays Macon Leary, the comically glum 
hero .of Anne Tyler's 1985 novel. Macon, 
who might be the patron saint of couch 
potatoes, is a walking cocoon, a man who's 
devoted his life to the most minuscule 
creature comforts. When his wife (Kathieen 
Turner) asks for a divorce, it wrenches him 
out of his orderly non-existence, allowing 
him to fall for a fellow eccentric — a goofily 
matter-of-fact dog trainer (Geena Davis) . 
This. is .really a conventional romantic 
comedy, but it’s full of “‘literary’’ curlicues, 
and Lawrence Kasdan has directed it in a 
plastic, cheeky style; the film's chief virtue is 
that it doesn’t sky away from the novel's 
flimsiness. Hurt, who seems to be getting 
more zombified with every movie, springs 
impressive technical tricks, but he has to 
suppress the mental agility that makes him 
a magnetic performer. Davis delivers her 
lines with a disaffected lilt that’s pretty 
inscrutable, but she brings the film some 
snap; it needs the mischievous, postpunk 
shine in her eyes. Nickelodeon; Harvard 
Square, West Newton, suburbs. 
*&*KALEXANDER NEVSKY (1938). 
Sergei Eisenstein's first sound film is a more 
conventional, less forcefully eccentric work 
than Potemkin or Ivan the Terrible, but it has 
its treasures: marvelous sets, a stirring score 
by Prokofiev, and a splendid battle se- 
quence in which the Russian and German 
armies.take up sabers and shields on a vast 
plain of ice. Nikolai Cherkassov plays Prince 
Alexander. % Brattle. E 
*&*k*k*A NOUS LA LIBERTE (1931). 
René Clair's musical satire, loosely based 
on the life of the French record magnate 
Louis Pathé, traces the careers of two ex- 
cons (Raymond Cordy and Henri 
Marchand), one of whom becomes an 
industrialist, the other an assembly-line 
worker at one of his pal’s plants. The 
futuristic style of the sets and the outsized 
machinery, the spirited, operetta-style mu- 
sic, and some delightful business with 
factory equipment run amok (the scenes 
anticipated Chaplin’s Modern Times) all 
contribute to a thoroughly exhilarating 
experience. @ French Library. 

& kk KL’AVVENTURA (1960). It begins 
conventionally enough, with a bored young 
woman named Claudia joining her friend 
Anna and Anna's boyfriend, Sandro, on a 
boat trip around Sicily. But then Anna 
disappears. You wait for her to turn up; 
when she doesn’t, you realize the film isn’t 
about finding her, it's about how Claudia 
and Sandro are changed by the act of 
having to look for her — and about the 
limitations they find in each other. 
Michelangelo Antonioni’s breakthrough re- 
mains a masterpiece of lyrical despair. With 
Monica Vitti, Gabriele Ferzetti, and Lea 


Massari. % Brattle. 


Bf * 


@®BEACHES (1968). Hands down, the 
worst film of 1988. The story of an 
inexplicable 30-year friendship between a 
demonstrative, meant-to-be-lovable zaftig 
singer actress (Bette Midler) and an 
uptight, rich WASP (Barbara Hershey) , the 
movie piles on top of idiocy, and 
Midler's performance is of the sort of 
bathetic, camera-hogging awfuiness that 
can make you hostile to a performer. She's 
set up in a replay of maments from Barbra 
Streisand movies, and the recycling is a 
horror; even Midler’s singing is downbeat 
and enervated. Hershey manages to escape 
being memorably bad by keeping a lower 
profile than Midler, which isn't hard to do. 
Script by Mary Agnes Donoghue; directed 
by Garry Marshall. Charlies, Chestnut Hill, 
suburbs. 

kkk ABIG (1988). In outline, this comic 
fantasy about a 12-year-old boy in the body 
of a grown man is the definition of high 
concept. Yet it’s genuinely charming, and 
it's been made with a great deal of skill and 
affection- Tom Hanks plays Josh Baskin, 
who undergoes his magical transformation 
and ends up an executive at a New York toy 
company. The film pokes delicate fun at a 
generation that (no matter how successful 
or worldly) will always find the idea of being 
“grown up” a trifle weird. Hanks gives a 
wonderfully inventive performance; he lets 
us see how, for a typical kid like Josh, every 
word — every gesture — is devoted to the 
pursuit of fun. The movie is cleverest in 
getting you to believe that his innocence 
could be thé key to his success in the adult 
world. As Josh's executive girlfriend, Eliza- 
beth Perkins does a nice job of softening the 
all-work-and-no-play girl, and Robert Log- 
gia is terrific as the toy-company prez; the 
scene with him and Hanks dancing on a 
giant piano at F.A.O. Schwarz is an instant, 
blissed-out classic... Penny Marshall 
directed. Somerville Theatre. 

BILL AND TED’S EXCELLENT ADVEN- 
TURE (1989). Two Valley Boys (Keanu 
Reeves and Alex Winter) in danger of 
flunking history are sent by an intergalactic 
hipster (George Carlin) on a trip through 
time to pick up pointers on the figures they'll 
be tested on. Directed by Stephen Herek. 
Copley Place, suburbs. 

BLACKMAIL (1929). Alfred Hitchcock's 
first talking picture is the story of a woman 
who's blackmailed after killing a would-be 
rapist. @ Harvard Film Archive. 

BLOODY MAMA (1970). Shelley Winters 
stars as Ma Barker and Robert De Niro and 


Bruce Dern are among her brood in this 


Roger Corman opus. Brattle. 

THE "BURBS (1989). Tom Hanks stars in 
this new comedy from director Joa, Dante 
about a suburbanite who just wants peace 
and quiet on-his vacation at home’ and has 
to contend with his weird new neighbors. 


With Carrie Fisher, Corey Feldman, Brother 
Theodore, and Henry Gibson. Cheri, 
suburbs. 


Cc 


*& KCROSSING DELANCEY (1988). This 
gentle romantic comedy asks the question: 
can a nice Jewish girl (Amy Irving) who's 
made a home for herself in the WASPiest 


’ folds of the New York literary establishment 


find happiness with a very, very Jewish 
pickle vendor (Peter Riegert) from the 
Lower East Side? As izzy (short for 
Isabelle), Irving gives a sly, delicate per- 
formance, and Riegert lets us see glimmers 
of soul in his proud, excessively withdrawn 
character. Yet the movie is too schematic, 
and almost smug in the way it implies that 
izzy has blinders on because she can't see 
the virtues of this monosyllabic mensch. 
Instead of letting Riegert’s charisma come 
to the fore, the movie stacks the deck in his 
favor by having Irving drift into an affair with 
a famous novelist (Jeroen Krabbe) who 
turns out to be a phony. (You'd think these 
were the only two men she had to choose 
from in Manhattan.) The filmmakers are so 
enraptured with the notion that, yes, even a 
successful, beautiful, independent woman 
like Izzy is really just looking for a pickle 
vendor to call her own that we never really 
discover what it is that draws this unlikely 
couple together. Script by Susan Sandier; 
directed by Joan Micklin Silver. Somerville 


- Theatre. 


* * & 4 DANGEROUS LIAISONS (1968). 
Published in 1782, Choderios de Lacios’s 
Les liaisons dangereuses is a wickedly funny 
novel that recounts the sexual machinations 
of two master manipulators: the Vicomte de 
Vaimont and the Marquise de Merteuil — 
one-time lovers: who now exchange eager 
confidences about their conquests. The 
surprise of the movie version, adapted by 
Christopher Hampton from his — stage 
production and directed by Stephen Frears, 
is how light-handed and economical an 
entertainment it is, and how closely the 
British filmmakers and their. nearly all- 
American cast have approached the spirit 
of a rowdy 18th-century Frenchman. John 
Malkovich's Valmont has a fey, powdered 
look, but behind the enervated tone of his 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 











mischievously as he sets up ey. 
Valmont seeks to topple Madame de 
Tourvel (Michelle Pfeiffer) from the heights 
of her religious and marital devotion, only to 
astound himself by feeling pity for her, and 
then love. Pfeiffer gives a touching de- 
monstration of wounded purity. Close, on 
the other hang, is the only member of the 
cast not quite up to the material, though 
she's more restrained (and sexier) than 
usual. With Uma Thurman and Keanu 
Reeves. Paris, Janus, Chestnut Hill, 
suburbs. , 

®DEEPSTAR SIX (1989). Or Alien Goes 
Aquatic, This iaughably shameless ripoff 
features a-racially and sexually integrated 
Navy crew who inadvertently usher a 


creature movie of the ‘50s, complete with 


the stern foreign scientist and the pseudo- _ 


Jacques Cousteau dialogue. The creature 
itself looks like. a mammoth. version of 
something left too long in the Jobster tank at 
Legal Seafood. Director Sean S. Cun- 
ningham (Friday the 13th) proves his 
incompetence in the scene where a young 
lovely who obviously hasn't been cast for 
her acting ability takes a shower, and the 
camera stays squarely above her shoulders. 
This movie can't even get the exploitation 


(1988). For about 45 minutes, this farce 
about two rival con men (Michael Caine and 
Steve Martin) on the French Riviera is 
exactly what you'd hope for; director Frank 
Oz strikes the right balance between 
wickedness and class. Michae! Caine plays 
the king con, a suave fleecer who mas- 
querades as a deposed prince in order to 
romance rich American women. He prides 
himself on style in everything, even his 
dishonesty, so when he runs into a grasping 
American rube (Martin) determined to 
muscle in on his turf, he’s deeply offended. 


The two agree that the first one to extort ° 


$50,000 from a Midwestern heiress (Glenne 
Headley) will get free reign over the Riviera, 
and you're ready for an escalating series of 
double-crosses. But Dale Launer’s script 
forgets most of what's it’s set up, and the 
movie goes into a slump. Still; the stars 
provide pleasures.. Martin, ‘returning to his 
craven-moron persona, gets to show the 
skill behind its spazziness, and Caine has 
become a wonderfully subtle farceur. He 
gives a i classy performance, 
embodying sophistication even as he sends 
it up. Headley’s American-girl-on-holiday 
has a-fresh, delicate charm. Copley Place, 
suburbs. : 

*& & KDOCTOR ZHIVAGO.(1965). On one 
level, it's rather appalling that screenwriter 
Robert Bolt and director David Lean 
teduced Boris Pasternak's epic novel ofthe 
Russian Revolution to historical melodrama. 
But on that level, the film is lush and 
enjoyable. It has its longueurs, but it’s 
consistently engrossing, and several of 
Leants surging set pieces have a thrilling 
sweep: the workers’ march in front of the 
Zhivago home, the desolation of Moscow 
following the revolution, and, especially, the 
train exodus from the city. As the doc- 
tor/poet hero, Omar Sharif is as mushy as 
Maurice Jarre’s theme music, but Julie 
Christie (as Lara, his muse) is vibrant, and 
Rod Steiger is magnificent. As Komarovsky, 
the political game player who corrupts Lara, 
he conveys a powerfully complex (and 
erotic) menace. With Alec Guinness, Tom 
Courtenay, and Geraldine Chaplin. 2 Brat- 
tle. , 





LECLISSE (1962). The last -fiim in 
Michelangelo Antonioni’s ‘60s trilogy stars 
Monica Vitti as a young Roman woman who 
takes a new lover (Alain Delon) . Brattle. 


HAMLET (1969). Tony Richardson's visual- 
ly innovative version, filmed in extreme 
close-up and starring Nicol Williamson, 
Aathony Hopkins, and Marianne Faithful. 
Harvard Film Archive. 

*®**XHOTEL TERMINUS: THE LIFE 
AND TIMES OF KLAUS BARBJE (1988). In 
form, Marcel Ophuls’s documentary epic 
might be the biography of a ghost. It's a 
four-and-a-hailf-hour portrait of a man who, 
for nearly the entire film, we never see — 
Kiaus Barbie, the now-infamous Gestapo 
chief who headed up the daily rounds of 
torture and murder in Lyons. Ophuls takes 
his camera into the homes of witnesses, 
victims, Nazi collaborators; and the 
‘ American CIC agents who employed Barbie 
as a Communist spy (and then helped him 
escape to South America, where he thrived 
for two decades), and what emerges is a 
key aspect of the banality of evil: namely, 
the banality of people's reactions to it. This 
is Ophuls’s third documentary on the Nazi 
period, and there's a sense in which he's 
grown almost smug in his knowledge of the 
subject. The picture is far longer than it 
needs to be, and Ophuls can be sarcastical- 
ly self-righteous when confronting those 
eager to forget the Nazi period. (Armed 
with camera and history, he's like the Mike 
Wallace of the New York Review of Books.) 

Still, this huge, ungainly hunk of history 
holds you; the moral complexity of Ophuis’s 
method lies in his refusal to do the digesting 
for us. Coolidge Corner. 








. 











THE INTERNATIONAL SWEETHEARTS 
OF RHYTHM (1986). This documentary 
tells the story of a multi-racial all-female jazz 
band formed in the '40s. (It's being shown 
with Tiny &. Ruby: Hell Divin’ Women, the 
story of black gay trumpeter Tiny Davis and 

Continued on page 38 
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Feb. 16-1 


SHAPER EPELEBEFEEEE 


SAFE TAFAFELTELE 


of the most 
Errol Morris’ Acclaimed 
Documentary 
THE en nmi mea 
24 
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, It Came From the 
SF/14: ¢ eu. 7 
The 24 br. Science Fiction Film Marathon 
Feb. 19-20, noon to noon featuring 
Alien Nation, The Hidden, Repo Man, Road 
Warrior, Flight To Mars, The Crawling Eye, 















































(Ingrid vo! 4:00, 7:40 
A VOYAGE TO ITALY 
(Bergman, George Sanders) 6:00, 9:45 








GANGSTER NOIRS 
Mon., Fi " 


I eb. 13 
THE ST. VALENTINE'S 
DAY MASSACRE 
(Dir. Roger Corman . 
w/Jason Robards) 4:00, 7:50 
BLOODY MAMA 
(dir. Corman 
w/Shelly Winters) 6:00, 9:45 





(Fritz 4:00, 7:50 
ALEXANDER NEVSKY 
* , (Eisenstein) 5:45, 9:35 





| LTALIAN FILM 
FESTIVAL/ANTONIONI 
Thars., Feb. 16 ' 


L’AVVENTURA 
— Vitti) 2:30, 7:20 


NOTTE 
{ (Jeanne Moreau) 5:05, 10:00 


*COMING 
FIFTIETH 
ANNIVERSARY OF 
GONE WITH THE WIND 








40 BRATTLE ST. 
HARVARD SQ 
CAMB * 876-6837 
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Exclusive Engagement 


USA Cinemas 


COPLEY PLACE 
266-1300 
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for a weekday performance. That way you can feel 










Our OMNIMAX film, Speed, is so popular that on weekends 
it sells out like lightning. But you can avoid the rush by making a reservation 


fastest speeds known to man, without letting the crowds slow you down. 


Sometimes it8 
hardto getup 


onthe 
ds. 


the thrill of moving at the Omni Theater 


at The Muscum of Science” 





or 








Advance reservations strongly recommended. Call 523-6664. Showtimes: Tue.-Thu. 1, 2, 3, 7, 8; Fri. 1, 2, 3, 7, 8, 9; 


Sat. 10, 11, 12, 1, 2, 3, 4, 5, 6, 7, 8,9; Sun. 11, 12, 1, 2, 3, 
; Prepared as a public service by Della Femina, McNamee WRCS/Boston. 


4, 5, 6, 7, 8. Garage parking available day and evening. 
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all weekend for 
your chance to win 
tickets to the 


-FNX-Clusive 


screening of 


The Mighty 























Quinn 


BROUGHT TO YOU 
BY THE STATION — 
WHERE YOU HEARD 
IT FIRST AND 
WHERE YOU SEE IT 




















Rei ald 
| FEB.10,M +12 - 


HAVE A HEART! 
CELEBRATE VALENTINE’S WEEKEND 
BY SUPPORTING 
THE AIDS ACTION COMMITTEE 


TUNE IN! 


STOP BY! 


6:00 A.M.-11:00 P.M. 


yes 


A BENEFIT RADIOTHON 


ay 14 ee 9) 
FRIDAY FEBRUARY 10, 1989 


IN THE WESTIN HOTEL LOBBY 
SPECIAL AUCTION ITEMS- CELEBRITY INTERVIEWS 
AIDS INFORMATION THROUGHOUT THE DAY 


ST NNR LAE I POS Hh RRR RAE SR 
A ‘BENEFIT: FOR: THE AIDS: ACTION COMMITTEE 





=p-=Continued from page 37 
>, her lover and collaborator Ruby. Renei 


Lucas. Brattle. 
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JOM, THE STORY OF A PEOPLE (1961). 
This Senegalese film, directed by Ababacar 
Samb, uses several stories to reveal the 
courage and respect of the Senegalese. 
Harvard Film Archive. 


*&k& KKOVAANISQGATS! (1963). A trip 
movie for the '80s, this “‘avant-garde’’ trifle 
is simply 87 minutes of slick, seamlessly 
edited imagery set to the jittery music of 
Philip Glass. It begins with a tour of the 
sunwashed Southwest and then moves on 
to New. York and Los Angeles, using 
superpowered time-lapse photography to 
turn the surfaces of city life into a high- 
speed comic nightmare. There’s supposed 
to be a message in all this about the sinister 
effects of technology, but you don’t have to 
be a doomsayer to enjoy what amounts to a 
tantalizing mixture of sight and sound. 
Directed by Godfrey Reggio and photo- 
graphed by Ron Fricke. & Somerville 
Theatre. 














L 





eke THE LAND BEFORE TIME (1988). 


Don Bluth's prehistoric adventure is a lovely 
piece of animation, full of charming touches 
and painted vistas that vibrate with color. 
Bluth does marvelous work with the huge, 
adult dinosaurs; at its best, the movie finds 
lyricism in their slow, lurnbering rhythm. But 
as in some of the Disney classics, the film 
seems to congratulate itself on its lyricism, 
and even the loveliest moments have a self- 
consciousness that borders on kitsch. The 
story has to do with how Littlefoot, a child 
dinosaur separated from his family during 
an earthquake, finds his way back to them 
and learns, along with the friends he makes 
during the trek, how the tribes were meant 
to live together. The centerpiece is a 
needlessly scary scene in which Littlefoot's 
mother is attacked by a tyrannosaurus and 
then dies in front of-her son, following the 
chaos of the earthquake. If. Bluth. re- 
membered how intense movies can be for 
small children, he wouldn't manipulate their 
emotions so carelessly. West Newton. 


*&*k*k'%:METROPOLIS (1926). Giorgio 
Moroder attempts to turn Fritz Lang's sci-fi. 
classic into a feature-length rock video, with 
mixed results. The score itself. is sub-par 
(it’s far less inspired than the Eurodisco 
Moroder made his name with). but there are 
moments when this version attains a trashy, 
psychedelic power. Visually, Lang's fantasy 
about a mechanized city of the future is one 
of the most imaginative of all silent films, 
though the story is a rather ludicrous 
parable of class warfare. in a vast under- 
ground city full of lights and machines and 
futuristic gimcracks, a dictator and an evil 
mad scientist join forces to crush a workers’ 
revolt. Featuring an. unbelievably callow 
hero (he wears knickers) and a female 
android who winks at the camera. & Brattle. 
THE MIGHTY QUINN (1989). A Caribbean 
police chief (Denzel Washington) searches 
for his boyhood friend (Robert Townsend) , 
who's suspected of killing a wealthy busi- 
nessman. Directed. by Carl. Schenkel. 
Cinema 57, suburbs. 

* MISSISSIPPI BURNING (1988). One 
of the most shameful misrepresentations of 
history Hollywood has come up. with. 
Director Alan Parker and screenwriter Chris 
Geroimo have taken the story of murdered 
civil-rights workers Michael Schwerner, An- 
drew Goodman, and James Chaney — and 
of the FBI investigation that followed — and 
used it as the pretext for a work-the- 
audience-over melodrama. The FBI search 
is headed by Alan Ward (Willer Dafoe), a 
buttoned-down Kennedy-era public servant 
who believes in going by the book. His 
partner, Anderson (Gene Hackman), is a 
Mississippi native and veteran Bureau agent 
who has an ease and an understanding of 
the locals that the stiff Ward doesn't. Since 
Hackman gives one of his richest (and 
warmest) performances here, it’s easy to 
accept his bending of the rules; then you’re 
primed to cheer him on when he starts 
disregarding the rules altogether. The white 
Southerners here are. all sweaty, hard- 
faced, pot-bellied morons, and the blacks 
are portrayed as ready-made victims: meek 
and passive. This is the first major studio 
film about the civil-rights struggle; yet it 
endorses the very violence the movement 
renounced, Its disregard of the facts 
trivializes everyone who experienced. the 
civil-rights struggle. Cireri, Circle, suburbs. 








& & KX MURDER! (1930). An early, unusual- 


ly complex Hitchcock whodunit that was 
quite daring for its time both in its 
experiments with sound (the famous scene 
in which the hero carries on an interior 
monologue as he. shaves) and its ac- 
knowledgment of homosexuality. A young 
actress is sentenced to death for a murder 
she didn't commit, and only juror Herbert 
Marshall is convinced of her innocence. 2 
Harvard Film Archive. 


***XTHE NAKED GUN: FROM THE 
FILES OF POLICE SQUAD! (1988). The 
team of Jerry Zucker, Jim Abrahams, and 
David Zucker (Airplane!) have taken their 
hit-and-run conceptual humor to a new, 
refined pitch, and the result is as brilliantly 
fanny as anything since the early Woody 
Allen. Taking off from their short-lived TV 
series Police Squad!, ZAZ satirize the 
second-rate cop shows of the mid ‘60s, 
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which were themselves derived from the 
films of the '40s and '50s; at heart, this is a 
comedy about the way we watch movies. 
ZAZ skewer everything from sportscasting 
to rock videos, from condoms to the Queen 
of England. As always, the most delicious 
thing about their style is the masterful way 
they exaggerate clichés. What we're laugh- 
ing at is the giddy discovery of all the stuff 
we accept without thinking — the pop- 
culture debris we've consumed like human 
vacuum cleaners. in form and spirit, The 
Naked Gun is a non-stop orgy of the 
sophomoric impulse. It’s a celebration .of 
the divine American right to make fun of. 
With Leslie Nielsen, who plays the doofus 
hero to poker-faced perfection, and Priscilla 
Presley and Ricardo Montalban. Copley 
Place, Harvard Square, suburbs. 

*& & LA NOTTE (1961). Part of the trilogy 
that brought Michelangelo Antonioni to 
international prominence, this follow-up to 
L'Awentura stars Jeanne Moreau and 
Marcello Mastroianni as a couple whose 
visit to a dying friend sets off tremors of 
doubt in their relationship. The movie has 
penetrating moments, but it rambles; it’s an 
almost luxurious wallow in upper-class 
angst. Brattle. 
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* 2 OLIVER AND COMPANY (1988). Dis- 
ney’'s re-imagining of Oliver Twists, like ail 
the animation that strains to duplicate 
classic Disney, a process job. Oliver is a 
Stray kitten lost in modern-day Manhattan, 
Fagin’s gang a pack of sweet mutts who 
steal for their boss, and Fagin himself no 
longer a devious old schemer but a down- 
on-his-lick slob in debt to Bill Sikes (now a 
ruthless Mr. Big) . The film isn't badly made, 
but there’s a cheerless servitude to the 





‘drawings. They Jook cramped, constricted, 


and for all the sharpness of line there’s a 
muzzy, anonymous quality to them. The 
movie has a phony benevolence, which it 
leaves behind in the vocal characterizations 
of Cheech Marin (as a scrappy little 
chihuahua) and, especially, Bette Midler, 
who trots off with the movie as a pampered 
dog who has to share her home with Oliver. 
She lets you hear the tough broad behind 
the high-society air — a let-’em-eat-cake 
arrogance that wins you. over. Directed by 
George Scribner. Copley Place, West New- 
ton, suburbs. 

**&* KON THE WATERFRONT (1954). 
Elia Kazan’s gritty, powerful melodrama, 
with Marion Brando turning in one of the 
most powerful pieces of acting in screen 
history as Terry Malloy, the washed-up ex- 
boxer who “'coulda been..a contender.” 
There are also superb performances from 
Rod Steiger and Eva Marie Saint. The script 
is by Budd Schulberg, the score by Leonard. , 
Bernstein; Kari Maiden costars. @ Harvard 
Film Archive. 





* PHYSICAL EVIDENCE (1989). Plod- 
dingly inept thriller..As a novice public 
defender who takes on the case of a cop 
(Burt Reynolds) accused of murder, There- 
sa crosses her arms and stamps her feet 
whenever she faces a hitch — she’s like a 
head cheerleader who's been told she'll be 
barred from the big game unless her grades 
imoprove. it's an. embarrassing per- 
formance, although Reynolds looks re- 
markably fit and brings some intensity to the 
part of a man trying to straighten out the 
mess he’s made of his life. It's a measure of 
director Michael Crichton's incompetence 
that even though the movie ostensibly 
centers on the question of Reynolds's 
innocence, he seems to be hanging around 
the edges of the story. BeacorHill, suburbs. 


*& kk XRAIN MAN (1988). Dustin Hoff- 
man gives a magical performance as 
Raymond Babbitt, a high-functioning 
autistic savant. Raymond, who's a genius 
when it comes to memory or numbers, lives 
almost completely inside his head, which is 
buzzing with details and rituals. (His rituals 
are his touchstones.) Hoffman never once 
softens the extremity of autism, yet he also 
might be the sliest comedian on earth here. 
The movie is about how Ray's younger 
brother, Charlie (Tom Cruise), a slick 
wheeler-dealer, spirits him away from the 
institution where he’s spent most of his life 
in order to try to gain control of their late 
father's fortune. (The money had been left 
to the institution.) Alain Man turns into a 
cross-country buddy movie in which 
Charlie’s ‘exasperation at Ray's tics and 
mannerisms is balanced by his growing 
awareness that having a brother may mean 
something to him. ft sounds like the latest 
disease-of-the-week special, yet director 
Barry Levinson has crafted one of the 
tenderest (and least pushy) sentimental 
movies ever made; ‘it’s .at Once touching, 
inspiring, and richly comic. And Hoffman 
has done the near-impossible — he’s given 
us a handicapped hefo without tears. Cheri, 
Harvard Square, Circle, suburbs. 


THE ST. VALENTINE’S DAY MASSACRE 
(1967). Roger Corman’s campy version of 
gang warfare in 1920s Chicago features 
Jason Robards as Al Capone and George 
Segal as Bugs Moran. Look fast for Jack 
Nicholson as a wisecracking chauffeur. 
Brattle. 

kk KSALAAM BOMBAY! (1988). This 
first feature film from the Indian director 
Mira Nair Suggests a cross between Dickens 
and the Italian neo-realists. It's a scalding, 
startlingly lyrical exploration of the lives of 
Bombay street children. The main character 
is a young boy named Krishna (Shafiq 
Syed), who, after being kicked out of his 
house and abandoned by the traveling 






































tek ke % TALK RADIO (1988). For most of 
this adaptation of Eric Bogosian's 1987 
play, we're inside the dark, carpet-and- 
glass Dallas radio .station where -Barry 
Champlain (Bogosian) , the station's in- 
famous night-time talk host, holds court like 
a demonic pied piper, iéading his listeners 
through a swamp of creative invective. The 
film is set during a’single weekend in which 
Barry, inflated with ego, flies too high and 
contronts the limits of fis fame; the vitriol 
he's been pouring out is about'to catch up 
with him. At first, the premise seems toa 
obvious — a chance for Bogosian to 
_indulge-his taste for negative excess. Yet 
the film. does more than just revel in what an 
asshole Barry is. It unpeeis his insensitivity, 
revealing the layefs in it — the sensitivity 
behind it. Oliver Stone has done a brilliant 
job of transtorming_ — stage ma- 
terial into a feverish-<inematic entertain- 
ment. Talk Radio is $0 dark it's like a sunblot 
(it's about an America where idealism has 
become a dirty word) , yet it has a genuine, 
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ik 8 eT AMPOPO GIES 


ly daffy as found in 
food, sex, and the movies. The heroine of 
writer / director Juzo ftami's understated 


outskirts of Tokyo. pte @ cowboy trucker 
(the witty, stoic Teutemu Yamazaki) de- 
fends her-honor against five thugs, she asks 
him to teach her to'be'a@ master noodle chef. 
intercut ‘with their seatch for the perfect 
noodle are the adventures of a white-suited 
gangster (Koji Yakusha) and his delectable 
pet of a moll (FukumiKuroda) , who engage 
in wild combinations of eating and love- 
making — their scenes can turn you on 


apprentice sleazoid «manager /producer) . 
On their way to fame, they get caught up in 
a subversive, sexually infused 


Nick Frescia (Kurt Russell) , 
narcotics officer who's been buddies with 
Mac for 25 yooreisaaaaauaeenaat nes 

him; and Jo Ann Vailenart (Michelle Pteit- 
fer), a smooth-as-silk § Bay restaura- 
teur who becomes: ‘Up in both men’s 


: ‘ i@ Bother into 
revealing their true (R's like Miami 
Vice directed by ) For an hour 


Executioner's Song. The movie has @ 
floating affectedness and an exaggerated 
visual attack; after a while, it begins to seern 





should talk. Zentout’s Lili is rude and self- 
obsessed ahd r ly opaque. Direc- 
clue as to 
why herheroine is the way she is, and by the 
time the movie is over, you. couldn't care. 
Copley Place. 
THREE FUGITIVES (1989). in this 
shameless comedy-drama, Nick Nolte plays 
a‘ bank robber who, moments out of prison, 
becomes. the unwitting of an 
inept thief (Martin Short) . Of course, Short 
turns out to be a desperate man who needs 
money for his autistic daughter (Sarah 
Rowland Doroff); of course, the kid takes 
an immediate shine to tough old Nolte; of 
course, the two men start out hating each 
other and become best buddies. The movie 
is a blatant attempt by Touchstone Pictures 
to repeat the success of Three Men and a 
Baby, their previous buddy-buddy-baby 
film based on a hit French comedy. in this 
case, the original director, Francis Veber, 
was brought over to remake the movie in his 
pine capes RABE 8p 
playing «moldy gags at oppressively high 
volume a style. oeport has a few, mostly 
visual funny moments; but. Nolte (who 
makes the mistake of actually trying to give 
@ Performance) hasn't had a role this bad 
since The Oeep. Cinema 57, Circle, 


suburbs. : 
&*XTORCH SONG TRILOGY (1968). in 
this adaptation of his celebrated stage play, 
Harvey Fierstein appears before us a cuddly 
bail of guilt, a Jewish mama's boy pining for 
love — the mushy, old-fashioned kind. in 
the late 1970s, when other gay playwrights 
were celebrating sex, Fierstein's romantic 
stance was novel, maybe even revolution- 
ary. Now — tragically — it seems like 
common sense, and the movie comes to us 
pee ra No one seems to have 
decided whether to treat the post-Stonewaill 
scenario as a period piece or as something 
timeless and contemporary, and the movie 
is a weirdly drifting aftair; it has no tone, no 
center. But Fierstein, with that voice of 
Orano, remains a charismatic performer. As 
the loveiorn Arnold, he's doing his favorite 
role in the universe (himself), and he plays 
it to the hilt. The real trouble with.the film is 
that the big screen exposes the play's 
superficiality. Fier- 
stein’s sentimental whimsies aren't that far 
from Neil: Simon's, and now that gay 
promiscuity has dwindied, there isn't much 
that's distiActive in his odyssey; he comes 


liberates Arnoid Schwa S sweet- 
ness. As the product of a genetic 
experiment who leaves the island research 


center where he's spent his whole life in 
to behold. Everything he does seems fresh 


considerable considering 
movie. As his brother, a scuzzy little hustler, - 
Danny De Vito does his usual what-e- 


Directed, none too subtly, by ivan Reitman. 
Copley Place, Chestnut Hill, suburbs. 
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VOYAGE TO fFALY (1953). Roberto 
Rosseliini's acclaimed fiim follows the sep- 
aration and reconciliation of a married 
couple during a tripto Italy. Jacques Rivette 
has written, “With the appearance of 
Voyage to ftaly, ‘all other films aged 10 
years.’ Starring ingrid Bergman and 
George Sanders. Brattle 








i cener on the Verge of a 


Nervous Breakdown 


*&*k'2WHO FRAMED ROGER RABBIT 








* action and animation — and revives it with 


an intricacy and ease you wouldn't have 
thought possible. Teaming up with animator 
Richard Williams, director Robert Zemeckis 
proves himself the most sophisticated 
Slapstick intelligence now working in mov- 
ies. The plot, which involves cartoon star 
Roger Rabbit and the dgwn-on-his-luck 
Private eye (Bob Hdskins) who helps clear 
‘him of a murder charge, is the film's weakest 
aspect. Zemeckis doesn't parody the gum- 
shoe conventions as much as he might 
have, and he doesn't really biur the barriers 
between real life and cartoons. But the way 
the Toons move through the physical 
universe is so technically dazzling it carries 
its own satirical kick, and there's a neat gag 
"behind nearly every one of the numerous 
celebrity-cartoon cameos. With Christopher 
Lioyd, who gives a scary performance as 
the evil Judge Doom, and the voice of 
Kathleen Turner as Roger's voluptuous wife. 
Somerville Theatre. 
WHO'S HARRY CRUMB? (1989). John 
Candy plays a master of disguise in this 
comedy directed by Paul Flaherty. Charies, 
Chestnut Hill, suburbs. 
*KKXWINGS OF DESIRE (1988). Wim 
Wenders's fantasy grows out of the same 
brooding mood as his earlier films, only its 
luxurious melancholy is much easier to take. 
The protagonists are a pair of angels 
(Bruno Ganz and Otto Sander) who drift 
around Berlin observing people, listening in 
On their private longings and wishing that 
they, too, could become mortal. Wenders 
treats the angels’ dreams the same way he 
treats the spiritual lives of the Berliners: as a 
series of fragmented, almost abstract hopes 
you can project your own feelings onto. Yet 
the people here aren't characters, exactly; 
they're more like spiritual props. (The film's 
One true Character is the scarred, neurotic 
City, rendered in monochromatic black-and- 
white.) Wenders achieves an atmosphere 
of rhapsodic blankness that begins to fade 
after about an hour, and the scenes in which 
Ganz falls for a beautiful trapeze artist are 


like an academic's attempt at romanticism. , 


Wings of Desire is poetic, but it isn't 
powertul; it's a mood piece that finally 
speaks to little beyond its own open- 
endedness. Coolidge Corner. 

*& kk KXWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1968). Pedro 
Almodévar's lustrous pop confection: stars 
Carmen Maura as Pepa, an actress and film 


' dubber who learns from her answering . 


machine that her suave, hollow lover ivan 
(Fernando Guillén) is leaving her; for most 
of the movie, she dashes around Madrid, 
trying to make contact with him. The other 
characters include Pepa's ditsy-model girl- 
friend (Maria Barranco), who's afraid the 
cops will come after her when they discover 
She's been the lover of a Shiite terrorist; 


‘and Ivan's mother, who's been unhinged by 


her love for him. The story was inspired by 
Gocteau’s The Human Voice, but 
Aimodé6var aiso. takes off from the scream- 
ingly artificial Hollywood-studio comedies of 
the '50s and ‘60s, re-imagining them with a 
Satirical sparkle and a precision worthy of 
Feydeau. The whole movie is a dazzling 
parade of bright, perfectly modulated 


’ pastels, and the women have the iconic 


sheen of models and movie queens. But 
there's also a genuine subject here: the way 
love deranges us. The voice that issues from 
the heart of Almodévar's artifice is un- 
mistakably human. As Pepa, Carmen 
Maura is a hunk of no-hoids barred feeling: 
she gives you an idea of what Anna 
Magnani might have been like in farce. 
Nickelodeon: 

*&*kKWORKING GIRL (1988). Mike 


McGill, who keeps getting fired from Wall 
Street secretarial jobs because she's bright- 


er than her male bosses and refuses {6 take ~ 
. their crap. She jands a job with a a 


executive (Sigourney Weaver) , 
promises to help Ner gain entrance into he 
executive and then ‘steals her first 
independent idea. When Tess discovers the 
double cre6s, She puts her idea into action 
anyway by impersonating an executive and 
ends up falling for Weaver's proposed 
partner (Harrison Ford). Griffith gives a 
glowing, soft4hued performance — she’s an 
inspiring combination of fragility and re* 
silience. Ford proves he can be a wonder- 
fully sane light comedian, and Weaver's 
uproarious Caricature of corporate villainy 
mixes jet-set hauteur with what may be the 
wittiest parody of sex since Mae West. Ail 
Nichols and $ereenwriter Kevin Wade have 
really done is to re-uphoister screwball- 
comedy conventions, but they've come up 
with a genuinely classy comedy. With Joan 
Cusack. Cheri, Chestnut Hill, suburbs 
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“NASTY, DECADENT FUN. 


Close is chilling—in a performance of controlled 


venom 


she’s superb. Malkovich’s snaky charm is 


both droll and potent.” 


juctive 


atmialnvelale Bele 


“Intelligent, witty, 
entertaining 
decadence. 
Malkovich's 

intelligence and 
strength shape the 
audience's 
response. Nothing 
Miss Close has 
done before 
approaches the 
richness and 
comic delicacy of 
her elegant 
performance.” 


— Vincent Canby, 
THE NEW YORK TIMES 
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—tames \ermere 
THE BOSTON HERALO 


“A triumph of 
great.artistry and 
distinction. 
Lavish and 
hypnotic like 
a Faberge spider 
web. The finely 
tuned cast 
work in perfect 


harmony.” 
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